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An idea lingers in your mind. Maybe it has haunted you for weeks, or perhaps it is just a whisper that flickers between your thoughts before fading away. But there’s something about it; a spark, a promise, telling you it could grow into a great story. The problem is not inspiration but the path forward. Where do you begin? How do you turn that intuition into a powerful, well-written narrative?

The Narrative Expedition: A Journey into Creative Writing is a clear, motivating, and practical guide for those who want to write fiction but do not know where to start. Designed especially for new writers, this book walks you step by step through the process of building a story, from the initial spark to publication.

Structured around four key stages (planning, drafting, editing, and publishing), this book not only provides strategies and tools but also offers encouragement and clarity to help you navigate moments of doubt, block, or insecurity. Inside, you will find key questions, narrative techniques, examples, and resources to craft memorable characters, effective scenes, believable dialogue, and coherent plots. It also covers rewriting, proofreading, finding beta readers, preparing your manuscript, and deciding between traditional publishing and self-publishing, all explained with precision and a friendly touch.

More than a technical manual, this book is an invitation to discover your own voice as a storyteller and to commit to your writing project from a realistic and achievable place. Without rigid formulas or empty promises, The Narrative Expedition serves as both map and compass, guiding you through the terrain of fiction with confidence and enthusiasm.

If you have ever wanted to write a short story or novel but hesitated or did not know how to begin, this book is for you. Because writing is not a gift reserved for a select few; it is a path you walk step by step, and every story begins with a decision.

Discover how to turn an idea into a story, a story into a book, and a book into a dream fulfilled. Write with clarity, confidence, and direction.
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Writing a work of fiction is a transformative experience that unfolds over time, much like an expedition into the unknown. A writer does not begin with absolute certainty, but with an embryonic idea, a vague intuition, or a deep desire to explore an emotion, a situation, or a fundamental question. From that starting point, they move forward by making deliberate and intuitive choices that shape the journey. Just as in a geographical expedition, there is no single guaranteed route: each writer forges their own path, combining meticulous preparation, emotional and intellectual perseverance, and a genuine willingness to face the unexpected.

Narrative writing requires initial planning to establish key anchor points: defining characters with believable motivations, constructing vivid and coherent settings, and selecting themes that will lend deeper meaning to the story. These elements form a kind of preliminary map to guide the way, but they do not dictate every step. It is essential to remain flexible enough to deviate from the plan when the story demands it. Sometimes, a character gains unexpected depth and demands further development; other times, an unplanned scene reveals a conflict more compelling than the one originally conceived. These discoveries are not mistakes, but signs of the creative dynamism that defines every literary expedition.

Along the way, the writer traverses varied emotional and technical landscapes. There are moments of fluidity when words seem to flow effortlessly, and moments of doubt or blockage when crafting even a single line feels; when an unexpected phrase, an unplanned narrative twist, or a thematic revelation adds new dimension to the work. Each stage of this process calls for different skills: intuition, analysis, resilience in the face of frustration, and the ability to listen closely to both the characters and the story taking shape. In this way, the writer transforms along the journey, not only honing narrative techniques but also sharpening their sensitivity, strengthening their discipline, and discovering their unique voice.

When the work is finally completed and published, the fruits of this journey are shared with the world. Yet beyond the visible result, the true essence of this expedition lies in the personal growth it fosters, the writer’s evolution as a creator, the maturation of their perspective on the world, and the ability to narrate with an authenticity that can only be earned by fully embracing the process.

The Purpose of This Book

This book is designed to guide readers through every stage of the narrative writing process, from the emergence of an initial idea to the final decisions that may lead to publication. Rather than presenting writing as an art reserved for a select few touched by inspiration, this approach is grounded in a different premise: writing is a practice. And like any practice, it can be learned, developed, and enjoyed. The goal is not to wait for a muse to strike, but to sit down and work with the right tools, judgment, and patience.

Throughout these pages, you will find concrete resources for planning, drafting, revising, and eventually sharing a narrative work. On planning, we delve into essential elements such as structure, characters, and the narrative world. Structure is not a straitjacket, but a useful guide for arranging events in ways that generate interest and tension. Various narrative approaches are explored so that each writer can find the one that best suits their project. Characters, meanwhile, are more than just names or physical traits, they have desires, contradictions, and arcs of their own. A well-crafted character can carry an entire novel. The narrative world, whether realistic, fantastical, or symbolic, requires internal consistency, precise details, and an immersive atmosphere.

