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This issue is dedicated to the dear two-some
who literally changed the face of Little Shoppe of Horrors,
with their devotion to the magazine and putting up this Yank
(their friend) a half dozen times over the year –


Susan and Colin Cowie…

and to Christopher Wicking – a talent – and always – a fan.
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Welcome to Halloween 2013 and LSoH time! It’s been only a little over four months since the last issue. Luckily we had some carry over materials from issue #30 and had already done a lot of research on Demons of the Mind.

It’s been a quiet period since June. I’m not doing my rehab on my knee as dedicated as I had in the past; but I’m on my feet at work all day, walk about three miles every night, and do a lot of stretching of the joint. Still pretty sore to bend it but can walk with virtually no pain for the first time in many years.

Since I don’t have a lot to say after the last go around, I stumbled on a long letter I wrote to an LSoH contributor, Mark Richmond, back in November (12th), 1977, just back from my first visit to England and getting materials for our epic LSoH #4 (1978). Some of the stories and comments are interesting — most, since I don’t have the greatest memory sometimes — were new (again) to me.
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Colin & Sue Cowie

“My friends, Colin Cowie and Roy Ashton (Hammer make-up man) were there (at the airport) to meet me. We went off to a pub and a few drinks and a meal, courtesy of Roy. Then Roy took us to Shepperton Studios where he and Harry Frampton were preparing their kit in boxes to be shipped to Paris where work is to start on the new Pink Panther film. After talking to Harry a bit about I, Monster, we started on a guided tour. We were shown the soundstage where Amicus did most of their films and the little cottage that used to be Milton Subotsky’s office. The standing street set out back was in awful shape, but I could remember it from countless films I had seen. In going through the props department, I saw a great huge poster for Wicker Man, which I would have loved to have grabbed. Shepperton is pretty dead, and rents out its buildings to private firms, which makes for a bit of a mess. Subotsky just finished a film there called Dominique, but was not there that day. (I discovered on getting to Colin’s house that he had called three times during the day looking for me.) It was fun wandering around Shepperton, but it was so dead that it was depressing.

[Horror Elite Convention-London-Kenilworth Hotel]

I found Terence Fisher and Mrs. Bernard Robinson waiting for me. Fisher is one of the most fantastic people I have ever met. He put his arms around me, sat me down, bought me a drink, and started talking to me like I was his oldest friend. We talked about his films, the people he had worked with — family and life in general. I had many times during the two days to talk with him and also sat with him when we watched a print of Curse of the Werewolf. He had forgotten how good it was and was quite impressed by the film all over again. He got an ovation from the crowd.
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…with Ingrid Pitt
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…with Michael Ripper
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…with David Prowse
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…with Melissa Stribling
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…with Dez Skinn of HOUSE OF HAMMER Magazine
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…with Morag & Terence Fisher

Melissa Stribling showed up Saturday; she’d had a rough day getting her hair dyed blonde for an upcoming TV show. She is about 50 years old now but looks absolutely great — fantastic pair of lungs. I believe she was a bit apprehensive about the whole thing. But in meeting Terry Fisher for the first time in 20 years — and all the attention and appreciation she got — she loosened up and really enjoyed the whole thing. When I was escorting her out, she gave me a big kiss.

I met Michael Carreras at the little Hammer house at Pinewood Studios… It is a little white cottage near the entrance. We had to wait a while because Michael Carreras was on the phone long distance to the USA. Then he greeted me like I was a long lost son. We talked for hours and I taped an interview of just his upcoming films. He is having problems, which he is the first to admit, and as the American market for the horror has dried up — the rest of the world is as ready for Hammer Horror as ever. He was shocked when he heard what Universal and ABC had done to the TV showing of Hands of the Ripper. Said it was the most money they had ever got for an American TV showing of a Hammer film. He said he had been working with NBC for over a year as to doing a Hammer TV show, which would remake many of their older films and do new ones. The first two projects would be The Insatiable Thirst of Dracula and Blood Will Have Blood. He explained all about the problems with Nessie and how they were going to try and have another go at it next summer; also the many hassles with Vampirella, and why Hammer would not be making it. And more.”
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…with Michael Carreras

As you can tell from the talk with Michael Carreras, everything went downhill for him and the company and by 1979 (remember our talk was in November 1977), the company no longer belonged to him.

