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INTRODUCTION




When I was getting into music in my teenage years, I was very aware of Pink Floyd. Growing up in a small East Midlands town in the early Seventies, The Dark Side of the Moon cover was everywhere, displayed in the windows of LNA Records, Clark’s Records and Woolworth’s on our local high street along with Led Zeppelin’s Physical Graffiti and Deep Purple’s Mark I & II. The album was, of course, a cultural phenomenon, eventually selling over 45 million copies around the world and a sign that Pink Floyd were a huge band. But I have a confession to make - I’ve never seen Pink Floyd live.

I had the chance. In 1977, when I was 16, the Animals album was being toured and friends from school were arranging to write off to the Empire Pool box office and buy tickets. I remember being asked whether I wanted to go. Getting to London for the Wembley show would have been an hour on the train from Wellingborough to St Pancras, and easily doable after school (I was in the sixth form at the time, in the first year of ‘A’ levels). But I already had a ticket to see Black Sabbath that same week, and money was tight. So shelling out for two lots of train fares in the space of a few days was beyond my budget. And I wasn’t particularly a fan, not because of a dislike of their music – I had bought Animals the week it came out - but because I had a distorted image of what a Pink Floyd crowd would be like. My Floyd-loving schoolmates were long-hairs who smoked dope. And one of them was a Trotskyite and an Arsenal supporter to boot. A room full of dope smoking long-hairs with radical political views and dubious football allegiances wasn’t going to be my scene. (Black Sabbath fans may have worn filthy denim but they were of course all clean living types who drank beer and wouldn’t dream of taking drugs).

Reading these accounts of their live performances, I wish I’d caught that train to London and seen Pink Floyd at Wembley, despite my teenage misgivings. Or, failing that, tried to catch up with them on one of their later tours. This is your chance to experience again or - if you’re like me - experience for the first time what it was like to see Pink Floyd live.

The Pink Floyd story has been told many times but this book tries to tell it anew through the words of people who have seen or met Pink Floyd. It’s a fan’s eye account of one of the biggest bands in the world. It doesn’t claim to be historically accurate, and there are many gaps in the story that someone wanting a complete history of Pink Floyd will find lacking. Try Mark Blake’s Pigs Might Fly: The Inside Story of Pink Floyd or Nick Mason’s excellent Inside Out: A Personal History of Pink Floyd for fuller accounts of the band’s history. But everyone who has contributed to this book has helped me to tell the Pink Floyd story and all are able to make the same claim – “I was there”.


Pink Floyd emerged from Cambridge in England in the Sixties, a time of optimism and free thinking. The original settled line up of the group, after a number of personnel changes, was Syd Barrett, Roger Waters, Nick Mason and Richard Wright. They performed nine times in various locations in 1965 before moving to London where, as part of the emerging underground scene, they took part in a number of ‘happenings’.
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EARLY DAYS





I WAS THERE: NIGEL LESMOIR-GORDON



I was 13 when I first heard ‘Heartbreak Hotel’, and 13 when I met Storm Thorgerson in Petty Cury in Cambridge. There was an immediate understanding that we were coming from the same place, with the same outlook, and the group expanded to include David Henderson, David Gale, Nick Sedgwick and Andrew Rawlinson. Jenny was a major part of the group but I didn’t really get together with her until I was about 17. A lot of our early girlfriends were not readers of books although Jenny was. They were intelligent but they didn’t share our enthusiasm for poetry and avant-garde writing like William Burroughs and Samuel Beckett.

David and Roger were actually about the same age as me and Storm Thorgerson and David Gale and Nick Sedgwick in what you’d loosely call the Cambridge set. We were beatnik anarchists in those days, and trying not to be forced back into the world that we inherited from our parents. They’d all been through the Second World War and what they really wanted to do was put the world back together again. But unfortunately for them we read Jack Keroauc and we heard Elvis and we decided that we would live our lives differently. And when LSD came on the scene that was another thing we thought would change the world.

I thought that what was happening in Cambridge was happening everywhere in the UK. It took me a while to realise that it was only Cambridge, Oxford, London, Liverpool and Manchester. They were little clusters of free thinking avant-gardistes. I thought it was happening everywhere but it wasn’t. I had a few rude awakenings then, and going down Oxford Street in my Granny Takes A Trip jacket turned a few heads. First of all we discovered grass and we all loved to get stoned, Syd included.

Syd was younger. He was at the County with Storm, so he was on the fringe of our group. But very soon he was assimilated into the group because he was an outstanding person. He looked beautiful, he wrote poetry, painted and he occasionally played the guitar. We used to go round to his mother’s house on Sunday afternoons for jam sessions. Roger was there. Roger and Syd both lost their fathers when they were young, and they bonded initially through that. We used to hang out and smoke pot in Syd’s mother’s basement and all sorts of people turned up with guitars.

In one of the books about Pink Floyd, Libby Gausden says “Syd worshiped Nigel”. Dougie Fields said Jenny and I were the most beautiful couple he’d ever seen, and that Syd always wanted to meet us. Jenny was, in my opinion, the prettiest girl in Cambridge, and I guess I was one of the best-looking guys in Cambridge. And I was writing poetry and I was doing poetry readings with Pete Brown, Mike Horovitz, Spike Hawkins, Ted Milton - the London beat poets. I used to get them down to Cambridge, and I think perhaps what impressed Syd I was that I was an active living poet with a beautiful girlfriend. I don’t know if it’s true. I wasn’t aware of it at the time.




