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(2) Indra’s son Jayant assumes the form of a crow to prick Sita’s feet in an attempt to test Lord Ram’s abilities and powers; Lord Ram punishes him by blinding him in one eye : Chaupai line no. 1 that precedes Doha no. 1—to Doha no. 2.

(3) Lord Ram leaves his hermitage at Chitrakoot and goes to meet sage Atri; the conversation between Sita and Atri’s wife Anusuiya, and between the Lord and the sage; Lord Ram takes leave of sage Atri and moves on with his journey into the wild forests : Chaupai line no. 1 that precedes Doha no. 3—to Doha no. 6.

(4) Lord Ram slays the demon Viradh and grants him deliverance; the Lord visits sage Sarbhanga who feels blessed and attains emancipation and salvation by the grace of the Lord : Chaupai line no. 1 that precedes Doha no. 7—to Chaupai line no. 4 that precedes Doha no. 9.

(5) A large number of sages accompany Lord Ram in his journey through the forest; the Lord meets sage Sutikshan and blesses him : Chaupai line no. 5 that precedes Doha no. 9—to Doha no. 11.

(6) Accompanied by sage Sutikshan, Lord Ram arrives at the hermitage of sage Agastya; the affectionate meeting and the conversation between the sage and the Lord; on the advice of the sage, Lord Ram goes to stay for a while at Panchavati; on the way he meets and establishes a cordial relationship with Jatau, the vulture king : Chaupai line no. 1 that precedes Doha no. 12—to Doha no. 13.

(7) Lord Ram teaches Laxman on certain metaphysical and spiritual principles; the episode of Supernakha, the sister of Ravana, the demon king of Lanka, trying to tempt Lord Ram, and the Lord punishing her by getting her nose and ears cut off; she appeals to demon commanders Khar and Dushan to take revenge; in the ensuing battle, they, as well as the whole detachment of demon army they commanded, were killed : Chaupai line no. 1 that precedes Doha no. 14—to Doha no. 20.

(8) Supernakha goes to instigate Ravana who approaches another trusted aide named Marich to force the latter to become a golden deer so that Sita could be abducted by Ravana to settle scores with Lord Ram for having insulted his sister; Lord Ram confides with Sita and tells her of the necessity of concealing her real identity by taking shelter with the Fire God and leave only her shadow behind so that the Lord can accomplish his mission of eliminating the demons; Marich killed by Lord Ram : Chaupai line no. 1 that precedes Doha no. 21—to Doha no. 27.

(9) Meanwhile, Ravana assumed the form of a mendicant to abduct Sita; he was intercepted by Jatau, the vulture, who fought valiantly with Ravana; Jatau fell down wounded when Ravana cut off his wings; Lord Ram returns to his hermitage to find Sita missing; the two brothers then start their long search for her; Lord Ram meets the wounded Jatau who tells the Lord about Ravana abducting Sita; Jatau dies in the lap of Lord Ram and attains deliverance, emancipation, salvation and beatitude : Chaupai line no. 1 that precedes Doha no. 28—to Doha no. 32.

(10) Moving ahead, Lord Ram is confronted by the demon Kabandha whom the Lord provided liberation and deliverance from this mortal world; Lord Ram arrives at the hermitage of Sabari; the conversation between the two; Lord Ram outlines the nine forms of Bhakti to her; Sabari attains emancipation, salvation and beatitude by dying in the presence of the Lord: Chaupai line no. 1 that precedes Doha no. 33—to Doha no. 36.

(11) On the advice of Sabari, Lord Ram and Laxman move towards lake Pampa where they are to meet Sugriv, the prince of the monkey kingdom of Kishkindha, and who would assist the Lord in finding and freeing Sita from the clutches of the demons; the Lord arrives on the banks of lake Pampa to take some rest and refresh himself : Chaupai line no. 1 that precedes Doha no. 37—to Chaupai line no. 2 that precedes Doha no. 41.

(12) Sage Narad comes to pay his obeisance to Lord Ram; the conversation between the Lord and the sage during which the Lord answers Narad’s question as to why the Lord did not allow him to marry, and then the Lord goes on to enumerate the virtues of saints : Chaupai line no. 13 that precedes Doha no. 41—to Doha no. 46.
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In the previous Canto nos. 1 and 2, i.e. ‘Baal Kand’ and ‘Ayodhya Kand’, we have read the Story of “Ram Charit Manas” from the very beginning till the point of time when Bharat returned to Ayodhya with Lord Ram’s wooden sandals, installed them on the throne of the kingdom in a symbolic gesture of the Lord Ram’s anointment as the King, and then he himself retired to the outskirts of the city, at a place called Nandigram, to spend his time living an austere life of a hermit, doing penances and keeping strict vows, waiting for the time when Lord Ram returns home from the forest to actually ascend the throne and be anointed as the King-Emperor. 

Now we move on with the narrative, and in the 3rd Canto of the Book ‘Ram Charit Manas’, known as “Aranya Kand”, we go back to where Lord Ram lived in Chitrakoot, and read what happened after Bharat departed from there. 

This third Canto, the ‘Aranya Kand’, is so-called because the word “Aranya” means ‘dense forested areas”. Hence, this Canto describe that part of the Story of the Ramayana when Lord Ram, accompanied by Sita and Laxman, left Chitrakoot shortly after Bharat’s departure and entered the denser, wilder and intractable parts of the forest, an area called Dandak, which was virtually infested by cruel demons as it was remote and secluded, and lay far beyond the inhabited areas of the forest where great sages, hermits and ascetics used to ordinarily reside, as was the case with Lord Ram’s previous hermitage at Chitrakoot. 

The narrative commences with an episode when Jayant, the wicked son of Indra, the king of gods, assumed a form of crow and pricked Sita in her feet to test the powers and abilities of Lord Ram, to see if Lord Ram would actually be able to avenge this mischief and punish Jayant. It was a sort of a prelude to test if Lord Ram did have the necessary skills and the resources and the powers and prowess to take on the might of the ferocious demons whom even the gods feared. Lord Ram eventually punished Jayant but spared his life when the latter pleaded and asked for forgiveness. 

Soon after this incident, the Lord decided to proceed with his mission of eliminating the demons, a mission for which the Supreme Being had come to this world in the form of Lord Ram in the first place, and then left Ayodhya and had gone to the forest. 

Lord Ram, accompanied by his wife Sita and brother Laxman, therefore, left to move further south and went to the areas of the forest beyond the Vindhya Range of mountains. The Lord first visited the great sage Atri to meet and bless the sage, and receive the sage’s blessings in return. Here, the sage’s wife Ansuiya blessed Sita and advised her on some principles of Dharma. 

Moving ahead, Lord Ram, Sita and Laxman entered that part of the forest which was infamously called the ‘Dandak forest’, or the ‘Dandakaranya’. It was that part of the forest beyond the Vindhya mountain range which was infested by blood-thirsty and flesh-eating savages, wild creatures, ogres and demons who devoured animals and humans alike. This section of the forest was extremely uninhabitable, inhospitable, intractable, unpredictable and dangerous; the sunlight rarely penetrated its thick canopy of wild growing trees and creepers; the ground below was a virtual trap with thick undergrowth and roots of trees that covered the area like a blanket. Its horrors have been outlined by sages to Lord Ram in Valmiki’s Ramayana, Ayodhya Kand, Canto 119, verse nos. 18-21.

Lord Ram met sages Sharbhanga, Sutikshan and then Agastya in this region of the wilderness. On the advice of Agastya, the Lord entered the deeper recesses of the ‘Dankak forest’ and took up residence in a spot called ‘Pancha Vati’, meaning a place surrounded by five trees. It was located on the banks of river Godavari. During his residence here, Lord Ram used to preach Laxman on different aspects of metaphysics, theology and spiritualism. 

Now, if the things would have gone the normal way and the Lord had no other objective of coming to the forest other than to obey his father’s orders, he would have peacefully spent the remaining part of his fourteen years of forest sojourn here, and retraced his way back home to Ayodhya at the end of the assigned period. But it was not to be so—for Lord Ram had to devise a mechanism to find an excuse to challenge the might of the demons led by their king Ravana of Lanka, so that in the ensuing confrontation the Lord would be able to eliminate the demons and remove this scourge to free the world from the tyranny unleashed by them. 

Hence, in order to give effect to the Great Plan of Lord Ram, the Gods, Fate and Providence too lend their helping hands by manipulating things and circumstances so that the Plan could be actually implemented. So, what happened?