Anyway, see you next spring with Legend of the 7 Golden Vampires

(already have an interview set up with Robin Stewart and possibly interviews with the two Hong Kong stars, David Chiang and Shih Szu)

— followed by Dracula Prince of Darkness for Halloween 2014. Good times ahead!

~ The Famous Klem[Also visit Little Shoppe of Horrors on Facebook]
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To send letters or to contact us, write to:
Richard Klemensen and Nancy Emdia
3213 48th Place - Des Moines, IA 50310-2606
email: Klemdia@msn.com
website: www.littleshoppeofhorrors.com



Dear Dick and Nancy –

I really enjoyed reading the magazine and thought you’d all done a terrific job; it’s funny, but I really had no idea I’d been any part of what is obviously an iconic Hammer film; we live and learn! The only thing that really upset me was what Robert Young said I’d said! Honestly, I don’t think I ever ever in a million years would have said to ANYONE that I didn’t like them! And in any case, I DID like him. So I really don’t know where he got that idea from. Mind you, I don’t either remember meeting him other than on the film, so maybe I was thinking he was some other person? But even then, I’m actually not a rude and unpleasant person who would never say to someone I didn’t know particularly well that I didn’t like them — if someone I DID know well did something unlikeable then maybe…. If you, or Constantine, are in touch with Robert will you tell him that he MUST have misunderstood!!! It was my first film, I was in awe of him, and liked him very much after that audition day with the tennis and all!!!

Do keep in touch, and thank you so much for taking the trouble to send me two copies of a really interesting magazine — you’d probably not be in the least amazed to know that most interviews I’ve ever done have said they’d send a copy and never bothered. I appreciate your having done so.

Very best wishes,
Lalla Ward ~ Oxford, UK

[Editor’s Note: Lalla was one of the stars of Hammer’s Vampire Circus.]

Dear Richard (and Nancy) –

I recently finished reading Volume 30. It’s inspiring — all the attention to research and detail that you and your staff put into this creative and enlightening volume. It shows all the work and dedication that goes into film (and quality magazine production).

As for Anthony Higgins, I think that “Wild at Heart” is a perfect title and summation of this actor’s career. He began working so passionately and still remains…strictly unpredictable. The position of the piece as the last word is the ultimate cap to a very dramatic volume.

What a delight!

Thanks again,
Judie Feldman


All back issues of Little Shoppe of Horrors
are available at

www.littleshoppeofhorrors.com



Hi Dick –

Thank you Dick for your very kind review of my book Elstree Confidential, which has sold out in hardback but is now available from the Elstree Screen Heritage website in softcover. I wrote it as a fundraiser for ESH and our local museum, so the profits go to a worthy cause. Can’t believe it is nearly 40 years since we first corresponded!

Elstree Screen Heritage, of which I am Chairman, is currently planning the celebrations in 2014 of 100 years of film production in Elstree and Borehamwood. I am currently finishing off a book about the MGM British Studios that was here until 1970.

We try to encourage movie and television tourism and recently staged our first locations tour on a 1965 Routemaster London double decker that has appeared in Harry Potter and Dr Who. Among the locations we visited were High Canons country house featured in The Devil Rides Out and Satanic Rites of Dracula amongst many productions since the 1950s. Then we were off to Letchmore Heath that was transformed into the Village Of The Damned in 1960 and the Edgwarebury Hotel that also starred in The Devil Rides Out. We took in various other locations around the area and finished with a visit to Elstree Studios, where we had a photo opportunity with Star Wars stormtroopers. It was fun to act as tour guide to a group of 70 keen film and TV fans of Elstree’s classic productions.

Although Hammer films are usually associated with Bray Studios, in fact many were made at Elstree Studios and the MGM Studios. It is sad that Bray is due to be demolished.

Once a year we have a visit from fans of Hammer’s On The Buses films which were made here and that is always fun.

I cannot believe it was July 1973 — 40 years ago — that I visited Shepperton Studios to interview Peter Cushing on the set of The Beast Must Die. We kept in contact after that, and in later years it was my pleasure to get to know or interview other Hammer stars such as Francis Matthews, Oliver Reed, Barbara Shelley, Christopher Lee and non-Hammer horror stars such as Donald Pleasance, Vincent Price and John Carradine. My book Elstree Confidential was at least an attempt to record those memories along with 53 years of other Elstree memories.