Yet even the best planning cannot guarantee immunity from creative blocks or narrative gaps. That is why this book also addresses how to turn scattered ideas into concrete scenes, how to push forward when the story stalls, and how to manage the self-doubt that often accompanies the creative process. Rather than avoiding these challenges, we offer strategies to confront them: writing exercises, shifts in perspective, scene rearrangements, and more.

Revision and editing are not framed here as tedious chores, but as opportunities for refinement. You will find methods for reading your own work with a critical eye, identifying issues with pacing, dialogue, or consistency, and applying corrections with confidence. Finally, clear and practical information is provided on different publishing paths, both traditional and independent, so writers can make informed decisions aligned with their goals.

This book does not impose rigid rules or magic formulas. Instead, it offers a thoughtful, flexible, and adaptable path, one that respects each writer’s unique style, pace, and needs. Because while there is no single "right" way to tell a story, there are countless ways to do it with clarity, commitment, and authenticity.

Who This Book Is For

This book is for those who feel the urge to tell a story but do not know where to begin. That impulse can take many forms: a scene that plays on repeat in your mind, a phrase that seems to carry its own weight, a memory that refuses to fade, or an image that sparks curiosity. You do not need formal training in literature or prior writing experience. In fact, many writers start with little more than a nagging idea or the desire to give shape to an emotion. Here, that is enough. If you have even a vague notion, a character taking form in your thoughts, or simply the curiosity to explore what you might write, this book can help.

It is designed especially for those new to narrative writing who seek a clear, practical, and realistic guide. You will not find lengthy theoretical digressions or inaccessible literary analysis here. Instead, you will discover concrete advice for tackling the first challenges: how to develop an idea, how to structure a story, how to make characters feel alive, or how to write descriptions that avoid cliché. The goal is to provide support so you can move forward without feeling lost, frustrated, or overwhelmed.

This book’s approach is accessible not because it oversimplifies the challenges of writing, but because it addresses them honestly and directly. It acknowledges that writing involves work, revision, and doubt, but it also highlights the value of experimentation, of trying different paths, of learning through mistakes. There are no promises of foolproof formulas, only strategies that can be adapted to each writer’s style. If you are willing to commit to your creative process, you will find here a space to develop your skills and cultivate your own voice.

What You Will and Will Not Find

In this book, you will find a step-by-step guide designed to support you in the process of writing fiction through practice. Each chapter offers clear tools, actionable advice, and examples that let you apply what you learn immediately. This is not just about reading about writing, it is about writing itself: putting ideas into motion, constructing scenes, refining dialogue, and experimenting with narrative rhythm. The focus is on the how: how to build a compelling plot, how to create characters that defy stereotypes, how to revise without drowning in uncertainty. These are the hurdles that often stall beginners, and here they are addressed in straightforward language with realistic solutions.

You can move at your own pace. There is no need to read the book from start to finish to benefit from it. The chapters are organized so they can be consulted independently. If you have already started writing and need help with a specific problem (for example, overcoming the blank page), you can go straight to the relevant section without following a fixed sequence. This flexible structure adapts to different working styles.

That said, there are also things this book does not aim to provide. You will not find lengthy theoretical analyses of literary movements or constant references to canonical styles or schools. Not because they lack value, but because this is not that kind of book. Nor will you find rigid formulas for writing "correctly." Writing cannot be taught through imposition, only through exploration. Instead of strict rules, you will find adaptable principles that can accommodate different narrative voices. Additionally, there are no promises of publishing success or formulas for writing a bestseller. This is not a guide to literary marketing but a tool for those who want to tell a story with authenticity and precision. If your goal is to write with greater clarity and confidence, this book is for you.

How to Read This Book Based on Its Structure

This book is divided into four parts, following the logical progression of narrative writing: planning, drafting, revising, and publishing. Though sequential in structure, it does not demand strictly linear reading. There are two main ways to approach it, depending on where you are in your project.

You can read it as a complete journey, from the first spark of an idea to the final steps of sharing your work. In this approach, each section builds on the last, allowing for a coherent, gradual progression. Alternatively, you can use it selectively, jumping straight to chapters that address specific needs. For example, if you have already written a story but feel your dialogue sounds unnatural, you can go directly to that section without losing context or clarity.

