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Foreword

It was a mailbox which gave me a sense of the power of American comic books. When I first visited the United States with my parents in 1984, I had just turned thirteen and the French teenager that I was could not believe his eyes: those odd mailboxes that I had seen in Disney comics really existed! By landing in the US I had just stepped into Mickey Mouse’s universe. In other words, it was through American funny animal comics that I first became exposed to American culture and the impression it left on my mind was an indelible one. So much so, that when my wife and I relocated to Florida five years ago I felt as if I had finally come home.

I had to wait more than thirty years to finally read in book form an in-depth history of those Disney comics that I loved, thanks to Alberto Becattini’s magnum opus Disney Comics: The Whole Story (Theme Park Press, 2016). While devouring that book, and while conducting my own research on the artists who had worked on the Disney shorts of the Golden Age, however, it dawned on me that Disney Comics was only part of the story. Many of the Disney artists who had left the studio in the 1930s and 1940s had later become comic-book artists. I wanted to learn more about their post-animation careers, including the comic books they had created involving non-Disney characters. I also had a nagging sense that I could not properly understand the history of Disney comics without also being exposed to the history of American comic books, especially American funny animal comic books.

What I did not expect was for Alberto to tackle two such massive tasks and to do it so soon after writing Disney Comics.

Comics are an integral part of European culture: you find them in high-end bookstores and in the best libraries. You find them in kids’ rooms but also in the rooms of grown-up intellectuals. If you exclude Disney comics, however, they are often French, Belgian, or Italian comics. By tackling the history of American funny animal comics, Alberto opened a brand-new universe to me: a fascinating universe and one that I am planning to revisit again and again. And after reading this book, I am convinced that you will, too.

Didier Ghez
Coral Gables
December 2017


Introduction

Right after I finished writing my previous book, Disney Comics: The Whole Story, I knew I wanted to write another book that would be somehow connected with it, a book that was to deal with one of my all-time passions—funny animal comics. Although I have never really cared for humorous comics as a whole, I have always loved those whose characters are derived from animated cartoons, or that have, anyway, an “animated” quality about them. I am, of course, referring to the Golden Age of animated cartoons, from the mid-1930s to the late 1950s, which was also the Golden Age of funny animal comics, as many of those who wrote and drew those comics were the same who provided scripts, gags, and animation for the shorts and features at the various Hollywood and New York studios.

Once again, my aim when writing this book has been to highlight the talent behind the stories, rather than the stories and characters themselves. When I started out I knew that covering such a vast sub-genre would be quite a task, but as I proceeded leafing through hundreds of pages and comic titles I realized it was going to be an almost herculean enterprise—for me, at least. As much as I had been researching this particular comic field for decades, I soon realized that I still had a whole lot to learn about it. It was a long, time-consuming, toilsome task, which nevertheless allowed me to take an exciting trip through a myriad of color and black-and-white pages I was not familiar with yet, and to make quite a few discoveries, too. I had the pleasure to discover works I had not seen before by some of my favorite artists—Harvey Eisenberg, Phil de Lara, Connie Rasinski, and Marty Taras, among them; and I first met characters and authors whose existence I had hitherto ignored, learning to appreciate them.

The writing proceeded parallel with the research, but two big questions soon came to mind: how could I possibly arrange this enormous body of information in a coherent and cohesive way? And since I realized I would have to make a selection, how would I select what to include in the book, and what not to? Eventually, I chose a mixed approach, both chronological and thematic, starting from the very origins of the funny animal genre, then going on by writing about the earliest funny animal newspaper strips, followed by the first few animated characters that made the transition to comics—or vice-versa. Then I thought it necessary to dedicate separate chapters to funny animal comics or “animated” comics by the animation studios or outstanding publishers where they originated. Then proceeding by decades, according with the many developments and changes this sub-genre went through, and ultimately reaching the year 2000, coherently with the title of my book, which reads American Funny Animals in the 20th Century—although you will also find many references to the late 19th and early 21st century in it.

I know that some readers will look at the index even before starting to read the book, seeking specific titles and characters, and will be disappointed not to find some of them. As much as I hate to leave out things, I had to. And I decided that I would adopt three main criteria for choosing the features that would eventually end up in the book. First, the animal character or feature had to have originated in the U.S., or in Canada (if being published in the U.S. as well); second, the name of the animal character would have to be part of the title of a newspaper strip or comic-book series; and third, whether the animal character was anthropomorphic or not, it would have to be funny. I am saying this because there have recently been several animal-based series which, although they are cleverly written and beautifully drawn, simply do not look funny at all to me. So—sorry, but you will not find any such characters as Steven Gallacci’s Erma Felna or Art Spiegelman’s Maus, as captivating and important they may be in their own right.

On the other hand, I think I have included all of the historically important characters and features, independent of their quality. You will read about some that I will have no problems defining as mediocre, to say the least. And yet, they deserve being here because they are nevertheless a testimony of the age in which they were created. Another choice I made was not to discuss non-animal animation-based comic features, or non-animated funny animals (i.e., which originated in live-action movies or puppet shows). So—sorry, but you will not find any paragraphs about The Flintstones, or The Muppets, or The Banana Splits—although I have sometimes made reference to them, in connection with orthodox funny animal features. And, to tell the truth, I have also made a couple of exceptions to this rule—I just could not resist.

This said, I think you will agree with me when I affirm that the scope and extension of this book, and its forthcoming second volume, are impressive enough—as you will see for yourselves, I guess. In fact, I suppose that these books probably will be remembered as “Alberto’s folly.” I certainly know what writing them cost me. So, please, read it a bit at a time, metabolize what you have read, and then tackle another paragraph or two of its chock-full-of-information chapters. Whereas I do hope you will find all of them equally interesting, I myself am aware that some chapters may read better than others, simply because I was more inspired when I wrote them, or because my heart was more in them than it was in others. Whatever the case, let these books serve as a guide, and possibly as an incitement to reading at least part of those wonderful stories. Enjoy!

Alberto Becattini
Firenze, Italy
Spring 2018


chapter one

Genesis and
Early Development

From Fables to Children’s Books

Long before there were funny animals in comics, what may be said to have been their forerunners appeared in literary works. Aesop (supposedly a Greek storyteller of the sixth century B.C. but almost certainly a legendary figure) was probably the first—in the western world, at least—to write fables in which animals speak and behave like human beings. Such fables as The Ant and the Grasshopper, The Fox and the Grapes, The Tortoise and the Hare, and The Wolf and the Lamb, just to name a few, have become all-time classics, and among the earliest U.S. animated series Paul Terry’s Aesop’s Fables, which started in 1921, stands out. Aesop’s aim was to teach moral lessons by having animals represent man’s faults. His example was followed by other writers, such as the Roman fabulist Phaedrus (first century A.D.), who versified Aesop’s fables in Latin, and French storyteller Jean de la Fontaine (1621–1695).

Fairy tales had been passed down from one generation to another through oral tradition until they were first collected and put into print at the French court of Louis XIV. Charles Perrault’s Histoires ou Contes du Temps Passé (1697) contained the first written versions of such fairy tales featuring talking animals as Red Riding Hood and Puss in Boots, told by “Ma Mère L’oye,” that is, Mother Goose. In fact, Mother Goose Rhymes is the usual U.S. denomination of nursery rhymes, traditional poems, or songs for children which flourished in Britain and several other countries during the late eighteenth through early nineteenth centuries. Several funny animal characters stemmed from these rhymes which would later inspire both animated cartoons and comics; among them A Wise Old Owl, Goosey Goosey Gander, Little Peter Rabbit, and Three Little Kittens.