Congratulations on the continued high quality and success of the magazine. Here’s to the next 40 years! :)

Paul Welsh MBE ~ Elstree, England

Dick –

Indeed, the issue arrived in time for my weekly movie marathon with my friend Mike Hough and you made two Hammer fans most happy.

The artwork this issue is really interesting, the Circus providing some very nice character studies. I ploughed right into the backstory and am saving some of the other articles till after. So glad my favourite line, “To steal the money from dead men’s eyes…” made it to a paragraph heading. I get a kick out of that line every time I see the movie. Nice job cracking some of the mysteries and seeing to it that the actors and creators remember how much some of us still care for their work, even though it was so long ago now. Memories may dim but the affection is still all there.
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Speaking of affection, the loving tribute to Gary (Dorst) was so right. You’re looking pretty spry on your crutches; I hope you’re loping about the countryside with your customary vigour soon.

Love to Nancy,
John Farnham Scott ~ Michigan

Dear Richard –

Firstly, I am pleased to note you are on the way to recovery and I wish you good health. I am one of your older readers and have been with you since about issue 4.

What prompted me to contact you now was that you are no longer doing fanzine and magazine reviews. Though not the main article, I always looked forward to it and it was one of the first things I looked at. It introduced me to other mags too.

Coming Spring 2014! ! !

LITTLE SHOPPE OF HORRORS #32
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The making of…

LEGEND OF THE SEVEN GOLDEN VAMPIRES

(Hammer 1973)

May I suggest that you don’t end it altogether but keep it for every other issue? I wonder if other readers will feel the same way.

BRING BACK THE MAGAZINE REVIEWS!!!!!

Melvyn Green ~ United Kingdom

Dick –

The moment I received the restored version of Horror of Dracula in my home in Sao Paulo, Brazil, I called on the phone some special old friends of mine. They were High School companions who saw the movie with me in the past. They came to my place with their wives for a Reunion after so many years. It was also the occasion to screen this classic movie in the glorious original colours with all the splendour of a digital image. When we finally came to the last scene, there was a wonderful déjà-vu sensation among us. We have been watching one more time the disintegrating face of Dracula, just as it was shown at movie Theatres in Brazil 54 years ago. What happened with this movie, occurred with many other Hammer pictures which were shown originally in our Country without the usual censored cuts.

Norton A. Coll ~ Sao Paulo, Brazil
“ELVIS ALIVE IN BRAZIL”
Member of EPE since 1985

Coming Halloween 2014! ! !

LITTLE SHOPPE OF HORRORS #33
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The making of…

DRACULA PRINCE OF DARKNESS

(Hammer 1965)

Another triumph for Mr. Klemensen. Chock full of pictures on Vampire Circus that I’d never seen before and intriguing new information about the making of the film.

David Barbour

Dick –

I read the interview with Anthony Corlan-Higgins. I’ve always thought he was wonderful. The interviewer is wrong in thinking that Something For Everyone only showed up in the U.S. on VHS. I saw the movie a couple of times theatrically and I have a one-sheet for it. For years it was a staple of revival houses. One of his best performances is in a 1996 film called Alive and Kicking in which he plays a dancer dying of AIDS.

Did I already tell you that I discovered that Olinka Berova lives in Los Angeles? Would I had known when I lived there. Although others pooh pooh it, Vengeance of She is a huge favorite of mine.

Gary Smith ~ California

Dick –

Sorry I haven’t gotten back to you until now, but finally got a chance to look at LSoH…Fantastic! Brilliant! Unbelievable…and other superlatives I could think of if my mind wasn’t so frazzed…

This is a masterpiece of an issue…and thank you for the credits you gave me…especially the “and”…nobody outside of you has ever done that for me.

I was also floored that your man was actually able to get an interview with Lalla Ward. From what I observed of her when we did the Chicago Doctor Who conventions in 1984-85, I didn’t think she’d reminisce about the film. I don’t think anybody has been able to get her to do that, according to my sieve-like memory.

Well, I’ll wrap this up, but had to drop you a line. Been showing the mag to some people and one issue now has drool spatters…well, not really, but you get the idea of their reaction.

Bravo!

Eric Hoffman ~ California

Dear Dick –

It was great to see my name in big letters (LSoH 30); perhaps your readers would appreciate a more detailed account of the Vampire Circus rating story.

