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	    About the Author

        
            Andrew was born in London England and moved to Los Angeles in 1979. In 1991 Andrew started a music educational publishing company A.D.G. Productions which has now published over 150 music instructional books with Andrew authoring over 80 books for piano/keyboards, woodwinds, guitar/bass, including such titles as "100 Ultimate Blues Riffs", "100 Ultimate Jazz Riffs", "Funky Organ Grooves", "Outta Sight Funk & R&B Riffs" "The Blues Scale" that are sold to and used by teachers and students throughout the world.

Andrew is an exceptional all round experienced keyboard player, composer as well as a guitarist, and his experience has enabled him to compose, produce and arrange music for many artists, TV Shows, film, theater, commercials including TV shows such as General Hospital and Oceanquest. He has worked with such notable artists as Gary Wright, Johnny Guitar Watson, Edwin Starr, Mike Pinera. His band The Super Groovers has received worldwide airplay on many jazz radio stations. Andrew is equally adept at playing and teaching in many styles including, Pop, Rock, Blues, Jazz, Funk & R&B, Gospel, Country.
Andrew plays in an instrumental jazz group called "The Super Groovers" where he co-writes all the music with saxophonist Frank Villafranca blending musical styles such as : Jazz, Blues, Funk, Latin, African, New Age, Gospel, Rock. They have released two albums Supergroovin' and Mainline Connection to critical acclaim available from various internet music retailers.

Andrew began his musical training at the age of 7, studying classical piano for 12 years. He has studied Synthesizer Programming at UCLA and was
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Attn: All customers
/ The audio mp3 files are available \

( to download for free at:

www.dl(n:Isheetmusl:dwnlmds.com/audlo—ﬂles.hlmy
Password: dsmdaf1953

isbn 978-1-970178-83-8

Published & Distributed exclusively by A.D.G. Productions
15517 Cordary Ave., Lawndale CA 90260
hitp:/wwwadgproductions.com sales@adgproductions.com
copyright © 2019 A.D.G Productions
No part of this book may be reproduced or transmitted in any form, electronic or
‘mechanical, without permission in writing from the copyright holder.

Front Cover illustration: Jim Stubbington
Printed in Canada by Mayfair Music
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Guaracha style Page 30

Samba style Page 31

Latin-Blues style Page 32

INTRODUCTION
The idea for this book series is (0 give instrumentalists the opportunity 1o praciice solo
improvisational techniques while playing along 1o thythm racks of keyboards, guitr, bass,
drumslpercussion in various differnt Latin styls including Calypso, Mambo, Salsa, Songo.
Bossa, Guaracha, Samba and Latin-Blues.

These various Latn stles has given me the opportunity ofcreating what | think are memorable
melodies along with more Blucsier sounding melodic lncs.

Growing up in London U.K. I would often hear Latin music on the radio by musicians such as:
Mongo Santamaris, Tito Pucnte, Sergio Mendes, Carlos Jobim. The lti rhythms always excited
me and | was certainly intigued about the various latin percussion sounds, congas, imbales,
bongos, shakers, claves etc. It was not untl | moved to Los Angeles in 1979 that my inerestin
learning and understanding Latin music started, especially with the release of the Salsa and
Latin/Jazz books that my company A.D.G. Productions published suthored by Carlos Campos.

T hope to make this book available for numerous instruments such as piano/keyboards, guitar,
violn,sax,trumpet, trombone cic.

“During my late fecnage years, | had the opportunity of developing and improving my
improvistional soloing skills by playing and jamiming with my band mates for hours at a ime
during practice sessons 3 or 4 evenings 3 week. Now with modern technology you can practice
with the play-a-long rhythm tracks developing your skills i playing the many riffphrases and
putting them together o create a solo over the various chord progressions.
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Andrew D. Gordon has created the “Latin Solo Series” to give
strumentalists the ~opportunity to practice solo  improvisational
techniques while playing along to rhythm tracks of keyboards, guitar, bass,
drums/percussion in various Latin styles including: Calypso, Mambo,
Salsa, Songo, Bossa, Guarcha, Samba and Latin-Blues.

The 24 grooves totalling over 200 riffs/phrases and play-a-long tracks
consists of a variety of tempos and keys. Each groove has a variety of riffs
to lear that are generally 4 or 8 measures in length. It would be
beneficial if you could memorize these riffs so that you can experiment
using different permutations of the riffs as well as being used as a starting
off point for one's own improvisations.

Each riff has been recorded with a rhythm track with each style having an
extended play-a-long track, around 3 minutes long, recorded without the
flute part 50 you can practice the riffs that you have learned. Also, these
musical phrases or riffs may be interchanged from one groove to another
and should be learned in as many keys as possible.

‘These various Latin styles gave Andrew the opportunity of creating what
he thinks are memorable melodies along with more Bluesier sounding
melodic lines.

Growing up in London U.K. Andrew would often hear Latin music on the
radio and the Latin rhythms, especially the percussion instruments, always.
excited him. It was not until Andrew moved to Los Angeles in 1979 that
his interest in learning how to play Latin music started.

FACED00K 5 fcabock com/adgproductons
Published by isbnisbn978-1-970178-83-8
ot vetucions

oo ot e,

Lawndale CA 90260

o apcions com
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The 24 grooves totallng over 200 riffyphrases and play-s-long tracks consists of  varicty of
tempos and keys. Each groove has a varity of rifl 0 e that are generally 4 or § measures in
length. I would be benefcial f you could memorize these riff so that you can experiment wsing.
different permutation of the riffs as wellas being used as a saring off point for one’s own im-

provisations.
Each A has been recorded with a shythm track with cach sty having an extended play-o-long.

track, around 3 minutes i length, recorded withut the solo part so you can proctice the rff hat
you Rave leamed. Also, these musical hrases or rifs may be nterchanged. from one groove to
‘another and should be leamed in as many keys as posible.

MIDI files

MIDI fle for the i and play-a-long trcks arc optional. I you did ot purchase them with the
product you can purchase them separaely for $10 by contacting sales@@adgproductions.com
Benefits o using the MIDI files.

+ Control the tempo to your kil level As your sillevel advances then increase the empo.
« Transpose the key. Practice theriff in keys other than what they were writicn i
“There i transpositon function in the software program that wil allow you o change keys.
« Ear training exercise. Listen (0 each i at  slow tempo and try 0 pick out the notes by ear,
only referring to the book when in doubt shout which nots o play:
+ The looping function o the sequences will alow you to pratice  certan section, whether it s
one measure or a number of measures, epeatedly
1 suggest Musescore sowsmusescors.com s i
playback MIDI fils.

a great free program for your computer to

1 have created a Spotify playlist of Latin music caled “Latin Solo
Series” for you 1 listen 0, ype in “Latin Solo Seris” in the sarch
Secton of Spotfy o access the playlist.

Internet Music Lessons As the author of over 60 music instrctional

books for panakeyboards, guitarbass, sax/lute, brass and drums |
am available o tach music students from around the world via the In-
et using  high specd internt conncetion, skypeffacetime and &
Wwebcam, in many aspecs of music, whether i is blues, jazz, rock,
couniry, gospe piano playing. msic producion. songriing, music
carcer development, improvising, music sequeneing and programming,etc. | can be contacted at
‘musiclessons@adgproductions.com

his book is dedicated 1o my fther Arthur Gordon who played the
jolin virually his whole life and was instrumental in helping me
velop an sppreciation of music, especially classcal music, from an

arly age.
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