Whereas the didactic aim of fables and fairy tales remained through the eighteenth century, the writings of philosophers John Locke (1632–1704) and Jean-Jacques Rousseau (1712–1778) promoted and ultimately determined a more humane approach to children’s education in which enjoyment was considered an aid to learning.

Yet the real breakthrough was the emergence of children’s book illustration in the nineteenth century. During the latter half of the century many of the classics of children’s literature in English appeared, and picture books—aided by technical advances in printing—also became popular in which the artist’s vision was at least as important as the text. As rendered by British illustrator John Tenniel (1820–1914) in the 1866 edition of Lewis Carroll’s Alice’s Adventures in Wonderland (actually entitled Alice’s Adventures Under Ground), the White Rabbit, the Caterpillar, the Dodo, the March Hare, and the Dormouse are commonly considered among the forerunners of funny animals in comics.

The early years of the twentieth century brought about more innovations in book printing, particularly in the use of photography and four-color processing, which favored an even more intensive and effective use of illustrations in children’s books. More specifically, Beatrix Potter (1866–1943) wrote and illustrated The Tale of Peter Rabbit (1902), creating a veritable funny animal microcosm which she developed in another five books published between 1904 and 1912. Potter produced a total of 24 children’s books which would later influence several comic artists and animators. The Scottish writer Kenneth Grahame (1859–1932) was also a forerunner of the funny animal genre; in his 1908 children’s book The Wind in the Willows he made exclusive use of anthropomorphic animals such as the main character, the motorcar-obsessed Mr. Toad, and his friends Mole, Rat, and Angus MacBadger. (In 1949, Walt Disney would turn Graham’s tale into the second segment of the Adventures of Ichabod and Mr. Toad animated feature.)

In The United States, Thornton Burgess (1874–1965) drew inspiration from his outdoor observations of nature to write Old Mother West Wind (1910), which featured such “funny animal” characters as Peter Cottontail (later known as Peter Rabbit), Grandfather Frog, Sammy Jay, Billy Mink, Jerry Muskrat, Little Joe Otter, Bobby Raccoon, Jimmy Skunk, and Spotty the Turtle. Peter Rabbit soon emerged as the most popular character, and he was best visualized by Harrison Cady (1877–1970), who had a fifty-year association with Burgess, illustrating several of the writer’s books, as well as writing and drawing the Peter Rabbit newspaper comic strip (see further on in this chapter). Also seminal to funny animal comics were the African-American folktales which were collected and adapted by Joel Chandler Harris (1848–1908) in Legends of the Old Plantation (a.k.a. Uncle Remus: His Songs and His Sayings, 1880) and another six books. These tales, which always end with a moral teaching, are told by the elderly former slave Uncle Remus, and rotate around a smart bunny named Br’er Rabbit, whose opponents are Br’er Fox and Br’er Bear. (In 1946, three of the Uncle Remus stories were adapted for the screen and visualized in the Disney animated feature Song of the South.)

Another great influence, in terms of a humorous graphic approach to animal drawing, were Thomas Starling Sullivant’s (1854–1926) pen-and-ink cartoons for Life and Judge magazines. Sullivant’s drawings inspired Disney designers and animators for the “Dance of the Hours” sequence in Fantasia (1940) and the elephants in Dumbo (1941), and also contributed to shape the style of such master funny animal artists as Floyd Gottfredson and Walt Kelly.

Early Animal Funnies

Shortly after comic pages had started appearing in the Sunday sections of the main U.S. newspapers, animal characters were seen which may be considered the forerunners of later full-fledged funny animals. The main characteristics of these series were that most of them did not last long, and consequently very few of them left their mark on the history of comics. Also, in many of these early strips animal shapes were virtually interchangeable with human ones as they were usually employed to satirize the faults of a specific social class, or human faults in general, drawing inspiration from traditional fables or from music hall and vaudeville slapstick comedy. It is important to note that the animals’ graphic anthropomorphism was generally limited, in that the artists tended to depict them as they actually were, occasionally having them wear hats and clothes which perhaps made them funnier yet not necessarily more human.

James Swinnerton (1875–1974) seems to have introduced the funny animal genre to comics as he was assigned to draw a daily bear illustration for W.R. Hearst’s San Francisco Examiner on October 14, 1893. Swinnerton turned the semi-realistic Little Bear created by Frank “Cozy” Noble as a Hearst mascot for the 1894 San Francisco Mid-Winter Exposition into a cartoon cub known as “Baby Monarch.” As the Examiner devoted a daily page to news about the fair, Swinnerton would decorate it with Little Bear cartoons, drawing as many as 108 of them for the special fair issue of January 28, 1894. Shortly after the fair closed, the Little Bear cartoon reappeared from September 1894 to May 1895, usually alongside the weather report. A semi-regular panel later known as The Little Bears took to running irregularly on the paper’s children’s page as of October 2, 1894. The title was changed to Little Bear and Tykes on January 26, 1896, when children started appearing alongside the cubs.

Swinnerton continued the feature until June 7, 1897, yet by 1896 he had moved to New York to work for Hearst’s Journal American, where he started the Sunday panel Little Tigers on February 20, 1898. Also known as Journal Tigers, the strip featured a group of felines whose adventures consisted of gags which were loosely connected when they went out west or on a trip. The Little Tigers panel lasted until September 28, 1903, but Swinnerton had already started a similar weekday strip on August 30 that year, which was soon titled Mister Jack, after a character who had first appeared on May 17. Much to his wife’s distress, Mr. Jack (whom Swinnerton saw as a lynx rather than a tiger) was an inveterate womanizer—not to mention his fondness for booze and smoke—and his “feats” also had a Sunday version from April 12, 1904, to January 21, 1906. After a long hiatus, Mr. Jack was back as a weekday strip on October 7, 1907, this time lasting well until 1919. The feline philanderer’s last incarnation was as a topper to the Little Jimmy Sunday page, from January 24, 1926, to 1935.

Swinnerton drew a whole lot of funny animals in another weekly strip he did for Hearst’s papers, Mount Ararat, which ran from May 5, 1901, to February 7, 1904, and again from October 22, 1911, to March 3, 1912. The series got its title from the dormant compound volcano in the eastern extremity of Turkey which has been perceived as the traditional resting place of Noah’s Ark. Hence the multitude of anthropomorphic animals in Swinnerton’s strip, among whom such characters as Miss Kitty Tiger and Mister Jaguar were prominent. Swinnerton continued the strip under various one-shot titles until it got a new title, And Her Heart Was True to Harold!, as well as a revised cast of anthropomorphic characters (the main ones being Harold and Mabel), running from June 2 to September 22, 1912.

The Bear Necessities

Among the most original if short-lived funny animal funnies which opened the new century was Gene Carr’s weekday panel Bearville, appearing in the New York Evening Journal from April 19 to May 7, 1901. The humanized plantigrades which populated the strip were—to employ a contemporary phrase—politically incorrect, as they devoted themselves to drinking and gambling.

The Bears was created by Ryan Walker for the St. Louis Republic, where it ran from October 20 to December 8, 1901. It featured a number of plantigrades who spoke, dressed, and behaved like human beings.