This was four decades ago, so the specifics are hazier than I’d like. However, the VC U.S. release date of October 1972 allows us to construct an approximate timeline.

As a manager for Century Theatres in New York, I received various trade publications. One magazine regularly published the titles of all films newly rated by the MPAA. In early 1972, an issue listed both VC and Countess Dracula as R-rated Fox releases. Normally this meant that the films would be in the theatres within a few weeks. Instead several months passed, and a later issue announced that both VC and CD had been rated PG with a notation that these ratings superceded the original R’s.

Apparently Fox planned to release the uncut versions, as they could have appealed the original ratings and submitted cut version for reconsideration. By not doing so, they allowed the R rating to become official. Once this happened, MPAA policy was that, in order to receive a less restrictive rating, a film had to be withdrawn for (I think) six months before being eligible for reconsideration. For example, around the same period, Warner Bros. pulled the X-rated A Clockwork Orange after its original run, so that it could play a wider range of theatres with an R-rated cut, which is now the film’s standard version.

Though I don’t know exactly why, that’s how the VC/CD double bill was censored for US screens.

Bob Sheridan ~ California

Dick ~

My friend Stuart Hall recently sent me a copy of an article, written by Mr. Keith Dudley, which appears in issue 30 of Little Shoppe of Horrors. This piece refers extensively to an earlier LSoH article by Stuart and myself detailing my finding, in 2011, of the missing Hammer Dracula footage in Tokyo.

In his piece, Mr Dudley is highly critical of the National Film Centre of Japan (without whose cooperation the Dracula footage’s retrieval and restoration could never have taken place) and, indeed, at one point he suggests that I was the butt of a joke by the NFC — an organisation he obviously considers to be almost laughably inept and unprofessional.

This is the first genuinely negative response I’ve received to either the discovery of the footage or the article and, as I know little of Mr. Dudley beyond his Hammer fan club in the early 1980s and his occasional Halls of Horror articles in years past, I have no insights as to his current motives in being so scathing.

One thing is glaringly obvious however, he has no idea whatsoever of the laborious protocol and observance of personal privacy which is required when dealing with Japanese institutions like the NFC.

Of course, everyone is perfectly entitled to their own opinion and LSoH is quite right to publish criticisms or rebuttals of earlier articles.

It is only that this particular piece seems so unnecessarily negative and sarcastic in its tone that surprises me — even though it was obviously written at some point prior to Dracula’s subsequent restoration and release on UK Blu-ray in March of this year.

And, whilst I don’t wish to speculate about there being any sour grapes or jealousy on Mr. Dudley’s part (as others, upon reading his article, have suggested to me), there definitely appears to be some kind of inexplicable bitterness apparent in his comments — something which I find somewhat hard to fathom coming, as they do, from a professed Hammer aficionado.

So, whilst perhaps I really shouldn’t bother, I do feel the need to address a few of the points he makes:

Firstly, I never said at any time in my original article in LSoH (or elsewhere) that the NFC and its senior archivist ‘revered’ Hammer’s Dracula. However, in his unquestionably acerbic piece, Mr. Dudley uses the adjective ‘revered’ in this context no less than three times and types it flanked by single quotation marks on each occasion — misleadingly suggesting it that is a direct and significant quote from either myself or the NFC.

His related comment about the archive ‘lovingly tending’ the fire-damaged film is simply base sarcasm and not worthy of a response.

He also makes a stab at identifying the Japanese archivist who wished to remain anonymous — seemingly in an attempt to establish his own credentials as an ex-archivist with some connections in Japan. In fact. he is completely wrong in his assumption as to this person’s name — and, had I wished to be as melodramatic in my choice of a pseudonym for my contact as Mr. Dudley appears to suggest, I would doubtless have chosen something like ‘Mr. X’ or Mr. E’ (‘Mystery’, geddit?) — not the rather mundane Mr. I’ (which simply uses the gentleman in question’s initial).

As to his comments (aimed at discrediting the NFC by direct comparison) that archivists “all believe in what we are doing in saving our nations heritage” and that Dracula “is a British 1958 release that is now regarded as a classic of its genre”, this may well be true — but, to a Japanese archive, this film has presumably nothing whatsoever to do with saving ‘their’ nation’s heritage. To them, it is simply a foreign horror movie that played briefly in Japan over fifty years ago and is therefore of very minor national interest — whatever importance it may now hold in its country of origin or in the US.