THE MARQUEE




JANUARY 1966, LONDON

 


I WAS THERE: JENNY SPIRES
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Jenny Spires was a friend of Syd Barrett and attended several early Pink Floyd shows

In January 1966, just over a year after I first met Syd Barrett, he invited me to a gig at the Marquee in London where they were playing. It was one of a series called ‘The Spontaneous Underground’. I hadn’t seen the band play for ages, but they were back together and had recently played at a private party near Cambridge. Now, I really saw a difference in them from when I’d seen them back in the days of ‘(I’m A) King Bee’ and ‘Bo Diddley’, when they were mainly a covers band. Syd was playing more guitar solos and they seemed much more jazzy, less bluesy. They were doing some their own material now as well.

In the summer of 1966, I moved to London. Syd had a different girlfriend now, who was also from Cambridge, Lindsay Corner. They were living together in a house near Cambridge Circus. I saw quite a lot of them at the time, as Syd was still inviting me to gigs to see the band play. I didn’t go to any of the London Free School shows at the time, but this is where they first got to grips with their amazing light shows. I was at some of the rehearsals for these shows, however, at Cromwell Road when they were experimenting with syncing the sound together with the ink slides of Pete Wynne-Willson.




THE MARQUEE




13 MARCH 1966, SPONTANEOUS UNDERGROUND, LONDON


I WAS THERE: NIGEL LESMOIR-GORDON



They were called The Tea Set to start with. I got them their first gig in London, at the Marquee Club. Steve Stollman from ESP Records in America started these Sunday afternoon sessions – music, poetry and I said to Steve “I know a band you might like to have play”. And he said “yeah, sure, why not? Get them down here.” So I rang them and said “I’ve got you a gig Sunday afternoon at the Marquee, but please don’t call yourselves The Tea Set.” So they actually came as Pink Floyd.





SYD BARRETT’S FIRST TRIP




SUMMER 1966, CAMBRIDGE


I WAS THERE: NIGEL LESMOIR-GORDON



Syd Barrett’s First Trip is a film I shot in 1966, filmed in the chalk pits at Cambridge, in the Gog Magog Hills. I was at film school and had an 8mm camera. I used to film everything. We went down there and me, Jenny and Syd got talking and we decided that I would shoot this stuff of him. And that’s me on the balcony of 101 without my shirt on. Jenny shot this. That film is as it came out of the camera. It’s not edited. It’s just what I shot. And I think it’s rather charming.




CHELSEA COLLEGE




28 SEPTEMBER 1966, LONDON


I WAS THERE: ROGER KINSEY
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Roger Kinsey’s student programme showing The Tea Set performing around tea time

I could have book them as The Tea Set before they changed their name to Pink Floyd. In my last year at Chelsea College, from September 1966 to June 1967, I was Sports and Societies Secretary as well as Publicity Officer for the College’s Student Union and, as such, had responsibility of organising the Freshers Week events during late September before the academic year began. I have the original copy of the Freshers Week schedule, which I produced, and on it in my hand writing is the name of the group I booked to entertain the freshers in the College Bar on the Wednesday night of 28 September 1966. The group I booked was The Tea Set.

I have vivid and clear memories of seeing the group perform in our very small bar area with Syd Barrett, with his face all made up, and the liquid light show and the incredible ‘way out’ sounds, the like of which no one had heard before. I paid them the princely sum of £15 cash for their appearance.




LONDON FREE SCHOOL




30 SEPTEMBER 1966, ALL SAINTS CHURCH HALL, POWIS ROAD, LONDON

 


I WAS THERE: MARTIN O’SHEA



Sometime in, I guess, the summer of 1966 I was living in London and, one evening when visiting my brother who lived in Talbot Road, Notting Hill, his partner said there was an interesting group playing just down the road. We walked down to the nearby All Saints church hall and there was this group of I believe three musicians, preparing to play. The audience was some six to eight people. They were just interested spectators - it was not a ‘performance’. There was a liquid light projection being set up by a fourth person. The group were not on a stage but just standing by us on the same level and were half looking across to each other and half looking towards the light projection. The keyboard player looked up at me and said “Oh, hi Martin” smiling. I realised that it was Rick Wright. We had met before a few years previously in somebody’s house, I believe in South Ruislip, together with three or four other people and I believe the meeting was to discuss a Ban The Bomb demo, which was coming up at a US airbase close by. We got on at this small meeting because not only did we have the same striving for peace but we were both studying architecture and, being the same age, could compare our college experiences.

Soon after that there was indeed the demo. I quickly got arrested for sitting down in the road outside the airbase and spent the night locked up and never learnt if Rick actually got to the demo let alone got arrested. Bearing in mind that this had happened in (I think) 1962 and so much had happened to both of us since those early days, I was most surprised when Rick actually remembered my name and enquired as to my wellbeing.
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I thoroughly enjoyed the rehearsal and shortly after that the band, now titled Pink Floyd, started playing at the UFO club in Tottenham Court Road. I went there from the beginning and had some great Friday nights and Saturday mornings. Not only was the Pink Floyd there from the start but they were followed by Soft Machine, Arthur Brown, Procol Harum, Tomorrow and other crazy bands. They were the great days of Pink Floyd and they are memories, albeit coloured by quantities of LSD, I shall always remember.

