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FOREWORD

Joanna Marschner

Senior Curator at Historic Royal Palaces, UK

Fashion is the art form that relates most closely to the narrative of our lives, both as individuals and as part of wider society. Clothing is simultaneously intensely personal and ‘the mirror of history’, as claimed by King Louis XIV of France. In its own special way, it provides a reflection of who we are and where we came from. While subject to the arbitrary dictates of novelty, which can render it meaningless out of historical context, the intimacy of the link it brings to our forebears ensures its frequent preservation within family collections as well as in museums.

For the curator and conservator charged with the responsibility for the display of historic dress, the greatest challenge is to recapture the magic conjured by its designers and makers, and enjoyed by its wearers. When this is done well the stories captured within the artefact are released for new audiences. But it must be managed in a way that, while respectful to its creators, also brings no damage to the costume, which may have become fragile as the years have passed. This book draws the reader through the thought-processes and practical tasks that will ensure that this can be achieved with care, efficiency, and with an eye to cost. It suggests not only the best historical reference resources to consult in the museum, gallery, library or archive, but also the equipment to have in a toolbox. The author brings a wealth of experience to the discussion, acquired while working in the United Kingdom and internationally. Her skills have been honed in the fashion world and the design office, as well as in the conservation studio of museums and galleries.

I hope that in consulting this book curators and conservators will learn many useful lessons about how historic dress may be best displayed, and thus it may long continue to educate, amaze, surprise and delight us all.
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