A pioneer of animation, John Randolph Bray (1879–1978) started his career as an illustrator, and in 1903 he drew the comic page Little Johnny and the Teddy Bears for Judge, on scripts by the magazine’s editor, Robert D. Towne. The series, which visualized the misadventures of a kid and of his six restless teddy bears, was later turned into a Sunday strip that Judge and the North American Syndicate released from September 1, 1907, to February 28, 1909. Constance Johnson took over the drawing as of March 8, 1908. Bray somewhat revived the strip as Little Johnny and the Taffy Possums, but it only ran from May 2 to August 1, 1909. Bray then left the comics to set up his own animation studio, and in time he produced such funny animal cartoons as those starring Krazy Kat (1920–21).

One nice instance of a bear strip that ran in a magazine rather than in newspapers was Cubby Bear, created and written by Lena B. Ellingwood (1866–1964). It regularly appeared in Comfort Magazine from November 1915 to December 1931. The page, which employed narrative captions rather than dialogue balloons, was beautifully drawn by, among others, Enos B. Comstock (1879–1945).

A Bug’s Life

The younger brother of Rudolph Dirks (of Katzenjammer Kids fame), German-born Carl Gustav (Gus) Dirks (1880–1903), created a poetic Sunday strip, Bugville, which started on November 4, 1900 in the San Francisco Examiner and then also ran in the New York Journal. Following in the footsteps of such illustrators as Harrison Cady, Albert Blashfield, T. S. Sullivant, and Walt Kuhn, Dirks had been drawing bug cartoons accompanied by verses for Life and Judge magazines before W.R. Hearst allowed him to create his bug-based comic strip, variously known as Latest News from Bugville or Latest News from Bugtown. By illustrating the antics of assorted insects Dirks satirized human society showing a sense of humor which unfortunately did not prevent him from taking his life at 23 years old. His last Bugville page had appeared on March 9, 1902. Dirks’ strip opened the way to a sub-genre featuring anthropomorphic bugs living in their own town, which included Paul Bransom’s weekday strips In Bugville (October 7, 1903 to November 20, 1906) and Bugtown Budget (January 18 to July 10, 1909), Morton Thayer’s weekday panel Bugville (1905), Percy Crosby’s Sunday panel Bugville (1912 to March 8, 1914), and Leon A. Searl’s Bugville Closeups (February 5 to March 22, 1917), The Bugville Newsreel (February to March 20, 1917), and Bugs Will Be Bugs (March 19–22, 1917), just to mention a few. Latest News from Bugville also influenced Walt Disney’s Bucky Bug, who was first seen in the weekly Silly Symphony in the early 1930s (see chapter 2).

Collective Animal Fun

Richard Felton Outcault (1863–1928) was moving between Pulitzer’s New York World and Hearst’s New York Journal when he came up with The Barnyard Club for the Philadelphia Inquirer, where it ran from July 17 to November 6, 1898. Utterings in balloons by assorted animals were complemented by writings on signs and fences.

Since it only appeared twice, on March 10 and 17, 1901, in the New York World, Animal Alphabet should be of little interest. Yet, as newspaper comics historian Allan Holtz noted, “it marked the first known writing credit for a Sunday funnies series to Carolyn Wells (1862–1942), who later penned the great Adventures of Lovely Lilly, and many magazine cover series, including Flossy Frills.”1 In fact the strip was subtitled A New Nonsense by Carolyn Wells, who wrote the verses accompanying the animal drawings for each letter of the alphabet (A for “ape,” B for “baboon,” C for “codfish,” and so on), which were provided by the prolific William Marriner (1873–1914).

One of the first features in the newborn Sunday comic section of the Chicago Tribune was Walter “Brad” Bradford’s Animal Land, which started on November 10, 1901. Every week the series visualized group scenes of talking animals with such titles as Turkish Bath Room in Animal Land and Painless Dentistry in Animal Land, complementing the drawing with a poem at the bottom. The series, sometimes known as News from Animal Land, ran sporadically until January 4, 1903. After moving to the Philadelphia North American, Bradford briefly revived the feature as Animalland (July 2 to August 27, 1905).

Mark Fenderson’s In the Jungle was released weekly by McClure Syndicate from April 5, 1903, to April 8, 1906. Sometimes titled Fun in the Jungle, it featured assorted animals until May 14, 1905, when its title changed to The Jungle Twins. From then until April 8, 1906, it was a sort of funny animal counterpart of Rudolph Dirks’ Katzenjammer Kids, as the main characters were two pesky little hippos.

DeVoss Driscoll’s Animal Antics Sunday page featured animals drawn in a humorous but realistic manner. The weekly page, which ran in the St. Louis Globe-Democrat from November 22, 1903, to April 24, 1904, was made up of four different panels with five-line poems to comment the pictures.

Written and drawn by August Hutaf for the New York Herald from November 13, 1904 to December 25, 1905, Fun in the Zoo featured such assorted anthropomorphic animals as Hattie the elephant, Tom the cat, Leo the lion, and Caliph the hippo. The page was revived and continued by Charles W. Kahles from February 26 to July 23, 1905.

A whole bird community featured in Gilbert A. Geist’s In Birdboro, which only appeared on Sundays in the Philadelphia Press from September 30 to December 23, 1906.

Austrian-born Hans Horina seemed to have a soft spot for animal families, as he created for the Chicago Tribune such Sunday strips as The Rhinoceros Boys, starring a family of rhinos, from February 10 to June 2, 1907; The Bear Boys, from June 9 to August 25, 1907; and The Elephant Family and the Lion Family, from August 11 to November 24, 1907.

Daniel and Pansy was a funny animal Sunday strip created by George Herriman (1880–1944) for World Color Printing, which only ran twice, on November 21 and December 14, 1909. Set in the countryside, it featured Daniel the Kangaroo, Chincho Pansy the pig, and the sly Daniel Coyote. These characters would later be recycled by Herriman in the Krazy Kat strip.

Cwacking Cwaks with Cwack was the odd title of a curious McClure Syndicate comic page featuring a number of speaking farm animals, which ran briefly (May 28 to November 12, 1911), its unknown creator signing himself with the pseudonym “Quack.”

Before being an animator at Disney, Warner Bros., and Fleischer, Ralph E. Wolfe (1894–1985) was a newspaper comic artist, with six strips to his credit from 1923–1930. His last one, Animal Wise Cracks (a.k.a. Animal Antics), was a funny animal daily strip which ran in the New York Evening Graphic in 1929–1930. It anticipated the daily panels of the 1940s and 1950s, as in each strip two or more animals exchanged biting jokes. In a sense, Wolfe eventually became a funny animal himself, as his name was given to Ralph Wolf, who co-starred with Sam Sheepdog in a Warner Bros. cartoon series created by Chuck Jones, known as The Wolf and the Sheepdog (1954–63).

Funny Fables was a nice Sunday animal strip, created by 1953’s Pulitzer Prize winner for Editorial Cartooning, Ed Kuekes (1901–1987), for the magazine section of the Cleveland Plain Dealer, where it ran from June 30, 1935, to March 7, 1937. In 1938, Foster & Stewart collected the strips in a book, Funny Fables: Modern Interpretations of Famous Fabulists, declaring that “Ed Kuekes, Plain Dealer cartoonist, has made fish, frogs, mice, grasshoppers and the like point out fine morals through cartoons of their adventures.”