 


I WAS THERE: NIGEL LESMOIR-GORDON



101 Cromwell Road was where we all moved to. A lot of us went to London, some to art college, some to film school. I went to the London School of Film Technique. I was washing up in Churchill College and John Dunbar, who married Marianne Faithfull, came to say hello to me and he said “you should go to my dad’s film school”. So I went there. I knew Bill Barlow, who was the main letting person at 101 Cromwell Road because I lived in one of his houses in Cambridge and I got a room there. I missed Jenny a lot and I asked her to come and live with me and she said “I can’t do that. My parents would be too upset”. So I said “All right, I’ll marry you.”

Syd for a while lived upstairs with Duggie Fields in the top flat. Christopher Case, Bill Barlow, John Tate and I were the main inhabitants of the first floor flat, and that’s when the LSD arrived. The LSD we had came from the Sandoz laboratory in Switzerland where Albert Hofmann stumbled across it, and he despatched some to Timothy Leary, and Leary had a friend in London called John Eason, and the acid we took came from the Sandoz laboratory so it was very pure. Completely pure. The LSD took us all by storm, and we loved it. We had some scary trips as well of course. I went to one of the Free School gigs. I can’t remember much about it. I wonder why?




ROUNDHOUSE




15 OCTOBER 1966, CHALK FARM ROAD, LONDON


I WAS THERE: JENNY SPIRES
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Jenny Spires with Syd Barrett

One of the gigs I went to in October 1966 was at the Roundhouse in Camden for the launch of the underground newspaper, IT (The International Times). The Roundhouse was a cavernous train depot which Arnold Wesker, the playwright, had launched as a centre for arts and culture in London. The IT party was a large gathering of poets, musicians, writers, actors, dancers, artists and models, all with a common purpose, dressed in fancy dress and the latest hip vintage of the London scene, and people who were very much on the underground in London. This movement was later to be called Counter Culture. Both the Floyd and Soft Machine played. Soft Machine was another band we became closely connected to at this time.

Pink Floyd now had a new set of music. Syd had been writing some wonderful songs and pretty much everything they did was their own. The gig was lit by their synced and pulsating light show. It was a very exciting evening. Around this time, I watched Syd write ‘Chapter 24’. He literally sat on the floor, the I Ching in front of him, and wrote it. We were all reading the I Ching at this time. He later gave me his copy.
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CORN EXCHANGE

12 NOVEMBER 1966, BEDFORD


I WAS THERE: MICHAEL WHITE



I went to two Pink Floyd concerts in Bedford in 1966 and 1967. The first was at Bedford Corn Exchange and, being a guitarist myself, my first impression was noticing the band were kitted out with all new Selmer amplifiers. I remember Syd was playing a Telecaster, Roger was playing a Fender Precision Bass. Via the musical press, ie. Melody Maker, I heard about Pink Floyd and was intrigued to read about their style - psychedelic music. During the first half of their set they performed blues-type music, which seemed to go down well with the audience. For the second part of their set they launched into their psychedelic-type music, at which point the audience drifted away leaving me, and only a handful of others to see the music through, which we really enjoyed. The second time I saw them was in a bingo hall in Bedford in October 1967. I am not sure how much input Syd Barrett had into this performance as he was leaning at the back of the stage, enjoying the light show.
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Mick (pictured second right) and his band Acceleration wonder how fast a Rolls-Royce can do 0 to 60




ROUNDHOUSE




3 DECEMBER 1966, CHALK FARM ROAD, LONDON


I WAS THERE: MIKE FOX



I was a teenager living with my parents in London in the Sixties and saw what might have been Pink Floyd’s first London show. It was at the Roundhouse in Chalk Farm. I don’t remember if they were headlining or what other band(s) were playing but I had gone specifically to see a new band Pink Floyd that I had learnt about from Melody Maker. By the time I got into the venue they had already started playing and it was a Bo Diddley number, ‘Road Runner’. Their set was a mix of R&B numbers and original material. I recall being very impressed with Syd Barret’s guitar style in their instrumental numbers such as ‘Astronome Domine’.

I later saw them at UFO in Tottenham Court Road. I think I saw them on two occasions there. UFO was a small basement club that operated on a Friday night. When they played UFO, it was all original material, which I enjoyed very much. As a guitarist myself I was again impressed with Syd’s improvisational style. Their performance was enhanced by an impressive light show.





THE MARQUEE




22 DECEMBER 1966, WARDOUR STREET, LONDON


I WAS THERE: STEPHEN COMBES



It was at the Marquee on Wardour Street during December 1966. I really can’t remember whether this was as part of the spontaneous underground club and therefore on Sunday afternoon. It could equally have been one weekday evening. Either way, it was dark outside and very dark inside, illuminated only by the light show. This was the first time I had seen the effects, which could be created by holding a naked flame to warm liquid dyes held between two glass plates. This was projected on to the backdrop to the stage by a spotlight situated right behind me. It was very interesting when the whole thing caught fire! The music was very progressive and kind of new to me, as I was more interested at that time in early American blues and its Sixties interpretation.