One female demon named Supernakha, who was Ravana’s sister, became infatuated by the charm of Lord Ram, and unable to restrain her passions, she assumed the form of a beautiful maiden and approached the Lord with a proposal of marriage. Delighted at this opportunity, for it gave Lord Ram a chance to challenge Ravana’s might by provoking his ego, the Lord got her nose and ears cut by Laxman in order to punish her for this evil mentality. Supernakha went and complained to her brother Ravana, and this set in motion a chain of events that would culminate in the epic War of Lanka and the elimination of the cruel demons. 

Ravana decided to avenge his sister’s insult, so he first sent his trusted commanders, Khar and Dushan, who attacked Lord Ram with a huge army of demons. The Lord eliminated all of them. This stunned Ravana and made him shiver internally. But Ravana was made of a sterner stuff, and he was not to be cowed down so easily. Keeping quiet at this point would send a wrong signal down the rank and file of the demon race that their king, who had the unchallenged reputation of not bowing before anyone, making them think that Ravana is a coward as he has become afraid of an ordinary human being known as Lord Ram, the disinherited prince of Ayodhya who lives without any support in the forest ruled by the demons. It would be a matter of great shame and humiliation for Ravana, and the very thought hurt his ego and aroused his sense of self-respect and honour. 

So therefore, Ravana decided to directly intervene. He went and forced one of his lieutenants, named Marich, to assume the form of a golden deer so that Sita could be abducted and taken to the island of Lanka, Ravana’s capital city in the middle of the southern ocean, to avenge his sister’s insult. 

Meanwhile, Lord Ram confided with Sita about the Grand Plan and asked her to hide her true form by taking refuge with the Fire God, and leave her shadowy image that would be abducted by Ravana. 

In accordance with the fiat of Fate and the plans of Destiny, Marich assumed the form of a golden deer and roamed around the hermitage of Lord Ram. Sita asked the Lord to go and fetch the deer so that she could tame it. The Lord went in pursuit of the deer, and ultimately had to kill Marich as he refused to oblige the Lord by allowing himself to be caught alive. 

Ravana, meanwhile, succeeded in abducting the shadowy form of Sita in the absence of Lord Ram, and taking her away to Lanka in the belief that he is taking away the ‘real Sita’. When Lord Ram returned to his hut and discovered that Sita was not there, and knowing fully well that it was a part of the Grand Plan put into place by his consent, as well as the role he had to play now onwards on his own part to accomplish the mission successfully, the Lord acted so perfectly like any other ordinary human being would when his wife is kidnapped in an alien land that he started wailing and grieving for her. On being comforted by Laxman who encouraged the Lord not to lose courage and hope, and instead of lamenting it would be wiser for them to set out in search of Sita, the two brothers proceeded ahead into the denser parts of the forest in the south direction. 

As it happened, while Ravana was headed to Lanka on his chariot, he was confronted by an old vulture named Jatau, who was an old acquaintance of king Dasrth, the father of Lord Ram. Jatau recognized Sita and asked Ravana to set her free, which of course the demon king refused. In the battle that followed, Ravana was severely injured, and in frustration he chopped off the wings of the poor vulture. Jatau fell down helpless on the ground, remembering Lord Ram. Lord Ram and Laxman passed that way and saw Jatau lying bleeding on the ground. Jatau told Lord Ram that Ravana has taken Sita away, and he has gone in the south direction. Jatau died in the laps of the Lord who lovingly comforted the old vulture and caressed him affectionately. It was indeed a rarest of rare death that Jatau died, as Lord Ram performed his last rites himself as he would have done for his own father! 

Moving ahead, Lord Ram and Laxman went to the hermitage of an old tribal woman named Sabari. She was a great devotee of the Lord and had been waiting for him for a long time after her guru, one sage Matanga, had advised her, at the time of his departure from the hermitage, to stay put and wait for Lord Ram’s arrival one day, as meeting the Lord would grant deliverance, emancipation and salvation to her soul. Sabari welcomed Lord Ram and Laxman most affectionately and warmly, worshipped the Lord, and offered the two brothers forest plums as refreshment. Lord Ram preached her the famous nine ways in which Bhakti (devotion) can be practiced. After meeting the Lord, Sabari left her mortal coil (i.e. died) by burning her gross body in the sacred fire in the presence of the Lord, thereby entitling her soul to attain eternal bliss and beatitude. 

When Lord Ram enquired from Sabari before her death if she had any idea where Sita could be found, she had advised Lord Ram to move on to a lake known as ‘Pampa’ where he would meet Sugriv, the prince of the monkey kingdom of Kishkindha. Sugriv would help the Lord in finding and retrieving Sita. 

Hence, Lord Ram and Laxman proceeded in the direction of the Pampa lake as advised by Sabari. On reaching lake Pampa and finding its environ exceptionally fascinating and endowed with pristine beauty of Mother Nature, the Lord decided to halt there for a while and relax before moving forward on his onward journey. Here sage Narad came to meet Lord Ram and pay his obeisance to the Lord; a brief discourse was held between the two.  

This brings us to the end of “Aranya Kand”, the 3rd Canto of Ram Charit Manas.   

What happened next will be narrated in the next Canto no. 4, called ‘Kishkindha Kand’. 

—————-********——————-
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ślōka.
mūlaṁ dharmatarōr-vivēkajaladhēḥ pūrṇēndu-mānandadaṁ
vairāgyāmbuja-bhāskaraṁ hyaghaghana-dhvāntāpahaṁ tāpaham. 1.
mōhāmbhōdharapūgapāṭanavidhau svaḥsambhavaṁ śaṅkaraṁ
vandē brahmakulaṁ kalaṅka-śamanaṁ śrīrāma-bhūpapriyam. 2. 
[There are two sets of Sanskrit verses, known as the ‘Shloka’, with which Aranya Kand starts. These verses are dedicated to Lord Shiva and Lord Ram respectively, and are a sort of prayer honouring the glory of these two deities and invoking their blessings. These two verses have two stanzas with two lines each. 

The first verse, the present one, is dedicated to Lord Shiva, and the next verse which follows herein below is dedicated to Lord Ram.]

Shloka:

‘He who is the root of the great Tree of Dharma (as he nourishes and sustains it, and gives it firmness and stability); he who is like the full moon that gives joy to the ocean symbolized by wisdom and erudition; he who is like the sun to make the symbolic lotus representing the virtues of renunciation and dispassion to bloom; he who certainly eliminates the darkness and gloom created by sins and their terrifying consequences; he who removes the sufferings caused to a creature by the three types of torments (viz. Daihik, Bhautik and Adhyatmik)1 in this world; -—(1) 

-—He who acts like the wind that blows away clouds symbolized by Moha (delusions, attachments, infatuations caused by ignorance of the reality of this mortal, material world); he who is himself an embodiment of auspiciousness and also causes it to happen; he who is the destroyer of all taints that may mar the greatness of the Brahmin race (or the race which has descended from the creator Brahma but due to certain worldly causes have lost its primary glory to become tarnished by so many faults and shortcomings); and he who is very dear to Lord Ram even as he loves Lord Ram himself2—verily indeed, I offer my greatest reverence and deepest respect to that most adorable, most revered and most honourable Lord Shiva!’ (2)

[Note—1The three types of sufferings that a creature is subjected to in this world are the following: Daihik—i.e. sufferings related to one’s body; Bhautik—i.e. sufferings caused by countless external factors of this world; and Adhyatmik—i.e. spiritual sufferings, such as lack of internal peace and worry about one’s destiny.  

2Lord Shiva and Lord Ram shared a unique bond of mutual love, affection and respect for each other. Lord Shiva spends his time meditating on Lord Ram and using the Lord’s holy name, “Raam”, as his Mantra (spiritual formula) of choice to do Japa (repetition of a divine Mantra to attain one’s spiritual objective as well as to attain bliss and peace), a practice that gives him eternal beatitude and bliss—apropos: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 7 that precedes Doha no. 108; (ii) Chaupai line no. 8 that precedes Doha no. 111.

In fact, this very Story of Lord Ram, known as the ‘Ram Charit Manas’, which we are reading at present has its origin in the heart of Lord Shiva, as he conceived it while meditating on his beloved Lord Ram—apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 30. 

