
  
    [image: A History of Claims for the Sasquatch on Film]
  


  
    
      A History of Claims for the Sasquatch on Film

      Bigfoot's Caught on Film Continue to Intrigue Us, But Can We Learn Anything From These Images?

    

    
      
        Mike Quast

      

    

    
      Untold Publishing

    

  


  
    Contents


    
    
      
        INTRODUCTION

      

    

    
      
        1. THE PATTERSON FILM

      

      
        2. THE BEASTLY GALLERY

      

      
        3. GALLERY OF THE MISSING

      

      
        4. SPECIAL CASES

      

      
        5. IN CONCLUSION

      

      
        
          6. APPENDIX

        

        
          
            ALL KNOWN FILM CLAIMS

          

          
            DATES UNKNOWN

          

        

      

      
        
          7. BIBLIOGRAPHY

        

        
          
            BOOKS

          

          
            NEWSLETTERS

          

          
            NEWSPAPERS

          

          
            OTHER PERIODICALS

          

          
            MOVIES

          

          
            TELEVISION

          

          
            PERSONAL CORRESPONDENCES

          

        

      

    

    
      
        ABOUT THE AUTHOR

      

    

    

  


  
    
      
        
        To report Bigfoot encounters in Minnesota or for further information the author may be contacted at mqstk@aol.com.

      

        

      
        Cover design by Doug Hajicek.

        Copyright 2021

      

      

    

  


  
    
      
        
          
          

          
            INTRODUCTION

          

        

      

    

    
      Ever since the advent of photography in the mid-to-late 1800s, people have occasionally but consistently been capturing various unexplained phenomena on film. And for almost as long, skeptics have been pointing out how easy it is for the photographic medium to be manipulated to create hoax or “fake” pictures.

      Early on, “spirit photographs” taken at seances, cemeteries, and alleged haunted houses the world over caused a sensation. Were these hazy images proof that ghosts walk among us, or just light allowed to leak into the camera? Many were proven fake, while others- including some still being taken today- remain enigmatic.

      UFOs, too, have turned up on film time after time, and here again, there is intense debate over the validity of almost every case. Some photos of these mysterious craft show such detail that, if genuine, they are evidence of something truly extraordinary, but again many have turned out to be either hoaxes or mistaken identities of something quite natural.

      It’s no surprise that the photographic history of cryptozoology- the study of unknown, unproven, unexpected, or out-of-place animals- has followed a similar path. Most of the creatures involved are regarded by their supporters as lying well within the bounds of natural science, not at all “paranormal” or “supernatural,” but as our popular culture seems to like to label them as “monsters,” it is inevitable that skeptics will rush to try and debunk any apparent evidence of their existence.

      The Loch Ness Monster of Scotland is a classic case in point. One of the most photographed of all mysterious creatures, Nessie's image is well known to people around the world. The first grainy black and white surface images began to appear in the early 1930s, and by 1975 dramatic full-color underwater shots had been obtained that showed a clear outline of the animal’s long-necked body and diamond-shaped fins, yet Nessie remains officially unrecognized by science. Numerous examples of this scenario involving mystery beasts of land, sea, and air- exist around the globe.

      This book, however, focuses on just one such creature- that figure of longstanding legend, the elusive sasquatch (or as it came to be called in northern California in the late 1950s, “Bigfoot,” now a household word all across America). Reports of this hairy, apelike forest giant that walks upright like a man go back in white men’s history to the time the Vikings landed, and in ancient Native American lore, they have no clear beginning. Though the Pacific Northwest is generally thought of as “Bigfoot Country,” areas all over the U.S. and Canada from coast to coast have been involved over the decades. Evidence for the existence of sasquatch in scientific reality includes many thousands of giant footprints up to 18” long or larger, hairs that have been analyzed and found to belong to some unspecific higher primate, and of course, countless numbers of actual sightings by reliable witnesses.

      And as everyone with even a casual interest in the subject knows at this point, in October of 1967, two cowboys from Yakima, Washington emerged from the Bluff Creek wilderness of northwest California with color movie film that has gone down in history. This is the famous Patterson film, alleged to be actual footage of a living, breathing sasquatch. But as one can see with a quick check of current zoology texts, this film has not resulted in scientific acceptance for the creature in the over 30 years since its origin, and many skeptics have dismissed it as a hoax without a second look (or even a first in some cases).