I went to this show with a couple of friends that I’d travelled from Manchester with for a few days. During the same trip we also caught The Cream (before they dropped the ‘The’) at the Roundhouse, known then as Centre 42. There were other acts but I can’t remember them. I don’t think we had more than a couple of hours sleep the whole trip, but it was memorable.


The UFO Club was established by Joe Boyd and John ‘Hoppy’ Hopkins in an Irish dancehall called the Blarney Club in the basement of 31 Tottenham Court Road, under the Gala Berkeley Cinema. It opened on 23 December 1966. Initially the club was advertised as ‘UFO Presents Nite Tripper’. This had been because Boyd and Hopkins could not decide on ‘UFO’ or ‘Nite Tripper’ as a name for their club.

The club featured light shows, poetry readings, well-known rock acts such as Jimi Hendrix, avant-garde art by Yoko Ono, as well as local house bands such as Pink Floyd and Soft Machine.







UFO




23 DECEMBER 1966, TOTTENHAM COURT ROAD, LONDON


I WAS THERE: JENNY SPIRES



Shortly after The Roundhouse, the Underground club UFO was opened by John ‘Hoppy’ Hopkins and Joe Boyd. The Floyd became the resident band there. They played their own music, mostly songs composed by Syd, which consisted of long extended pieces of ‘free improvisation’, with slide guitar and feedback. The band had totally gelled and simply jammed together through the middle eight. This, with the alliteration of Syd’s words, became their calling card. It was intoxicating, enthralling and an incredibly creative period for them. Very soon their unique sound meant they became the most popular band on the underground scene. It was actually just a very small band of people then with one sensibility, moral philosophy and aesthetic. It paralleled that of flower power in the States, and out of it grew the hippie movement here, which, unfortunately, started to become much more commercial when the ‘clubbers’ on the London scene turned their gaze on the new ‘in crowd’ and joined in with floaty kaftans and bells. It was a creative, heady and innovative time to be young in London.

 


I WAS THERE: COL TURNER



Sometimes you can be in the right place at the right time. I guess that’s what happened to me back in 1966 and 1967, and those events had an enormous impact and influence on my life. It was in London in late 1966 and I was just an ordinary guy going through the growing up phase. I would have been 20 at the time. The fad back then was to be either a Mod or a Rocker. I had chosen the former and hung with a crowd who were well dressed, short-haired, and into bands like Herman’s Hermits, Gerry and the Pacemakers and, of course, The Beatles. Then one night something happened that was to change my life and the lives of many others. Someone in our crowd had heard that a unique thing was happening at a club in Tottenham Court Road in London. The club was called the Blarney Club and, as we were to discover later, they leased the club out, usually on a Friday, to a group of people who were going to try some experimental ‘happenings’. The club was called UFO. So off we went, not quite knowing what to expect.

As we approached the club, we saw a longhaired guy dressed in only his underpants and wearing strings of tiny bells. As if this wasn’t strange by itself, he was spinning around and around in the middle of the road. We were later to discover that he and many others had taken a cocktail of LSD - which was legal then - and speed.

I remember thinking at the time, should we go in? The people milling around were totally different to the people I usually associated with, but certainly they were very friendly. Nothing ventured, nothing gained. So down a steep flight of steps we went and paid our admittance fee of 10 shillings (50p). Into the double doors on the left we went, and into a new world.

It’s hard to describe the scene but I will try to paint the picture. The noise from the crowd was deafening, the smell of incense overpowering and - the heat! It was a cold night but the heat being generated by sweaty bodies was awesome. Just about everyone was wearing tiny bells and either sitting staring into space (stoned) or prancing around (also stoned) or just plain stoned!

There was a band playing, although I can’t remember who, and while we certainly didn’t fit in with these people we decided to stay. I was to become one of the ‘Beautiful People’ and saw many, many bands that came out of England in the Sixties. I saw Floyd at almost the start and have followed them and let them shape my life since, seeing them more than 30 times in total.

So there we were, a group of out-of-place people sharing a unique experience. Several bands came and went and, again, I don’t remember who they were, but suffice it to say that they all probably went on to bigger and better things, as UFO was the birthplace of many other great bands. It was the early hours when in walked another group of longhaired musicians, all carrying their own equipment. Across the floor they walked, stepping up onto the stage. There were no curtains or wings, just a plain old stage about three feet high.

Twang… they started to tune up, playing some very weird chords. “This could be good,” someone said. “Hello, we’re The Pink Floyd,” said one of them (probably Syd, and note the “The”) and away they went. Now I wish I could tell you that they blew me away, but I can’t say that, because although they were different, the music - which from memory was all original - had a very “jazzy” feel to it and I have never been a great lover of jazz. I remember thinking that it was a strange combination of rock and jazz they were attempting. However, as they went along I realised that this band had ‘something’. I can’t remember what songs they played that night, with one exception. They launched into a piece that must have lasted at least 40 minutes that I’m betting was an early version of ‘Interstellar Overdrive’. I think everyone around had the same thought: brilliant in parts, but mainly boring. They were using a very rudimentary light show, which consisted of a slide projector with printer’s ink placed between two slides. As the ink heated up it ‘popped’ between the slides, projecting bubbles of colour on the band and the back of the stage. I was lucky enough to help a friend to do this one night. Sadly, it was run by the club and not Floyd, so I can’t brag about being part of Pink Floyd, however small a part.
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The crowd, which was probably a few hundred in the early days, but which later was to become many hundreds as the fame of UFO and Floyd spread, were appreciative at the end of each number and many danced a strange dance or ‘twirled’ their heads as the music was playing. Now I could be wrong but I think Floyd were the last band to play that night. They were given the honour of being the UFO ‘house band’ and usually were top of the bill and last to play. At other places such as Middle Earth, they did not always get top billing and therefore appeared early. All the ‘in’ clubs in the Sixties put on at least three bands and sometimes as many as seven.