To get the most out of the book, adopt an active approach to reading. Highlight key ideas, jot down questions or insights, and, most importantly, complete the exercises provided. These are not meant as academic assignments but as tools to apply what you learn and move forward with purpose. Keeping a writing journal can also be helpful: a space to record new ideas, track your story’s progress, note sections to revise, or document decisions as you make them. This personal log will become an invaluable companion throughout the process.

Finally, the book encourages you to use it freely. There is no single path or predetermined pace. Revisiting chapters, refreshing forgotten concepts, or changing the order to suit your needs is not just acceptable, it is recommended. While each chapter can stand alone, all are designed as parts of a cohesive system meant to support you, not impose a rigid method. The goal is to make writing a sustainable practice, one that feels possible, rewarding, and uniquely yours.

♦  ♦
[image: ]

	[image: ]
	 	[image: ]


[image: ]

Part I. 
Packing Your Creative Bag: Narrative Planning
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No sensible traveler sets out on an expedition without preparation. Those who venture into unknown territory understand that while chance and surprise will be part of the journey, certain essentials are indispensable: a well-packed bag, a general map of the terrain, a compass to guide the first steps. The same holds true for narrative writing. Though some believe it is enough to sit before a blank page and let inspiration take over, the truth is that a solid, well-crafted story requires planning. This is not about stifling creativity, but about giving it structure and direction.

Narrative planning serves that initial, fundamental purpose: preparing your gear before you begin writing. This does not mean limiting the writer’s freedom, rather, it provides security, clarity, and a sense of purpose. Knowing where you want to go allows for more deliberate decisions, helps avoid unnecessary blocks, and, above all, builds a coherent story. As with any journey, the goal is not to predict every detail, but to have the essential tools that allow for adaptation, improvisation, and course correction when needed.

In this first section of the book, we will focus precisely on that preparatory stage: the groundwork before drafting. We will address key questions such as developing the initial idea, defining characters, establishing the narrative world, structuring the story, and making technical decisions about narrative voice and point of view. You do not need all the answers from the start, but it is useful to ask the right questions. Planning is, ultimately, a way of engaging in dialogue with the story you want to tell.

New writers often feel the urge to begin immediately, to dive into writing without considering the full journey. But as with real expeditions, good preparation does not slow you down, it empowers you. The clearer your starting point and the more defined the core elements of your story, the smoother and more satisfying the writing process will be. The narrative will grow with greater solidity, and any detours that arise will become opportunities for exploration rather than causes for getting lost.

This initial stage also builds confidence. By investing time in planning, the writer becomes familiar with their own project, takes ownership of it, and begins to inhabit the narrative world before putting it into words. Imagining before drafting does not strip away spontaneity, it channels it. Just as a traveler who studies a map anticipates the landscapes they will later traverse, a writer who plans a story begins constructing it internally. That invisible work will later translate into deeper, more meaningful writing.

So we invite you to pack your creative bag. You do not need to fill it with certainties, but with the tools that will give you direction. This first part of the book is an invitation to pause before setting out, to survey the terrain from above, and to sketch a roadmap to guide you. With the map in hand, you can embark with greater freedom, knowing you are not lost, but fully immersed in the expedition.

♦  ♦
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Chapter 1. 
The Call to Adventure: From Spark to Idea
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Every journey begins with a call. Sometimes it's a clear, direct desire: “I want to write a story”. Other times, it's a more elusive feeling, a restlessness that hasn’t yet taken shape but insists on making itself known. In this first chapter, we invite you to pause at that foundational moment, when something inside you whispers that there’s a story waiting to be told. It doesn’t matter if you don’t yet know what it is. What matters is that you’ve decided to listen.

Like any expedition, the beginning involves recognizing the impulse that moves us forward. You don’t need total clarity or a defined destination, just the awareness of that spark capable of igniting the creative process. In these pages, we’ll explore together how narrative ideas emerge, how to nurture them rather than dismiss them, and what to do when they start taking form.

This chapter isn’t about forcing ideas or chasing "the great story." It’s about guiding you through the most uncertain, and richest, stage of the process: the initial intuition. You’ll learn to observe, to record, to ask questions, and to value the narrative signals that can arise at any moment. Writing begins long before you put words on the page, and here, we’ll take that first step.

