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    This volume presents a single-author omnibus designed to exhibit the breadth of Jean Paul’s art in one coherent frame. Gathering the philosophical centerpiece commonly known as Campaner Thal with longer narratives and a wide compass of shorter writings, it offers neither a complete works nor a single-genre selection, but a representative constellation. The purpose is twofold: to give new readers an accessible gateway into his distinctive imagination, and to furnish returning readers with a compact survey of recurrent concerns and modes. Read together, these texts disclose the unity of mind behind one of the Romantic era’s most singular prose voices.

The collection spans multiple forms. It includes extended philosophical discourses on the immortality of the soul; a full narrative life portrayed in a sequence of “letter-boxes”; a comic-satirical journey by an army-chaplain; selections of aphoristic and reflective pieces presented under the heading of analects; and a group of miscellaneous short prose meditations, dream-visions, elegiac sketches, and moral reflections. Prefatory matter in the form of a letter to friends and other introductory materials frame the larger works. The result is a portfolio that moves fluently among narrative, essay, homily, vignette, and fragment, with structural experiments—stations, boxes, and brief divisions—punctuating the whole.

A unifying current runs through the diversity of forms. Meditations on death and the possibility of immortality are balanced by scenes of ordinary life, friendship, quarrels, and reconciliation. Night, stars, and vastness serve as recurring images by which the human scale is set against the cosmic. Throughout, forgiveness, dignity, and self-sacrifice are treated not as abstractions but as lived tests of conscience. Dreams and waking reason interrogate one another, as the imagination ventures beyond the coarser realities of life without denying them. Even the satirical pieces keep faith with tenderness, suggesting that humor can be a vessel for consolation and moral clarity.

Stylistically, the writings exhibit the author’s hallmark blend of playful digression and earnest inwardness. He favors sudden tonal turns—comic observation yielding to metaphysical longing—and delights in layered framing devices, prefaces that comment on their own making, and sequences whose numbered stations or lettered compartments become part of the meaning. The sentences welcome interruption and afterthought as legitimate forms of thought. Natural and astronomical imagery widens intimate moments into expansive vistas. Across all pieces, a hospitable voice invites the reader into side paths and parenthetical chambers, only to return with new links forged between the familiar and the immeasurable.

Considered as a whole, the volume demonstrates why Jean Paul remains significant. It stands at a crossroads where Enlightenment inquiry meets Romantic feeling, sustaining argument and reverie in the same breath. The philosophical portions pursue questions of soul and destiny without narrowing them into system; the narratives enact those questions in domestic and comic registers; and the shorter pieces distill them into portable reflections. This versatility has kept the work alive for readers who seek literature that consoles without evasion and jokes without cruelty. It models an ethical imagination that contemplates suffering while protecting the dignity of ordinary lives.

The presence of analects associated with Thomas De Quincey situates the collection within a historical pathway by which English-language readers have long approached Jean Paul through selected passages and character sketches. Placed here alongside the longer narratives and the philosophical discourses, those selections function as an index of motifs—night, stars, child-death, friendship, martyrdom—that recur in more expansive form elsewhere in the book. The miscellaneous pieces, for their part, show how the same sensibility condenses into dream-episodes, New Year reckonings, and consolatory admonitions. The compilation thus allows movement between panoramic argument and cameo-like insight.

Readers may approach the volume in sequence or by theme: from metaphysical inquiry to domestic comedy, from satirical travel to elegy and dream. However read, the arrangement encourages echoes to arise across boundaries of genre and scale. The aim is not exhaustiveness but resonance—an introduction that displays how one writer’s humane intelligence ranges from the minute to the infinite without losing coherence. In assembling these varied works under one cover, The Campaner Thal, and Other Writings proposes that the courage to think and the courage to feel are allied. It invites both reflective pondering and companionable delight.
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    Jean Paul (Johann Paul Friedrich Richter, 1763–1825) wrote the pieces gathered in The Campaner Thal, and Other Writings while German letters were passing from late Enlightenment to Romanticism. Born in Wunsiedel and raised in Hof and Joditz in Upper Franconia, the son of a poor schoolmaster-turned-pastor, he studied at the University of Leipzig from 1781 but left for want of money. After early satirical attempts, his breakthrough came with Hesperus (1795), followed by Quintus Fixlein (1796) and Campaner Thal (1797). He later moved among Weimar and Berlin before settling at Bayreuth in 1804, where he lived until his death on 14 November 1825.

His oeuvre arose amid the philosophical ferment following Immanuel Kant’s Critique of Pure Reason (1781) and Critique of Practical Reason (1788). Debates on immortality and faith versus reason—shaped by Moses Mendelssohn’s Phaedon (1767), Kant’s Dreams of a Spirit-Seer (1766), and the Atheism Controversy around J. G. Fichte in Jena (1798–1799)—inform the Discourses on the Immortality of the Soul and the visionary Dream upon the Universe. Jean Paul conversed with this climate not as a system-builder but as a humorist who yokes metaphysics to feeling, anticipating his aesthetic treatise Vorschule der Ästhetik (1804) and its claim that modern humor fuses the sublime with the comic.

Politically, his lifetime spanned the disintegration of the Holy Roman Empire and the Napoleonic wars. The Margraviate of Brandenburg-Bayreuth, where he grew up, passed to Prussia in 1792, was occupied by France after 1806, and was sold to Bavaria in 1810—instabilities that shadow his mock-geographies such as Flätz and his skirmishes with militarism and bureaucracy. The tiny statelets, with their pastors, schoolmasters, and functionaries, supply the social fabric of Quintus Fixlein and the comic anxieties of Army-Chaplain Schmelzle. The Liberation Wars of 1813 and the Vienna settlement of 1815 intensified a moral, patriotic rhetoric that his essays often refract while preserving an ironical, anti-dogmatic stance.