I reckon that Floyd’s session that night lasted for about two hours, which was very long by other band’s standards. One hour in those days was considered good – two hours was unheard of ! They left the stage with little fuss, once again carrying their own gear, I think they may have had just one roadie, but I do remember them packing up their own stuff. So that was it, I had seen my first Pink Floyd gig, what did I think of it overall? Unique, jazzy, boring - and brilliant!

I saw them many times after this night. It wasn’t love at first sight but they had certainly teased me into coming back for more. Floyd, who had started out as an ‘underground’ band, were now getting some attention. They still played UFO and Middle Earth plus a few other London underground clubs (about 14 UFO and nine Middle Earths according to the official records) between December 1966 and mid 1969. I had the good fortune to be at most if not all of these gigs, plus others in Hyde Park and Alexandra Palace. But now the dreaded fame was starting to overtake them. Before ‘Arnold Layne’ and ‘See Emily Play’ were released, we had been able to see and hear Floyd in a somewhat ‘elitist’ environment, although the clubs where they played were not restricted. If you didn’t fit in, you really didn’t want to come back. I soon learned that my then short hair was “not acceptable” and let it grow as quickly as it could.

The early concerts were a sight to behold, with Floyd playing a new number or two at just about every gig. They were exciting times as Floyd were experimenting like crazy. I guess I probably heard at least a dozen different versions of ‘Interstellar Overdrive’, each night a little different and always lasting between 30 and 40 minutes. Syd would often go off in his own direction, leaving the rest of the guys wondering when he would come back and play something they could identify, so they could join back in! They often lounged around at the back of the stage - which was very small with nowhere to hide - waiting for Syd. It was pretty obvious even then that they were Syd’s band. They were also not consistent, in that in most songs on most nights they played like nothing you had ever heard and yet other times they would produce crap. Of course everyone was behind them because they were ‘our band’ or ‘the underground band’. So when ‘Arnold Layne’ and ‘See Emily Play’ came along everyone in the underground was pissed off. Floyd were getting attention from people outside of our group. That wasn’t on; we had a contract with Floyd and they with us, they were ‘our band’. Of course, that wasn’t written down anywhere. It was just accepted. Although I never spoke to any of the guys, it was common knowledge that Floyd were apprehensive about their oncoming fame. In my opinion, that’s very evident in a lot of their later songs, eg. ‘Welcome to the Machine’ and many others. It’s very easy to look back now and see how silly we were being but that’s how we all felt in those days. I must have seen them do poor old ‘Arnold’ and ‘Emily’ countless times but I don’t remember how they played them. But I do remember a lot of new people were starting to invade the clubs. The boys had hit the big time and the audience was rapidly changing. It got to the stage where the threat of violence to us poor hippies was becoming very real. Then someone had the bright idea to get the Hell’s Angels in to protect the hippies. Bizarre as it sounds, it worked!

So now the audiences consisted of hippies, Hell’s Angels, an assortment of what we would now call teeny boppers and the odd thug. Many of these newcomers took up the hippy lifestyle and so it’s very true to say that Pink Floyd were true founders of the hippy movement. Floyd were changing too. The gear was getting upgraded and roadies were now on the job. But the music - what can I say? They were getting it together. OK, I know Syd was on the skids by now, but the music was still some of the best they ever played. It had now got to the stage where UFO had outgrown the cellar at the Blarney Club and had to be moved to the Roundhouse just to fit in the crowds for Floyd. I’m very confused as to what club went where and when, but Middle Earth also relocated from the cellar in Covent Garden to the Roundhouse.

A new dawn was breaking as David replaced Syd. The music became a lot ‘slicker’ with David in the band. The experimentation on stage was becoming less and the songs more polished. With all due respect to Roger, it was not apparent to me that he was now the leader. Okay he used to do the count-ins (one, two, etc.) and most of the song introductions, but if I was asked who led Pink Floyd when Syd went I would have said nobody. They performed as a unit. Roger was to only to become the dominant one much later than this period.

I remember a very special ‘happening’ one night. I was sitting on the steps that led down to UFO (at the Blarney Club) one night staring at my thumbs (if you don’t know what that means I’m not about to tell you!). Floyd were pounding away in the club when out of the doors came this whacking great balloon. Now if you can imagine a condom about four feet in circumference and about half a mile long, you may have some idea of the size of this mother. It was inflated from within the club and a crowd of people pulled it out and along Tottenham Court Road. Don’t ask me why - it just was! I’ve often wondered if that’s where the original idea of the inflatable pig came from all those years later. Did that ‘happening’ stick in Roger’s mind?