Most other Hammer films are not even represented in the Tokyo archive’s collection — and why, indeed, should we presumptuously even expect them to be? I mean, just exactly how many Japanese films does the BFI preserve in its own vaults?

Mr. Dudley then continues to consistently mock the NFC — not only for failing to realise the incontrovertible value of this BRITISH film but also for their patently ludicrous (to him) methods of film preservation when compared to his own boundless expert knowledge and techniques.

The facilities at the Japanese archive seemed absolutely outstanding to this admittedly amateur visitor but, if Mr. Dudley’s BFI-gleaned knowledge was so infinitely superior and if, as he states in his article, he met the senior archivist of the NFC, Tokyo on more than a single occasion, one wonders why he didn’t avail them of his invaluable insights and experience? Or why he didn’t go the whole hog and locate, retrieve and restore the Dracula footage himself?

But then, it’s always much easier to criticise other people’s efforts from a comfy retirement armchair using liberal doses of hindsight I guess.

Well, if ‘the joke’s on me’ Mr. Dudley, then I’m extremely happy — because I seem to have achieved rather a lot by being the unwitting butt of an inscrutable Japanese joke, haven’t I?

Simon Rowson ~ Japan

Dr. Phibes one more time !
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“VULNAVIA”
VIRGINIA NORTH

Bottom right: Virginia in Council of Love.
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All other images are from
the February 28, 1969 Dutch magazine,
Lach 69 – The Magazine for the Man of Today.

[Images courtesy of David Taylor]
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RALPH’S ONE-AND-ONLY

TRAVELING REVIEWS COMPANY
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Welcome to the
31st issue edition of these reviews.

— — — – BOOKS – — — —


PEVERILL PUBLISHING

www.peverilpublishing.co.uk


Peveril, Millway, Barnby - Suffolk, NR 34 7PS, UK





[image: images]

The Peter Cushing Scrapbook

By Wayne Kinsey & Tom Johnson With Joyce Broughton

Foreword by George Lucas Afterword by Janina Faye

[328 pages - A4 oversize - packed with color!]
[£35 + shipping from the UK]

Words fail me in describing properly this immense, monumental study of Peter Cushing—in words—but mainly in pictures. Came out earlier this year from Hammer experts Wayne Kinsey and Tom Johnson, with much assistance from Peter Cushing’s long-time assistant and friend, Joyce Broughton. It is only available from the publisher in the UK and that invites the stiff shipping costs for such a big book. But, man, if you like Peter Cushing, sometime you just have to skip McDonald’s for one day and bite the bullet. This is a book you’ll read, and look at the images, again and again. There is nothing else out there on Cushing I can compare it to. It is flat out WONDERFUL!!

Steve Kirkham of Tree Frog Communications has done a brilliant job designing it. Right from the very informative introduction by George Lucas, you are drawn into Cushing’s world. Twelve chapters, covering each period in Peter’s life, starting with 1913 to 1938. So many personal letters, script extracts, Cushing’s own artwork and so many memories of his late wife, the beloved Helen.

While there are other fine Cushing bios coming out (some are reprints or updates of previous editions) I think The Peter Cushing Scrapbook is the one you should be buying now. It is that good!

— — — — — — — — — — — – FANZINES – — — — — — — — — — — —

While LsoH is no longer reviewing them, shown here are some fanzines you may want to purchase and enjoy.
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★Cineaste

Vol. XXXVIII, No. 4

[$7+shipping]
PO Box 2242
New York, NY 10009-8917

www.cineaste.com
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★Cinema Retro

Vol. 9, No. 26 (2013)

[$11.99+shipping]

US:PO Box 152
Dunellen, NJ 08812

UK:PO Box 1570
Christchurch,
Dorset BH23 4XS

www.cinemaretro.com
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★Diabolique Magazine #16

[$9.98+shipping]
150-50 Coolidge Ave
Briarwood, NY 11432-1622

www.diaboliquemagazine.com
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★Monsters From the Vault
Vol. 18, No. 32

[$9.98]
PO Box 981 Abingdon, MD 21009

www.monstersfromthevault.com
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★Scarlet – The
Film Magazine #10