Culturally, Jean Paul moved between Weimar Classicism and early Romanticism. He first visited Weimar in 1796, met Goethe and Herder, and resided there in 1799–1800. In 1800–1801 he stayed in Berlin, frequenting the salons of Rahel Levin (Varnhagen) and encountering A. W. and Friedrich Schlegel, Tieck, Fichte, and Schleiermacher. This traffic between court culture and bourgeois sociability shaped the hybrid register of these writings—half philosophical colloquy, half domestic anecdote. At the same time, an expanding review culture, clustered around journals like the Allgemeine Literatur-Zeitung (Jena, founded 1785), fostered the polemical wit visible in his satirical notices of reviewers and on female tongues.

Formally, Jean Paul adapted the digressive, notebook-driven prose of Sterne and German Baroque humorists to new ends. His lifelong practice of keeping Zettelkästen—slip-boxes of excerpts and ideas—surfaces in the Life of Quintus Fixlein in Fifteen Letter-Boxes and in the recursive footnotes and parenthetic asides scattered across the collection. The effect is to stage thought in motion: from fancy to irony, from anecdote to cosmic speculation. In his aesthetics (1804) he famously theorized humor as the inverted sublime, a poetics that allows grief and laughter to interpenetrate—an atmosphere palpable from Campaner Thal’s consolations to the micro-comedies of provincial travel and pedagogy.

Religious and sentimental currents in Protestant Germany also provide essential background. The legacy of Lutheran Pietism, with its emphasis on inward devotion and consolation literature, met the eighteenth century’s philanthropic pedagogies and a culture of domestic virtue. High infant and maternal mortality and frequent epidemics made elegy a social form; hence the recurring meditations on death, forgiveness, martyrdom, and the solace of faith in pieces like On the Death of Young Children, Reminiscences for the Hour of Death, and Grief Without Hope. His repeated portraiture of clergymen and schoolteachers reflects both family circumstance and a broader ideal of moral improvement in small-town life.

The age’s scientific imagination deepened his cosmic and psychological motifs. William Herschel’s telescopic discoveries (Uranus in 1781; nebulae catalogues in the 1780s–1790s) fed a popular astronomy that made the night sky a theater of the sublime, echoed in Night, The Stars, and Dream upon the Universe. Equally current were new discourses on nerves, hypochondria, somnambulism, and dreams, from medical writers to mesmerists, which color his portraits of anxious consciousness and imaginative excess. The push and pull between reasoned empiricism and visionary fancy—imagination untamed by coarser realities—anchors the oscillation in these texts between homely observation and metaphysical audacity.

The Anglophone shape of this collection belongs to the 1820s reception of Jean Paul in Britain. Thomas Carlyle championed and translated him—publishing Campaner Thal and other selections in 1827—and Thomas De Quincey furnished Analects from Richter soon after, mediating his mixture of metaphysics and domestic pathos to English readers. These versions appeared in London and were quickly reprinted in Boston, feeding a transatlantic enthusiasm that touched figures like Emerson. The editorial weave—pairing discourses on immortality with provincial comedies and aphoristic miscellanies—reflects Carlyle’s program to introduce a total Jean Paul: a humorist-philosopher formed between Weimar and Berlin, and anchored, finally, in Bayreuth.
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    Campaner Thal; Discourses on the Immortality of the Soul
A lyrical-philosophical discourse, cast as a walk through the Campaner valley in numbered 'Stations' (501–507), that argues for the soul’s immortality through reflections on nature, memory, love, conscience, and the sublime. It offers consolation to the bereaved by favoring poetic intuition over systematic theology.
Grief Without Hope
A brief companion meditation on forms of sorrow that seem resistant to consolation, contrasting the darkness of despair with the sustaining possibility of hope. It stands as a sober counterpoint to the assurances of Campaner Thal.
Life of Quintus Fixlein, in Fifteen Letter-Boxes
A mock-editorial biography assembled from letters and documents, tracing a village schoolmaster’s modest rise to a parish, his courtship and marriage, and the comic trials of provincial life. Sentiment and gentle satire mingle in a portrait of bureaucracy, scholarship, and domestic aspiration.
Army-Chaplain Schmelzle's Journey to Flätz
A comic, fragmentary travel narrative in which an anxious chaplain’s planned trip to Flätz is repeatedly waylaid by digressions, catalogues, and speculative fears. The piece lampoons pedantry, fashionable systems, and everyday timidity more than it chronicles the journey itself.
Analects from Richter
A curated set of short reflections, dreams, and aphorisms—on death, night, the stars, friendship, forgiveness, martyrdom, imagination, and more—presented with an introductory notice by Thomas De Quincey. The selections range from idyll (a Swedish parish priest’s contented life) to elegy and light satire, showcasing Jean Paul’s visionary moral sensibility.
Miscellaneous Pieces
Brief prose visions and elegies—including New Year despair, angelic loss, battlefield dreams, and consolations for mourners—that pair dreamlike imagery with ethical reflection. Concentrated and self-contained, they circle Jean Paul’s central themes of mortality, beauty, sorrow, and hope.
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TRANSLATED BY JULIETTE BAUER.












"Report also, we regret to say, is all that we know of the Campaner Thal, one of Richter's beloved topics, or rather the life of his whole philosophy, glimpses of which look forth on us from almost every one of his writings. He died while engaged, under recent and almost total blindness, in enlarging and remodelling this Campaner Thal. The unfinished manuscript was borne upon his coffin to the burial vault; and Klopstock's hymn, Auferstehen wirst du! 'Thou shalt arise, my soul!' can seldom have been sung with more appropriate application than over the grave of Jean Paul."--From Carlyle's Miscellanies.
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In my distilling processes, I frequently precipitated the phlegma of our earthball--its polar deserts, its Russian forests, its icebergs--and from the sediments extracted a beautiful by-earth, a small satellite. If we extract and regulate the charms of this old world, we can form a delightful though minutely condensed world.

For the caves of this miniature or ditto-earth, we will take the caves of Antiparos and of Baumann, for its plains, the Rhine provinces--Hybla, Thabor, and Mont Blanc shall be its mountains--its islands, the Friendly, the Holy, and the Palm isles. Wentworth's park and Daphne's grotto, and some corner-pieces from the Paphian, we have for its forests--for a charming valley, the Seifer's-dorfer and that of Campan. Thus we possess, besides this dirty, weary world, the most beautiful by or after-world--an important dessert service--an Ante-Heaven between Ante-Hells.