How Ideas Emerge

Ideas don’t always arrive with fanfare. Sometimes they come quietly, like a faint intuition that refuses to leave. In this section, we invite you to pay attention to those small signals that could grow into a story. You’ll learn that ideas aren’t reserved for the "enlightened", they’re the result of an attentive gaze, a sensitivity to the world around you, and a willingness to record what catches your eye. We’ll explore how to cultivate a state of creative readiness and how to train your narrative eye to detect, in the everyday, the seed of fiction.

Narrative Ideas Can Come from Anywhere

One of the first lessons every writer must learn is that ideas have no predetermined form. They don’t arrive wrapped in neon signs or require a solemn moment to appear. Instead, they can spring from the most unexpected places: a forgotten photograph tucked in an old book, a snippet of overheard conversation on the subway, an emotion that resurfaces years later, or even a contradiction that makes you question your certainties.

Take, for example, an ordinary moment: a person stops in front of a locked house, hesitates before ringing the bell, and finally walks away. To most passersby, the scene would go unnoticed. But for a writer, it could be the start of a novel about family reunions, unhealed wounds, or secrets from the past. The imagination begins working when you ask: Who was that person? Why didn’t they ring the bell? What ties them to the house’s inhabitants? All it takes is a spark to light the fire of narrative.

Ray Bradbury (1994) described how his stories grew from powerful images that lingered in his memory: a circus, a tattooed man, a burning house. They weren’t elaborate concepts, just flashes that, when explored, became full-fledged stories. Similarly, Argentine writer Julio Cortázar often said his short stories emerged from small scenes or sensations that haunted or fascinated him until he had no choice but to write them (Cortázar, 1963).

This leads us to a fundamental truth: there are no insignificant stimuli. What might seem like a trivial detail to one person could be another’s starting point for a novel. The key is allowing yourself to be permeable to the world, to dismiss nothing outright. Listening without prejudice, looking without filters, paying attention without haste: this is what feeds the storyteller’s eye.

There’s No Single Valid Source or "Right" Moment

Some writers find their ideas in the quiet of early morning; others, in the buzz of a crowded café. There’s no universal ritual or foolproof method. What matters isn’t when or where the idea comes, but the attitude with which you receive it. Rigidity is the enemy of creativity. Those who wait for inspiration to strike only under ideal conditions, a silent room, an orderly desk, a clear mind, risk overlooking countless valuable possibilities.

Csikszentmihalyi (1996) notes that the most innovative people aren’t necessarily the most talented, but those who’ve cultivated openness to new experiences. This means developing a kind of "floating attention", a state of being focused enough to notice details, yet relaxed enough not to force the process. For writers, it’s a constant willingness to find meaning in what seems irrelevant.

In practice, this means you don’t need to wait for a lightning bolt of inspiration. Ideas can appear while you’re washing dishes, walking down the street, or flipping through an old newspaper. A scribbled note in the margin, an odd news item buried in a column, or an ambiguous image on social media could trigger a plot. The challenge lies in recognizing them when they emerge, and giving them room to grow.

The Practice of Observing the World and Oneself

One of the most powerful tools for a writer is observation. It is not merely about looking, but truly seeing, pausing to notice gestures, tones of voice, and human contradictions. Gardner (1983) insists that a good writer must first and foremost be a keen observer of reality, capable of detecting nuances others overlook. What goes unnoticed in life rarely transforms into literature with depth.

Yet observation is not limited to the external world. It also involves turning inward: recording one’s own emotions, resurfacing memories, and recurring dreams. Goldberg (1986) encourages writers to draw from their lived experiences as narrative material, not literally, but as emotional fuel to lend authenticity to their stories. A character who acts with emotional sincerity (even if entirely fictional) becomes believable when born from genuine experience, even if that experience has been completely transformed.

This practice of introspection and outward attention is not passive. It requires curiosity and, above all, a willingness to question the seemingly ordinary. As Sontag once wrote, "Nothing is mysterious, no human being or thing is, except insofar as it represents something else" (1966). This search for symbolic meaning is the engine that can turn the mundane into the extraordinary.

The Habit of Recording Ideas

Once an idea appears, the key is not to let it slip away. What may seem like a minor spark can grow into a powerful flame if given attention. Initial intuition might feel like a fleeting, indistinct glimmer, a sensation barely brushing consciousness, yet it holds the potential to become the core of a meaningful story.