Although it only appeared in the St. Louis Post-Dispatch, Hickory Hollow Folks was an interesting animal strip. It had started in late 1931 or early 1932 as Toy Talkies, a text feature with color illustrations about living toys. The feature was renamed Hickory Hollow Folks in 1934, with woodland creatures as its main characters, but only four years later, on May 22, 1938, it become a Sunday comic page. The author was a staff artist on the paper, Walter Quermann (1897–1956), a talented draftsman who built up a cast of characters which comprised Mister Mole, Hilda Hoarder the lady squirrel with her children, Grumpy the bear, Bill Bunny, Rip Rackey the raccoon, Dr. Hoot the owl, and Little Snoozer the dormouse, with occasional appearances from such fairy-tale figures as King Winter, Jack Frost, and the personifications of the winds. Endowed with a vivid imagination, Quermann employed unusual layouts, with overlapping or even exploding panels. These well complemented the plots, which often diverged from the forest routine, as in a 1941 sequence where the animals went to the moon and met weird space alien moon people. The strip’s aesthetics were also enhanced by color, as Quermann benefited by the St. Louis Post-Dispatch comics section being printed in rotogravure. In its early phase, before the newspaper editors mercilessly chopped it to make room for ads, Hickory Hollow Folks had a topper strip, Inspector Bones, starring a pipe-smoking hound parody of Sherlock Holmes and his rat assistant, Jittery John, who were later incorporated in the Hickory Hollow Folks cast. The strip came to an end on November 6, 1955, shortly before Quermann died of a heart attack on March 2, 1956.

Humans and Their Pets

William Wallace Denslow (1856–1915) had made a name for himself illustrating L. Frank Baum’s The Wonderful Wizard of Oz (1900) when he created the Sunday comic strip Billy Bounce, first released by McClure Syndicate on November 10, 1901. The titular character was a kid who could count on an inflatable uniform (hence his nickname) invented by his “Fairy Godfather,” McGus the balloon-maker. Not a funny animal strip per se, Billy Bounce nevertheless featured, among others, Fuzzy White the polar bear and two lion cubs, all of them talking and thinking, who accompanied Billy in his adventures through such imaginary countries as Polliwogland. Charles W. Kahles took over the strip on September 28, 1902, continuing it until December 3, 1905.

A sneering bulldog named Tige was the animal sidekick to Buster Brown, a Little Boy Blue lookalike who starred in a Sunday page created by Richard Felton Outcault for the New York Herald in May 1902. Tige qualifies as a funny animal since, despite his being a non-anthropomorphic dog, he was allowed by Outcault to speak his mind, commenting on Buster’s misadventures through dialogue balloons. Outcault did the strip for the Herald until late 1905 when he switched to the New York American. Whereas he took the strip with him, continuing it from January 14, 1906, to May 13, 1923, with such titles as Buster and Tige, the New York Herald strip also continued until January 22, 1911, done by various writers and artists that included Frank Nankinvell and Will Lawler. In 1904, the Brown Shoe Company of St. Louis, Missouri, made a deal with Outcault and started producing Buster Brown shoes. From 1957–60, several 20-page shoe-store giveaway comics were produced which presented new stories of Buster and Tige. Actually, the dog was the star in My Dog Tige, issued by Western Printing in 1957. It was followed by Buster Brown Goes to Mars (1958), an outer space story written by Carl Fallberg and drawn by Tony Sgroi, which also featured Buster’s astronomer uncle Cosmo and Astro the astronaut, as well as the Space Hound, a gigantic alien creature with propellers on his head and tail. The cover to this comic was possibly painted by Mel Crawford (1925–2015).

In 1959 American Comics Group (a.k.a. Custom Comics) published another two giveaways, the first one being Buster Brown in “Out of This World!” beautifully drawn by Ken Hultgren. Tige does not speak here, but acts like a real funny animal, especially when the rocket he and Buster were in crashes on the surface of the moon, where they meet evil-looking flowers and an assortment of strange creatures which include the inhabitants of the kingdom of Moonbeamia and their enemies, from the kingdom of Malevola. After helping out the Moonbeamians, Buster and Tige manage to return to Earth in the first rocket ship the moon people have built. Buster Brown in “Buster Makes the Team!” had Buster trying to earn money to keep Hofstader High School open, first by starting his own wrestling league, then joining the football team, which was complemented by Buster’s animal friends—including Tige, Dobbin the horse, and Oinky the white pig, who served as a ball! Al Hubbard’s drawing gave a Disney touch to this story, where Tige’s “bow-wows” and “arfs” were translated into English to the readers’ benefit.

The last giveaway from ACG was Buster Brown of the “Safety Patrol” (1960), where Buster and Tige were semi-realistically drawn by the excellent Kurt Schaffenberger on the cover and in a more “cartoony” way by Lynn Karp inside. In this story, Buster takes his new job as a crossing guard with the Safety Patrol very seriously, reprogramming soldier robots into harmless worker-bots. The three comics were most likely written by ACG’s managing editor Richard E. Hughes.

A nursery rhyme atmosphere characterized the New York American Sunday page Naughty Toodles by Grace Drayton (1877–1936), which featured a little boy and his cat, Pumpkin, taking trips in a fairy tale world populated with such animals as Pa and Ma Lion and Mr. Elephant. The page ran from July 5 to July 19, 1903, before returning on August 2, 1903, with a new title, The Strange Adventures of Pussy Pumpkin and Her Chum Toodles, its writer/artist now signing it by her married name, Grace Wiederseim. It lasted until January 10, 1904.

Better known as the creator of Raggedy Ann and Andy, Johnny Gruelle (1880–1938) was the author of Brutus, a Sunday page distributed by the New York Herald-Tribune Syndicate from November 17, 1929, to February 26, 1938, (Gruelle had died on January 9). Brutus Dudd was a diminutive, derby-hatted, cigar-smoking man who happened to have two pesky pets, Mark Anthony (a cat) and Caesar (a dog). The strip’s highlights were Gruelle’s often abstract graphic style, and his tendency to create strange creatures such as Lilly Hoss (theoretically, a mare) that featured in a sequence set at Hot Dog Ranch. At one point Lilly swallowed a bottle of hair lotion and started running around in the shape of a sheepdog.

Philadelphia-born cartoonist John Rosol (nee John Rosolowicz, 1911–1996) had a weakness for cats. In 1934 he started creating a cat panel for the Saturday Evening Post which lasted for over a decade (a collection titled Cat O’ Five Tails was published by David McKay Co. in 1944). The Philadelphia Evening Ledger gave Rosol a chance to write and draw a daily strip titled The Cat and the Kid from March 8, 1939, to February 17, 1940. Released by the Ledger Syndicate, this sweet pantomime strip starred a little kid and his lazy black-and-white cat. When he died at age 85, Rosol was working on a children’s book titled The Cat’s Meow.

Rabbits Rock!