I have purposely included this valley of Campan in my extract and decoction, as I know none other in which I would rather awake, or die, or love than in this one; if I had to command, I would not permit my valley to be mixed up or placed beside the vale of Tempe or the Rose Valley, perhaps with Utopia. The reader must have known this valley in his geographical lessons, or in the works of Arthur Young, who praises it even more than I do.[1]

I must take for granted, that in July, 1796, the Goddess of Fortune descended from her throne to our earth, and placed in my hand--not mammon, nor garters, nor golden sheep--nothing but her own, and led me--by this I recognized the goddess--to the Campan vale. Truly, man needs but look into it, and he will have--as I had--more than the Devil offered to Christ and Louis XIV., and gave to the popes.

The test of enjoyment is memory.[1q] Only the paradises of the imagination willingly remain, and are never lost, but always conquered. Poetry alone reconciles the past to the future, and is the Orpheus's lyre which commands these two destroying rocks to rest.[2]

As stated, in the year 1796, I made a trip through France, with my friend H. Karlson. He is honorary master of horse in the * * * service. The wise public cares little for true names, it always treats them as fictitious ones, by way of literary taxation; and the existing characters, at least those of any importance, may prefer not to be torn over the wheel of criticism, and dragged piecemeal through libraries and reading-clubs. At almost every milestone, I despatched the best hourly bulletin to my friend Victor: when I had sent him the following valley-piece, he persecuted me until I promised to grant this illuminated portrait of nature, not alone to the letter, but also to the printing-press. Therefore I do it. I know already, my poor Victor sees, that in our days no green branch is left as a spinning-hut for the man-caterpillar, and that inimical divers try to cut our anchor-rope, sunk in the sea of death. Therefore he thinks more of the conversations on immortality, than of the valley in which they took place. I know this, because he calls me the counterpart of Claude Lorraine, who only drew the landscape, while another drew the human beings in it. Truly such a valley deserves that the mining and sabbath-lamp of truth should be lowered into the suffocating air of the grave, in place of our self, merely to see if that self can breathe at such a depth.

I have jokingly divided my letters into stations. I of course omit 500, and commence at the 501st, wherein I appear in the valley.
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Campan, 23d July.

Here have I been since the day before yesterday. After descent into hell and purgatory, and passage through limbos infantum et patrum, man must at last reach heaven. But I owe you yet our exit from our inn on the 20th. Never can the head have a harder couch than when we hold it in our hands. The reason that this happened to Karlson and myself was, that in the rooms adjoining ours a wedding-dance was taking place, and that below, the youngest daughter of our maître d'hôtel, who had not only the name, but also the charms of Corday, with two white roses on her cheeks, and two red ones in her hair, was being interred, and that human beings with pale faces and heavy hearts waited on happy and blooming ones. When fate harnesses to Psyche's car, the merry and the mourning steed together, the mourning one ever takes the lead; i. e. if the muses of Mirth and Sorrow play on the same stage in the same hour, man does not, like Garrick,[3] follow the former; he does not even remain neuter, but takes the side of the mourning one. Thus we always paint, like Milton, our lost Paradise more glowing than the regained one,--like Dante, hell better than purgatory. In short, the silent corpse made us cold to the warm, joyful influence of the dancers. But is it not absurd, my dear Victor, that a man who, like myself, knows nothing better than that every hour unfolds at once morning bloom and evening clouds; that here an Ash Wednesday and there a black Monday commence; that such a man, who grieves little that dancing music and funeral marches should sound at the same time on the broad national theatre of humanity, should yet hang his head and grow pale, when, in a side scene, this double music sounds in his ears? Is not this as absurd as all his other doings?

Into Karlson's eyes something of this cloud had fallen. It was to him the restirred ashes of a funeral urn. He can withstand all sorrows, but not their recollection. He has replaced his years by lands, and the space he has travelled over must be called his time. But the firm youth changed color when he came to tell that the lover of the pale Corday had torn her folded taper hands asunder, and, on his knees, had dragged them to his burning lips.

He perceived his paleness in the glass; and to explain it, he imparted the last and most secret leaf of his life's Robinsonade to me. You see what an opaque gem this youth is, who follows his friends through all France, without opening to his communicative friend and travelling companion, even a fold or a loophole in his relation to them. Now only from emotion on entering the Campan Vale, he draws the key from the keyhole, which shall become a prompter's hole for you.

That he had accompanied the Baron Wilhelmi and his betrothed Gione, with her sister Nadine, to Lausanne, in order to celebrate their Arcadian marriage in the Campan Vale, you know already; that he had left them suddenly at Lausanne, and returned to the Rhine fall at Shaffhausen, you know also, but not the reason, which will now be related to you by me and by him.

By daily contact Karlson had at last penetrated the thickly-woven veil, magically colored by betrothed love, thrown over the strong, firm, and kindred mind of Gione. Probably others discovered him ere he had discovered himself. His heart became like the so-called world's eye[4] in water, first bright, then varying its colors, then dull and misty, and at last transparent. Not to cloud their beautiful intimacy, he addressed the suspicious part of his attentions to Nadine. He did not explain to me clearly whether he had led her into a beautiful error, without taking a beautiful truth from Gione.

The sword of death seemed likely to separate all these stage knots. Gione, the healthy and calm Gione, was suddenly attacked by a nervous disorder. One evening, Wilhelmi, with his usual poetic ardor, entered Karlson's chamber weeping, and, embracing him, could only sob forth the words, "She is no more."

Karlson said not a word, but in the tumult of his own and others' griefs, departed that night for Shaffhausen, and probably fled at the same time from a beloved and a loving one,--from Gione and from Nadine. By this eternal waterspout of the Rhine, this onward pressing, molten avalanche, this gleaming perpendicular milky-way, his soul was slowly healed; but he was long imprisoned in the dark, cold, serpent's-nest of envenomed pains; they entwined and crawled over him, even to his heart. For he believed, as most world-men among whom he had grown up do,--perhaps, also, too much accustomed to analyzed ideas and opinions by his favorite study, chemistry,--that our last sleep is annihilation, as in the epopee the first man imagined the first sleep to be the first death.