 


I WAS THERE: NIGEL LESMOIR-GORDON



We used to go down the UFO Club every Saturday. The Floyd were the house band. And that’s when Peter Wynne-Willson started doing light shows between two plates of glass with ox gore and paint, squeezing them together and putting them under the lamp. Syd was all right then. He was still playing very well. Then I began to hear reports that he was behaving oddly.





UFO




30 DECEMBER 1966, TOTTENHAM COURT ROAD, LONDON


I WAS THERE: JENNY SPIRES



Around this time, I met the film maker Peter Whitehead. We immediately became friends when he offered me a lift from ‘Granny Takes a Trip’, where I had been modelling some clothes, to Earlham Street, where I was now staying with Syd and Lindsay, Peter Wynne-Willson and Susie Gawler-Wright. (Pete and Susie did the lights for the Floyd).

Peter Whitehead told me he had been shooting a film about the London scene. I knew his films, Charlie is my Darling and Wholly Communion, and agreed when he offered to show me the footage of this latest film, Tonite Let’s All Make Love in London. He said he hadn’t got a soundtrack yet, so I suggested he use Syd’s band, as they were the latest up and coming band in London, so he came down to UFO to see them play.

Peter knew Syd from Cambridge and they became friends. They met at Juliette Mitchell’s when they were both doing ‘painting’, before Syd went to Camberwell. After Cambridge, where he read Physics and Crystallography, Peter went to the Slade School of Fine Art to study painting and then switched to film making. Syd and he hadn’t seen each other for a couple of years, since Peter had had an exhibition of his paintings at The Lamb in Milton. Syd and Anthony Stern had one there the following week, and now Anthony had also become Peter’s assistant learning to make films. Small world. He worked with Peter in the States when he was making his film The Fall before he left for San Francisco to make his own film San Francisco, a la Peter Whitehead and using a tape recording given him by Pete Jenner in 68.

 


I WAS THERE: IRISH JACK LYONS
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Jack Lyons witnessed the fading of Mod and the flowering of psychedelia

By the end of 1966, Mod had faded. Halfway through the year, I’d been barred from the Mod fulcrum, the Goldhawk Social Club in Shepherd’s Bush, on a complete misunderstanding with the club secretary Ted Woolgar. The demise of Mod spread throughout like a bad germ and most of the leading faces didn’t want to be seen attached to a lifestyle now in its death throes. But, despite all this, somehow I was still dressing up like a well-plumed peacock - yes, Mod head to toe - but there weren’t many places to cater for my delicate Mod tastes. Hair was getting longer and people were scruffier. Change was in the wind. Pop art, no longer the preserve of the avant-garde few, was now the property of the masses and we had entered the gates of hell to be met by the chorus ‘Swinging London’ and dreadful hipster trousers with garish white belts. I suppose the writing was really on the wall when I saw the poster of Lord Kitchener pointing an accusing finger at me and seeing The Beatles costumed in military jackets. Yes, Mod was well and truly over.

By this time, I had moved into a draughty attic at 109 Holland Road. I told people I lived in Holland Park because it sounded better. I still maintained my job as a legal filing clerk for Baron and Warren at 8 Kensington Square (another posh address). I can’t remember where I saw it, but it was a handmade poster someone had stuck on a wall announcing a band I had never heard of called The Pink Floyd playing at the church hall in Powis Gardens in Notting Hill (I found out later the church hall was All Saints Hall). Notting Hill was only two stops on the tube from Shepherd’s Bush, and although that has been the bane of my life, I dragged myself along. I was heartened by the sight of a smattering of no more than six or seven Mods, but nearly everyone else was part of this new ‘fashion’ with long hair, beads and bell-bottomed trousers. The atmosphere was quite friendly and very posh. For me, music has to be performed in its right setting. When The Who ran their Tuesday residency at the Marquee from November 1964 to April 1965 the small intimate Marquee was perfect. It was like a Pop Art revue with cool jazz overtones.

As soon as Pink Floyd started up at All Saints Hall with the crude strobe lighting effects and their sound, for me it was perfect. They used picture slides which bounced around the stage and blossomed into a myriad cosmic fragments. The cavernous echo of the church hall was just right. What I noticed about the Floyd was that half the time they were an ordinary R&B band and then just when you thought you had them pigeon-holed, they would play something like Bo Diddley’s ‘Roadrunner’ and halfway through they’d go off into a tangent and you’d hear the swirling psychedelic tones of ‘Interstellar Overdrive’. They would also play a lengthy version of ‘Arnold Layne’ – this was before it was properly recorded and released. It was impossible to keep one eye on Syd Barrett and the other on Rick Wright as he pruned a garden of the most unbelievable sounds on his keyboards. I used to make a point of standing as close as possible to the organ just to hear and float off into another galaxy. A lot of keyboardists would normally use a Hammond or a Vox Continental, but Wright played a Farfisa and the sound was hypnotic. I met a few people that night, told them I was a Mod filing clerk in a musty office and went back to 109 Holland Road feeling I had discovered something special.