Lord Shiva would never tolerate anyone doubting the divinity and holiness of Lord Ram as is proved by the strong exception he took when his consort, goddess Uma, had expressed her doubt about the reality of Lord Ram—apropos: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 1 that precedes Doha no. 50—to Doha no. 51; (ii) Chaupai line no. 7 that precedes Doha no. 114—to Doha no. 115. 

Since Sati, Lord Shiva’s consort, had once assumed the form of Sita to test if Lord Ram could detect her true identity, she was abandoned by Shiva for having violated the principles of Dharma by assuming the form of Lord Ram’s wife Sita, a transgression of etiquette, good conduct, morality and decorum that became unpardonable and intolerable for Shiva to condone in anyway whatsoever—apropos: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 57. 

Lord Shiva’s love and devotion for Lord Ram was reciprocated by the latter in equal terms, for Lord Ram had himself declared that there is no one as dear to him as is Lord Shiva—apropos: Ram Charit Manas, Lanka Kand, Chaupai line no. 6 that precedes Doha no. 2.]
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sāndrānanda-payōdasaubhagatanuṁ pītāmbaraṁ sundaraṁ
pāṇau bāṇaśarāsanaṁ kaṭilasattūṇīrabhāraṁ varam. 3.
rājīvāyata-lōcanaṁ dhṛta-jaṭājūṭēna sanśōbhitaṁ
sītālakṣmaṇasanyutaṁ pathigataṁ rāmābhirāmaṁ bhajē. 4. 
[Having praised and offered his obeisance to Lord Shiva first in the previous verse, Tulsidas now proceeds with doing the same with Lord Ram in the present verse.]

‘He who is an embodiment of complete joy, happiness, beatitude and blissfulness; he who has a dark-complexioned body that is as charming and heart-captivating as the rain-bearing cloud (that is seen after hot summer days, as this cloud brings cheer and happiness to the soul of all living beings who are suffering from the relentless heat of summer and its scorching sun)1; he who wears a yellow-coloured silken cloth known as ‘Pitambar’ (which is wrapped around the Lord’s body, creating a sharp, eye-catching and fascinating contrast with his dark complexion); he who holds a bow and arrow in his hands (to indicate to his devotees that he is always ready and vigilant to protect them); he who has a quiver full of an endless supply of arrows tied to his waist2; -—(3)

-—He who has eyes that are wide (and bewitchingly beautiful) like the large petals of a lotus flower; he who has a large crown of matted hairs adorning his head3; he who looks majestic and most wonderful while walking on the path to the forest along with Sita and Laxman; and who bestows eternal and unbound bliss, joy, happiness, beatitude and felicity to one and all—verily indeed, I offer my worship, my profound respect and my greatest of reverence to Lord Ram!’ (4)

[Note—1To wit, the mere sight of Lord Ram grants immense joy to a creature and exhilarates his heart just like the case of one sighting rain-bearing clouds after the scorching heat of summer. Even as these clouds bring hope and succour to the world suffering from hot summer, the mere sight or remembrance of Lord Ram who has a dark complexion brings cheer to the heart of his devotees as well as to all those who are suffering from the torments of this mortal world. 

2Refer also to: Ram Charit Manas, Baal Kand, Doha no. 208 along with Chaupai line nos. 1-3 that precede Doha no. 209. 

3We must remember that the form of Lord Ram which is being described here is the one that the Lord had while he was in the forest. This particular observation—viz. “matted hairs on his head”, surely points out to this fact, because once the Lord is crowned as the King of Ayodhya, it is obvious that he won’t have matted hairs on his head. The dress code being described here relates to the form of Lord Ram as a hermit. This is also endorsed by the next statement—that says “Lord Ram looks wonderful walking on the path to the forest”.]

––––––––
[image: ]


sōraṭhā.

umā rāma guna gūṛha paṇḍita muni pāvahiṁ birati. 
pāvahiṁ mōha bimūṛha jē hari bimukha na dharma rati. 
[Lord Shiva who is narrating this divine and holy Story of Lord Ram to his consort, goddess Uma1, resumes his narration as follows—]

‘Listen Uma! The glories and divinity of Lord Ram are profound and stupendous. It plays a dual role—because, on the one hand, those who are wise, learned, enlightened and self-realised, people who are experts in the knowledge associated with spiritualism and metaphysics, such as the ones who are called Pandits and Munis (sages), such people obtain a sense of renunciation, detachment and dispassion from this mortal gross material world by hearing the Lord’s story (as it grants them a feeling of spiritual blessedness, and makes them feel detached from the false charms associated with this world). 

[To wit, by hearing the divine Story of Lord Ram, such wise and enlightened people derive immense joy and feel blessed.]

But on the other hand, those who have turned their backs to Lord Hari (Lord God; those who are agnostics and non-believers), as well as those who do not follow the path of Dharma (i.e. those who do not follow the principles as laid down in the scriptures relating to leading an auspicious way of life in order to attain liberation, deliverance, emancipation and salvation for their souls; those who do not believe in the existence of the ‘soul’ itself, but belief that the material world is the only thing that matters)—such people get entangled in a web of delusions and trapped in a snare of doubts as they express their reservations about the authenticity of the Story and Lord Ram himself. 

[This is because they are of a low intellect and wicked heart; they are ignorant and lack any wisdom or understanding of spiritual matters, for they find glee and joy in ridiculing the scriptures, enjoy pricking holes and being skeptical even on matters beyond their grasp and comprehension. Such people would ridicule the Story of Lord Ram and call it mere imagination and hearsay.]2’ (Sortha)

[Note—1Refer to: Ram Charit Manas, Baal Kand, (i) Doha no. 111 along with Chaupai line nos. 6-8 that precede it; (ii) Chaupai line no. 8 that precedes Doha no. 113—to Chaupai line no. 2 that precedes Doha no. 114.

2Lord Shiva has reiterated these two facts while concluding the narration of the divine Story of Lord Ram known as described in the present Book “Ram Charit Manas”—apropos: Uttar Kand, Chaupai line no. 1 that precedes Doha no. 126—to Chaupai line no. 6 that precedes Doha no. 129. 

Even Tulsidas reiterates it in the final verses of Ram Charit Manas while ending the narration of this divine Story—apropos: Ram Charit Manas, Uttar Kand, Chaupai line nos. 2-8 that precede Doha no. 130.

In this context, refer also to the following introductory verses in Ram Charit Manas that reiterate the same idea: Baal Kand, (i) Chaupai line no. 1 that precedes Doha no. 38—to Chaupai line no. 7 that precedes Doha no. 39; (ii) Chaupai line nos. 2-8 that precede Doha no. 43.]
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caupā’ī.

pura nara bharata prīti maiṁ gā'ī. mati anurūpa anūpa suhā'ī. 1.
aba prabhu carita sunahu ati pāvana. karata jē bana sura nara muni bhāvana. 2. 
[Now we shall read the Story as penned by Goswami Tulsidas. He picks up the thread of the Story from where he ended it in the previous Canto, i.e. Ayodhya Kand, and resumes the narration as follows—]

Tulsidas says: ‘I have already described (in the previous Chapter) the depth and profundity of the love and devotion that Bharat and the citizens of Ayodhya had for Lord Ram, which was indeed most beautiful and glorifying, as best and as finely as I could in accordance with my abilities and understanding. (1)

Now, listen to the narration of the story of Lord Ram that describes the deeds that the Lord did while living in the forest, deeds that were charming and purifying (for the soul), and which granted joy to the heart of the forest-dwelling sages, hermits and other pious souls, as well as to the gods in heaven. (2)  
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ēka bāra cuni kusuma suhā'ē. nija kara bhūṣana rāma banā'ē. 3.
sītahi pahirā'ē prabhu sādara. baiṭhē phaṭika silā para sundara. 4. 
Once, Lord Ram plucked flowers of his choice with his own hands, and made decorative ornaments, such as a garland, head gear, armlets, anklets etc., from them1. (3)

The Lord adorned Sita with these flowery ornaments with due honours. Thereafter, the couple sat down on a rock made of crystal. (4) 

[Note—1Once in a while, Lord Ram would do something to break the monotony of harsh life in the forest, and make Sita and Laxman feel happy and keep their spirits high. This has been mentioned earlier too while we were reading about how the three lived in Chitrakoot—apropos: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 1-2, 8 that precede Doha no. 141. 