To Wilhelmi he only sent the name of his retreat and a poem, entitled, "Grief-without Hope," which declared his disbelief, for he had never broken the Ambrosia, whose delights a trust in immortality affords. But just that strengthened his enfeebled heart, that the muses led him to Hippocrene's spring of health.

Wilhelmi answered, that he had read his beautiful requiem to the deceased, or the immortal one. A long swoon had occasioned the painful mistake. Gione and he entreated him to follow speedily. Karlson replied: "Fate had separated him from their beautiful feast by the Alpine Wall, but as it would, like the Campan Vale, ever renew its springs, he hoped to lose nothing but time by his delay."

Now that the next world had cast its supernatural light on Gione's countenance, Karlson loved her too much to be capable of assisting at the ceremony of losing her forever. I will give you the opinion I formed of her by listening to his description.

Even by a love and a praise in a person's absence we may be won; how much more, then, if both are thrown to us as farewell kisses after the ascent to Heaven! Therefore the idea of the future funeral procession behind my gay, richly decorated dust, onion and relic box is only another incentive, not only to drug, but also to absolve myself, for when older we are less missed. And even you, who so seldom hang us, or drive us all to the Devil, I mean, how seldom soever the tempest of anger sours the beer-barrel of your breast! Even you have no more efficacious morsel of white chalk, no better oleum tartari per deliquium,[5] with which you can sweeten your internal fluids, than the thought how we shall all turn pale round your death-bed, and be dumb at your grave-mound, and how none will forget you! I cannot possibly believe that there exists one being who, when death draws him into the diving-bell of the grave, will not leave one weeping eye, one bending head behind, and therefore each one can love the soul which will some time weep for him.

When I think now of the convalescent Gione, with her wounded heart, which had received a new sensitiveness in the hot electric atmosphere of the sinking thunderbolt of Death, I need not measure her emotion at Karlson's poem, by the dew and hygrometer, nor with the loadstone of her love. But not Wilhelmi's brilliant riches, nor his still more brilliant conduct, her first choice, her first promise, forbade her even to touch the diamond scales.

When Karlson told me all this, he turned Gione's ring-portrait upwards on his finger, and pressed the hard edge of the ring-finger with his tearful eyes, till the adorned hand was unconsciously touched by the lip's kiss. The bashfulness of his grief moved me so much, that I offered to take another route into the Vale, under the pretence that the dreams of it had lessened the desire for the reality, and that we should disturb the newly-affianced in their first rose-honey days, as they had probably waited for the mild late spring. He divined my intention; but his promise to come to-morrow dragged him by chains. Right gladly would I have missed the new spring-filled Eden, and drawn from my friend's feet the Jacob's ladder from which he might gaze on his former glad heaven, but could not ascend to it. On the other hand, I rejoiced at his firm, promise-keeping character, which opposed its strong nature to the thorns and boring-worms of sorrow; as with the increase of moonlight, tempests decrease. Unperceived, I now added Gione, not only Karlson, to the list of rare beings, who, like Raphael's and Plato's works, uncloud themselves only on earnest contemplation, and who, as both, resemble the Pleiades, which to the naked eye seems only to have seven suns, but with a telescope discloses more than forty.

On the 20th, we started towards the Vale. On the way, I looked too often into Karlson's faithful, heavenly, deep-blue eyes. I descended into his heart, and sought the scene of the day on which the holy church tie would tear the noble Gione forever from out his pure muse and goddess-warmed heart. I confess I can imagine no day on which I regard my friend with deeper emotion that on that never-to-be-forgotten one, on which Fate gives him the brother kiss, the hand-pressure, the land of love and Philadelphia and Vaucluse's spring, united in one female heart.

The day before yesterday, at ten in the evening, we arrived at Wilhelmi's Arcadian dwelling, which pressed its straw roof against a green marble wall. Karlson found it easily from its proximity to the famed Campan Cave, from which he had often broken stalactites. The sky was clouded with colored shadows, and on the green cradle of slumbering children night threw her star-embroidered cradle-cover, fastened to the summits of the Pyrenees. From out Wilhelmi's hermitage advanced some men in black attire, with torches in their hands, who seemed to be waiting for us, and told us the baron was in the Cave. By heaven, under such circumstances, it is easier to imagine the most circumscribed, than the largest and most beautiful Cave! The sable attendants carried the flame before them, and drew the flying smoke-picture from oak-top to oak-top, and led us, stooping, through the catacomb entrance. But how splendidly was arched the high and wide grotto,[6] with its crystal sides, shining like an illumined ice Louvre, a gleaming sub-terrestrial heaven vault. Wilhelmi threw away a handful of gathered spars, and joyfully hastened into his friend's arms. Gione, with her sister, advanced from behind a connected stalactite and stalagmite. The gleaming of the torches gave her an undecided outline, but at length Wilhelmi advanced to her, and said, "Here is our friend." Bending low, Karlson kissed the warm living hand, and was dumb with emotion. But the firm features of Gione's earnest face, which wanted but Nadine's juvenile bloom, changed into a shining joy, greater than he dared to return or reward. "We have long expected and missed you in this paradise," she said, with unshaken voice; and her clear, calm eye opened a view into a richly-gifted, steadfast soul. "Welcome to the infernal regions," said Nadine; "you believe in reunion and Elysium now?" Though she received him with an assemblage or Flora of wit, or was it grace? for they were difficult to distinguish, this cheerfulness of character and acquirement seemed not to be the cheerfulness of a contented or reposeful mind.

My friend introduced me properly, that no supermember or hors d'[oe]uvre should remain in this corporation of friendship.

To all of us--even to me--for around me never before seen beings floated in silver reflections--it seemed as if the world had ceased, Elysium had opened, and the separated, covered, sub-terrestrial regions cradled only tranquil, but happy souls.