Some time later, someone told me that ‘that’ band I had been telling them about was playing every week at an all-night venue in Tottenham Court Road. They said it was an Irish dance hall called the Blarney Club but ‘beatniks with long hair’ ran it on a Friday night! I ventured along (as usual, very much on my own). Again, friendly people with cultured English accents and a million miles from Mod. The club was run by ‘Hoppy’ (John Hopkins) and an American, Joe Boyd, advertising itself as UFO. I presumed this meant Unidentified Flying Objects though some said it meant Underground Freak Out. Within a short space of time, I had become a regular, watching Pink Floyd every week and sometimes The Soft Machine (who were called after a book of the same name by William S Burroughs). UFO, it turned out, was the place to be and the place to be seen. 2

Although still dressing as a Mod, my musical tastes and sense of snobbery was in good shape. I’d elected to go along to see a guy playing piano at the London School of Economics. I found a comfortable table and sat with a coffee watching the remarkable skills of Ron Geesin, who mesmerized his audience playing long complicated key structures, to the point where nobody was quite sure what was going on. I had a chat with him after and, at the end of the conversation, he smiled and said in a strong Scottish accent, “Yes, low self esteem, man.” I thought he was talking about himself, telling me he wasn’t a very confident player. He sensed my confusion and added, ‘London School of Economics, LSE, Low Self Esteem!’

I saw very many people perform at UFO, from Mike McGear (Paul McCartney’s brother) to the Liverpool Scene, Scaffold, Adrian Henri, Keith West’s Tomorrow, Soft Machine, Zoot Money’s Dantalion’s Chariot, Fairport Convention, Sun Trolley, Third Ear Band and The Crazy World of Arthur Brown. Like many people I’m sure I saw more than that. The record that was endlessly played every week, sometimes two or three times a night, was a dancey single called ‘Granny Takes A Trip’ by The Purple Gang. As soon as I heard the name of the band, for some reason I assumed they were a San Franciso outfit.

The psychedelic atmosphere and floating bubbles in UFO probably suggested to me that this band with the amazing song were American. Imagine my shock many years later when discovering that The Purple Gang were a jug band from Stockport in the industrial north of England. The song had got its name from the clothes shop Granny Takes A Trip in the King’s Road and naturally, because of its connotations to acid by ‘granny taking a trip’, was duly banned by the BBC. The strange thing about it is that the record became the UFO anthem and yet it had nothing to do with psychedelia. It just sounded like a psychedelic record. I used to watch people freak dancing to the record. Later the dance moves became known as ‘idiot’ dancing and which was well espoused by the character William ‘Jesus’ Jellett at the Bath rock festival and indeed many other festivals after that.

A couple of minutes walk further up the street from UFO was a bar which upstairs featured psychedelic sounds and strobes. It was a small bar but a popular hangout for punters and artists, because UFO didn’t start until the cinema above it closed at 10pm. It was situated on the corner of Tottenham Court Road and Windmill Street and may have been called the Rising Sun. I befriended Mick Farren who wrote articles for the new underground newspaper International Times. He also had a band called The Social Deviants. International Times was primarily based on the New York hippy newspaper The Village Voice and cost one shilling (5p) to buy. I’d usually buy myself a half glass of Watney’s Brown Ale and slip upstairs to hear the music. It could be anything going on. Beat poets, backed by a guy in the corner cross-legged with a sitar - anything. One night upstairs I saw this low-sized woman with long black hair reaching to her hips with a microphone in her hand and screaming her head off. I got fed up after ten minutes and returned downstairs for another drink at the bar. Later a small group of people were stood behind me and I glanced back over my shoulder to discover that one of them was the woman who’d been hysterical upstairs. I looked at her and she returned a vague Japanese smile and one of the group called her ‘Yoko’.

Mick Farren told me about his friend Hoppy and a group of like-minded activists who had started up this new revolutionary newspaper. I knew Hoppy from the admission table at UFO and was curious about the publication. A couple of weeks later I paid an uninvited visit to the bowels of 102 Southampton Row and was greeted by Barry Miles and four or five curiously amused editorial staff. They were looking at my Mod gear and lent a keen ear when I told them I was from Shepherd’s Bush, that I had been christened ‘Irish Jack’ by Kit Lambert, the Who’s manager, and was a friend of Pete Townshend. The Pete Townshend. I paid another few visits. They were posh, friendly people who spoke with intelligence about anarchy, communism and legalising marijuana. I was fascinated by their dialogue and the way nobody objected when I would make my own cup of coffee and just sit there literally listening in to everything. But what didn’t sit well with me was their continual reference to the police as ‘pigs’. To my Shepherd’s Bush upbringing a copper was a copper - some were good, others were not.





BIRDCAGE CLUB




21 JANUARY 1967, EASTNEY, PORTSMOUTH


I WAS THERE: HORREY HAMILTON



They had quite a repertoire of songs. They had a projector with cellophane going around with different psychedelic images on it. It was about six bob (30p) to get in. The Birdcage was owned by a guy called Ricky Farr, whose father was the boxer Paul Farr. It was quite a Moddy club. In those days there was always the Mods and Rockers. The Birdcage was always a very Mod club. Jimmy James and the Vagabonds, The Action, Geno Washington and the likes of Rod Stewart, who was with a group called Steampacket, all played there. The Who used to come down quite a bit. I remember Ricky Farr saying that the Pink Floyd were coming down. Although they were on the circuit, I don’t think that they were fantastically well known.
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Pink Floyd played UFO at the Blarney Club in Tottenham Court Road, London a reported 11 times, with their first appearance being on 23 December 1966 and their last on 28 July 1967.







