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In a digital age where a lot of images created on a computer tend to look like just that, many creatives are increasingly using more traditional methods to visually interpret our ever-changing world.

In the movie Blade Runner, the future constantly referenced the past. Evidently we are nostalgic for what was, we are reassured by the familiar. Collage is a medium that connects the past with the present, sometimes offering a glimpse of what may be the future.

From fashion show invitations to the backdrops of music videos, from graphic design to book illustration, contemporary collage has become a significant part of our visual landscape. The fusion of disparate and juxtaposed assemblage images provokes questions, ambiguous questions that we may not be able to answer.

In compiling this book I have aimed to include a representative selection of the many very different and talented artists who currently work in this medium. This is not necessarily a definitive list, but is a cross section depicting the breadth of today’s collage art.

Richard Brereton
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CRAIG ATKINSON

Craig Atkinson’s love of spontaneity means that collage is the perfect medium for his work – he treats each piece as a journey, never quite knowing where it will end up, but clearly enjoying the ride. His approach is strictly analogue: ‘I like doing things you’re told not to do. So smudging pencil marks, sticking things to the surface of a painting, and hanging work on paper by a nail are things I do quite often.’ He uses his own work to create ‘collages of collages’, and anything that he’s not happy with is reused in a future piece. This has led to some truly unexpected compositions, and a series of striking little collaged figures which are the embodiment of his random approach: ‘I collect heads and put them in bags,’ he explains, ‘then I do a “lucky dip”.’
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Tragic Magic, mixed media, 2009
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God, mixed media, 2008
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‘Celebrity’ series, mixed media, 2008
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George, mixed media, 2008
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Day to Day, mixed media, 2008
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Limon, mixed media, 2007
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DREW BECKMEYER

There is always an element of collage in LA-based artist Drew Beckmeyer’s work – sometimes it’s a tiny part, other times the entire piece will be formed of collage. Beckmeyer’s beautifully dense pieces form complex landscapes, which are becoming ‘a lot more crowded, with less white space, less clarity of imagery and narrative point’. He uses his own work as the basis for his collages, and has been careful to retain his diverse and experimental approach to media and composition. This and his preoccupation with the darker side of beauty are what make his work so intriguing. By his own admission, his work is always in a state of flux: ‘I am starting to accept that, for better or worse, I’m not one to linger on a single idea for too long.’
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Scared of Death, but Looking Forward to the Flying, oil, acrylic, ink, cut paper on paper, 2008
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Church, Courthouse, Saloon, and Sculpture Garden were Sometimes One and the Same, ink, gouache, acrylic, cut paper on paper, 2008
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Devil’s Post-Party, acrylic, pastel, spray paint, cut paper on paper, 2008
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Coming to Terms with Germany, oil, ink, spray paint, cut paper on paper, 2009
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SERGE BLOCH

Serge Bloch is an author and illustrator whose humorous collages mix drawings and found imagery. Based in Paris, his work has been published and exhibited around the world. To Bloch, collage is ‘adding an element that is dense and pictorial to whatever my means of expression is’, explaining that it is the combination of two moments – that of collecting the source imagery and then of the spontaneous drawing – that makes his work interesting and unique: ‘The little ticket becomes the mouth of the character, which seems to be waiting for its turn to speak; the old light socket becomes a dog’s head; a passport photograph is attached to a newly imagined body.’ His roughly hewn sketches are designed to capture a spirit of fun, precisely by not being overworked, and his method of adding to the drawings gives them a new dimension, causing the viewer to smile at the juxtaposition of imagery.
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Open, photography and ink, 2009
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Mermaid, for Living with Art gallery, New York. Ink and collage on paper, 2009
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Phone Doodle #3, mixed media, 2007
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Introuvable, ink on old paper, 2009
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Not Kosher, Paris, mixed media, 2005
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NYC, pencil on stamped envelope, mixed media, 2008
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Mutants, for the New York Times science section, mixed media, 2007

[image: ]

Condom, photography and Photoshop, 2008
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BELA BORSODI

Describing his production method as ‘fearless trial and error’, New Yorkbased still life photographer Bela Borsodi’s seductive work features fashion and fetishism in equal measures. Collage has always played a big part in his creative process, as a way to both develop his ideas and communicate these to his clients. He likens using collage to the way an artist uses a brush – as a tool rather than a medium – and deliberately chooses source material which is not that exciting in itself. While he rarely uses digital manipulation in his photography, his approach to collage is very different: ‘I have to force the source material to come together. I reshape it, change its colours and morph it to extremes. I combine images and turn them around... for me it’s just material to work with, never something that can just function as it is.’
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Foot Fetish, photographed for VMagazine, 2007
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SAM CHAMBERLAIN

Sam Chamberlain’s nature-inspired, multilayered work uses torn paper and paint to reveal subtle influences from a period of five years spent travelling in India as a child. Born in New York and now based in London, he is one of the few artists to acknowledge the importance of glue in the cut-and-paste process: ‘Gluing layers of paper onto one another and then cutting through them produces interesting, sometimes unpredictable effects, and gives an unclear view of depth, foreground and background. I think the glue itself is also an element in my work.’ Chamberlain paints marks onto the layers of glued paper and then uses a knife to strip away and reveal certain elements, describing the process as ‘a sort of reductive collage, or de-collage, if there is such a term’.
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Poppy Race (for a Dutch Tulip), acrylic and papyrus collage, 2009
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Flowers for Gaza, acrylic and papyrus collage, 2009
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Green Landscape, acrylic and papyrus collage, 2009
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Fall, Fowl, Lizards, acrylic and papyrus collage, 2009
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