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Ancient Egyptian Literature was composed throughout millennia in three different kinds of writing called hieroglyphs. There are three hieroglyph types: hieratic, demotic, and hieroglyphic. From hieratic are hieroglyphic signs. The first was a picture of an object, and the second was a form. We simplified the characters as much as possible to be able to write them. In the third, they lost their picture form quickly. As a result, they became mere symbols. The Egyptian God Tehuti, also known as Thoth, invented these objects, and like this, God was a representation of God's intellect, wisdom, and mind; the heavens and the earth, and the characters in the picture hieroglyphs were considered holy or divine at one time. There were specific religious texts considered to have particular virtues.

Chapters and sections of a book written in hieroglyphs were thought to have been composed by Thoth himself. The dead are greatly benefited by their presence and have very great power. Written in hieroglyphics and buried with them The coffins in which they are buried. The first astronomer, Thoth, discovered numbers, measured the Sun's, moon's, and stars' courses, and ordered the seasons. In every attempt humanity made to draw, he was said to be the author. He was said to possess all knowledge, heavenly and earthly.

By painting and carving, you can create art. Painting and carving were his methods of creating art. The gods kept his records, in which men recorded their deeds. The Egyptians appointed him Chief Judge of the Dead since he was incredibly enlightened by his knowledge. It was this ability that caused him to always seek out the truth. During a trial in heaven, Osiris was accused of certain crimes, and the God of evil, Set, committed the crimes. It is said that Thoth acted in this capacity in ancient times. When crimes were committed, Thoth investigated them.

As evidence proved to the gods, Osiris had told the truth, and Set lied. Therefore, every Egyptian prayed to Thoth that he would act for him, as he did for Osiris, so that he could judge the world on the Day of the Great Judgment. He would preside over the weighing of his heart. A holy scribe was either inspired by him or by him. Religious works were believed to have been composed in all periods. They considered astrological knowledge to be their source. There were no similar books in the world. Probably this is why it is unique.

Egypt is known throughout the civilized world for its books of knowledge and wisdom. According to the ancient "Books of Thoth," there were 36,525 people in Egypt. The natives and foreigners trusted it in the same way we do today. These books were also believed to contain Thoth, the twice-great and three times-great God. Scribes were considered the most honorable among the educated, and their rewards were great since no rank or dignity was out of reach for them. In the papyri and monuments, Thoth appears with a dog-headed ape, Asten, accompanied by an ibis-headed man named Thoth. He is shown writing the results of the heart weighing on a palette in the Hall of the Great Judgment. The gods accepted Thoth's report without question and rewarded and punished the good and the bad accordingly.

Throughout Egypt's history, Thoth's position as "the righteous judge" and the author of the laws governing heaven and earth, and men and gods, remained unchanged. The substances Egyptians used for writing were many in number, but wood, skin, and papyrus were the most common. Most likely, the earliest writings were done in black ink or red ink on these substances.

Using metals for the first time, the Egyptians began cutting their papers into stone. About 3700 B.C., Menkaura, a king of the fourth dynasty, ruled; in alabaster, the block was found one of the oldest chapters of the Book of the Dead .

In time, as men wanted to write longer texts or inscriptions, they made great use of wood as a writing medium, partly because of the difficulties of cutting stones. In the British Museum, you can see wooden coffins with their interiors covered with religious texts in ink as on paper. Ancient Egyptians used sheepskin or goatskin as a writing material, but its use was rarely widespread; there are very few old Egyptian documents written on skin or, as we should say, on parchment. During the archaic Egyptian period, the Egyptians mastered the art of making something known as "papyrus," a kind of paper.

Papyrus came from the papyrus plant that flourished in the swamps of Lower Egypt and the shallow pools of the annual Nile flood. Although it is not clear when the discovery was made, the hieroglyphic inscriptions of the early dynasties include the picture of a roll of papyrus, indicating that papyrus usage is very ancient. Among the oldest examples of inscribed papyrus are some accounts marked by King Assa (fourth dynasty, 3400 B.C.). These are found in Sakkarah, about 20 miles south of Cairo. In Egypt, the papyrus plant was smaller than the variety found in Syria. It no longer grows in Egypt but is located in the Egyptian Sudan swamps, which can reach 25 feet in height. Roots and stems, often thicker than a man's arm, are burned to make fuel, and the large, rounded head is boiled and consumed as a vegetable in some areas.

