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“O chestnut tree, great rooted blossomer,

Are you the leaf, the blossom or the bole?

O body swayed to music, O brightening glance,

How can we know the dancer from the dance?”

W.B. Yeats, ‘Among School Children’

February 1926

“The Tree of Tradition merely reflects

A more unseen one which hangs from the sky:

The Tree of Imagination projects

All things, and then reclaims them when they die….

An inverted Tree with roots in the sky

Pours the invisible into what is seen….”

Nicholas Hagger, ‘The Tree of Imagination’

24, 31 December 1979; revised 26–27 April 1980

“There are many traditions.”

Christopher Ricks in conversation with Nicholas Hagger while walking round the city of Oxford on 21 June 1993

“I am not an Athenian or a Greek but a citizen of the world.”

Socrates, according to Plutarch in De Exilio (On Exile)





“Tradition is a matter of much wider significance. It cannot be inherited, and if you want it you must obtain it by great labour. It involves, in the first place, the historical sense, which we may call nearly indispensable to anyone who would continue to be a poet beyond his twenty-fifth year; and the historical sense involves a perception, not only of the pastness of the past, but of its presence; the historical sense compels a man to write not merely with his own generation in his bones, but with a feeling that the whole of the literature of Europe from Homer and within it the whole of the literature of his own country has a simultaneous existence and composes a simultaneous order. This historical sense, which is a sense of the timeless as well as of the temporal and of the timeless and of the temporal together, is what makes a writer traditional. And it is at the same time what makes a writer most acutely conscious of his place in time, of his own contemporaneity.”

T.S. Eliot, ‘Tradition and the Individual Talent’





The front cover shows an oak tree on Johns Island (or John’s Island) in South Carolina estimated to be at least 400–500 and perhaps 1,400–1,500 years old, whose 25 branches and offshoots symbolise the 25 civilisations, nation-states, disciplines, traditions and influences in all civilisations behind the works of (1) an individual writer, (2) a civilisation’s regions, or states (as in the United States) and nation-states (in the case of the European civilisations), and (3) all civilisations that have ever been. In this book the Tree of Tradition is seen as a Tree of Traditions and Influences that have shaped writers and thinkers in 25 civilisations.
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Preface

The Tree of Tradition as World Tree in all Civilisations, and a Universalist World State

Traditions and Influences

The Tree of Tradition came to me as Traditions and Influences when I was on a two-week cruise round Ireland, after two intense days in the company of Shelley, Swift and Yeats.

On 12 August 2022 I went from Belfast to Mount Stewart at Strangford Lough, sat in the sunken garden in warm sunshine with a view of the 18th-century house, and then entered in search of Lord Castlereagh, Foreign Secretary at the time of the Battle of Waterloo in 1815. I saw the silverware pen-holder, ink-holder and sand-holder, chairs in the dining-room, and desk and three chairs in the drawing-room, all used at the Congress of Vienna.

I visited an exhibition on Castlereagh to be opened that afternoon, and learned that he killed himself at his country retreat at Cray Farm, Kent (today named Loring Hall) on 12 August 1822, exactly 200 years previously to the day. He had opposed the Peterloo Massacre of 20–30 protesters and though he denied responsibility the radical Shelley wrote in The Masque of Anarchy, “I met Murder along the way,/He wore a mask like Castlereagh.” This was not published until 1832, and Castlereagh could not have known of these lines when, still Foreign Secretary and about to leave for Greece, depressed at his bad publicity following Peterloo, he slit his own throat.

On 13 August 2022, in Dublin, I stopped at St Patrick’s Cathedral where the satirical Jonathan Swift was Dean from 1713 to 1745. I immediately went to Swift’s pulpit, where he preached lengthy sermons, some lasting for several hours. It was nearby the communion table where he served the sacrament. In a glass were his two death masks and a model of his skull, and his sermon on sleeping in church. On a nearby wall was his bust and the Latin epitaph Swift wrote for himself (which includes the words, “saeva indignatio”, “savage indignation”). In the floor and roped off was his grave. He lay buried with his best friend Esther Johnson (Stella in his poem ‘Stella’s Birth-day’). He may have had a stroke in 1740 as he could not remember talking to Handel when he visited and played the cathedral’s organ in a rehearsal for a coming performance of his Messiah.