There was a certain heartfulness in the joyous interest which this affectionate trinity took in Karlson's appearance, which generally accompanies the last step before the disclosure of some hidden plan, but this plan was concealed. To speak something also to me, Nadine said, that there was a critical philosopher and arguer with them, who would rejoice to hear any one for or against his opinions,--namely, the house-chaplain. When we stepped from the illumined diamond and magic cave into the dark night, we saw the cloak of Erebus hang in thick cloudy folds over the earth, and pale lightning shot from the nightly mist, the flowers breathed from covered calysses, and under the fast approaching storm the nightingales raised their melodious voices behind their blooming hedges.

Suddenly Gione walked more slowly by Karlson's side, and said, with much warmth, but without hesitation: "I heartily love truth, even at the expense of stage-like effect: I must, in the name of the Baron, discover to you that he and I will to-morrow be forever united. You must forgive your friend that he would not celebrate this ceremony without his."

I think that now, in Karlson's heart, the cooled lava immediately became fluid and glowing. Suddenly lightning flashed from a cloud around the rising moon, and illumined the rain-drops, intended for darkness, in Gione's and in Karlson's eyes. Wilhelmi asked, "Can you not forgive me?" Karlson pressed him warmly and lovingly to his grateful heart: this lofty confidence of friendship, and this affectionate proof of it, raised his strengthened soul above all desires, and another's virtue spread in his breast the calm tranquillity of his own. We took shelter for the night in three Thabor huts,--the ladies in the first, Wilhelmi with the critical philosopher in the second, Karlson and myself in the third,--which the Baron had hired for us. The fatigue of the journey, and even of our feelings, deferred our joys and confidences for another night. But I cannot tell you how nobly sorrow changed into exaltation in my friend's countenance, how grief fell like a cloud from his heaven, and discovered the serene blue beneath. The sacrifices and virtues of our beloved ones belong to the inexpressible joys which the soul at least can count and appreciate; which it can imitate.

His and my eyes overflowed with holy gladness from a singularly elysian mood of harmony in anticipation of the coming day. Ah, my Victor! nations and men are only the best when they are the gladdest, and deserve Heaven when they enjoy it. The tear of grief is but a diamond of the second water, but the tear of joy of the first. And therefore fatherly fate, thou spreadest the flowers of joy, as nurses do lilies in the nursery of life, that the awakening children may sleep the sounder! O, let philosophy, which grudges our pleasures, and blots them out from the plans of Providence, say by what right did torturing pain enter into our frail life? Have we not already an eternal right to a warm down bed? I think not now of the deepest mattress in the earth, because we are so pierced with stigmas of the past, so covered with its wounds.

You once said to me: "In your early years, you have been drawn and driven from the stoic philosophy by Sorites; for if the sensation of pleasure be as little as the stoics pretend, it were wiser to convert than to benefit your neighbor,--wiser to preach morality from pulpit and desk than to practise it in the work-rooms,--wiser to turn towards your neighbor the dirt-balls and soap-pills of moral philosophy, than the enlarged marble soap-bubbles of joy. Further, that it is a mistake to assert that virtue makes more worthy of happiness, if happiness possessed not an eternal, independent value in itself; for else it might be maintained that virtue would make the possessor of a straw, &c. worthy--"

You said this once. Do you believe it yet?--I do.
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Through the whole night, a half-lost thundering was heard, as though it murmured in its sleep. In the morning, before sunrise, Karlson and myself stepped out into the wide cloud-tapestried bridal-chamber of nature. The moon approached the double moment of its waning and its fulness. The sun, standing on America as on a burning altar, drove the cloudy incense of its feu de joie high and red into the air; but a morning tempest boiled angrily above it, and darted its fierce lightnings to meet his ascending rays. The oppressive heat of nature drew longer and louder plaints from the nightingales, and evanescent aroma from the long flower-meads. Heavy warm drops were pressed from the clouds, and beat loudly on the stream and on the foliage. Only the Mittagshorn, the pinnacle of the Pyrenees, stood brightly and clearly in the heavenly blue. Now a gust of wind from the waning moon dispersed the raging storm, and the sun stood victoriously under a triumphal arch of lightnings. The wind restored the heaven's blue, and dashed the rain behind the earth, and around the dazzling sun-diamond there lay only the silvered fringes of the once threatening clouds.

O my Victor, what a new-born day was now on earth, encamped in the glorious valley. The nightingales and the larks loudly sung its welcome, the rosechafers rustled round its lily garlands, and the eagle, riding on the highest cloud, surveyed it from mountain to mountain. How rurally all things surrounded the serpentine field-embracing Adour. The marble walls, not raised by human skill, surround its flower-beds like large vases, and the Pyrenees, with their high tops, watch over and protect the lowly scattered shepherd huts. Tranquil Tempe! May a storm never disturb thy gardens and thy murmuring Adour. May a stronger one never visit thee, than would gently rock the cradle of nature, or dash a bee from the honey-dew of the wheat-sheaf, or force but a single drop from the waterfall upon the flowers of thy shores.

You must not think that I am placing my paintbrushes at my side to copy the heavenly rounded valley by the measure of art for you; I will let you peep into this picture-book of nature as chance shall turn each succeeding page. My stations will lead you through its different chambers, in which the rich dowry of Spring, like that of a king's daughter, is placed for show. But truly it is a more glorious thing to see the whole dowry disposed over the person of the royal bride herself.

A servant seeking the chaplain, roused us both from our reverie. We saw him advance towards a gentleman standing on the banks of the Adour, who slowly turned down his rolled-up shirt-sleeves. It was the chaplain, who had been catching crabs during the storm, and had subsequently fished. As I knew that his hairy hand had worked for the food of the critical, as well as his own philosophy, with trowel and mortar, with pen and ink, I boldly advanced towards him, and told him what I was writing. But the coarse, obstinate, yet timid free-mason, coldly welcomed me in a language as broad as his own frosty visage.

He despises biographers; for the windows of a philosophical audience are too high,--perhaps, as in ancient temples, in the roof,--so that they cannot see into the streets of real life, as, according to Winkelmann, the Roman windows were architecturally as high. Lord Rochester is said to have been continually drunk during a whole quintennium; but such a chaplain is capable of being sober for an entire decennium. A man like this bites the buds of all powerful truths, experiences, and fictions, as ants bite the buds from corn-seeds, that they may not fructify, but wither and die and form building materials.