Joel Chandler Harris’ Br’er Rabbit stories were first adapted to comics in two pages entitled Ole Br’er Rabbit, drawn by Jean Mohr for the Philadelphia North American in 1902. McClure Syndicate then released the Br’er Rabbit page from June 24 to October 7, 1906, drawn by J. M. Condé (who had previously contributed illustrations to Chandler Harris’ book Told by Uncle Remus: New Stories of the Old Plantation) and made use of narrative captions rather than dialogue balloons. Among the papers it ran in there was the Atlanta Constitution, where Harris’ bunny had made his debut in 1877. In 1941, Disney animator Mel Shaw (1914–2012) worked on an Uncle Remus newspaper strip for King Features Syndicate which did not materialize. By 1944, Walt Disney had acquired the rights to make a feature out of Chandler Harris’ stories. The result was the live-action/animated musical Song of the South, released in November 1946. Out of the total 94 minutes of the movie, 25 consisted of three animated sequences (“Br’er Rabbit Runs Away,” “Br’er Rabbit and the Tar Baby,” and “Br’er Rabbit’s Laughing Place”) featuring Br’er Rabbit, Br’er Fox, Br’er Bear, Br’er Frog, Bluebird, and Mother Possum. These and other stories were adapted into a Sunday comic page entitled Uncle Remus and His Tales of Brer Rabbit, which curiously enough started on October 14, 1945—a year before the film was released. Initially written by Bill Walsh (1913–1975) and drawn by Paul Murry (1911–1989), the weekly series consisted of brief continuities in which the smart rabbit regularly outwitted his dim-witted foes, his “feats” being commented in captions by the elderly Uncle Remus, whose pipe-smoking silhouette only appeared in the opening and final panels. As scripts and art were respectively taken over by George Stallings (1891–1963) and Dick Moores (1909–1986) during 1946, other characters were introduced such as Br’er Rabbit’s girlfriend Molly Cottontail and additional adversaries Br’er Buzzard and Br’er Weasel. As of February 20, 1949, Uncle Remus became gag-a-week, and although it was well written by Stallings and later by Jack Boyd (1916–1998) and drawn by Riley Thomson (1912–1960), Bill Wright (1917–1984), and John Ushler (1919–1998), among others, it was finally discontinued on December 31, 1972, reportedly because the “Southern Black accent” which characterized both dialogue and narration had become anachronistic. Although Br’er Rabbit and friends often featured in U.S. comic books from 1946–1982 as well as in stories created in the USA for the foreign market from 1964–1982, they had to wait until 1986 to appear in U.S. newspapers again. Despite initial resistance on part of King Features Syndicate comics editors, a daily strip entitled A Zip-a-Dee-Doo-Dah Christmas appeared from December 1–24, 1986, shortly after Song of the South’s fourth release in American theaters. The strip was drawn by Keith Moseley (born 1957) and scripted by black writer Floyd Norman (born 1935).

Bunny Bright, He’s All Right originated in the wake of Br’er Rabbit’s success and ran in the Sunday section of the Boston Herald from May 6 to November 11, 1906. It was written and drawn by Warde E. Blaisdell.

Apparently inspired by a walk in the woods in Verona, New Jersey, Howard R. Garis (1873–1962) started writing a series of stories for the Newark News in 1910 whose main character was Uncle Wiggily Longears, an elderly rabbit wearing a top hat and carrying a red, white, and blue crutch, as he was lame from rheumatism. A host of animal characters rotated around him, including his muskrat housekeeper, Nurse Jane Fuzzy Wuzzy; his kid nephew and niece Sammie and Susie Littletail; duck children Lulu, Alice, and Jimmie Wibblewobble; the local physician, Dr. Possum; Uncle Butter the goat; Charlie and Arabella Chick; squirrel boys Billie and Johnnie Bushytail, and many others. The baddies in the series were equally important, and they included the bully rhinoceros-like Pipsisewah, Woozy Wolf, Bushy Bear, Skillery Skallery Alligator, and Bobcat. A recurring theme in these stories had Uncle Wiggily finding various ways to avoid being eaten up by them, usually with the help of his crutch or of something he had just bought at the store.

For over thirty years every weekday edition of the Newark News included a story by Garis, who published 79 books illustrated by, among others, George L. Carlson, Louis Wisa, Elmer Rache, Edward Bloomfield, Lang Campbell (1882–1937), and Mary and Wallace Stover. Campbell drew the first newspaper strip adaptation of Garis’ stories for McClure Syndicate, titled Uncle Wiggily’s Adventures, which ran weekly from June 22, 1919, to March 16, 1930. The strip initially had a storybook flavor in that only captions were used, yet its text eventually evolved to dialogue minus balloons to dialogue inside balloons. A second Sunday page, released by McNaught Syndicate, followed on January 15, 1923, called Uncle Wiggily’s Tricks, lasting two years. Several artists including Rich, Hubert Main, Lang Campbell, and Charlie Brooks took turns on the art.

Twelve years went by before Garis’ son, Roger (1901–1967), revived his father’s creation in comics. The Bell Syndicate released a new weekly page entitled Uncle Wiggily from May 4, 1947, to 1952. The artwork was by children’s book and magazine illustrator Francis Kirn (1902–1974), who updated Wiggily and the other characters’ looks. Dell Publishing secured the comic book rights for the series and published brand-new adventures of the rabbit in Animal Comics nos. 2–30 (February-March 1942 to December 1947-January 1948), written by Gaylord DuBois (1899–1993) and drawn by H.R. McBride (1892–1960), although Walt Kelly (1913–1973) also drew a few Uncle Wiggily pages for Animal Comics in 1946–1947. Kelly also drew the cover to Four Color Comics no. 179 (December 1947), which reprinted four of the Uncle Wiggily stories from Animal Comics. Another three one-shots in the same series followed between March 1949 and March 1951, reprinting Francis Kirn’s Sunday pages. So did Boys’ and Girls’ March of Comics no. 19 (1948). Writer Del Connell and artist Bill Weaver produced four Four Color Comics one-shots with new Uncle Wiggily story and art. These were no. 349 (cover art by Dan Gormley, September-October 1951), 391 (cover art by Al Hubbard, April 1952—Bill Wright drew Uncle Wiggily’s North Pole Vacation), 428 (October 1952), and 543 (March 1954), which also included one-page gags starring Cubby Bear and Uncle Butch.

Thornton Burgess’ Peter Rabbit first appeared in U.S. newspapers in a daily feature entitled Bedtime Stories, which consisted of serialized stories in the form of illustrated panels accompanied by narrative captions. The series made its debut in the Daily Globe in February 1912 but then moved to the New York Tribune on February 17, 1920, preceded by an announcement that read, “Beginning Tuesday Peter Rabbit and his comrades of Green Forest will appear in a new series of adventures, by Thornton W. Burgess, in which Reddy Fox, Hooty the Owl and others will help to keep life moving for Peter and his wife.” Harrison Cady drew every single panel of the series, which continued its six-days-a-week run until December 31, 1932.

As of August 15, 1920, Cady was also writing and drawing a Peter Rabbit Sunday comic page, released by the New York Tribune and later by the New York Herald-Tribune Syndicate. At the beginning Cady adapted Burgess’ storylines and kept the rural setting of Green Meadows and the Smiling Pool; then he wrote his own plots which developed in suburban Carrotville. Now middle-aged and rather portly, Peter Rabbit shared the scene with his wife Hepsy, his two pesky sons Buddy and Petey Jr., and a housemaid named Bridget Possum. The strip was gag-a-week, and most of the time it featured some kind of mischief made by the white rabbit and his kids, which in turn elicited the violent reactions of their fellow citizens.

When Cady retired at the age of 70 in 1948 (his last page was dated July 25), Peter Rabbit was taken over by Vincent Fago (1914–2002), who drew it in a more “animated” style, so that Peter looked much more like other cartoon film rabbits. The strip managed to go on until March 11, 1956. Cady also drew the covers to the six issues of Peter Rabbit Comics that were published by Avon Periodicals from 1947 to July 1949. Inside pages featured reprints of Cady’s Sunday pages, whereas the first issue of Avon’s second comic-book series, Adventures of Peter Rabbit (no. 7, 1950), had new cover and introductory page artwork by Fago and ran reformatted reprints of 13 of his Sunday pages.