I was put off our coach in Kildare Street and advised to have coffee for half an hour. Instead I walked to the permanent Yeats exhibition at the nearby National Library and saw manuscripts of many of Yeats’ lyrical poems in glass cases, and his wife George’s (Georgia’s) automatic writing. I saw the manuscript of his ‘Innisfree’ (beginning “I will arise and go now,/And go to Innisfree”). I had found Innisfree, a place he often visited as a child, during my visit to Sligo in 1966 and stood in “the bee-loud glade”, and I saw the manuscript of his epitaph on his grave in Drumcliffe churchyard: “Cast a cold eye/On life and death./Horse man passed by.” It dawned on me that he should have written “Horseman” as one word, which is now the spelling for this last line in all printed books. I walked back, had a quick coffee and caught the coach. I felt I had got closer to Shelley, Swift and Yeats.

I woke on the ship at 5.45am next morning. I lay in bed and could not get back to sleep. Then I realised a new book was being poured into me from my deep source, with a Preface drawing on Shelley’s Castlereagh, Swift’s grave and the Yeats exhibition. The title was clear in my mind: Traditions and Influences. I wrote in my diary: “Traditions and Influences. In this short book I present the traditions in which I have written and my influences.” The influences would include Shelley, Swift and Yeats.

I returned home on 15 August, and on 17 August I emailed my publisher with the idea for the book. He replied asking me to submit a proposal, which I put in on 31 August. In due course I received a contract for Traditions and Influences.

As the days passed I became more and more aware that the title Traditions and Influences was a bit of a mouthful for people to remember on their way to a bookshop, but I stuck with it as my deep source is never wrong and has fed me titles of most of my works since my Mystic Way left me with new inner powers. I had unitive vision that instinctively saw the unity of the universe and humankind, and I was habitually fed the title of my next work in my sleep, and regularly told to look at specific page numbers in my current manuscript as there was a mistake – as there always was when I looked.

I also became aware that the book would be about traditions and influences that would shape the works of all writers and thinkers, not just my works.

The Tree of Tradition

As the days went by the idea of The Tree of Tradition as the book’s title lodged in my mind, with ‘Traditions and Influences’ being put in the subtitle. I recalled how I had written of “The Tree of Tradition” in my 1979/1980 poem ‘The Tree of Imagination’ (see Appendix 1), and how I had used “the oak tree of tradition” as the title of an email to Eleanor Laing, Deputy Speaker in the House of Commons, dated 6 September 2019, when reporting a discussion I had had the previous evening with Charles Walker MP, Chairman of the influential Conservative 1922 Committee until earlier that week (see Selected Letters, pp.841–843), see pp.9–11.

In this email I showed that in 2019 I was seeing English Literature as a Tree of Tradition, and also the Conservative Party, whose past branches should not be lopped. The same perspective can be applied to all disciplines, and to all political parties, all of which have their own oak tree of tradition.

Oak trees had always been important to me. The oldest oak tree in the UK is in the grounds of Blenheim Palace. It is 1,046 years old and began its growth from an acorn before the Norman Conquest of 1066. There was an oak tree in the field at the school I went to before the end of the war, Oaklands School, Loughton, Essex, that is reputed to be 800 years old. It was and still is on the school badge. As a boy I sat among the buttercups beneath it and picked up acorns. In 1988 I founded a school in Epping, Essex, Coopersale Hall School, that had a holm-oak on its lawn. According to tradition, it was planted by Elizabeth I when she visited nearby Copped Hall in 1562. She set up a Commission to plant trees in “our park” there, planted two holm-oaks at Copped Hall and another one at Coopersale Hall, which is now the second most famous tree in Essex and appears on the school badge. I have four oaks on my lawn where I am now living.

On 11 October 2022 I wrote to my contact at O Books saying the title should be changed to The Tree of Tradition. On 14 October I knew I preferred this as a title and uploaded the image now on the front cover which I had found, of an oak tree at least 400–500 years old and considered by some to be 1,500 years old, with 25 branches suggesting the 25 civilisations. Almost immediately that oak tree appeared on a draft front cover.

There was a momentum, and I dictated an outline on 14 October and wrote the book in longhand in Cornwall, in my window overlooking St Austell Bay in stormy weather, from 18 to 25 October, with rolling breakers surging forward beneath my window and rain lashing my window-panes. Because I was dealing with the proofs of The Promised Land, The Algorithm of Creation and The Golden Phoenix, one after the other, it took me until 1 March 2023 to do further work on the detail of the text.