So therefore, off and on, Lord Ram would collect flowers and make ornaments from them with which he would adorn Sita to cheer her up.]
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surapati suta dhari bāyasa bēṣā. saṭha cāhata raghupati bala dēkhā. 5. 
jimi pipīlikā sāgara thāhā. mahā mandamati pāvana cāhā. 6. 
During this particular pastime, Indra’s wicked son (named Jayant, who had inherited the gene of being crooked and evil from his father) assumed the form of a crow in order to test the might and prowess of Lord Ram1. (5)

Just like a humble ant that foolishly would wish to weigh and judge the might of the great ocean2, this highly stupid fellow (Indra’s son) too wanted to fathom the might and powers of Lord Ram. (6)

[Note—1We come across another incident where even Lord Shiva’s wife, Sati, felt the urge to test the authenticity and divinity of Lord Ram when she defied Shiva’s repeated request not to indulge in evil mechanism against Lord Ram, for she assumed the form of Sita to see if the Lord could detect her true identity. Of course the Lord did it, and it made Sati feel mightily embarrassed and regretful. This unfortunate incident led Lord Shiva to abandon her. This story is narrated in detail in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 50—to Chaupai line no. 5 that precedes Doha no. 59.

2What would such a stupid Ant do? It would jump in the ocean in the belief that it would swim across the water or go to its bottom to see what lies underneath the surface. And what happens then? This ignorant creature gets lost as soon as it enters the water of the mighty ocean, is instantly swallowed up and meets its death.] 
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sītā carana cōn̄ca hati bhāgā. mūṛha mandamati kārana kāgā. 7. 
calā rudhira raghunāyaka jānā. sīṅka dhanuṣa sāyaka sandhānā. 8. 
Indra’s son, disguised as a ‘crow’, pricked at the sole of Sita’s feet and fled. This foolish and lowly fellow did this stupid thing because he had assumed the form of a ‘crow’, and true to this form he acted like a crow would1. (7)

When Lord Ram observed blood flowing out of the wound, he picked up an ordinary reed lying nearby2, and using it as an arrow the Lord mounted it on his bow and took aim. 

[To wit, Lord Ram decided to teach the culprit a lesson of his life.] (8) 

[Note—1The idea is that when we assume false identities and become presumptive, we are influenced by them and feel obliged to fall in the trap of acting in accordance with the new identity under the false notion that it would protect us from punishment and getting caught as no one would recognize who we actually are. Sati had committed the same mistake earlier as cited in the note appended to the previous verse.

It is common observance how a cunning crow would wait nervously, looking askance here and there, hopping and fidgeting around while seeking an opportunity to suddenly snatch some eatable and flee from the spot for fear of being caught and getting punished for its mischief. So, Indra’s son too acted in this way like a crow would. He hopped around nervously for a while, and was so much on edge that as soon as it got an opportunity to prick at Sita’s feet, it committed the nuisance and fled from there immediately.

2A very interesting question arises here—why did Lord Ram use a ‘reed’ to act as an arrow, instead of a real arrow which surely must have been handy? Well, the answer is as interesting. The all-knowing Lord Ram knew who this crow actually was: that he was the son of Indra, the king of gods. The Lord did not want to kill him, for one, the Lord is merciful and compassionate, and if he killed Indra’s son it would bring immense sorrow not only to Indra but also to the entire community of the gods. The Lord did not want to do anything to annoy the gods and their king Indra at this juncture, as he needed their help in the daunting and difficult task of eliminating the demons that was still pending. 

Secondly, neither Indra nor the gods were at fault; they cannot be subjected to wholesale sorrow and grief for the mischief committed by one single individual. Had the Lord chose to use an arrow, it would have surely killed Jayant. So instead of an actual arrow the Lord chose a soft twig for it would not harm Indra’s son as severely as an arrow would. 

Besides this, the arrow would fly fast like a supersonic cruise missile, zooming in and overtaking Indra’s son quickly, and felling him down even before the stupid fellow realized what was happening. On the other hand, the humble reed, being flexible and light, and lacking the aerodynamic features that an arrow naturally possesses, flew slowly, pursuing Jayant from behind but failing to overtake him, giving ample time to the latter to fly ahead of it. This will be evident shortly when we read that the reed followed Jayant wherever he went, but did not actually catch up with him to hurt him physically.

There is also a third dimension to the question as to why Lord Ram decided to spare Indra’s son’s life but give him some token punishment. Jayant had the good fortune to see Lord Ram and Sita from close quarters, and this in itself had its own rewards, for seeing the Lord and Sita was an auspicious moment for Indra’s son, and it could not go in vain, and he could also not be denied the rewards that accompany it. 

Further, by pricking Sita’s feet, Indra’s son had automatically ‘touched’ it, and in order to prick the feet he had to ‘bow his head before her’. Touching Sita’s holy feet and bowing before her was tantamount to paying his obeisance to the ‘mother goddess’, and this act had to be duly rewarded. Sita understood the significance of this development, and she forgave him. Proof? Sita did not get startled or annoyed when she was pricked; she continued sitting quietly and maintained her composure, without raising a hue and cry. It implied that she did not get angry at her tormentor. After all, she must have endured numerous pricks and cuts while walking barefoot on the forest path, so how does one single puncture matter to her; she had become accustomed to such little pricks and cracks on the sole of her feet which obviously had become hardened enough over time to bear such little cuts and wounds without causing much concern to her. When blood started oozing out of the wound, Lord Ram looked up at Sita and found that she was sitting quietly. This was a hint for Lord Ram that she, like a loving mother ordinarily would, had not taken offence at this little mischief caused by her son. Son? Yes, since Sita was a manifestation of the Mother Goddess, the entire creation was deemed to be her off-spring, including Jayant, and since Lord Ram was the Supreme Being, he was the Father of this creation, including Jayant too. 

Lord Ram thought seriously for a moment and decided that it would be proper for him to give some token punishment to Indra’s son so that he learns a lesson and does not repeat the same mistake again in his life, but not to inflict capital punishment on him. Surely this falls within the rights and privileges of a father to discipline his errant and wayward son in order to make the latter mend his ways and improve himself. But while deciding on the quantum and type of punishment to be given to Jayant, the Lord took into consideration all the different factors listed herein above, and came to the conclusion that he would spare Jayan’t life, but at the same time give him an exemplary punishment that would a long way to teach the world a lesson of what are the consequences of being evil and wicked.]
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dōhā.

ati kṛpāla raghunāyaka sadā dīna para nēha. 
tā sana ā'i kīnha chalu mūrakha avaguna gēha. 1. 
Lord Ram is always merciful and compassionate towards those who are humble, weak and meek, for the Lord has great affection for them. 

It is such a height of irony that this wicked fellow (i.e. Indra’s son) would come to do mischief and employ deceit and crookedness to harm such a kind Lord. This shows how stupid, ignorant and vile he was, for indeed he was an embodiment of wickedness and evil that he would even think of doing what he did. (Doha no. 1) 
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caupā’ī.

prērita mantra brahmasara dhāvā. calā bhāji bāyasa bhaya pāvā. 1.
dhari nija rūpa gaya'u pitu pāhīṁ. rāma bimukha rākhā tēhi nāhīṁ. 2. 
After mounting the reed on his bow, Lord Ram invoked some divine Mantras (mystical formula) that transformed the humble reed into a versatile weapon having special powers akin to the invincible arrow used by the creator Brahma (brahmasara) that is especially empowered to subdue its enemy. 

Seeing this ‘arrow’ zooming in on him, the terrified crow scrambled to escape, and ran as fast as it could. (1)

He (Indra’s son) discarded his false form of a crow, and once again returned to his original form of being Indra’s son. He ran to his father, Indra, but after learning what his wicked son had done and realizing that he had turned hostile to Lord Ram, Indra refused to give him shelter1. (2)

[Note—1With respect to what has been said in this verse, refer also to the following verses of Ram Charit Manas that reiterate this fact in different contexts: (a) Baal Kand, (i) Chaupai line no. 4 that precedes Doha no. 267; (b) Ayodhya Kand, (ii) Chaupai line no. 7 that precedes Doha no. 252; (c) Sundar Kand, (iii) Chaupai line nos. 5, 7-8 that precede Doha no. 23; (d) Lanka Kand, (iv) Chaupai line no. 2 that precedes Doha no. 27.]
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bhā nirāsa upajī mana trāsā. jathā cakra bhaya riṣi durbāsā. 3.
brahmadhāma sivapura saba lōkā. phirā śramita byākula bhaya sōkā. 4. 
Jayant lost all hopes of succour (as his own father, Indra, disowned him and refused him any kind of help because he had offended Lord Ram). This caused intense fear and consternation in his mind and heart (Mana) just like sage Durbasa had once got terrified by the Chakra (the discus; a serrated circular wheel-like sharp weapon used by Lord Vishnu) that pursued him relentlessly, forcing Durbasa run helter-skelter for his life1. (3)

After being rebuked by his father and shown the door, Jayant ran to the abode of Brahma, the creator, and then to the abode of Lord Shiva to seek their help. 