      The Patterson film is one of the shining stars in the vast array of cryptozoological evidence, having been called “the most famous home movie of all time,” and there seems to be an impression in many circles that it is the one and only example of its kind. With so many sightings over the years, people ask, why is this the only film?

      The answer, as most serious “Bigfooters” know, is that it is not. Far from it.

      I admit to having many personal biases when it comes to the subject of sasquatch, for I believe I saw one myself in the summer of 1976 at age eight. I had no camera handy, nor would it probably have mattered if I had, for the sighting lasted only a few seconds. Still, it had a profound effect on me, and since 1987 I have been involved in seriously investigating sasquatch reports in my home state of Minnesota. Unfortunately, I know of no photographic cases in this particular state, but over the years, I have collected ream upon ream of information on the creatures and their history and have been struck by the number of obscure films and photos that have appeared purporting to show them in the flesh in many diverse places.

      The more popular books on the subject have shown around a half dozen vague photographs of what could be sasquatch along with the famous Patterson film, and certain others are available for sale on video. But more than this, a large number of others have been mentioned- usually just brief references- in various books, articles, and newsletters. Sometimes poor reproductions are shown, but more often, they are simply described and left up to our imaginations. The sheer number of these cases seems to have somehow been overlooked even by many serious investigators.

      For years I have hoped to see a collection assembled of all these enigmatic images, a book that brought them all together in one place, and early in my years of research, I tried without success to do such a project myself. I found there were many reasons why it was impossible. There were copyright laws involved in some cases. Others involved photos or films that had been described by authors who remembered seeing them years before and knew the stories behind them but had no idea how to reach the owners now. But by far, the most common response to my inquiries was, “The photo you mention is a fake and is useless as evidence.” No further comment, end of story.

      Now I know I was quite naive in those early inexperienced years, both in fieldwork and in dealing with the politics and personality clashes that are so common between the various factions of sasquatch hunters, but I would like to make one thing perfectly clear:

      I have never held any illusions about every single “Bigfoot photo” being genuine.

      Without a doubt, and conclusively proven in many cases, several photographic hoaxes have been produced. Being of basic bipedal humanoid shape, the sasquatch lends itself more than any other mysterious creature to such fakery, as a large man in a furry costume can so easily masquerade as one. I have always known this, thus when I was matter-of-factly dismissed with so many assurances that particular pictures were fakes, my attitude was, “Well, I know that... but shouldn't people be allowed to see them anyway?”

      Many people in the sasquatch field are concerned with nothing but the hardcore, down-and-dirty physical search for solid proof and will have nothing to do with anything else. Fakery is anathema to these dedicated hunters, and they do have a very good point, as falling for it can harm what little credibility, we might have in our quest to prove the reality of this remarkable animal. Yet even the hoaxes, if viewed in their proper perspective, are a part of sasquatch history, like it or not. For this reason alone- pure anecdotal value- I feel that as many of these photos and films as possible should be made available for all interested parties to study. If known to be fake, they should be labeled as such. If inconclusive, further examination might prove useful. And most important, comparison to the fake (or to mistaken identities such as faraway shots of what turned out to be other animals, inanimate objects, etc.) will always make the genuine article stand out all the more. And how many bona fide filmings of real sasquatches have there been over the years? We may never know for sure, but sheer numbers suggest that there must be at least a few grains of wheat mixed in with the chaff.

      This book is not quite the one I still hope to see someday about the sasquatch on film. It is, however, a representation of every visual image I have been able to acquire that has been claimed as evidence of the creature at one time or another. Many more filming cases are presented in written form only where the picture described was unavailable. Every last case involving filming that is personally known to me at this time is included here, though I’m sure there are still more that have eluded me.

      These are not the actual photos themselves, however. Rather than wade through the red tape of copyrights and other obstacles to publication, I have employed the use of black and white artist’s renderings of each image, a technique I have seen used before with certain Loch Ness photos and been fairly impressed with. In most cases, this technique shows all the detail that would be seen in the original.

      I am not a skilled photographer or photo analyst, as I’m sure some will point out, but I have been an artist all my life and have a degree in commercial art. These illustrations are not tracings, but freehand pencil drawings done by placing a grid line pattern over the original photos and copying them square by square. The end product, I feel, is just different enough in minute details to leave my own personal artist’s stamp while still remaining true to what was captured by the photographer. Some of the more subtle gray tones do not reproduce well, but I feel that as close a depiction of the originals as possible has been captured.