The Egyptians made their paper from this plant by cutting the inner stem into thin strips, the width of which depended on the thickness of the stem, the length of these varied with the stem's length. These strips were stacked lengthwise and crosswise to create a sheet of papyrus. Each papyrus sheet had two layers joined together by glue, water, or gum. (Bohn's edition, vol. iii, p. 189) Pliny, a Roman writer, states that in Nile water, In a muddy state, gum, which has the peculiar properties of glue, was used to fasten the two layers of strips together, and traces of gum have also been found on papyri. Using papyrus sheets together, rolls of almost any length could be manufactured after pressing and drying them in the Sun. After being rubbed with a hard polisher, the sheets were ready for use.

The British Museum's most significant role (Harris Papyrus, No. 1) is 133 feet long by 16-1/2 inches high, and the second-largest registration (Book of the Dead) is 123 feet long by 18-1/2 inches tall. It contains 2666 lines of writing arranged in 172 columns. As they were rarely longer than 20 feet and only 8 to 10 inches tall, ordinary composition rolls were usually shorter and lower. Paints were mixed on the scribe's palette. A palette usually consisted of alabaster, wood, ivory, or slate, ranging in size from 8 to 16 inches long and from 2 to 3-1/2 inches wide; all four corners were square. An oval or circular hollow was sunk into one end of the palette to hold paint or ink. Across the middle was a groove, square at one end and sloping at the other, into which were inserted the writing reeds. These were held in place by gluing a piece of wood across the middle of the palette or by sliding a cover over them, which also protected the reeds. Often there are inscriptions on the sides of this groove that contain the name of the owner of the palette, prayers to the gods for funerary offerings, or invocations to Thoth, who invented writing.

Probably a small amount of gum was added to the black ink used by the scribes, which was made of lamp-black or finely-powdered charcoal mixed with water. The colors red and yellow were made from mineral earth or ochres, blue was made from lapis lazuli powder, green with copper sulfate, and white with lime-white. The ink was sometimes placed in small wide-mouthed pots made of Egyptian porcelain or alabaster. A small stone muller was used to rub down the scribe's colors on a stone slab. The writing reed, which was used as a pen, measured between 8 and 10 inches long and from 1/16 to 1/8 of an inch in diameter; the end of the reed was bruised, not cut.

During the late medieval period, thicker reeds were used, and the ends were cut off like a quill or steel pen. Such writing reeds were kept in wooden and metal boxes specially designed. The British Museum's Egyptian Rooms contain many specimens of Egyptian writing material.

Because papyrus was expensive, students learned their exercises and copies of standard literary compositions on slices of white limestone with a fine texture or on boards shaped like slates used in schools., which were whitened with lime. They worked from copies written by the teacher on slightly larger limestone slabs. Masons copied the texts that were cut into the walls of temples and other monuments onto these slabs, and when figures of kings or gods were to be sculpted on the walls, their proportions were indicated with perpendicular and horizontal lines. Broken earthen-ware pots were also used for practicing writing, and in the Ptolemaic and Roman periods, lists of goods, business letters, and tax receipts were written on potsherds. The Copts, or Egyptian Christians, used sliced limestone and potsherds for drafts of Scriptures and notes, just like their ancestors when skin and parchment were as expensive as papyrus. When not used, Papyrus rolls were held in shape by a string or papyrus cord and tied in a bow; sometimes, a clay seal bearing the owner's name was stamped on the cable. In the old days, valuable rolls were stored in wooden cases, also known as "book boxes," which were deposited in a special chamber or "house," which was commonly called the "house of books," or the library. Having described the principal writing materials used by the ancient Egyptians, we can briefly consider the various classes of Egyptian Literature that have been preserved.

The term "Pyramid Texts" has become a common name for the long hieroglyphic inscriptions found on the chambers and corridors of the five pyramids at Sakkārah. Unas, a king of the fifth dynasty, built the oldest; Teta, Pepi I, Merenra, and Pepi II, all kings of the 6th dynasty, made the other four. In Dr. Brugsch's calculation, initially believed to have been built between 3300 and 3150 B.C., more recent theories place them about 700 years later. The Texts are the oldest known religious Literature because they contain dogmas, and beliefs, Most of those ideas are thousands of years older than when the masons were tasked with cutting the insides of the pyramids during the sixth dynasty. The priests probably composed certain sections of them for the benefit of the dead in very primitive Egypt when writing was unknown, and they were repeated each time a king died. First, the funerary priests learned them by heart and then passed them down verbally from generation to generation, until finally, after the Egyptians had known how to write and there was a danger that they might be forgotten, they were committed to writing. Similarly, some sections of the Pyramid Texts appeared on papyri written more than 2000 years after the Pyramid Texts themselves, and certain parts of the Texts of the sixth dynasty were also incorporated into the great Theban Book of the Dead. Although the Pyramid Texts provide us with a great deal of knowledge about the religious beliefs of the primitive Egyptians, as well as several isolated facts of Egyptian history that are nowhere else to be found, the meaning of a vast number of passages will remain a mystery for us as they describe conditions of life and climate that can be difficult for us to comprehend today.