When the Chaplain left me to join the Baron, as consecrator of the marriage sacrament, I found Karlson in the dustrain of a near cascade. Round him, almost close to our windows, the hermitages of the farmers waded in green foliage, with the fresh harvest wreath roofed by faded ones; and inside, there bloomed families, outside, elms. He showed me Gione's card, which, he said, she had given him before her marriage. But it was not so; he had found it on the moss near the cascade. It represented a Roman landscape, and beside the living fountain was the pictured one of Tivoli, and on a stone in the foreground Gione's name was written. Such a printed trifle, a beloved name shortly before its sublunar annihilation, moves the whole heart with a succession of pleasing reflections.

Karlson went to the ceremony. I remained alone under the splendid blue heaven, and rejoiced that all the inhabitants of Campan wore its livery, the blue, which we had yesterday mistaken for black.

I will not hide from you that during the coupling, softened by the many beauties of spring, I lost myself in Nadine's equally charming ones, which were an undiscovered Central Africa for me, while I wished she were as warm. After eight or ten dreams, I saw the beautiful couples cross my path. How earnestly glad and serene we all stood under the spring music of flutes and pipes, and harps and warbling, which were living around us, with and without wings. Gione and Karlson concealed an equal emotion, as at an almost equal fate. Wilhelmi, who is, as a comet, sometimes in the burning, sometimes in the freezing point of a sun, requires no joys than those of others to make him happy. But a tear stood in Nadine's bright eye, which could not be smiled or looked away. Her heart seemed to me to resemble the earth, whose exterior is cold, but which carries in its centre a latent heat. And yesterday her whole being seemed so mirthful and so gay!

We never make more erroneous conclusions in our opinions on any subject than on woman's cheerfulness. Oh! how many of these charming beings there are, who decay unvalued, who, while jesting, despair, and while joking, bleed to death; who hide their merry laughing eyes behind a wall, as behind a fan, to give glad vent to their long-restrained tears; who pay for a merry day by a tearful night, just as an unusually clear, transparent, and fogless air betokens rain. Remember the beautiful N. N., and also her youngest sister. In the mean time, the charming, sun-variegated dew-drop under Nadine's eye was balanced by a wart of half the size, the solitaire among her personal charms.

Wilhelmi's lyric and dithyrambic head was filled with projects for pleasure, and with the eagerness of delight, he demanded a hasty determination concerning the proper use and enjoyment of the day. "O yes," said I, quickly and impertinently, "life flies to-day on a minute-hand, like an alarum it winds off; but how shall we form a plan, a good plan?" Nadine, who had arranged everything beforehand with the bridegroom, replied: "I think we need none for such a delightful day, and such a charming valley. We will pilgrimize carelessly along the banks of the Adour, the length of the Vale, and rest at every new flower, and at every bud, and in the evening we will sail back by moonlight! That would be quite Arcadian and shepherd-like in this Arcadia. Will you all? You certainly will, dearest sister?" "O yes," said Gione, "for I think we are as yet all strangers to the charms of this paradise." The Baron seemed to hesitate before giving his consent, and said: "It depends whether the ladies can walk two and a quarter miles in one day."[7] I was mad with joy, and cried, "Charming!" Such a long horizontal heaven-journey, such a melodious Arpeggio through the chords of delight was an old innate wish of my youth. I imparted my delight to the Chaplain, to whose feelings this voyage pitturesque was as repugnant as a Good Friday procession, and to whom, instead of this heaven-way, that of Höfer[8] would have been more acceptable, because he would rather have remained at home to read, and because he did not enjoy the Epopee of nature as a man, nor scan it as a naturalist, but like an usher, separated and divided it, for practice in building up again. I said to him: "If we two will be shepherds, representing the old Myrtil and Phylax, it would be interesting. You know best that whims should be ten times less bold before ladies and refined ears than on print, and that for such people it has to be filtered through so many filtering-papers and strainers, that I would not give a proof-sheet for it after the process."

A hired country-house, at the end of the valley, was the architectural Eden with which Wilhelmi intended to surprise and delight his bride in this botanic one. But Nadine alone knew it.

In as many moments as a swan would take to spread his wings and rise, we were all ready. I do not blame man for making preparations for the examination for death, but for no (shorter) journey. The long hunt destroys the game of enjoyment. I, for my part, never think of starting until I am on the road.

Wilhelmi loaded himself with his bride's guitar; Karlson carried a portable ice-cellar. The ladies had their parasols; the Chaplain and I had nothing. I whispered to the shallow Phylax,--so I can now call him, and myself the old Myrtil,--"Sir Chaplain, we rebel against all good manners if we follow empty-handed." He immediately offered himself to Gione, as pack-horse, wagon, and carrier for her--parasol. But clever genius prompted me to return to Karlson's chamber, and bring two cushions from the sofa, and I returned with these twins in my arms; nothing could have been more appropriate, as the ladies sat down a thousand times on the way, and could not have dipped their silken elbows in the juicy paint of the flowers. To his vexation, Phylax was obliged to carry the soft block in his arms; I hung the other one, like a stick, to my thumb. At last we started.

We advanced towards the Pyrenees. Corn-fields, waterfalls, shepherd huts, marble blocks, woods and grottoes, animated by the vascular system of the many-branched Adour, passed beautifully before our eyes, and we were forced to leave them behind, like the bright years of youth changed into dreams by the stern hand of Time.

Ah, Victor, travelling alone is life, as life, on the contrary, is only a journey. And if, like certain shell-fish, I could only push myself on with one foot, or, like sea-nettles and women, I could only progress six lines in a quarter of an hour, or if I lived under Fritz II. or Fritz I. (Lycurgus), who both forbade a long journey, I would make a short one, that I might not perish like the loach, which languishes in every vessel, if not shaken.