Ideas are fragile, especially in their early stages. They can emerge mid-conversation, during a walk, or just before sleep, and if not recorded immediately, they risk fading away. Writers often convince themselves they will remember that spark later, only to find, hours afterward, that it has vanished completely from memory. As E.M. Forster warned, an unwritten idea is like a dream forgotten upon waking: no matter how vivid, without a record, it dissolves into the fog of recollection (Forster, 1927).

The first step is simple but essential: write it down. No elaborate prose is needed, just a few words to capture the essence. A snippet of dialogue, an image, a sudden emotion, any of these can serve as fertile seeds. Didion (1968) explained that her notes were not personal diaries but "a way to remind my future self how the present felt." Those seemingly chaotic or formless jottings later became columns, essays, or even novels. The key lies in consistency and faith in those small notes, even when their significance isn’t yet clear.

Playwright Henrik Ibsen always carried a notebook to jot down street scenes, overheard conversations, and even dreams he later adapted into plays. Similarly, poet and novelist Paul Auster (1995) collected real-life anecdotes that read like fiction, proving how the ordinary can become extraordinary when viewed through the right lens.

Today, with technology, there’s no excuse to let ideas escape. Use a notes app, a physical journal, or even a voice memo, the tool doesn’t matter, only the system. As Tharp (2003) notes, creative discipline begins with the habit of recording, because "ideas don’t keep office hours." Consider dedicating a notebook solely to narrative ideas or clearly labeling digital entries. Over time, this practice builds a creative repository to draw from in the future.

A Moment For Reflection

Ideas are seeds, but not all will sprout. Some need time; others must be discarded. The goal is not to force them, but to listen. As a writer, you are not a hunter of ideas but a gardener: you prepare the soil, plant, water, and wait. Sometimes what grows isn’t what you expected, but it’s exactly what you needed. Ask yourself:

	Do I ever feel frustrated for lacking "big" ideas?

	Do I know when my mind is most receptive during the day?

	Do I permit myself to jot down thoughts without judgment?

	Do I cultivate the habit of attentive observation?


Tips:

	Never dismiss an idea outright. Let it mature.

	Make idea-recording a daily habit, however brief.

	Trust your intuitions, if an image lingers, write it down.

	Avoid comparisons. Your creative well is personal and irreplaceable.

	Guard your attention: reduce unnecessary distractions that dull observation.


Imagine one day noticing someone on public transit writing a letter by hand. It strikes you as unusual, so you note it. A week later, you recall the scene and wonder: Who were they writing to? Why not use a phone? What tied the letter’s contents to their expression? Gradually, this observation becomes a character, a woman writing unsent letters to a lost daughter, storing them in a box. What began as a fleeting moment deepens into a story.

Exercise: The Idea Hunter

For one week, carry a notebook or use a notes app on your phone. Each day, record at least three stimuli that catch your attention. These could include:

1. A phrase overheard in someone else's conversation

2. A striking image (a piece of graffiti, a postcard, a shadow on a wall)

3. An emotion or memory that arises spontaneously

At the week's end:

1. Review your complete collection of notes

2. Highlight ideas that recur or still spark your curiosity

How to Identify an Idea's Narrative Potential

Not every idea, no matter how suggestive it may seem at first, contains enough substance to sustain a complete story. The initial excitement so characteristic of creative moments doesn't always translate into a narrative that captures and maintains a reader's interest. This section will provide tools to analyze the narrative potential of emerging ideas, helping you distinguish between fertile starting points and those that, while interesting, might need more time to develop or should perhaps be set aside.

Choosing which ideas to pursue is fundamental to the narrative craft. This skill involves not just intuition but structural analysis. Just as an architect evaluates the land before building, a storyteller shouldn't begin writing without examining whether their idea contains the essential elements needed to sustain a story. We're not proposing rigid formulas or absolute criteria here, but rather guiding signals and questions to help recognize narrative seeds with true potential: an identifiable conflict, a character with desires, a transformation process, and obstacles that drive the story forward.

Avoid Judging Ideas Too Quickly: Let Them Grow Before Discarding

One of the most common mistakes beginning writers make is dismissing ideas as "unoriginal" or "lacking potential." However, as Cameron (1992) noted, "creativity is a process, not a product." What initially seems trivial can become extraordinary with proper development. Often, what appears to be an ordinary story transforms into something unique through narrative voice, authorial perspective, or unexpected character development.