The World Tree

The Tree of Tradition is actually the World Tree (also ‘The Tree of Imagination’ in the poem in Appendix 1 on pp.187–195), whose forms include the Tree of Knowledge with roots in the Underworld and Heaven, and the Tree of Life, which connects all living things. It is a cosmic tree in which all living things in the cosmos are linked. I set out the forms the Tree of Tradition takes.

The traditions and influences in the Tree of Tradition are behind the works of all writers and thinkers, as I show by giving examples of my own 60 works. There are 84 influences in my 60 works, and these are all listed in the Index of Influences on p.245.

The Tree of Tradition is also the World Tree of all civilisations (see pp.228–229), whose branch-like traditions include the stages living civilisations have passed through, and it is therefore also a tree of the future organisation of the world. As I showed in The Secret American Destiny, the US within the North-American civilisation is the youngest and best-placed of the 14 living civilisations to create a future World State that can solve the world’s problems.

A Universalist World State

Above all, the Tree of Tradition as World Tree is a Universalist tree. We are living in a Universalist time when both North America and the other 13 living civilisations are in Universalist stages (five living civilisations in stage 43 and eight living civilisations in stage 46, see pp.157–158 and 167–170), and are ripe for Universalist world federation. It is for the next two generations to identify and follow this federal tradition, for which my works are one of the influences, and bring in a Universalist World State that will be a time of peace and prosperity for all humankind.

25 October 2022; 28 February, 1 March 2023





Overview: The Tree of Tradition with some of its traditions and influences
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The Tree of Tradition on the front cover with some of its millions of traditions and influences that relate to writers and thinkers, including those represented in the groupings listed in A–R below.

A. 25 civilisations (see p.35)

B. 93 gods of religions (see p.36)

C. 9 medieval and 9 Renaissance academic disciplines (see pp.20–21)

D. 50 ‘isms’ (see pp.17–18)

E. 112 main academic disciplines (see pp.195–198)

F. 1,000 Dewey Decimal classifications, 1876 (see pp.198–217)

G. 228 Library of Congress classifications, 1897 (see pp.218–223)

H. over 1,986 academic disciplines (see p.198)

I. over 2,428 academic fields (see p.198)

J. 7 disciplines (p.148)

K. 7 genres of literature (p.148)

L. 39 literary genres (see pp.28–29)

M. 109 traditions in 7 disciplines of NH’s works (pp.148–153)

N. 84 main influences in 7 disciplines of NH’s works (pp.153–154)

O. 63 Universalist writers and thinkers (see pp.22–25)

P. millions of works

Q. millions of traditions

R. millions of influences





1

The Tree whose Traditions and Influences Have Shaped the Works of Writers and Thinkers in all Civilisations

The Tree of Tradition as a symbol

The Tree of Tradition represents the traditions and influences that have an impact on the works of writers and thinkers. Writers and thinkers can see in an ancient oak the trunk, branches, offshoots, twigs, leaves, flowers and acorn fruit that represent the traditions and influences that have shaped them and their works. The Tree of Tradition is therefore personal to each writer and thinker. To an English man of letters it may represent the history of English Literature, with branches of narrative, epic and lyrical poetry, and the works of past poets. To a philosopher it may represent the philosophical tradition. To a historian it may represent the strands of history and the past historians who have been an inspiration. To a religious person it may represent the works of past mystics and the sermons of past clerics. To a politician its branches may represent the factions within international politics. In all cases it suggests writers and thinkers who have been past influences.

As well as being personal to each individual writer and thinker, the Tree of Tradition also represents the civilisation in which they live. The trunk represents the religion of the civilisation, the branches represent all the states (in the case of the North-American civilisation) or nation-states (in the case of the European civilisation) or regions of their civilisation, and its offshoots and twigs, flowers and fruit may represent key works and aspects of each writer’s and thinker’s civilisation.

The Tree also represents the Tree of all civilisations (see pp.228–229). Its trunk represents the religions of all civilisations, both living and dead, and the branches represent civilisations that have had an impact on, and influenced, a writer’s or thinker’s works, perhaps the Indian or Chinese civilisation’s literary and philosophical works for one writer or thinker, or perhaps the North-American or European civilisation’s literary and philosophical works for another.