A nice comic adaptation of Beatrix Potter’s Tale of Peter Rabbit was drawn by Morris Gollub in Dell Comics’ Raggedy Ann + Andy no. 23 (April 1948). A few original Peter Rabbit two-pagers appeared in Fago Magazines’ Li’l Ghost and Li’l Menace from January to March, 1959, written and drawn by Fago.

Children book illustrator Albertine Randall (1863–1954), the wife of well-known comic artist Ed Wheelan, created the obscure daily strip Dumbunnies, sometimes also known as In Rabbitboro. It was released by the George Matthew Adams Service from about May 1922 to June 2, 1928. The strip featured an all-rabbit cast, and was set in a seaside resort town. The main character was the Pierrot-clad Dick Dumbunny, a happy-go-lucky rabbit whose gags and practical jokes usually backfired. It was well drawn by Randall, who knew how to give different personalities to the different characters, which included Dick’s family—Ma, Pa, Dora and Dummy Dumbunny—as well as Dock Whitey, Judge Buck, Parson Popeye, Miss Floppy, and Fanny Flapper. The strip resurfaced in reprints during the 1930s.

Payne Pals

The 36-year-long comics career of Charles M. Payne (1873–1964) started with a funny animal series, Bear Creek Folks (a.k.a. Coon Hollow Folks), a Sunday page which ran in the Philadelphia Enquirer from October 9, 1904, to October 6, 1918. Payne drew it until December 8, 1912, leaving the artwork to R. Edward Shellcope during 1906–1907. Jack Gallagher took over drawing as of December 15, 1912. Among the main characters were Brudder Bear and his rival Br’er Wolf. On April 4, 1909, the Enquirer added another page by Payne, The Little Possum Gang (a.k.a. Wild Scenes in Possum Hollow), which ran until October 6, 1918. Actually, Payne’s last page was released on December 1, 1912. The strip was then taken over by Jack Gallagher (1912–13) and Joe Doyle (1913–18).

The characters in this series were inspired by Albert Bigelow Paine’s The Hollow Tree and Deep Woods Book (1898), a children’s book which included 28 animal stories featuring the ’Coon, the ’Possum, and the Old Black Crow, living in the Hollow Tree in the Deep Woods. The book had pen-and-ink illustrations by J. M. Condé, who drew the Br’er Rabbit Sunday strip for McClure Syndicate from June 24 to October 7, 1906, which Joel Chandler Harris adapted from his own stories. From March 3 to September 1, 1910, Charles Payne drew the Chantecleer: He’s a Bird weekday strip for the New York World’s Press Publishing Company. Its main character’s name derived from Chanticleer, the rooster in Geoffrey Chaucer’s Tale of the Nun’s Priest, in The Canterbury Tales.

It is interesting to note that a Sunday page titled Chantecler Peck, created by Ferd G. Long for Joseph Pulitzer’s New York World, ran from February 10 to March 2, 1911, with its titular character a fun-loving rooster whose surname hinted at the word “henpecked,” as he was constantly vexed by his suffragette wife, Henrietta.

The Best-Laid Plans of Mice—and Rodents

Released by McClure Syndicate, Clarence Rigby’s The Foxy Mice ran weekly from August 23, 1903, to July 24, 1904. It featured two mice and a cat, anticipating Tom and Jerry’s antics by almost forty years. In one of their adventures the characters took part in a hot-air balloon flight, imitating the Brazilian aviation pioneer Alberto Santos-Dumont.

An obscure rodent-centered Sunday page, The Troubles of the Titmouse Twins, apparently ran in the Boston Herald and in another very few papers, copyrighted by Hearst’s Newspaper Feature Service. It ran in 1915 and possibly into 1916, and it was signed “John Barton.” Comics historian Allan Holtz is convinced that it was a pen name for Johnny Gruelle (whose middle name was in fact Barton), who liked drawing mouse characters, which he did in the same style he used for these western-based twins. The reason why Gruelle used a pseudonym would be that he was concurrently drawing another strip, Mr. Twee Deedle, for the New York Herald.

The Funnies Go to the Dogs

Created by William Marriner (1873–1914) for McClure Syndicate, the weekly page Wags: The Dog That Adopted a Man lasted from March 12, 1905, to October 31, 1909. The strip rotated around a pup who kept following a bespectacled man and messing up his everyday life in spite of the latter’s repeated attempts at getting rid of him.

And His Name Was Bunk, which appeared in Hearst’s New York American from April 28 to September 1, 1907, was created by Thomas Aloysius Dorgan (a.k.a. “TAD”) and featured a pup whose theoretically wise father taught him the facts of life. The two dogs conversed via balloon dialogues.

DeVoss W. Driscoll’s City Dog in the Country was about an urban canine facing countryside perils. It ran from March 5 to October 2, 1910, in the St. Louis Globe-Democrat.

A dog strip which enjoyed a long run was Tippie, created by Frances Edwina Dumm (who signed her work “Edwina,” 1893–1990) for the George Matthew Adams Service. The strip was originally entitled Cap Stubbs and Tippie when it first appeared sometime in 1918, as it starred a young boy (always wearing a cap—hence his nickname) and his terrier. It was more like a family strip, since it featured Cap’s parents, his uncle and aunt, and his maternal grandmother, Gran’ma Sara Bailey, who brought up and repeatedly reprimanded the naughty kid. Edwina had a soft spot for dogs, and she could certainly draw them, finding inspiration in Robert L. Dickey’s animal illustrations in Life magazine. There were in fact two Tippie’s, the first one (a short-haired pup) being lost and adopted by a crippled boy, and eventually replaced by the better-known long-haired version. A color Sunday page was added on November 25, 1934, entitled Tippie, and in the strip’s final years the furry dog became a more orthodox funny animal as it was given thought balloons. The daily strip was also eventually called Tippie, and the lively dog continued to run around until September 3, 1966 (from May 31, 1965, onwards the strip had been released by the Washington Star Syndicate). Tippie was especially popular in the 1930s and 1940s. Helen Thomas wrote the lyrics and notes for a few Tippie music folios that were illustrated by Edwina, whose strips were reprinted in comic books (reframed and colored) published by Dell/Western Printing (1936–1949, including two one-shots in the Four Color Comics series in 1949 that Edwina did cover art for), DC Comics (1939–1946), David McKay (1939–1946), and Harvey Comics (1951).

While and after working on Cap Stubbs and Tippie, Edwina drew another dog strip for the George Matthew Adams Service (an later for the Washington Star Syndicate). This was Alec the Great, a daily panel which ran from 1931–1969. Edwina’s illustrations accompanied poetry verses written by her brother, Robert Dennis Dumm, about the titular little dog, who was a dead ringer for Tippie. The panels were later collected by Crown Publishers in the book Alec the Great: 1,001 Verses—Wise, Witty and Cheerful (1946).

Robert L. Dickey (1861–1944) had begun painting animals and especially horses when he was a young man. Well known for his witty cartoons in The Horse Review and for his book illustrations, he also wrote and drew a few comic strips, concentrating on dogs. Working for the Metropolitan Newspaper Service (later absorbed by United Feature Syndicate) and using the typical graphic style of the great pensmen of the past, Dickey first created Dickey’s Dogs (a.k.a. Just Dogs and Buddie and His Friends), which variously appeared as a daily strip and as a weekly panel from July 14, 1919, to March 1931. Besides Buddie (a Boston terrier), his wife and puppies, the talking if not anthropomorphic canine cast included Angus McLeod (a Scottish terrier who spoke with a Scottish accent), Bucky Kelly (an English bulldog), Copper (a German shepherd), Tatters, and Jock. In May 1931, Dickey’s Dogs graduated to a color Sunday page, Mr. and Mrs. Beans, retitled Buster Beans in 1933, when it became a half-page which featured more interaction with human characters. It had a companion strip, Bucky and His Pals, until they both came to an end on July 21, 1940. During 1937, Dickey also drew a topper strip titled Is This Your Dog?