[$8.95+shipping]
PO Box 2092 Cleona, PA17042

nitesho@yahoo.com
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★Screem No. 26

[$7.95+shipping]
41 Mayer St Wilkes-Barre, PA 18702

www.screemag.com
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★Shock Cinema #44

[$5.00+shipping]
PO Box 518
Peter Stuyvesant Station New York, NY 10009

www.shockcinemamagazine.com
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★Video Watchdog No. 175

[$8.95+shipping]
PO Box 5283 Cincinnati, OH 45205

www.videowatchdog.com
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★Hajime Ishida’s Monsterzine #1 (Summer 2013)

(Japanese)

http://castle.zaq.jp/monsterzine/horrormaker@oct.zaq.ne.jp


McFARLAND & COMPANY

www.mcfarlandpub.com

All books can be ordered directly from McFarland (check website for shipping costs) or at Amazon.com


McFarland & Co., Inc. – PO Box 611 – Jefferson, NC 28640
Phone: 800-253-2187 or 336-246-4460; Fax: 336-246-4403.
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Beverly Garland – Her Life and Career

By Deborah Del Vecchio

Foreword by Joseph Campanella Afterword by Peggy Webber

[2012 - softcover - $40 + shipping]

I love Beverly Garland! First off, she was really HOT! (Check out the photos on pages 43 and 61.) No wonder Roger Corman had a thing for her. AND she could act — according to the blurb on the back of the book, she was TV’s first “police woman” in Decoy; had starring and recurring roles in My Three Sons and Scarecrow and Mrs. King. She started working in the 1950s and was still acting in 2003! She might have played Fred MacMurra’s dutiful wife in My Three Sons, but she was best (and most realistic) as the tough broad in a number of her 55 films and 700 television appearances (sort of the John Carradine of great character actresses).

Debbie and Carl DelVecchio conducted many interviews with Beverly over 35 years. Beverly was never anything but open to them, Amazing stories… of what a total ass John Gavin was on shooting Cutter’s Trail in 1970… that Beverly’s daughter thought Beverly kept her son, Jimmy, on his baby bottle for too long! … that while she adored Lee Van Cleef, he would come on the set after a night of drinking, reeking of alcohol and sweating up a storm.

Beverly owns her own hotel and runs a memorabilia show out of it, in the North Los Angeles area. She has her own star (1983) on the Hollywood Walk of Fame. AND she’s is the one who kicked over the Venusian in 1956’s It Conquered the World. My kind of gal. Wonderful book, very well written, and full of juicy stories. What more could a film fan want!
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The Women of Hammer Horror A Biographical Dictionary and Filmography

By Robert Michael “Bobb” Cotter

Foreword by Veronica Carlson

[2013 - $49.95 + shipping]

I loved the Foreword by Veronica Carlson, especially the story of Caroline Munro taking care of Veronica’s mum and dad at Bray Days back in 1999 (I was there.) and being bum rushed out of her home in the Carolinas when a fire alarm went off, and the police officer has just been watching her in Frankenstein Must Be Destroyed. They say that this kind of info can now be found, free, on the internet. There is some truth to that. But pulling it all together into one accessible place is all together another thing.

My only minor complaint is the rather high price (McFarland books are most often sold to libraries.) — this cries out eventually for a lower-priced soft cover version. But this book is more than just a list of credits; it is also biographies with a number of photos. It is what it says — if you want to know the who and why of the actresses who appeared in Hammer films, here you go!
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Offbeat X
BritishCinema’s Curiosities,
Obscurities and Forgotten Gems

Edited by Julian Upton

[2012 - $22.95 + shipping]

Geez, what a good book!! Essays that are all over the place about some really off the wall movies. Some you will have heard of. Some, you’ll go “huh?” But equally as fascinating.

THE BOOM: 1955-69… Chapters with supporting reviews; Baby Love – Underage Sex and Murder in British Cinema; Swordplay – British Swashbuckler Films. BUST: 1969-85. Over the Cliff – British Rock and Roll Films; A Dangerous Madness – Opening the Door to Asylum Horror; Sullivan’s Travails – The Roldvale Sex Films; Seen But Not Heard Of – Children’s Film Foundation; Wings of Death – Demise of the Short as Supporting Feature.