      I have included the opinions of both myself and others about these pictures, but in the end, it is you who must decide- is the photographic medium convincing enough to act as final proof for the existence of sasquatch? Some say yes, while others insist that only a body dead or alive will be acceptable. But either way, I have always had one all-encompassing viewpoint when it comes to photos and films of any unexplained phenomenon, including sasquatch:

      In the long run, if they're not good enough to act as the final proof... does it really matter if they’re real or fake?
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      The case at hand here is literally the most famous sasquatch story of all time, and there is virtually nothing that can be said about it that will not already be intimately familiar to practically anyone with an interest in the field, but to exclude it from a book on sasquatch filmings for that reason would be an intolerable crime. Thus, Mr. Roger Clarence Patterson...

      He is legendary to modem sasquatch hunters, and his film is spoken of by many in reverent tones as if it was some holy relic or the cure to some dread illness (only a few in the field have doubted its authenticity). One must wonder what Patterson himself would think of all this attention had he not succumbed to Hodgkin’s Disease at age 38, just over four scant years after the event that defined his life. He was a jack of all trades from Yakima, Washington- rodeo cowboy, boxer, inventor, promoter, health food nut, avid outdoorsman, and family man- who entered the hunt for sasquatch when a 1959 article on California’s “Bigfoot” by Ivan T. Sanderson in True magazine captivated him. He searched throughout the Pacific Northwest, most notably in the pre-eruption landscape of Mount St. Helens, Washington and in the Bluff Creek area of Del Norte County, California, the birthplace of Bigfoot, and found enough compelling evidence to keep him going over several years in spite of poor finances and the lack of focus some say he sometimes suffered from. He probably had no more skill or expertise than others in the field he associated with within those days (John Green, Rene Dahinden, etc.), but is rather regarded as the one who got lucky. And then some.

      Even schoolchildren interested in Bigfoot know the date by heart at this point- October 20, 1967. The previous year Patterson had published a book, “Do Abominable Snowmen of America Really Exist?”, illustrated with his own talented drawings, and now with limited funds had come once again to Bluff Creek in response to word that new Bigfoot tracks had recently been seen, working on a documentary film. With him was his friend Bob Gimlin, also of Yakima, who wasn’t even sure he believed in the creature but agreed to come along for the chance to train his horses in rugged terrain. The two were camped in the Bluff Creek wilderness, shooting scenes of the landscape and hoping to find fresh tracks, and it was Gimlin's idea to check the banks of the creek itself on that fateful Friday afternoon; Patterson had had another area in mind. At around 1:20 p.m., with both men on horseback and leading a third horse to carry supplies, they rode around a large mass of logs (pushed up by spring floods) and into history.

      The first thing that happened was that the horses panicked and reared, and Patterson’s fell over onto its side, crushing a stirrup with his foot still in it. At some point during those confused seconds, the men caught sight of the cause of the commotion: a large hairy creature crouched on the opposite bank which immediately stood and began to walk away on two legs, not hurrying but never pausing.

      Neither man had ever seen a sasquatch before (though Patterson may have heard the vocalizations of one at least once), yet considering the circumstances, both reacted remarkably well. Gimlin steadied his horse while Patterson managed to pull the 16-mm Cine-Kodak movie camera from his saddlebag and, despite his injured foot, ran toward the retreating creature, filming as he went and shouting for Gimlin to cover him. As Patterson’s horse and the pack animal ran off, Gimlin rode across the creek with his

      30.06 rifle at the ready in case the creature attacked, pointing the weapon in its direction but not actually aiming. He would recall later that if he’d had a rope, he probably could have gotten close enough to lasso it (and what a film that would have made!).

      Patterson had gotten to within about 80 feet of the creature when it swung around and shot him a glance that made him stop. Later he would describe its attitude as like “when the umpire tells you ‘One more word and you’re out of the game!’” but he continued to film from a stationary position as it continued on away from him, finally disappearing into the dense forest, at which point the film ran out. He had captured over 23 feet of color footage (952 frames) of the first and only sasquatch he ever saw in his life.