Jabby, starring a dog with a black right ear and a black spot around his left eye, was a daily panel created by Tom Carlisle for the Register and Tribune Syndicate. Everything was left to the drawing, at there was no dialogue at all. It ran from June 11, 1928, until December 19, 1936.

A prominent editorial and political cartoonist since 1904, Gaar Williams (1880–1935) started a daily panel with the Chicago Tribune in 1922. One of the several subjects of the panel was a little dog named Zipper, whose pantomime antics were also seen in color in what was a topper strip to Williams’ main Sunday feature, Mort Green and Wife, from October 4, 1931, to October 8, 1933. The Tribune reprinted 25 of his 1932–1934 cartoons in the Zipper portfolio, which came out in 1935, the year of Williams’ death. On July 9 that year his daily panel was taken over by Bill Holman (1903–1987), who adopted the title Nuts and Jolts in 1939, keeping Zipper among its features until at least 1943, although Holman’s angular style greatly differed from Williams’ gentler graphic approach.

British cartoonist George Ernest Studdy (1878–1948) created Bonzo the dog in 1922 for his weekly full-page drawings in The Sketch magazine. The white pup with black spots and blue eyes soon became a favorite among children and adults. His fame crossed the ocean, and Bonzo was a regular in American Weekly from 1922–30. The pup also enjoyed a successful film career, with 32 cartoon shorts animated at New Era Films Ltd. by William A. Ward (who would later become a Donald Duck comic writer/artist) and Brian White from October 1924 (A Sausage Snatching Sensation) to 1926 (Bonzo the Traveller). Studdy wrote and drew a Bonzo daily and Sunday newspaper strip especially for U.S. papers through King Features Syndicate. The strip lasted from May 13, 1929, to May 6, 1933, although the Sunday version apparently only ran in 1932–33.

Bozo and the Baron was an obscure daily strip by Larry Antonette (1909–1997), released to a small number of newspapers (including the West Seattle Herald) by the equally obscure New York-based Van Tine Features Syndicate from 1935–37. The pantomime strip starred a big, clumsy dog alongside his master, a little man wearing a tuxedo and a top hat.

The last dog star in classic newspaper strips was Napoleon, a huge, ever-hungry mutt that first appeared on June 6, 1932, in Napoleon and Uncle Elby, released daily by LaFave Newspaper Features. Clifford McBride (1901–1951) wrote and drew the strip (a Sunday version started on March 12, 1933), which paired off the dog with a portly old bachelor named Elby, based on McBride’s uncle, Henry Elba Eastman. The strip was mostly pantomime, as McBride’s dynamic graphics needed little or no dialogue to carry the gags. During the few years that preceded McBride’s death, syndicate owner Arthur J. LaFave reportedly had to cut and paste old panels together. The strip was then taken over by its late creator’s second wife and former assistant, Margot Fischer McBride. She hired artist Roger Armstrong (1917–2007), who drew the strip in a most perfect approximation of McBride’s style. As Armstrong later recalled:

One day I got a phone call, and it was from Margot Fischer McBride, Clifford McBride’s second wife. Clifford, who’d been doing the Napoleon and Uncle Elby strip for years, had just passed away. Margot was several years younger than Clifford, who died when he was fifty years old. In fact, Margot and I had known each other from junior college, and we had become good friends at that time, because we had both worked for the school newspaper. I drew cartoons, and she did a lot of writing. So here we are, she looked me up, and I did the drawings, which we would send out to Cleveland to Arthur LaFave, who was syndicating it. Then came the time for contract signing, and LaFave offered us the worst contract I’ve ever seen. So we went to Los Angeles and talked to Rex Barley of the Times-Mirror Syndicate, who was delighted to take over syndication of Napoleon. For the next two years or so I drew Napoleon and Ella Cinders concurrently, with Mort Taylor as my assistant. In 1952 I moved back to Sierra Madre and then bought a beautiful little house in Laguna Beach. Mort stayed in Big Bear, and Cecil Beard took his place as my assistant. After a while I realized I could no longer do both strips, so I left Napoleon, which was then drawn by Ed Nofziger—rather unsatisfactorily, I’m sorry to say, because he’s such a sweet guy. Somewhere along there Joe Messerli needed a job, so he took over Napoleon from Ed. I would draw that strip again, on and off, until it folded in 1960.2

While working on the newspaper strip, Armstrong also drew an original Napoleon comic book, which appeared as no. 526 of Dell/Western’s Four Color Comics series in January 1954. In 1979, Margot McBride revived Napoleon as a weekly feature released by the Al Smith Service. It ran until 1997, drawn by Foster Moore.

An obscure but nice dog strip that only appeared in the Boston Post was Nip and Tuck. This Sunday page, employing only captions, was created by children’s book illustrator Elizabeth “Bess” Goe Willis (1871–1957), and it lasted from December 16, 1934, to October 3, 1943.

Cat Tails

English-born Louis Wain (1860–1939) became well known for his anthropomorphic large-eyed cats and kittens. His first feline drawing, depicting as many as 150 cats, appeared in the 1886 Christmas issue of the Illustrated London News, and over the next thirty years he contributed to numerous children’s books, papers, journals, magazines, and picture postcards. Wain progressively humanized his cats, and had them walking upright and adopting human behaviors. His work was very much appreciated in the USA, where his first feline comic strip appeared in Hearst’s Sunday New York Journal from October 17, 1897, to December 11, 1898. Commonly known as Louis Wain’s Cat Comic Strip, it did not have a precise denomination, as its title changed from one week to another. As with most of Wain’s early comic strip works, this was an adaptation of his cat cartoons that had previously been published in Britain, resulting from a business relationship he established with U.S. newspapers. Only occasionally did this and Wain’s subsequent U.S. comic strips use balloon dialogues, rather opting for narrative captions.

Wain traveled to the U.S. in 1907, arriving in New York on October 19. On that occasion he made an agreement with Hearst’s New York American and started drawing the Sunday page Catville, from November 10, 1907, to January 15, 1911. Written by Thomas Benjamin Faucett (1884–1966), Catville pictured a world populated with anthropomorphic felines, a parody of middle-class society. Also written by Faucett and drawn by Wain for World Color Printing was the Cat Tales Sunday panel, from July 10 to December 25, 1910.

In 1914, Wain came up with another Sunday page for Hearst’s Newspaper Feature Service which ran under various titles, such as Adventures of Toby Maltese, Adventures of Tom Scratch, Adventures of Billy Kitten, Tom Catt, and The Velvetpaw Family. It ran from December 7, 1913, to July 26, 1914, its copy being attributed to “Miss Cam,” possibly a pseudonym for Louis Wain. Wain concluded his stint in U.S. papers with Among the Best Families in Catville, a Sunday panel released by Newspaper Feature Service from November 1, 1914, to June 2, 1915. This page consisted of two panels, one of which would occasionally be a comic strip.