He ran everywhere he could think of to save himself from the reed-turned-into-an-arrow that kept pursuing him so much so that he became tired by continuous running around, and his condition was worsened by agitation he felt due to the fear of his life. (4)

[Note—1The story goes thus: Ambrish was a great devotee of the Lord and faithfully kept fast on Ikadashi days (the 11th day of the first fortnight of the moon). The scriptures prescribe that the fast of the Ikadashi should be broken the next day on Dwadashi but before the third or Trayodashi by offering food to a Brahmin who comes first on the day of Dwadashi. Incidentally, sage Durbasa, known for his hot temper and wrathful nature, came, and was invited by the king to accept meals. The sage accepted but went out to do his rituals from which he did not return on time. Meanwhile, the auspicious time was soon due to expire, so in his predicament, Ambarish was advised by Brahmin advisors to put a leaf of Tulsi (basil plant) in his mouth to break the fast. When Durbasa returned, he became so enraged that he cursed Ambarish to take birth ten times. Not contented, he produced a demoness called Kritya (d`R;k) and orderd her to eat the king. It was too much for the Lord to bear—so he ordered his ‘Chakra’ (discus) which cut the demoness' head and rushed at Durbasa. He ran in panic from place to place in the three Lokas, but no one gave him shelter. At last, he sought forgiveness from Vishnu who ordered him to go and ask for forgiveness from Ambarish. Durbasa came and fell at the king's feet. Then Vishnu said that he accepts the curse himself (in place of Ambarish) and shall take birth as a human on this earth (as an incarnation) ten times, while at the same time he relieved his devotee Ambarish of the curse. 

Refer also to: Ram Charit Manas, Ayodhya Kand, (i) Chaupai line no. 7 that precedes Doha no. 218; (ii) Chaupai line no. 4 that precedes Doha no. 265  

This story is narrated in Bhagwat Mahapuran, 9.4, 5.] 
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kāhūm̐ baiṭhana kahā na ōhī. rākhi kō saka'i rāma kara drōhī. 5.
mātu mṛtyu pitu samana samānā. sudhā hō'i biṣa sunu harijānā. 6. 
No one asked him to even sit down for a while to relax, for who could dare to give shelter to someone who is opposed to Lord Ram and turns hostile to the Lord? [The answer is: None would dare to do so.] (5)

For a person who has turned against Lord Ram, his or her mother becomes a personified form of death, and the father assumes the role of a fire that spares no one. 

[To wit, an opponent of Lord Ram cannot expect any support and help from his or her own parents who otherwise would go out of their way to protect their off-spring even if the latter has committed a grave crime.]

Oh devotees of Lord Hari (harijānā)1! You must listen carefully and understand (“Jānā”) that for such an unfortunate person, even the life-giving nectar turns poisonous and refuses to give comfort to him. (6)

[Note—1The word used in the text is “harijānā”. Now, this can be interpreted variously: One apparently refers to a devotee or follower of Lord Hari, one of the many names of Lord Vishnu who had manifested himself as Lord Ram*1. 

The other connotation is ‘a vehicle or a mount of Lord Hari’. In this sense, the word would refer to Garud, the mount of Lord Vishnu, and therefore the narrator would be the saintly crow Kaagbhusund who had narrated the divine story of Lord Ram to Garud as described in Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha no. 63—to Doha no. 125.]
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mitra kara'i sata ripu kai karanī. tā kaham̐ bibudhanadī baitaranī. 7.
saba jagu tāhi analahu tē tātā. jō raghubīra bimukha sunu bhrātā. 8. 
Even a fast and reliable friend of such an unfortunate person would become so hostile towards him that the so-called friend would transform into an equivalent to seven enemies.

Not only this, even the holy river Ganges, called the ‘river of the gods’ (bibudhanadī), trasnsmews into the horrifying river known as Baitarni (baitaranī) that leads to the door of hell1. (7)

Oh brother2, listen (sunu bhrātā)! The whole world transforms into a raging fire for someone who is opposed to Lord Ram. (8)

[Note—1The Baitarni river, also pronounced as “Vaitarni”, is a legendary river of hell that is presided over by Yama, the god of hell who is responsible to punish sinful souls, and its counterpart in the heaven is the holy river Ganges which is the river of the gods. 

The Baitarni river is very horrifying; it is hot, has blood, bones, hairs and shreds of corpses flowing down its stream, and a foul smell emanates from it. According to legend, it was created when Lord Shiva wept bitterly upon the death of his wife Sati who had jumped in the sacrificial fire at her father Daksha’s place. What led to Sati to die this way is narrated in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 60—to Chaupai line no. 4 that precedes Doha no. 65.

2The term “bhrātā”, meaning a brother, is an affectionate address which the narrator of this divine story uses for his listner.]
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nārada dēkhā bikala jayantā. lāgi dayā kōmala cita santā. 9.
paṭhavā turata rāma pahiṁ tāhī. kahēsi pukāri pranata hita pāhī. 10. 
Fortunately for Jayant, sage Narad saw him in this precarious condition—that he was extremely agitated and tormented beyond measure. Since the sage had a very compassionate and kind heart, he felt pity for Indra’s son and developed mercy for him in his heart. (9)

When Narad learnt about the cause of Jayant’s fear, he sent the latter immediately to Lord Ram with an advice to go and surrender before the Lord and ask for forgiveness, to fall as the Lord’s feet and pray for mercy. This is the only way Jayant would find any succour for himself. (10)
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ātura sabhaya gahēsi pada jā'ī. trāhi trāhi dayāla raghurā'ī. 11.
atulita bala atulita prabhutā'ī. maiṁ matimanda jāni nahiṁ pā'ī. 12. 
Jayant anxiously, but fearfully as well (as he did not know what kind of fate waited for him), went to Lord Ram and fell down at the Lord’s feet, crying out: ‘Oh merciful and kind Lord Ram (dayāla raghurā'ī), save me, save me (trāhi trāhi). (11)

You have unmatched powers and equally unmatched glories, but due to my low intellect and weak wisdom I could not know of it. 

[Said Jayant: “Oh Lord, I am a stupid fellow who has no sense of probity and propriety. But thou art great and merciful. I beg for forgiveness and seek succour from thee. Oh Lord, prithee forgive me.”] (12)
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nija kṛta karma janita phala pāya'um̐. aba prabhu pāhi sarana taki āya'um̐. 13.
suni kṛpāla ati ārata bānī. ēkanayana kari tajā bhavānī. 14. 
I have got the fruit (punishment) of what I did. [My torments are caused by my own doings.] 

Nevertheless, now I have come to surrender myself and seek refuge at the Lord’s holy feet. [So therefore oh Lord, show mercy on me and spare my life.]’ (13)

Lord Shiva told his consort Uma1: ‘Listen Bhavani (bhavānī)! When the merciful and gracious Lord Ram heard this most pitiful prayer of Jayant and saw how terrified he was, the Lord took pity on him. But to teach Jayant a lesson the Lord let him go after making him lose sight in one eys2.’ (14)

[Note—1We must remember that the primary narrator of the story of Ram Charit Manas was Lord Shiva, and his listener was his consort Uma, also known as Bhavani; it was on her request that he had narrated this story—apropos: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 3 that precedes Doha no. 30; (ii) Doha no. 109 along with Chaupai line nos. 7-8 that precede it; (iii) Chaupai line no. 8 that precedes Doha no. 113; and (iv) Chaupai line no. 1 that precedes Doha no. 121.

2Lord Ram spared Jayant from capital punishment by just making him blind in one eye. This development, ‘blinding in one eye as a punishment for what Jayant did’, has great symbolic significance. 