As we shall see in greater detail, the Tree of Tradition changes its significance from presenting the works of an individual to bearing the works of the individual’s civilisation, and to bearing the works of all civilisations during the last 5,000 years. The Tree of Tradition may be symbolised by an ancient oak as on the front cover, but it is largely a Tree in the mind that embodies all the traditions and influences that have shaped a particular writer and thinker, and each writer or thinker that has ever been.

It is a universal Tree, and for a Universalist who instinctively sees the unity of the universe and humankind it is very much a World Tree. It applies to all civilisations and individuals and so, chameleon-like, it changes its shape and meaning as it adapts from the view of one individual writer or thinker to the view of another writer or thinker. Historically the universal Tree of Tradition has different forms.

The Tree of Tradition of English Literature in ‘The Tree of Imagination’

In my writings I have seen this Tree of Tradition in different forms. In 1979 I wrote a poem, ‘The Tree of Imagination’ (see Appendix 1), in which I actually saw the Tree of Tradition as the Tree of the Tradition of English Literature in the physical world, bearing all the physical works of the writers and thinkers within English Literature from Beowulf to my own recent works, with all its traditions and influences. As the notes for ‘The Tree of Imagination’1 say (see Appendix 1, p.191), the Tree of Tradition stands in the physical world, and the Tree of Imagination is in the metaphysical world, bearing symbols and images in the mind that become physical works.

In the poem, which was first written on 24 and 31 December 1979 and subsequently revised, I describe a visit to arguably the Western world’s foremost literary critic, Professor Christopher Ricks, at Christ’s College, Cambridge. I pass a mulberry tree grown from a root planted in 1609, which was known to Milton (a pupil there from 1625); talk with Ricks and hear my poems being viewed within the tradition of the Metaphysical poets in the Buttery (lines 7–8, see p.187); and see Ricks (in line 9, see p.187) as keeping “the Tree of Tradition” (the traditions and influences of English Literature on writers and thinkers).

The Tree of Imagination

I say this Tree reflects “a more unseen one which hangs from the sky” (line 42), i.e. the Tree of Imagination. The Tree of Imagination ripens symbols which burst like windfalls:

So images burst round a poet’s head,

Windfalls from a leafy beyond….

(lines 69–70)

I describe how I dined with the dons and had coffee in the Common Room, and conclude that the actual Tree of Tradition’s physical works (line 111) can blot out the invisible, mental Tree of Imagination and its “high symbols on a trunk of air” (line 112). The Tree of Tradition in English Literature shows visual images, whereas symbols have a spiritual layer (see note to line 111 on p.195) and come from the invisible Tree of Imagination.

These two Trees, the physical Tree of Tradition and the invisible, mental Tree of Imagination, are the two oak trees on the coat of arms (an innovation to identify knights in armour at the battle of Agincourt in 1415) that I was awarded by the College of Arms in 2019 on the site of the College of Heralds Shakespeare visited to collect the coat of arms awarded to his father in 1597. (See p.22.) The two oak trees on my coat of arms also suggest time and the finite, and eternity and the infinite, which are united by Universalism’s infinity sign – the union between the finite and the infinite, between time and eternity.

The Tree of Imagination and the Tree of Life

‘The Tree of Imagination’ refers to the Tree of Life (line 55), which, as the note to line 55 says, is a cosmic tree with inverted roots in the sky, suggesting its spiritual origin. The Tree of Imagination itself is a form of the Tree of Life, which is in Genesis 2 (6th–5th century BC) as standing in the Garden of Eden, but is earlier as a banyan tree in the Upanishads (700–500BC) and later in the Bhagavad Gita (400BC–400AD, perhaps 1st–2nd century AD) in the Indian civilisation, where it is presented as being inverted with roots in the sky. As ‘The Tree of Imagination’ puts it in lines 55–56:

An inverted Tree with roots in the sky

Pours the invisible into what is seen.

The Tree of Life also predates Genesis in the Kabbalah. It originated in Assyria in the 9th century BC, long before it was a diagram in the Kabbalah, which emerged in the 12th century AD and where the inverted tree of life with spiritual roots is in the Tree-of-Life pattern with 10 or 11 nodes and 22 lines connecting them. In Kabbalistic schools seekers are taught the Kabbalah’s Tree of Life, as I was in March 1979 in Ammerdown, Somerset, by being shown eleven chairs arranged in the traditional hopscotch pattern to reflect the sefirot (emanations) in the Kabbalistic Tree of Life.