Ideas, like plants, need time to mature. J.K. Rowling has shared that her first image was of a boy wizard who didn't know who he was. That image expanded in her mind for years before becoming a series that changed young adult literature. Had she judged that idea prematurely as "too fantastical," she might never have developed it (Rowling, 2008).

The advice here is simple: give it time. Write freely about the idea without self-censorship. Let it grow, express itself, even contradict itself. As Lamott (1994) recommends, first drafts should be messy and spontaneous, perfection comes later. The goal isn't a perfect idea from the start, but one with room to evolve and reveal its true potential.

Sketching Possibilities Without Committing to a Single Direction

A narrative idea rarely has just one possible path. At this stage, it helps to play with different versions. What if the story happened elsewhere? With a different protagonist? In a comic rather than dramatic tone? These questions let you dismantle and rebuild the idea like a model kit, often revealing more interesting combinations than the original.

Jorge Luis Borges mastered this approach, his stories often explored variations on a theme from unexpected angles. In Ficciones (1944), each tale tests how far a premise can stretch. The key isn't committing immediately to one possibility, but letting the idea play, multiply, and reveal its many faces.

A useful technique is listing alternatives. For example:

	Three possible endings (happy, tragic, open-ended)

	Two potential settings (a contemporary city or a 19th-century village)

	Five obstacles the character might face (a secret from the past, a moral decision, betrayal, an accident, a discovery)


James Scott Bell (2004) recommends these exercises to prevent writers from settling on their first instinct. Often, the most interesting possibilities emerge only after deeper exploration.

Practical Tools: Mind Maps, Lists, Brainstorms, and Rough Drafts

To bring structure to initial chaos, there are simple yet powerful tools available. Mind maps allow you to visualize how an idea expands from a central core, revealing unexpected connections. Psychologist Tony Buzan, who developed this technique, demonstrated its effectiveness for organizing creative thoughts (Buzan, 1993). This tool can help you arrange characters, events, conflicts, and themes, all on a single page.

Brainstorming is equally useful. Writing nonstop for ten minutes about everything that comes to mind regarding an idea can unlock valuable associations. Goldberg (1986) calls this "freewriting" and recommends doing it without stopping to edit. Here, content quality matters less than quantity and freedom of thought.

Conflict as the Core of Narrative Ideas

Every story that lingers in a reader’s memory, one that pulls them page after page and leaves them with questions or emotions, revolves around conflict. This doesn’t just mean external confrontations, but internal, moral, social, or symbolic struggles as well. Conflict creates tension, drives momentum, and propels the plot forward. As McKee (1997) notes, conflict arises when a desire meets opposing forces. A character’s goal alone isn’t enough; there must be something threatening it, complicating it, forcing the character to transform in pursuit of it (or to fail in the attempt).

Take the premise: "A woman returns to her hometown after twenty years." At first glance, it seems like a promising start, but it lacks direction. It could be a friendly reunion, a spiritual quest, or simple nostalgia with no consequences. But if we add a concrete motivation, "to confront the man who destroyed her family", the story gains depth. The return is no longer neutral; it implies confrontation, a wound, a desire for justice or redemption. This simple addition introduces a conflict that can be explored in multiple directions: How does she relate to her past now? What was the nature of the harm done? What truly drives her, vengeance, forgiveness, or redemption?

In this sense, Truby (2007) reminds us that a strong narrative idea isn’t static. It’s a living structure that attracts other elements like a magnet, adding layers: complex characters, fraught relationships, ethical dilemmas, spaces rich with symbolism. An idea with conflict

















	Does this idea emotionally compel me?

	Can I envision a character willing to risk something for their goal in this story?

	Have I repeatedly asked "What if...?" about this idea?

	Can I effortlessly imagine concrete scenes or dialogue?

	Does this idea touch on an internal conflict or theme I want to explore?



	Record ideas immediately, then let them rest before assessing.

	Connect each idea to a character and clear desire.

	Look beyond emotion/anecdote, seek development and transformation.

	Study strong stories, observe their beginnings and evolution.

	Don't fear discarding or shelving ideas for later.






	Is there a clear/potential conflict? (Describe in one line.)

	Can I identify a character whose desire drives the story?

	What natural obstacles would arise?

	Does the idea raise more questions than answers? (List three.)



	++ Immediate development

	+ Needs maturation

	x Archive for now



	The implicit conflict

	The central character

	The emotional tone you aim to explore
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