The two eyes which a person has symbolically stand for the two ways he sees the world—one is an auspicious, good and noble way, and the other is the opposite of it, i.e. seeing the world with an evil, bad and wicked way. By taking out one of the eyes of Jayant, Lord Ram gave a message to the world that he would never tolerate wickedness, evilness and vices in anyone, and such a person is bound to suffer sooner or later. By blinding Jayant in one eye, the Lord symbolically blocked his vision by which he used to see the world with a wicked, evil and crooked mind. The other eye that was left untouched by the Lord would now make Jayant see the better side of things, the goodness in the world, without interference from the other eye that was habituated to seeing negative things and corrupting his mind.

But how did the Lord do it? Obviously, since the reed shot by Lord Ram could not go in vain, the Lord ordered it to dissipate its energy by softly puncturing Jayant’s one eye, making him blind in it, but spared his life.] 
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sōraṭhā.

kīnha mōha basa drōha jadyapi tēhi kara badha ucita. 
prabhu chāṛē'u kari chōha kō kṛpāla raghubīra sama. 2. 
Though he (Indra’s son) had antagonized Lord Ram due to delusions and a wicked mind arising out of his ignorance and stupidity, and therefore it would not have been improper (i.e. it would be justified) if he had been subjected to capital punishment, yet Lord Ram took pity on him, and out of his compassion the Lord spared his life and let him go. 

Say, who else is as kind, compassionate, merciful and gracious as Lord Ram? 

[To wit, had Lord Ram wanted, he could have easily, and without feeling guilty, punished Jayant severely. This punishment could have taken many forms, but the Lord just made him blind in one eye and let him go. Losing sight in only one eye is not much of a problem, because there are countless people who lead a normal life if one of their eyes is lost due to some disease.] (Doha no. 2)

––––––––
[image: ]


caupā’ī.

raghupati citrakūṭa basi nānā. carita ki'ē śruti sudhā samānā. 1.
bahuri rāma asa mana anumānā. hō'ihi bhīra sabahiṁ mōhi jānā. 2. 
sakala muninha sana bidā karā'ī. sītā sahita calē dvau bhā'ī. 3.
While dwelling in Chitrakoot, Lord Ram (who was the Lord of the illustrious family of king Raghu of Ayhodhya: “raghupati”) did many mystical deeds of different kinds that were like nectar for those who heard them (because the listener realized that the doer of these deeds is not an ordinary human being but the Supreme Being himself, and that he, the listener, therefore is so fortunate and blessed that he lives during such a time when the Supreme Lord of the world too lived on earth, albeit anonymously, to bless it and its creatures). (1) 

Meanwhile, Lord Ram realized that sooner rather than later the people would come to know who he actually was (i.e. it would be difficult to hide the Lord’s true identity from the world for too long), and as a consequence a large crowd would start coming to him to see him and have his blessings1. (2)

So therefore Lord Ram decided to leave Chitrakoot and move on to a different part of the forest. 

With this objective, the Lord took leave of the many sages who lived there, and then the two brothers (Lord Ram and Laxman) departed with Sita from there. (3) 

[Note—1This eventuality would lead to revelation of Lord Ram’s true identity, and if that happened the elimination of the demons would become well nigh impossible, because once they come to know that the Supreme Being is coming himself to rein them in, it is a definite possibility that the demons would scatter all around the world to go into hiding, concealing themselves individually at widely scattered locations from where it would be literally impossible to fish them all out and get rid of them at one go. On the other hand, if top secrecy was maintained, the plan would go according to design, and this meant provoking the demons into confrontation with the Lord on some pretext, and then trouncing them in their den at Lanka where all of them would be concentrated to fight the Lord, thinking him to be an ordinary human prince who had durst challenge their might, and therefore needed to be taught a lesson.

Therefore, in order to accomplish success in the grand mission of eliminating the scourge of the cruel demons, it was necessary to maintain top secrecy and complete discretion like any other military campaign where secrecy, prudence, intelligent handling of contingencies, and good planning are crucial factors for success.] 
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atri kē āśrama jaba prabhu gaya'ū. sunata mahāmuni haraṣita bhaya'ū. 4. 
pulakita gāta atri uṭhi dhā'ē. dēkhi rāmu ātura cali ā'ē. 5.
karata daṇḍavata muni ura lā'ē. prēma bāri dvau jana anhavā'ē. 6. 
When Lord Ram reached the hermitage of sage Atri1, the great sage (mahāmuni) was exhilarated when he heard about the Lord’s arrival. (3)

Atri got up immediately, and with thrill running down his body, he dashed forward to receive the Lord2. 

No sooner did Lord Ram see that the sage was running forward to meet him, the Lord himself eagerly moved with brisk steps in the direction of the sage to receive him3. (5) 

No sooner sage Atri saw the two brothers prostrating before him, but he immediately lifted them and hugged them, bathing the two brothers with tears of affection that streamed out of his eyes4. (6)

[Note—1Sage Atri is an ancient sage credited with the composition of the 5th Mandal of the Rig Veda Samhita. His name appears in other places in the Rig Veda Samhita also (10/137/4 for instance). His disciples assumed his name as their surname and came to be known as Aatreyas. 

Sage Atri is classified as a ‘Maharishi’ because he was one of the senior and the most exalted sages of his time. He is listed as a member of the Sapta-rishis, the cluster of seven celestial sages. Therefore, according to mythology, he is also a member of the Sapta Rishi Mandal, or the cluster of seven stars known as the Great Bear.

He is said to be one of the ten Manas-putras or mental born sons of the creator Brahma. Therefore, he was one of the Prajapatis or progenitors of mankind also. He is said to have given protection to the Sun God against the demon Svarbhaanu who caused the solar eclipse by composing a ‘fourth’ hymn against the curse of the eclipse, the other three being the usual liturgy of prayers offered during the eclipse to save the Sun God from this curse. He is said to be chief priest of the five ancient tribes of Vedic period settlers called the Panch-janas. When he was tortured by the demons, he was rescued by the Ashwini-kumars. 

Atri’s wife was the famous hermitress named Anusuiya (meaning one who has no jealousy against anyone). She was the daughter of Kardama Prajapati and a stellar instance of chastity and virtuousness as a wife and a hermitress. According to mythological accounts, sage Atri and his chaste wife Anusuyia were childless, and having a desire to have a son they prayed and did severe penance. All the three gods of the Hindu Trinity, i.e. Brahma the creator, Vishnu the sustainer, and Shiva the concluder appeared before the couple and requested them to ask for a boon. Upon the couple’s request, all the three Gods became their sons. Brahma became the sage known as Chandra representing the Moon God, Vishnu became the wise and enlightened sage Dattatreya, and Shiva became the angry sage Durvasa.

During his forest sojourn, Lord Ram had visited him after leaving his hermitage in Chitrakoot. Sage Atri had preached Lord Ram the nuances of Dharma (according to the Ramayana by Valmiki, Aranya Kand, 117). 

He was an authority on Dharma (tenets of righteousness, probity and propriety) and has been quoted in the Manusmriti (3/16) and the epic Mahabharata (in its Anushaashan Parva, 65/1). 

A separate text called the ‘Atreya Dharma Shastra’ is attributed to him. It has nine chapters that deal with Daan (charitable donations and gifts), Japa (prayers) and Tapa (austerity and penances). Other texts attributed to him are the ‘Atri Smriti’ and the ‘Atri Samhita’. The latter has roughly 400 verses and deals with the principles of Dharma. 

The Ram Uttar Tapini Upanishad, Canto 4 was revealed as an answer that sage Yagyavalkya gave to sage Atri when the latter approached the former to enquire about the secrets of the Atma. Incorporated in this answer is the importance of Kashi (Varanasi) as the Avimukta Kshetra—i.e. the place on earth that provides spiritual Mukti to the dying person.

2There are other instances also where a great sage dashed forward with a thrilled body to receive Lord Ram as soon as the news of the Lord’s arrival reached him. Refer: Ram Charit Manas, Aranya Kand, (i) Chaupai line nos. 1-3 that precede Doha no. 10 (sage Sutikshan); (ii) Chaupai line no. 9 that precedes Doha no. 12.

Not only sages, even ordinary people would dash forward to have a divine view of Lord as soon as they learnt of his coming—apropos: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 1-3 that precedes Doha no. 220 (citizens of Janakpur); (b) Ayodhya Kand, (ii) Chaupai line nos. 1-2 that precede Doha no. 110 (residents of villages on the banks of river Yamuna which Lord Ram, Sita and Laxman had crossed); (iii) Chaupai line nos. 1-3 that precede Doha no. 114; (iv) Chaupai line nos. 7-8 that precede Doha no. 121 (residents of all the villages and hamlets that fell on the way of the Lord while he was going to the forest). 