UFO




27 JANUARY 1967, TOTTENHAM COURT ROAD, LONDON


I WAS THERE: MARTIN O’SHEA



It was a Friday night through Saturday morning. I would get on my way there from my shared flat near Baker Street tube about 11pm, after dropping some acid. The club was in the basement below some sort of theatre or cinema, which was always closed by the time I got there. Down steps to the right, someone at the lower door taking the entrance money. How much was it now? I cannot remember; maybe ten shillings (50p). Into the club room, which was pretty dark with some projections going on and maybe a film in one corner. Most people there seemed to be smoking and a familiar odour filled the air, as well as incense.

The first week or two it was Pink Floyd for the bulk of the night, with maybe a small group or single artist between times. The Floyd, with liquid projections and the sound just like the liquid, running, swirling and merging, the line of the guitar, the structural build-up of keyboard and dancing bass, a truly new and searching music, sent my consciousness to areas known only in sleep or those rare and magic moments.

In a further visit there was this crazy William Burroughs bunch, and yes, a William Burroughs’ film in black and white, of cybernetics and not just of eyesight but of the very thought process. The Burroughs’ bunch are called Soft Machine and their music takes the score and bends it and stretches it. The score lines merge into one and tear apart, taking you through levels never dreamed of in good old rock and roll.

Then next week Pink Floyd and then Soft Machine, these two bands equally tax and pay into the imagination, sounds that will follow me beyond my memory. Like a doped-up fool, I stand with my head right by these great speakers and I hear the sounds, like the roaring of a multicoloured sea; not realising then that this sea will come back to me again and again, and even now some 50 years later that roaring remains, a reminder of the night’s good vibrations.

There is, in this unique and one and only club, a sense of new level music and the crowd who go there are part of this discovery. There are projections here and there, bits of movies on that corner, a poet reads some beat up poem, some people dance like there’s no tomorrow, actors ridicule the establishment and the smoke shows through light projections. The reek is a giveaway. We are reminded that certain things are not allowed and the last thing anyone wants is the place to be closed down. For those who cannot do without some smoky relief there is always a toilet cubicle. I have no memories of alcohol use, maybe a glass of orange at the ‘bar’ (which is little more than a table), maybe a coke or just a large glass of water to keep the moisture up. Dancing and interpreting to these crazy sounds is addictive; one moment you are swirling in some oriental grace and then the next, pounding like a rock machine. Other nights it may be Arthur Brown on fire with flames painted on his face and a crazy head gear topped by a paraffin torch flaming into the club’s atmosphere, singing ‘Fire’ like a medieval torment, or maybe the Procol Harum with their mystic order, translating beloved Bach into a Californian purple haze.

Oh those great nights at UFO - the energy, the rediscovery of bits of yourself, of bits of humanity, that had for so long been buried in money and matter, in ego and impressing. And the stroll home at maybe 5.30 or so in the morning, with maybe a coffee in some lonely Soho bar, maybe a chant with the pigeons at Marble Arch, or just a wonder as the sun creeps up through the chimneys and smoke rings.





SOUND TECHNIQUES RECORDING STUDIO




12 JANUARY 1967, LONDON


I WAS THERE: JENNY SPIRES



On seeing the Floyd, Peter Whitehead thought they were great. He had heard them in Cambridge, but then they were just a cover band. Now, he spoke to Pete Jenner and booked Sound Techniques Recording Studio for a studio he had used several times before. I think most people agree this is some of the best footage there is of this early Floyd, doing ‘Interstellar Overdrive’. You can clearly see Syd’s Binson Echorec sitting on top of Rick’s organ. Peter moved in among and around in between them filming. He also filmed one of Nick’s songs: ‘Nick’s Boogie’. I was sitting on the stairs behind them all watching. The film won an award and was shown at the New York Film Festival that year introducing the Floyd to the States. Syd was just so natural, he was relaxed and they were all locked into that sound. They were on their way in January 1967.

Syd was absolutely thrilled to do this for Peter, but just before we filmed them, I was in Cambridge for Christmas and Syd rang me to say he was coming to collect me because he wanted to play me an acoustic version of his new song ‘Arnold Layne’, which they were then to record as a single when we got back to London.

But Syd was beginning to look tired. Not long after recording ‘Arnold Layne’, the band signed a contract with EMI and the increase in their work schedule was immense. They travelled up and down the country playing in so many very different places and venues, to audiences in the provinces who were expecting rock or soul or something similar they could dance to. The year before this Syd had a recurrence of glandular fever. He first had it in 1964 and it took him a while to recover. Now he was overworking, writing all the music for the band and playing gigs every night up and down the country. It was a hard slog for them all, but Syd seemed most notably affected.

In keeping with the times, he had also been experimenting with LSD and smoking hash, but it wasn’t helping with the busy schedule. He never took any other kind of drugs at this time, except pot. He was against amphetamine and there was not Mandrax available yet. The rest of the band preferred a pint but their lifestyle, with irregular meals and late nights, was taking its toll on them all and especially on Syd’s energy. In time, he started to look more and more tired, and was devoid of energy.
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