[image: Image]

The Tree of Life with inverted roots in the sky based on the 1617 drawing by Robert Fludd in the Deutsche Fotothek.

[image: Image]

A version of the Kabbalistic Tree of Life on which the exercise of 11 chairs is based.

I had already undergone a centre-shift in 1965, but the seeker is encouraged to sit in chair 2 (counting from the bottom, Yesod, which corresponds to the physical, rational social ego) and then go and sit in chair 5 (counting from the bottom, Tiferet, which corresponds to the psychological soul into which the spiritual and divine worlds flow). The seeker is encouraged to look at the arrangement of the chairs above number 5 and contemplate how there could be a permanent centre-shift from Yesod (Foundation) to Tiferet (Beauty) to open permanently to the higher spiritual and divine worlds. All four worlds of the Kabbalah (the physical, psychological, spiritual and divine) can be contacted all the time if one lives with one’s centre in Tiferet. The exercise graphically illuminates the relationship between reason and ego (both in chair 2) and soul (in chair 5).

The Tree of Knowledge of Good and Evil

I have said that the Tree of Life is mentioned in Genesis 2. So is the Tree of Knowledge of Good and Evil, which was also in the Garden of Eden. The Lord God planted a garden eastward in Eden and “put the man whom he had formed” there, Adam, and told Adam he could eat from any tree but not the Tree of Knowledge of Good and Evil. While Adam slept God took one of his ribs and created Eve, who was tempted to eat from the Tree of Knowledge of Good and Evil. Adam also ate. Both were told that as a result they would die. This Tree was a moral Tree of Tradition that set the boundary between good and evil.

There were four rivers in the Garden of Eden, according to Genesis: the Pishon, Gihon, Tigris and Euphrates rivers. When I was in Iraq, in January 1962 I was taken to Gourna, between the Tigris and the Euphrates and where the two rivers join, and saw the site of the Tree of Knowledge of Good and Evil, and the tree allegedly descended from it. (I dwelt in Baghdad between the Tigris and Euphrates, and between the east of Eden and the land of Nod.)

[image: Image]

A jujube tree said to be on the site of the Tree of Knowledge of Good and Evil, where Eve ate the forbidden fruit, at Gourna, Iraq.
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A map of the Garden of Eden showing the four rivers: the Pishon, Gihon, Tigris and Euphrates rivers. Gourna is where the Tigris and Euphrates join.

The Tree of Philosophy and Universalism

While I was writing The New Philosophy of Universalism (2009) I came across Descartes’ view of philosophy as a tree. I wrote:2

In his Principia Philosophiae Descartes referred to philosophy as a tree whose roots are metaphysics, whose trunk is natural philosophy (physics) and whose branches are medicine, mechanics and morals. Descartes was most concerned with the trunk (physics) and he was only concerned with metaphysics to provide a firm foundation for the trunk. The metaphysical was already being weakened in philosophy.

Later on in that book I took up Descartes’ view of philosophy as a tree and applied it to my Universalism:3

In a celebrated image Descartes saw philosophy in terms of a tree. In one of his last writings, the Preface to the French edition of the Principles of Philosophy, Descartes wrote that “all philosophy is like a tree, whose roots are metaphysics, whose trunk is physics, and whose branches, which grow from this trunk, are all of the other sciences, which reduce to three principal sciences, namely medicine, mechanics and morals”. Descartes was re-establishing the Aristotelian-Christian synthesis of metaphysics, physics and the sciences. Universalism, to adapt Descartes’ metaphor, is a tree whose roots are in the infinite and metaphysical, whose trunk is the finite universe and whose branches are the sciences which express the infinite and the finite. In this emphasis on the infinite context of the finite, Universalists differ from Aristotle and Whitehead.

The Tree of Civilisation and its metaphysical trunk and sap

In my Universalist history I have seen 25 civilisations going through 61 parallel stages.4 Each civilisation begins when a mystic has a vision of the Fire or Light, the One (as happened in the case of Mohammed, whose vision of the Fire in a cave is on the first page of the Koran), and as word spreads villagers gather together and move to be near him and a town forms. This gathers momentum and a new civilisation grows and expands with the mystic’s Fire or Light as its central idea.

Civilisations rise with a metaphysical vision, just as the European civilisation rose round the Light of the World, Christ, and when
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