3Another example of this happening was when Lord Ram and Laxman rushed forward to meet sage Vasistha who had accompanied Bharat to Chitrakoot—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 1-4 that precede Doha no. 243.

4This is observed whenever Lord Ram met any great sage as narrated in Ram Charit Manas—e.g. (a) sage Bharadwaj—refer: Ayodhya Kand, Chaupai line nos. 7-8 that precede Doha no. 106; (b) sage Vasistha—refer: Ayodhya Kand, Chaupai line nos. 1-4 that precede Doha no. 243; (c) sage Sutikshan—refer: Aranya Kand, Chaupai line nos. 1-3, and 20-23 that precede Doha no. 10; (d) sage Agastya—refer: Aranya Kand, Chaupai line nos. 9-10 that precede Doha no. 12.]
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dēkhi rāma chabi nayana juṛānē. sādara nija āśrama taba ānē. 7.
kari pūjā kahi bacana suhā'ē. di'ē mūla phala prabhu mana bhā'ē. 8. 
Seeing the most bewitchingly charming image (form) of Lord Ram, the sage gazed at him with eyes riveted on the Lord (i.e. the sage looked straight into the eyes of Lord Ram and for some moments stood transfixed, as if hypnotized, and as if he was establishing a direct bridge that helped him to have access to the divine nature of Lord Ram and communicate with him at a sublime and transcendental plane—“nayana juṛānē”)1. 

Recovering himself soon thereafter, sage Atri reverentially escorted Lord Ram (along with Sita and Laxman) to his hermitage. (7)

The sage then offered worship to the Lord and spoke sweetly to him even as he offered some refreshments in the form of edible roots and fruits which were loved by the Lord who enjoyed them (thoroughly)2. (8)

[Note—1When Lord Ram met sage Valmiki, a similar development of the sage looking transfixed directly into the eyes of Lord Ram has been described in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 1-2 that precede Doha no. 125. 

2Whenever Lord Ram went to meet a sage who had established a hermitage, he was shown similar respect and offered refreshments in a similar way—apropos: Ram Charit Manas, (a) Ayodhya Kand, (i) Chaupai line nos. 1-3 that precede Doha no. 107 (sage Bharadwaj); (ii) Chaupai line nos. 2-4 that precede Doha no. 125. 

We shall read soon in this Canto that when Lord Ram went to meet Sabari, an old lady who had been awaiting the Lord’s arrival on the orders of her guru who had advised her to do so in order to attain deliverance from this mortal world, she too would offer worship and fruits to the Lord—apropos: Ram Charit Manas, Aranya Kand, Chaupai line no. 5 that precedes Doha no. 34—to Chaupai line no. 1 that precedes Doha no. 35.]
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sōraṭhā.

prabhu āsana āsīna bhari lōcana sōbhā nirakhi. 
munibara parama prabīna jōri pāni astuti karata. 3. 
When Lord Ram was seated, sage Atri observed his beauteous form as much as his eyes wanted to enjoy them. 

The exalted sage (munibara), who was very enlightened and wise (parama prabīna), joined the palms of his hands to offer prayers to Lord Ram (as narrated in the verses herein below). (Sortha no. 3)
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chanda.

namāmi bhakta vatsalaṁ. kṛpālu śīla kōmalaṁ. 1.
bhajāmi tē padāmbujaṁ. akāmināṁ svadhāmadaṁ. 2. 
‘Oh Lord who is so fond of and graceful towards your devotees—I bow reverentially before you. You are merciful and kind by nature, as well as of a sweet, gentle and compassionate disposition. (1)

I worship your lotus-like holy feet which grants attainment of your divine abode to your selfless devotees. [To wit, your devotees who worship your holy feet selflessly are vouchsafed a place in your holy abode.] (2)  
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nikāma śyāma sundaraṁ. bhavāmbunātha mandaraṁ. 3.
praphulla kan̄ja lōcanaṁ. madādi dōṣa mōcanaṁ. 4. 

Your dark form (physical appearance; body) is exceptionally beautiful and bewitchingly charming. You are like the great Mandrachal Mountain to churn the ocean of transmigration1. 

[To wit, if one wishes to make the best of life in this world and free oneself from the endless cycle of birth and death and its attendent sufferings and horrors even while living an ordinary life and going about one’s ordained duties as destined for him by his destiny in the mundane mortal world, if one wishes to obtain spiritual bliss and peace despite being surrounded by sufferings and pain, then in all sooth one would find what one wants in if one takes shelter in your holy feet and worships you. You can provide the creature all that he desires, all that would be in his best interests.] (3)

Your eyes are (large and beautiful) like an open lotus flower. You free the creature (i.e. your devotees who have taken shelter with you) from the negative qualities of Mada (arrogance; vanity; pride) and other such vices. (4)

[Note—1This metaphor refers to an ancient event narrated in the Purans according to which the celestial ocean was churned by the Gods and the Demons in some ancient time in search of Amrit, the elixir of eternal life and bliss. To do the churning, they made the Mandrachal Mountain as the churning rod, and the legendary Seshnath as the rope with which to turn this mountain.]
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pralamba bāhu vikramaṁ. prabhō̕pramēya vaibhavaṁ. 5.
niṣaṅga cāpa sāyakaṁ. dharaṁ trilōka nāyakaṁ. 6. 

Oh Lord (prabhō̕)! Your long arms have such stupendous strength and your glory is so immeasurable and profound that the mind and the intellect cannot fathom and comprehend them. (5)

You are the Lord and Leader of the world, the one who holds a bow (in his hands) and carry a quiver full of arrows (tied to his waist). (6)
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dinēśa vanśa maṇḍanaṁ. mahēśa cāpa khaṇḍanaṁ. 7.
munīndra santa ran̄janaṁ. surāri vṛnda bhan̄janaṁ. 8. 

You are like an ornament for the Solar Race. You are the one who had broken the great Bow of Lord Shiva1. (7)

You provide joy and happiness to sages, hermits and saints. You are a friend of the Gods, and destroy or eliminate their enemies (or their tormentors), the demons2. (8)

[Note—1This refers to the story where Lord Ram had broken the Bow of Lord Shiva at Janakpur that was declared as a precondition for marrying Sita by her father King Janak. This story is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha no. 249—to Doha no. 264.

2Refer: Ram Charit Manas, Baal Kand, Chanda line nos. 1-2 that precede Doha no. 186.]
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manōja vairi vanditaṁ. ajādi dēva sēvitaṁ. 9.
viśud'dha bōdha vigrahaṁ. samasta dūṣaṇāpahaṁ. 10. 

You are adored and worshipped by Lord Shiva who is an enemy (or the destroyer) of Kamdeo (the patron God of passion and lust)1. 

You are served by the creator Brahma, the most ancient of the Gods, as well as by all other Gods. (9)

Verily, your form is an embodiment of pure consciousness (i.e. you are a personified form of cosmic Consciousness). You are the one who destroys or eliminates all faults and vices in a creature as well as all evils in the world. (10)

[Note—1This story is narrated in Ram Charit Manas, Baal Kand, from Doha no. 82—to Chaupai line no. 3 that precedes Doha no. 88.] 

––––––––
[image: ]


namāmi indirā patiṁ. sukhākaraṁ satāṁ gatiṁ. 11.
bhajē saśakti sānujaṁ. śacī pati priyānujaṁ. 12. 

Oh the Lord (husband) of goddess Laxmi (i.e. Lord Vishnu)1— I bow reverentially before you! You are a mine of joy, happiness and delight, and the only true destination that is so eagery sought by noble, holy and pious souls (satāṁ gatiṁ). (11)

Oh dear younger brother (“priyānujaṁ”)2 of Indra, the husband of Sachi (and the King of Gods; “śacī pati”)! I worship and adore you alongside the personified form of cosmic Shakti (Mother Nature and its dynamism; represented by Sita, Lord Ram’s divine consort) and your younger brother (Laxman who is regarded as an incarnation of Seshnath, the legendary thousand hooded celestial serpent). (12)

[Note—1This form of address for Lord Ram is appropriate because he was an incarnation of Lord Vishnu, the Supreme Being.