James Carver Pusey (1901–1953) created Cat Tales, a pantomime strip about an unlucky cat, for the Associated Newspapers co-op syndicate. It was first seen in September 1917 in such Associated-member papers as the Philadelphia Bulletin, perhaps running on an irregular basis until it was acquired in the early 1920s by United Feature Syndicate, which released it until November 1928, a month before Pusey started his new newspaper feature, Benny (a pantomime strip about a little mute vagabond), for Joseph Pulitzer’s Press Publishing Co. When Benny moved to United Features in 1932, Pusey revived Cat Tales as its Sunday topper strip. In such guise, and in color, Cat Tales lasted until July 24, 1932, when it was replaced by Opportunity Knox.

Three different cat strips originated in the late 1920s and early 1930s. Cicero’s Cat was the Sunday topper to Mutt and Jeff from December 3, 1933, until 1972. Although it was credited to Bud Fisher until 1955, the strip was written and drawn by Al Smith (1902–1986). The black-striped titular cat had appeared in Smith’s daily panel From Nine to Five in 1930–1932, and the writer/artist later recycled the feline as the pet of Mutt’s son Cicero. Cicero’s cat was a female, initially named Esmeralda and then Desdemona (Desi) from 1934 onwards. The strip was basically pantomime and although Desi could think and read, she would occasionally speak to other animals but not to humans. In later years she took to walking quite regularly on her hind legs, occasionally wearing items of clothing. She was more talkative in the short-lived comic-book series that Dell/Western published (two issues, July-August and September-October 1959), also written and drawn by Smith, with possible assistance from Tom Moore. The Cicero’s Cat Sunday page was discontinued in 1972.

Early on in his comic career Chester Gould (1900–1985), better known as the creator of newspaper-strip police detective Dick Tracy, wrote and drew a short-lived funny animal daily strip, The Radio Catts, for the morning tabloid newspaper, New York Daily Mirror. The strip, which only lasted from June 24 to July 28, 1924, running alongside radio listings, dealt with a family of cats that behaved, dressed, and talked like human beings. Mr. and Mrs. J. Henry Catt, their sophisticated daughter Kitty, and their young son Danny had something in common: they were all radio fanatics (hence the title of the strip).

We have already mentioned Grace Drayton who, besides illustrating children’s books, fashion pages, and magazine covers, had quite a few newspaper strips to her credit. Two of them featured cats. Kittens, the Sunday topper to Dolly Dimples and Bobby Bounce, ran from 1929 until December 4, 1932. Released by King Features Syndicate, it featured Drayton’s trademark round-faced pussycats, in standalone mini-stories imbued with a storybook atmosphere and commented by captions. Again for King Features Syndicate, Drayton started drawing the delightful Sunday page The Pussycat Princess on March 10, 1935. Written by Ed Anthony, the strip was set in the fairy-tale kingdom of Tabbyland, populated with round-faced felines and ruled by a democratic king whose daughter, the titular princess, was the kindest-hearted of kittens. The only sourpuss in the kingdom was the court chamberlain, the Earl of Sourface. The local police were headed by the Sherlock Holmes-inspired Sgt. Snoop of “Scatland” Yard. Drayton died away on January 31, 1936, and as of March 22, 1936, the artwork on The Pussycat Princess was taken over by another woman illustrator and cartoonist, Ruth Carroll (nee Ruth Crombie Robinson, 1899–1999). She and Anthony continued to work on the strip until its demise on July 13, 1947.

On April 7, 1935, Bill Holman added a topper to his Smokey Stover Sunday page, released by the Chicago Tribune-New York News Syndicate. Spooky featured a firehouse cat with a perpetually bandaged tail, whose owner, Fenwick Flooky, was a screwball. In fact, his favorite pastime was doing embroidery, and he would always be barefoot in an assortment of odd-looking chairs. Gags were generated by either Spooky’s or Flooky’s misdemeanors, both inside and outside the house. Spooky was last seen in newspapers in 1972, but Holman also drew him on the covers to Dell/Western’s Four Color Comics no. 35 (1944) and 227 (May 1949).

The Funnies Go Ape!

Gus Mager (nee Charles Augustus Mager, 1878–1956) created the weekday strip In Jungle Society, which ran off and on in the New York Journal from April 14, 1904, to February 27, 1906. It usually consisted of different panels in which not only such jungle creatures as elephants, hippos, monkeys and lions, but also frogs, grasshoppers, seals and ostriches uttered their gags via either balloons or captions at the presence of other animals or the occasional human being.

On April 22, 1904, the Journal ran the first strip in a daily series known as Mager’s Monks. Mager created a whole lot of anthropomorphic monkeys, including Boneheado, Bookeppo, Braggo, Coldfeeto, Fourflusho, Freshy, Grafto, Groucho, Henpecko, Hobo, Jocko, Jolliko, Kiddo, Knocko, Masherino, Mufty, Mr. and Mrs. Softy, Nervo, Peddlo, Rhymo, Ruffles, Switcho, and Tightwaddo. December 9, 1910, marked the first appearance of Sherlocko the Monk, an obvious parody of Sherlock Holmes, complete with deerstalker hat and pipe. Accompanied by Watso, the detective basically took over the strip, which presented a series of one-shot mini-mysteries by such titles as The Curious Case of the Hat That Didn’t Fit or The Adventure of the Disappearing Passenger. The other monks played the roles of Sherlocko’s clients as well as of criminals. Although Mager’s Monks folded on March 6, 1913, Mager revived the daily series from October 13, 1924, to March 3, 1935, as Sherlocko the Monk. Mager’s fondness for monkeys made him create yet another daily strip entitled Radio the Monk, which appeared in the New York Evening Journal from January 2 to March 29, 1924.

Drawn by W. O. Wilson for the New York Herald from July 9 to October 10, 1905, Champion the Chimpanzee starred a nattily dressed chimp who lived in human society in spite of some people undermining his “diversity.” An interesting strip which implicitly conveyed an anti-racist message.

Also known as The Elephant and the Monks or as In the Jungle, Jack L. Gallagher’s The Hippo and the Monks appeared off and on in the Sunday Philadelphia Inquirer from November 11, 1906, to December 13, 1914. It featured a group of monkeys who played nasty tricks on a hippo.

Arthur B. Poinier (1911–1998) created Jitter, a pantomime daily strip about a funny monkey released by the Agnes A. Kelleher Syndicate and the Dallas Morning News organization. Jitter performed his monkeyshines in several smaller U.S. newspapers from March 29, 1937, to June 26, 1943 (a color Sunday page was added on December 12, 1937, and was later reprinted in Famous Funnies).

For the Birds

Cartoonist Harry “Dickie” Martin (nee Horace B. Martin, 1873–1959) originated what is to date the longest-running daily panel in American comics history. Weatherbird first appeared in the St. Louis Post-Dispatch on February 11, 1901, with the bird initially named Dickie Bird (hence Martin’s nickname). By 1903, the panel was being handled by Oscar Chopin (1873–1932), who continued it until 1910. The artwork was then tackled by S. Carlisle Martin (1910–32), Amadee Wohlschlaeger (1932–81), Albert Schweitzer (1981–86), and Dan Martin (1986–to date).

Harry Martin moved to New York City in 1904, creating various weekday comic strips for different papers, most of which likewise featured birds. For Pulitzer’s New York World he drew the short-lived Jaybird from the West (January 14–16, 1903); for Hearst’s New York Evening Journal he created Dickey Birds (a.k.a. Just
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Lang Campbell, Undie Wiggily's Adveatures September 6, 1925
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James Swinnerton, The Little Bears: Mr. Jack Sunday page, November 4, 1926
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Richard Felton Outcault, Buster Brows, 1903.
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