How spirited, how poetical, how inventive can we not be while we run onwards. As Montaigne, Rousseau, and the sea-nettle only shine when they move on. By Heaven! it is no wonder that man rises and will go on; for does not the sun follow the pedestrian from tree to tree? does not its reflected likeness swim after him in the water? do not landscapes, mountains, hills, men, rapidly changing, come and go? and does not Freedom's breath blow on the ever-varying Eden, when, released from the neck and heart-breaking chains of narrow circumstances, we fly freely and gladly, as in dreams, over ever-new scenes.

For unfortunately the bell-glass over men and melons, which at first is covered by a broken bottle, must always be raised higher and higher, and at last removed entirely. At first, a man will go into the next town, then to the university, then to an important residency, then--if he has only written twenty lines--to Weimar, and finally, to Italy or to heaven. And if the planets were stringed together on a cord, and near each other, or if the rays of light were roads, and the atoms of light bridges, then surely would post-houses be erected in Uranus, and the insatiable inner man--for the outer one is so very satiable--would go longing and roaming from planet to planet.----

Therefore, my Victor, nothing is confined in so many prison-walls as is this our human self. And our cages are enclosed, onion-like, one in the other. Tour and my self are imprisoned not only on this earth, but in this King's Bench are the town walls; in these our four walls surround us; in the four walls, the arm-chair or the bed; in this again, the shirt or the coat, or both; and lastly, the body. And, to be minute (according to Sömmering), in the brain crevices, the duck's pond.---- Start at the fatal many-sided suite of houses of correction which surround thyself?----
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We two fellow-carriers formed the rear-guard. I wished to enter into discourse, but Phylax had a very poor opinion of me; at most he thought me a fickle sentimentalist who only portrays feelings. Yet feelings are the sponge of atmospheric air, which the poet, on his high Parnassus, as well as the philosophical diver in his depths, must hold in his mouth, and yet poetry has cast an earlier light on many obscure works of nature than philosophy, as the dark new moon borrows light from Venus.

But the philosopher sins against poets more than you sin against the followers of Kant, from whom you seem to expect that they shall write pleasingly. Your arguments are ideas, not reasonings, when you say that philosophy's attendants are like those of Turkish ladies, mute, black, and deformed; that the philosophical market-place is a forium morionum,[9] and that beauty is forbidden to philosophers, as it was to the Helots, who were killed for possessing it. Is it not evident that a certain barbarous, un-German, far-fetched language is more an ornament than a detriment to it. Oracles despise grace, vox dei sol[oe]cismus, i. e. a Kantist cannot be read,--he must be studied. Further, it is not beneath a philosopher to enrich the language instead of the science. For some other may seek the ideas for the terms, and find them, as animals were found for the Ammonites. Therefore the Greeks have the same term for word and knowledge, which combination was at last deified. The philosopher should always write over his door pour l'oudalgie,[10] instead of "here lives a dentist." This is the best reason, except a second one, why the philosopher, especially the Kantist, as I saw in Phylax, needs not books, nor men, nor experience, nor chemistry, botany, the fine arts, nor natural history. He can and must decipher the positive, the material, the given number, the unknown X. He creates the term, and sucks, as children often do,--it may suffocate them,--his own blistered tongue.

I must return to the company! As the Chaplain carried his walking-stick, or rather walking-tree of a cushion, with the greatest indifference towards me, I wished to prejudice him for me by a panegyric at the expense of Kant. I said to him: "It surprised me that the philosophers should have suffered Kant to have made so great a distinction between them and artists, and only allowed the merit of genius to the latter. He says, in § 47 of his 'Kritik der Urtheilkraft,' 'In sciences, the greatest inventor is only distinguished from the most labored imitator and apprentice by gradation; but from, those whom nature has gifted for beautiful nature, he is specifically distinguished.' This is derogatory, Sir Chaplain, and besides, not true. Why can Kant, then, only make Kantists, but no Kants?[11] Are new systems discovered by syllogisms, yet they are proved and tried by them? Can, then, the connection of a new philosophical idea with the old one better explain or facilitate its comprehension than the same connection which each new poetic one must have with old ones, which are the means of its creation. Sir Chaplain, I know not whom Kant has most sinned against, Truth, himself, or his school. Leibnitz's 'Monadology,' harmonia præstabilita, &c., are as much pure, brilliant emanations of genius, as any beaming form in Shakespeare or Homer. Besides, Leibnitz is a genial almighty Demiurg in the philosophical world, its greatest and first circumnavigator, and who, happier than Archimedes, found in his genius the standing-point from which he might move the philosophical universa, and play with worlds. He was an extraordinary spirit, he threw new chains on the earth, but he himself bore none: I think you agree with me, Sir Chaplain!" He replied, He did not, that the critical philosophy knew what to make of Leibnitz's experiments, his immaterial world, the asserted approximation of the definite to the indefinite line, and how to honor genius. In short, I had rather angered than conquered him.

Karlson, whom even Amor's torch could not blind to the philosophical one, took as much interest in our war as could be taken with the ears. Fortunately we all stood still. A small diamond had fallen from Nadine's necklace, and she sought for the silver petrified spark in the grass. Strange that a man always hopes to find a thing on the spot where he perceives his loss. Nadine looked for her hardened dew-drop on the sparkling, spangled mead. As a bright diamond of the first water, it was so easily mistaken for a dew-drop, that I remarked, seeing one in Nadine's breast-rose, "Everything is covered with soft diamonds, and who will find the hard one? The dew in your rose sparkles as brightly as the lost stone." She looked down, and in the rose-cup lay the sought-for gem! It was thought I had been clever, and I was angry with myself for having been so stupid. But Nadine liked me no less for it, and that was reward enough.

As the Adour bent, not an arm, but a finger, around this gay moss-bank and bees' sugar-field, the whole company sat among the bees and the flowers, and the cushion-bearers laid down their burdens. Nadine said, playfully, "If flowers have souls, the bees, whose nurses they are, must seem to them like dear sucking children." "They have," said Karlson, "souls like frozen window flowers, or like the tree of Petit,[12] which I once showed to you, or like pyramids of alum." "O, you always destroy, sir," said Gione. "Nadine and I once painted to ourselves an elysium for the souls of faded flowers." "I believe in a middle path for flowers after their death," said Wilhelmi, seriously; "the souls of lilies probably go into woman's forehead; hyacinth and forget-me-not souls into woman's eyes, and rose souls into lips and cheeks." I added, "It is a fortunate coincidence for this hypothesis, that a girl has perceptibly more color from the departing soul at the moment when she breaks or kills a rose."