2This refers to Lord Vaaman who was a dwarf incarnation of Lord Vishnu, and said to be the younger brother of Indra, the King of Gods, because he was born as a son of Aditi, the mother of the Gods, and as a younger brother of Indra who was the senior-most God.] 
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tvadaṅghri mūla yē narāḥ. bhajanti hīna matsarāḥ. 13.
patanti nō bhavārṇavē. vitarka vīci saṅkulē. 14. 

A person who frees himself from such vices as ‘Matsarya’ (“matsarāḥ”; jealousy, ill-will and malice) and worships your holy feet, verily such a person does not fall in the tumultuous ocean representing this mortal world (known commonly as the “Bhava-sagar’; “bhavārṇavē”) that consists of surging, buffeting wild waves symbolising countless doubts, uncertainties, debates, wranglings and confusions that are so characteristic of life in this delusory world. (13-14)
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vivikta vāsinaḥ sadā. bhajanti muktayē mudā. 15.
nirasya indriyādikaṁ. prayānti tē gatiṁ svakaṁ. 16. 
Those who live in seclusion and strive to attain Mukti (spiritual liberation, deliverance) by practicing self-control over their sense organs and abstaining from all temptations even as they worship you cheerfully and willingly (as also with due devotion and faith)—verily, they do obtain the exalted stature of self-realisation (and enlightenment that is a natural corollary to it). (15-16)
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tamēkamadbhutaṁ prabhuṁ. nirīhamīśvaraṁ vibhuṁ. 17.
jagadguruṁ ca śāśvataṁ. turīyamēva kēvalaṁ. 18. 
I offer my obeisance to the Lord who is most mysterious, unique and outstanding in this entire creation (tamēkamadbhutaṁ), who is all able and almighty (prabhuṁ), who is the Lord of everything in existence and the one who has no desires whatsoever (nirīhamīśvaraṁ), who is all-pervading and all-encompassing as well as the majestic and omnipotent Lord of the world (vibhuṁ), [17]—-

—-who is the Guru (guide, teacher and preceptor) of the entire world (jagadguruṁ), who is true and eternal (śāśvataṁ), who has a transcendental existence known as “Turiya” (turīyamēva) and lives in his true form which is the ‘Self’ or the pure transcendental Consciousness that has no parallel (kēvalaṁ). [18] (17-18)  
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bhajāmi bhāva vallabhaṁ. kuyōgināṁ sudurlabhaṁ. 19.
svabhakta kalpa pādapaṁ. samaṁ susēvyamanvahaṁ. 20. 
I worship and offer my obeisance (bhajāmi) to the Lord who is fond of and endeared by having loving emotions that are sincere (as he does not like pretensions and deceit; “bhāva vallabhaṁ”), who is beyond reach for those who are not worthy of accessing the Lord (as they are indulgent in this gross world and devoid of piety and other fine qualities and noble virtues that entitles one to be eligible to attain nearness to the Lord; “kuyōgināṁ sudurlabhaṁ” ), [19]—-

—-who is like a personified form of the Kalpa Tree (the evergreen tree of the Gods that is supposed to grant all wishes) for his devotees (as the latter can obtain all that they desire by merely praying to the Lord and taking shelter with him; “svabhakta kalpa pādapaṁ”), and who is worthy of worshipping and serving cheerfully, and with delight at all times (samaṁ susēvyamanvahaṁ). [20] (19-20)
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anūpa rūpa bhūpatiṁ. natō̕ hamurvijā patiṁ. 21.
prasīda mē namāmi tē. padābja bhakti dēhi mē. 22. 
Oh Lord who is matchlessly beautiful and bewitchingly charming (anūpa rūpa), and who is the Lord of the earth (bhūpatiṁ)! I bow reverentially before Lord Ram who is the Lord (husband) of Janki (Sita) (natō̕ hamurvijā patiṁ)! (21)

Lord, be pleased with me (prasīda mē); I most reverentially bow before you (mē namāmi tē). Please grant me devotion for your lotus-like holy feet (padābja bhakti dēhi mē). (22)

––––––––
[image: ]


pa

[image: ]





[image: ]























[image: ]




[image: ]






[image: ]












[image: ]







[image: ]













[image: ]





[image: ]




[image: ]























[image: ]












[image: ]






[image: ]




[image: ]





[image: ]









[image: ]






[image: ]





[image: ]











[image: ]







[image: ]























[image: ]





[image: ]







[image: ]






[image: ]










[image: ]






[image: ]








[image: ]












[image: ]









[image: ]






[image: ]









[image: ]






[image: ]









[image: ]





[image: ]







[image: ]





[image: ]





[image: ]






[image: ]








[image: ]







[image: ]












[image: ]








[image: ]







[image: ]






[image: ]







[image: ]






[image: ]




[image: ]









[image: ]








[image: ]








[image: ]








[image: ]






[image: ]








[image: ]





[image: ]





[image: ]





[image: ]






[image: ]












[image: ]







[image: ]
































[image: ]











[image: ]





[image: ]








[image: ]






[image: ]
















[image: ]







[image: ]























[image: ]






[image: ]











[image: ]






[image: ]







[image: ]
























[image: ]










[image: ]
















[image: ]















[image: ]






[image: ]




[image: ]























































































































[image: ]




[image: ]













[image: ]


























[image: ]




































[image: ]


































































































[image: ]













































































[image: ]















































































[image: ]
















[image: ]
































































[image: ]






















[image: ]

















[image: ]











[image: ]









[image: ]






[image: ]














[image: ]












[image: ]









[image: ]

















[image: ]














[image: ]





[image: ]














[image: ]





[image: ]












[image: ]






[image: ]












[image: ]








[image: ]









[image: ]






[image: ]









[image: ]










[image: ]










[image: ]





[image: ]








[image: ]







[image: ]









[image: ]







[image: ]











[image: ]












[image: ]












[image: ]







[image: ]







[image: ]







[image: ]











[image: ]



















[image: ]










[image: ]






[image: ]





[image: ]





[image: ]









[image: ]












[image: ]











[image: ]









[image: ]







[image: ]










[image: ]




[image: ]










[image: ]

















[image: ]









[image: ]























[image: ]







[image: ]








[image: ]




[image: ]











[image: ]





[image: ]






[image: ]













[image: ]








[image: ]










[image: ]







[image: ]







[image: ]












[image: ]





[image: ]








[image: ]










[image: ]











[image: ]









[image: ]










[image: ]





[image: ]













[image: ]

















[image: ]








[image: ]










[image: ]








[image: ]






















[image: ]













[image: ]









[image: ]










[image: ]












[image: ]










[image: ]







[image: ]



[image: ]








[image: ]






[image: ]










[image: ]









[image: ]







[image: ]





[image: ]







[image: ]












[image: ]









[image: ]











[image: ]



















[image: ]




















[image: ]







[image: ]



[image: ]













[image: ]












[image: ]






[image: ]







[image: ]











[image: ]







[image: ]





[image: ]















[image: ]







[image: ]












[image: ]







[image: ]



[image: ]



















[image: ]




[image: ]















[image: ]









[image: ]













[image: ]








[image: ]









































































[image: ]



























































[image: ]

































[image: ]











[image: ]








[image: ]










[image: ]
















[image: ]













[image: ]











[image: ]






[image: ]









[image: ]








[image: ]












[image: ]



[image: ]







[image: ]





[image: ]







[image: ]







[image: ]








[image: ]








[image: ]












[image: ]







[image: ]







[image: ]








[image: ]












[image: ]






[image: ]






[image: ]




[image: ]







[image: ]






[image: ]





[image: ]









[image: ]








[image: ]





[image: ]










[image: ]






[image: ]










[image: ]







[image: ]







[image: ]










[image: ]

















[image: ]












[image: ]









[image: ]


























[image: ]






[image: ]


















[image: ]







[image: ]






[image: ]






[image: ]









[image: ]






[image: ]







[image: ]












[image: ]













[image: ]









[image: ]











[image: ]








[image: ]








[image: ]








[image: ]








[image: ]








[image: ]



[image: ]





[image: ]











[image: ]


















[image: ]
















[image: ]












d2d_images/chapter_title_above.png





d2d_images/chapter_title_corner_decoration_left.png





d2d_images/cover.jpg
Ram Charit Manas
The Divine Story
of
Lord Ram
Canto 3, Aranya Kand

Ajai Kumar Chhawchharia





d2d_images/chapter_title_corner_decoration_right.png





d2d_images/chapter_title_below.png





d2d_images/scene_break.png