The meanings of certain words are unknown, the spelling is strange and often inexplicable, the structure of the sentences is unlike anything known in later texts, and the concepts they express are wholly foreign to the minds of modern students, who are aliens to the primitive Egyptian African whose beliefs these words represent. In 1880, the Frenchman Mariette discovered the pyramids at Sakkarah, where the Pyramid Texts are found. 
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INSCRIPTIONS WERE CAST in the paper for Professor Maspero, the Director of the Service of Antiquities in Egypt, and from these, he printed a hieroglyphic edition of all five texts with most translations in French. In his translation, Professor Maspero displayed an unrivaled understanding of the true meaning of many of these ancient documents, which he accurately identified as the true character of these documents. Although he was helped by the discovery and study of other texts and the efforts of other workers, his work will remain the foundation of all investigations for a long time. Every religious funerary work in Egypt was written for the King's benefit. This is the case for the Pyramid Texts and the older texts quoted to bring about the King's glorious resurrection and ensure the King's happiness in the Other World and life everlasting for the King. He was expected to become a king of heaven in the same way he had been a king of earth; in other words, he was expected to rule over the gods, have control of all powers of heaven, and be able to lead the righteous spirits, as his ancestors, the kings of Egypt, ruled their bodies on earth. As a result, they were afraid their King, an incarnation of the "Great God," would die a second time in the Other World, even if he was resurrected through the Pyramid Texts. They took no chances and tried everything to keep him alive in the Tuat or Other World. These texts contain spells, prayers, hymns, and incantations to preserve the King's life. There are many ways to do this. The first step was to provide a daily supply of offerings in the funerary temples attached to every pyramid. A carefully selected and duly appointed priest presented this one by one and uttered a formula as he did so that was believed to change the material food into a substance with a spiritual component that would satisfy the ka, or "double," or "vigor" of the dead King. By offering the dead King's spirit a new life, any failure to fulfill this duty was considered a sin against its spirit.

Moreover, another set of ceremonies had to be performed to "open the mouth" of the deceased King, i.e., restore the ability to breathe, think, speak, taste, smell, and walk to him. For these ceremonies, it was essential to present articles of food, clothing, scents, and unguents, everything the King might need in the Other World. In the Other World, all these objects were ready to be used by the King's spirit.

The bodies of enslaved people slain by kings in primitive times were buried in their tombs, while their spirits passed into the Other World to serve their King's spirit, just as their bodies did their bodies on earth. Just as a king on earth needs enslaved people, a king in the Other World needs a retinue, a bodyguard, and a host of servants. People feared that the King would be attacked or molested by evilly disposed of spirits and gods and by deadly animals, snakes, and other noxious reptiles because he had enemies in this world. A priest composed several spells, which, when appropriately uttered, were believed to protect him from attacks by foes of all kinds from his tomb, mummified body, and soul. The most common form of such spells was prayer. The bits of the Pyramid Period were exceedingly old, even unintelligible to the scribes of the Day. It is possible that at the time they were composed, the Egyptians believed more in magic than in religion; it is possible that faith was still undeveloped among them at the time.

Men believed that prayers from the living could ensure the welfare of souls and spirits in the Other World when the Pyramid Texts were written. There are, therefore, many prayers for the dead, hymns dedicated to the gods on their behalf, and extracts from numerous ancient religious texts.

When the gods and the good spirits offered offerings to the dead and recited these, they were confident that the souls of the dead would receive special attention and help from the gods and the good spirits in their train.

The inscriptions prove that the Egyptians of the sixth dynasty placed a greater emphasis on prayers than on magical spells and incantations. By contrast, the Egyptians had begun to reject their belief in magic's efficacy and developed more spiritual confidence. Several factors contributed to this development, but probably the most significant was the extraordinary growth of the influence of Osiris' religion, which had spread throughout Egypt before the close of the sixth dynasty. High or low, rich or poor, every follower of this religion was promised a life after death through the sufferings, death, and resurrection of Osiris, the incarnation of the great primeval God who created the heavens and earth. Here are some extracts that illustrate the general contents of the Pyramid Texts.