      The men decided not to follow the creature. Though their recollections of certain details would vary later, both agreed that its large breasts indicated it was a female, and they feared it might have a mate nearby. Instead, they reloaded the camera and shot footage of the clear 14 ½” footprints it had left on the sandy creek bank (footage which was subsequently lost somehow, though excerpts from it have turned up in various places) and made plaster casts of both left and right prints. After rounding up the horses, they then drove out to civilization (possibly the town of Eureka, possibly Arcata- accounts vary) to mail the film to Patterson’s brother-in-law Al de Atley, and placed a call to the British Columbia Museum to inquire as to the possibility of someone bringing in tracking dogs to pick up the creature’s trail. The museum in fam contacted investigator John Green, who tried in vain to arrange for some scientist to travel to the site before too much time had passed.

      But Mother Nature had her own agenda. Nightfall found Patterson and Gimlin back at their camp, but a sudden rainstorm and flash flood threatened to wash out the road, and they had to make a perilous retreat out of the woods.

      One adventure was over, but one of a different kind was just beginning- that of presenting the film to the public and to science. Patterson was anxious to show it to the world, sure he had the proof that had been sought for so long. Al de Atley was the first person to see the film that millions have now seen. Soon after, Patterson and investigators John Green, Rene Dahinden, and Jim McClarin viewed it for the first time at De Atley’s home in Yakima. And just what did they see?

      In the original, the creature is not even as large as the sprocket holes in the film, resulting in a rather anti-climactic effect. In the book “Sasquatch Apparitions” by the late Barbara Wasson, Bob Gimlin stated, “Of course I thought the film should have been a lot better than that. I thought the film would be very good. I thought you could be able to just pick the flies off its nose, that close.” Subsequent enlargements, however, brought out the images we all know so well today- not as sharp and clear as a professional wildlife film, perhaps, but still striking in their detail.

      The first seconds are just a furious blur of bouncing motion as Patterson runs and jumps over rough terrain and crosses the creek while filming. He then steadies himself, probably crouching, and we see the creature walking (not running) purposefully from left to right against the autumn forest backdrop, swinging its arms in a smooth, bent-kneed stride unlike the bouncy, straight-legged walk of a human being. It is covered with black hair except in small patches such as the face, where grayish skin shows through. The body is massive, proportioned like that of a man but much broader and with muscles that Gimlin compared to those of the horses he had spent his life observing. Large, pendulous, hair-covered breast (“mammary glands” as Gimlin has called them, another animal reference) seem to identify the creature as female, but its head is peaked at the top like that of a male gorilla. Enlargements of the face show a heavy brow ridge, deep-set eyes, a wide nose, and no visible ears. The neck is very short, almost non-existent, and when the creature turns toward the camera in what Patterson thought was a gesture of warning, it turns its entire upper body rather than just the head, for just as with a gorilla, the neck is too short for the chin to pass over the shoulder. This results in the most famous of all the images from the film, frame #352, reproduced countless times on book covers and in at least half the magazine and newspaper articles ever written on sasquatch- arms wide apart, right leg forward, left leg mostly hidden behind a log, and face directly toward the camera. From this point, the creature continues on and turns away from the creek bank, gradually disappearing into the forest. During these final moments, the broad back is displayed, and one gets the best sense of how far below the shoulders the head is actually set. Here also are the only views of the feet, with hairless soles and five toes briefly but clearly seen. There is no clear distinction of the other digits, apparently obscured by hair, but the bending of the hand does suggest fingers.

      As shown elsewhere in this book, there had been a few photographs taken in previous years that purported to show sasquatches, but none of these were very widely known. Patterson’s film was definitely the first of its quality and in its potential to sway scientific interest, but John Green and others cautioned him that it would be better for his credibility if he let authorities come to him rather than running all over the country shouting “Look at this!” But Patterson’s enthusiasm proved stronger than his patience. The first showing for scientists was at the University of British Columbia, where the film caused quite a stir but failed to create the sensation that was hoped for. Showings in other cities raised even less interest, and though Life magazine showed some interest, it quickly dwindled when the American Museum of Natural History assured the editors the film was most definitely a fake after one brief run-through.

      There was no in-depth scientific analysis of the film, nor did the scientists even seem to think one necessary. Such creatures did not exist, after all, so why waste time on a film that had to be a hoax? Only primatologist John Napier of the Smithsonian Institute (later author of a popular book on the Bigfoot phenomenon to be referred to shortly) and biologist and paranormal researcher
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