Over 440 pages. Most of the reviews are extremely well written. Lots of research went into them. The kind of book you read at bedtime, then TRY and put down. Intrigueing combination of ad mats and photos. It is a shame more of the Headpress, FAB, Hemlock, etc. books don’t get wider distribution in the states. Us yanks are missing out on something, big time! Highest recommendation. (I don’t agree with them about Henry Mancini’s music score for Lifeforce. It was great.)
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Xerox Ferox
The Wild World of Horror Film Fanzines

By John Szpunar

Contributions from David Kerekes & Chris Poggiali
Cover art by Stephen R. Bissette

[2013 – USA- $34.95 / UK – £29.99]

800 freaking pages on horror film fanzines! The author says it is a history (mainly oral) of these “older” ‘zines, but remembering he was born in 1973 and what many of us might think of as “newer”, were not quite that to John S. I’ve read a number of the interviews and this is an amazing achievement. What a lot of research to find all the contacts. Initially, there was some disappointment that ‘zines such as Scary Monster, Monsters from the Vault, etc. — of the newer breed – and virtually none of the really old zines — are mentioned. But those are not the ‘zines the author grew up on, nor the films he is really interested in. Certainly there should be another book about them, that is for sure. But no one will be disappointed in this book at all. I was knocked on the Klem’s butt by it all. I also collected all those mags (although most of them went to Steve Dolnick in the early 1990s — and most are in the collection of John Ballentine now.) and found the coverage of the “gore”, or whatever you want to call them, films, to be fascinating although I wasn’t much of a fan of most of the films themselves, if that makes any sense at all. But reading what the editors and contributors thought of them was most interesting of all.

Several of the pieces/interviews in this book are sort of out of place/out of time in reference to what is the main theme and period covered. Such as Bhob Stewart, Gary Svehla (Gore Creatures/Midnight Marquee), David Szurek (one of the original contributors to ‘zines going back to the 1960s) and my own LSoH. I suspect their inclusion might have been the idea of publisher, David Kerekes, to put the rest of the interviews in more of a historic perspective. All are good, especially Stephen Bissette’s introduction to fanzines and horror mags (Steve is working on his own project to chronicle the early horror magazines of the 1950s and 60s.).


It’s Hammer Time at MidMar!

www.miflmar.com•410-665-1198
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by Bruce Hallenbeck

SALE $25 each postpaid or$50 postpaid for all 3!



Midnight Marquee & Hemlock present:

Hammer Frankenstein
Hammer Vampire
Hammer Fantasy & Sci-Fi

See more info on our books and DVDs at www.midmar.com
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Amicus Horrors

by Brian McFadden
$30.00postpaid


Midnight
Marquee

9721 Britinay Lane
Balt. MD 21234
410-665-1198

all our titles
available at
www.midmar.com
or
amazon.com
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Midnight Marquee

50th Anniversary Issue
1963-2013
SALE $20 postpaid





Uncle Bob Martin (Fangoria), Bill Landis/Michelle Clifford, Jimmy McDonough, David Szuikin, Jim Morton, Tim Mayer (Fear of Darkness), Richard Green (Confessions of a Trash Fiend), Donald Farmer (The Splatter Times), Tim Ferrante (Drive-in Madness), Chas. Balun (Deep Red), Tom Skulan (Fantaco), Graham Rae, Dennis Daniel, Kris Gilpin, Greg Goodsell, Cecil Doyle (Subhuman), Nick Cato, Jim Whiting (Slaughterhouse), Tim Paxton (Monster International), Ant Timpson, Michael Helms (Fatal Vision), David Nolte (Crimson Celluloid), Michael Gingold (Scareaphanalia), Stefan Jaworzyn (Shock Xpress), Steve Green, Nathan Miner (Bits N Pieces), Keith Crocker (Exploitation Journal), Shane M. Dallman, Tim Lucas (Video Watchdog), Chris Poggilai (Temple of Schlock), Steve Puchalski (Slimetime), Charles Kilgore (Ecco), Mike McPadden, Shawn “Smith” Lewis, Andy Copp (Neon Madness), Scott Gabbey & Art Ettinger (Ultra Violent), Robin Bougie (Cinema Sewer), Dave Kosanke (Liquid Cheese), Jim Van Bebber, Roy Frumkes and Buddy Giovinazzo.