A statue of a dead king was used during the earliest dynasties to perform the "opening of the mouth" ceremony of the dead King. The ceremonies were conducted by the Son of the deceased, the priest Kher-heb, and the priests and ministers Sameref, Sem, Smer, Am-as, Am-khent, and the assistants Mesentiu. The statue was blessed with seven kinds of oils, and its eyes were painted with eye paint as the water was sprinkled before it and incense was burned. Following the statue's washing and dressing, sepulchral offerings were laid before it. As an essential part of the ceremony, a peculiarly shaped instrument called the PESH KEF was applied to the lips of the statue to allow the bandages covering the mouth of the dead King in his tomb to be cut and the mouth freed to open. Later, the Liturgy of Opening the Mouth became the Book of Opening the Mouth, greatly expanding.

To begin with, incense was burnt, and the priest repeated, "Thou art pure.". He sprinkled water over the statue, saying, "Thou art pure. Thy purifications are those of Horus.".Three times this formula was repeated, once with Set, once with Horus, and once with Set.

Thoth was once known by the name. It used to be called Sep. "Your head has been given to thee, and the bones of your body have been brought to thee before Keb."

A priest performed the following five ceremonies, providing incense of different kinds. The priest said: "Thou art pure. The two vases of Thoth have presented unto thee that which is in Horus' eyes, and they have purified thee so that the power of destruction which belongs to thee may not exist within thee. Thou art pure. Thou art pure. Pure is the seman incense that opens thine mouth. Taste it in the divine dwelling."

The incense of Seman is the emission of Horus; it stabilizes the heart of Horus-Set and purifies the gods who follow Horus. Natron is the incense of Seman. As one of the gods, thou art set apart. As a calf sucking on its first Day of life, thy mouth resembles its. Censured. You are censured. Pure are you. I believe in you. You are established among thy brothers as a god. You are regarded as a god. You are censured. Thy bones have been cleansed. No decay in thee can affect thee. The Eye of Horus is in thee. Thy face is filled with it. Incense surrounds thee ."

A priest personified the King, representing his re-birth in the ninth ceremony. While feigning death, the priest lay wrapped in the skin of a bull on a small bed. Symbolizing the King's resurrection, the priest representing the King emerged from the bull's skin and sat up after the chief priest said, "O my father," four times. The chief priest then yelled that the King was alive and should never be removed, as he was the same as Horus in all ways.

As the priest donned a particular garment, he said, "I love my father and his transformation. I have made him a statue, a large statue of him. Horus loves those who love him."

The priest then embraced the statue and said, "I am thy Son. I am Horus." The mouth of yours has been pressed... As the chief priest said, "I have delivered this mine eye from his mouth; I have cut off his leg," it meant that the King had been delivered and that a grievous wound had been inflicted on Set, the God of death.

The animals brought to be sacrificed killed during these ceremonies. The slaughter of the enemies of the dead King typified his conquest and death, two bulls, gazelles, geese, et cetera. "Hail, Osiris! I have come to embrace you. I am Horus. I have pressed for thee thy mouth. I am thy beloved Son. I have made thy mouth firm. I have placed thy teeth in their proper places." Each bull's heart and foreleg were given to the statue, and the priest said, "Hail, Osiris! I come to embrace thee. I am Horus. I have pressed for thee thy Osiris, hail!" Then, taking two metal instruments, the priest pretended to cut open the eyes of the statue and said: "I have opened your mouth and eyes.." The instrument of Anpu has opened thy mouth. Both of your eyes are open.

The instrument used by the gods to open their mouths, I opened thy mouth. Osiris' mouth and eyes were opened by Horus. As he opened his father's mouth, so did Horus open Osiris' mouth. With the same Meskha instrument of iron with which he opened the mouth of the gods, he shall open my father's mouth as with the iron that comes forth from Set. He will walk and talk, and his body will be with the Great Company of the Gods who reside in the Great House of the Aged One (the Sun-god who lives in Anu).

Horus, the Lord of humanity, shall give him the Urrt Crown therein. Hallelujah! With the instruments Sebur and An, Horus opened thy mouth and opened the mouths of the gods of the South... Words of power come from all the gods. These are their recitations. By them, thou shalt live. Through them, thou acquirest twofold strength. You make the passes that give you life fluid and the life fluid they surround you. Among the Doubles, thou shalt alter thy form at leisure. There is no danger to you, among the gods. You will become a king of the South. It is thou who shalt become King of the North. Your strength equals that of all the gods and their Doubles. I am Shu.