Joyfully and affectionately we continued our journey. Only into my carrier-companion the souls of thistles and sloes seemed to have entered. This play of ideas and this politeness in argument provoked him. Only Karlson pleased him.

At last the Chaplain said to me: "No immortality but that of moral beings can be discussed, and with them it is a postulate or apprenticeship of practical sense. For as a full conformity of the human will to the moral law, with which the just Creator never can dispense, is quite unattainable by a finite being, an eternally continuing progress, i. e. an unceasing duration, must contain and prove this conformity in God's eyes, who overlooks the everlasting course. Therefore our immortality is necessary."

Karlson stood still at Gione's side, that we might approach, and said: "Dear philosopher, pray take from this proof the boldness or the indistinctness which it has for laymen. How can we imagine the supervision, i. e. the termination, of an infinite, a never-ending course? or how will you make the eternity of time harmonize with the eternity of the moral requirements. How can a righteousness, scattered and dispersed over an interminable period of time, satisfy Divine Justice, which must require this righteousness in each portion of the period. And has the constant approximation of man towards this state of purity been proved? And will not the number, if not the grossness of faults, in this infinite space, increase with the number of virtues? And what comparison will the list of faults bear to that of the virtues at the examination? But let us leave that also. Will, in the sight of the Divine eye, the moral purity of two different beings--for instance, a seraph and a man, or of two different men, as Robespierre and Socrates--be equally contained in two equally long, i. e. eternal, courses of time? If on comparing the two, a difference appear, then one of them cannot have attained the so-called perfection, and must still be mortal."

The Chaplain answered: "But Kant does not intend to demonstrate immortality by this argument. He says even, that it has been left so uncertain in order that free, pure will, and no selfish views, shall prompt our aspirations to immortality." "Strange," said Karlson. "But as we have now discovered this intention, its object would be defeated. Philosophers ought then to imitate me, and attack immortality to the advantage of virtue. It is a strange axiom to presuppose the truth of an opinion from its indemonstrability. Either immortality can be proved, then one half of your argument is right, or it cannot, then the whole of it is wrong. Besides, if the belief in immortality makes virtue selfish, the experience of it in the next world would make it more so. Does the belief in it deter the common man from doing what his confessor forbids, and forgives him? As little as the first stroke of apoplexy deters the drunkard from rushing to the second."
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Karlson joined the others in conversation, and Phylax was enraged that he could not triumph,--not even dispute. I said to him, that my opinions agreed with his, though not on the same grounds, and that, uniting, we would subsequently together issue forth and attack Karlson.

I then went with my silken club to Nadine, and on a rose-bush showed her the flying light-magnets, the shining will-o'-the-wisps of night, the brown glowworms which she had never seen by day. I colonized a box with them for a living firework in the evening. Chance had romantically bent a bright rose-bush between graceful bluebells, on a green marble boundary stone; its foliage had the appearance of being seamed with black glowworms;[13] the lily-chafer hung like gold embroidery on the pale, ripe roses; long-legged, shining gnats ran glittering over the thorns; the flower-divers and nectary treasure-diggers, the bees, covered the rose-cups with new thorns; the butterflies, like moving tints, like Epicurean colors, gently floated round the branch's gay world. I cannot tell you how this glance, turned from the vast whole on to a beautiful small portion, gave a warmer glow to our hearts and to nature. Instead of the hand, we could only hold, like children, the fingers of the great mother of life, and reverently kiss them. By the creation, God became human for men, as therefore for angels an angel,[2q]--like the sun whose bright immensity the painter gently divides into the beauties of a human face.

Wilhelmi said, that, to rise into Eden or Arcadia, he would need no larger wings than the four of a butterfly. What a poetical, paradisaical existence, like the papilio, to roam without stomach or hunger, among buds and flowers, to suffer no long night, no winter, and no storm, to toy away one's life in a delightful chase for another papilio, or to nestle, like the flower-colored bird of paradise, among lemon-blossoms, to float round blooming honey-cups, and to be rocked in silken cradles!

Blissfully we proceeded on our way, and each new step drove an exciting blood-drop to our warmed hearts. I said to the Chaplain, that the temple of nature had been changed into a concert-hall for me, and every vocal into instrumental music. Victor! should not philosophy and the philosophers imitate electric bodies, which not only enlighten, but also attract? The soul's wine will indeed ever taste of the bodily barrel-hoops, but the soul is scarcely spirit-like enough only to serve as a body to another soul.
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The sun and the valley surrounded us with their burning-glasses, and it was pleasant to sit down in a shady spot, and eat; and as just opposite to us was a marble-quarry, and close to the iron rock-wall a sap-green meadow, and beside us a group of elms and a little shining solitary white house, we asked at it for as much food as a roaming, contented quintet requires. The mistress of the house was alone, the husband was at work (as most Campanians are, in Spain), four children waited on us; our ice-cellar was opened, and with its contents the soul was warmed and the body cooled. The white glowing keystone of the heaven arch awoke with its flames the noonday wind, which slept on the cold summit of the Pyrenees.

Little or nothing would taste well to poor Phylax, to whom it was more important to prove that he would be eternal. Fortunately, the French wine armed him more with French customs, and he asked the Baron politely: "I believe I owe M. Karlson some proofs of our immortality. Might I be allowed to give them?" Wilhelmi sent him to Gione, saying, "Ask there." Gione willingly granted his request, and said, "Why should not recollections of immortality ornament our joys as much as monuments do English gardens?" Nadine threw in the question, "But if men quarrel about the hopes of humanity, what remains for women?" "Her heart and its hopes, Nadine," said Gione. Wilhelmi said, smiling: "The owl of Minerva, as all other owls, is said to forebode destruction to a household, by settling on its roof. But I hope it is not so." I added, "The lives of all our beloved ones are tied to the obelisk of immortality,[3q] as to that of Rameses,[14] that the danger may double our strength; for
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