Launched at FantaCon2013 in September and available from bookstores or Headpress, a hardback edition will also be offered exclusively through the Headpress website.


WALKABOUT PUBLISHING

www.walkaboutpublishing.com


S.D.Studios - PO Box 151 - Kansasville, WI 53139
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Fit for a Frankenstein

By Paul McComas & Greg Starrett

[2013 - $8.99]

From the back cover blurb — “While en route to the alpine town of Vasaria, the diabolical body snatcher Ygor stops in the village of Kotstadt to obtain a custom-made suit for his friend, the ever-menacing Frankenstein Monster. The unholy duo’s visit endangers fastidious tailor Klaus Hauptswchmidt and his effervescent teenage daughter, Gretl… and prompts hijinks of monstrous proportions.”

Reviewer Rick Kleffel says, “Fit for Frankenstein is a delightful literary Rube Goldberg machine, its intricate design made to manufacture laughs and evoke memories of black-and-white movies seen on a flickering screen.”


AUTHOR HOUSE UK LTD.
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500 Avebury Boulevard
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The Boy Who Loved Simone Simon A Collection of Serio-Comic Phantasies

Written & Illustrated by Stephen Mosley

[2011 - £5.35 + shipping]

Funny, affectionate stories by Stephen Mosley (with his cool little cartoon illos). How can you not like an author who sings with a band called “Collinson Twins”! From the back cover blurb – “Welcome to the wild, weird and wonderful world of Stephen Mosley. You’ll witness Pyjama Boy’s last trance; a love triangle takes place between a young man, a dead movie star, and a photocopier; and love itself rears its head in the shape of a loathsome goblin. Women mutate into giant fish, and their boyfriends have bigger problems… and more.”


Coming!!!

It Came from the House of Klem –
The Story of
Little Shoppe of Horrors Magazine

Book form – currently in the initial stages of writing.
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CITIZEN CLARKE — A Memoir of Frederick S. Clarke, Cinefantastique’s Founding Father

By Tim Lucas

Sometime in 2004, I was approached by David Williams, then-editor of CFQ (formerly Cinefantastique), to join him in preparing a special 35th Anniversary issue by writing a memoir of my experience as a Cinefantastique contributor during its first ten years. I did not leave CFQ on happy terms, but I do regard it as my alma mater in many ways; its publisher/editor Frederick S. Clarke (1948-2000) gave me the keys to my future in a way not unlike some fathers give their sons the keys to their first car. I was curious to explore my feelings about those years, and also about Fred, a man I admired and respected, and the only person besides my mother who ever made me so angry that I temporarily lost the ability to speak.

Dave gave me a set word-count of, I think, 1000 words. But as I began delving into our shared history, I found that the extent of my own curiosity far exceeded that limitation. A thousand words scarcely gave me room in which to begin. I dug out all my old correspondence with Fred and found that his letters to me, as well as his group letters and post-mortems to all CFQ contributors, encompassed a compact history of CFQ‘s evolution from fanzine to prozine. This, I realized, was a story that needed to be told, above and beyond what I remembered of my own CFQ years.

I made sure that I provided Dave with the version he expected at the agreed-upon time, and it later appeared — somewhat whittled down — in CFQ‘s November 2005 issue. I also sent him my long version, completed on September 27, which turned out to be quite lengthy indeed — about 10,000 words. I offered it to CFQ for free use on their website, but Dave didn’t take me up on my offer. When I met CFQ’s publisher Mark Altman at the Saturn Awards in 2008, he told me that he would have published the long version, had he been aware of it. I haven’t tried to publish it anywhere else.

[image: images]

Cinefantastique’s Founding Father ~ Frederick S. Clarke

I don’t think it would be right for “Citizen Clarke” to appear in Video Watchdog for various reasons, so I have accepted Dick Klemensen’s invitation to present it here, in the pages of Little Shoppe of Horrors, a fan’s magazine that reflects all the best attributes which first attracted me to Cinefantastique. Anyone with an interest in the world of fan publishing and the entrepreneurial spirit should find it worthwhile reading. ~ TL

The invitation to write something about my long and rocky association with Frederick S. Clarke is a difficult but welcome one. Sometimes in our youth we experience moments or encounters in which our future presents itself to us; in my case, Fred Clarke was responsible for two such epiphanies.

For many people in my business, such moments are tied to
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