You have been equipped. He has exalted thee to the heights of heaven. Thy wonders are numerous. He has granted you strength." In the following ceremonies, the statue of the King was dressed, and his food was served. The King in the Other World received many kinds of bandlets and a collar, each of which endowed him with exceptional quality. While offering these and other gifts, a priest recited powerful words, which brought the Double of the King back to life in the statue, and each time they were repeated, they renewed the King's life in the Other World.

Another important work was the Liturgy of Funerary Offerings. As part of the opening ceremonies, the deceased were sprinkled with water containing salt, natron, and other cleansing substances, and incense was burned to purify them. Following this were about one hundred and fifty types of food and beverages, fruit, flowers, vegetables, wine, ointments, and clothing suitable for a king. Even under the earliest dynasties, there was an essential element of Egyptian religion in believing in the efficacy of sacrifices and offerings, which is reflected in the oldest form, found in the Pyramid Texts.

The priest offered each object to the King's spirit, which occupied the Tuat Chamber of the tomb, reciting a form of words designed to transmute the substance of the thing into something that, when used or absorbed by the King's spirit, continued his existence in the Other World. As an allusion to its life-giving qualities, every object was called the "Eye of Horus." Here are some excerpts from the Liturgy of Funerary Offerings:.I offer this libation to you, Osiris. I offer this libation to you, Unas.

(Here, offer cold water of the North.) It comes forth before thy Son, comes forth before Horus. I have brought the Eye of Horus to you so your heart may be refreshed. This is the water that flowed forth from you, and I have brought it to thee and set it under thy sandals. Your heart shall not stop while it is with you, and the offerings made at your command will never cease.

At your command, they will appear. (Recite four times.) Thou hast possessed the two Eyes of Horus, the White, and the Black, and when they are on thy face, they illuminate it. Please accept two jugs of wine, one white, and one Black.

In the sky, Day hath made an offering to thee. In the North and South, offerings have been made to thee. The night has offered. In the North and in the South, offerings have been made. Look upon the offering brought unto thee; listen to the offering. A sacrifice has been made before thee, a gift has been made behind thee, and a sacrifice has been made with thee. Please accept this cake. Presented to you, Osiris Unas, are the white teeth of Horus that will fill thy mouth. I offer you five bunches of onions.

The worship of every kind offered to you, O Rushall, be delivered to Unas as well. All that is provided to thy body shall also be offered to Unas's Double and vice versa. Present the Holy Table.

Set yourself on the forehead of Unas, O oils, and make him smell sweet through you. You can find oil of cedar of the highest quality here.)

The Eye of Horus has been delivered to you, Osiris Unas, for it has been taken for display. Make him a spirit-soul (khu) through your possession, and give him the power to master his body. Let his eyes be opened, and all the spirit-souls see him and hear his name.

We can cite the following hymns from the Pyramid Texts: the first is a hymn to Nut, the Sky-goddess, and the second is to Rā, the Sun-god.

Nut, thou hast exalted thyself over thy Son, the Osiris Pepi; thou hast snatched him from Set's hands; join him to yourself. It is thee who comes, grabbing thy Son; see, it is thee who comes, forming this great one like yourself.

Put thy trust in thy Son, the Osiris Pepi, Nut.

He is among thy children, O Great Designer.

Keb was nuts. In the womb of thy mother Tefnut, thou wast a mighty goddess. Make Pepi alive and healthy; he will not die. Your heart was intense; in the mother's womb, thou leaped in the name of Nut.

Make Pepi a spirit-soul in you, daughter of the North, who is crowned like a king.

[O] Great Lady, one who came into existence in the sky and is mighty. Who delights in making happy and fills all things (and all places) with her lovely presence. The entire earth is under thee; thou hast conquered it. Thou hast enclosed the world; everything is in thy hands; grant that this Pepi may be in thee like an imperishable star. Thou hast associated herself with Keb in thy name of "Pet."

As mistress over the earth, thou possessest the mastery over thy father, Shu.

Therefore, thou hast possessed all gods with thy boat (?). Thou hast made them shine like lamps so that he cannot depart from thee in the name of Hert. Do not allow this Pepi to pass from thee in the name of Hert.

The Sun-god Hymn is as follows:

Tem, hail! Hail to thee, Kheprer, the creator. You are the High, in this thy name of "Height." Thou arose in this thy name of "Kheprer." Hail to you, Eye of Horus, creator of all.

Completely with his own hands, he provides.

He forbids thee to obey those of the West;

You cannot follow those of the East;

He does not permit thee to follow the South;

It is forbidden for thee to obey those of the North;

The Lord will not allow thee to follow those on earth;

You have been given
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