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What People Are Saying About

Tales of the Tuatha De Danann, Volume 2

These stories were translated long ago, but mostly in archaic and indigestible language. This three-part series is a refreshing revisit, offering the Gaeilge alongside the English, for those who are can read the old/middle Irish. A useful retelling of classic Irish mythology.

Luke Eastwood, author of The Druid’s Primer and A Path through the Forest

Morgan Daimler presents a second volume of translations of Irish myths, including a new translation of The Cauldron of Poesy. The importance of the author's meticulous work, making direct translations of medieval Irish texts accessible to the pagan community and any seeker in general, is priceless. This volume gives us a new key to understanding the myths it contains and is an essential read for anyone seeking to delve deeper into Irish mythology. The best part is that there is a 3rd volume to come. Another essential work from the author.

Ness Bosch, author of Sacred Bones Magic Bones and Sacred Tattooing

An enchanting read, I sailed away to Irish shores! A glittering translation of seven Irish folk tales. Morgan lovingly crafts portals to a precious heritage of Éire storytelling.

Katie Ness, historian, yoga teacher and author of Word Witchery: Walking the Path of the Poetry Priestess
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Ardotraib bennacht co brath


Introduction

This book is the second volume in what is planned to be a three volume series of texts which offer new, more literal, translations of Irish myths which include the Tuatha De Danann and Aos Sidhe. My goal here is not only to focus on stories that include these beings but also to offer more literal translations than what may already exist. I have found that while more fluid English translations can be more pleasing to the ears of English speakers, something is lost from the original by smoothing these edges too much. Although older Irish may sound redundant when translated literally, looking at the original structure and flow has its own value. My approach then is to offer a version in English that is as close as possible to the Irish.

What I’m including in this text is an assortment of material from Old and Middle Irish that I have translated into English over the last decade. The English and Irish are integrated, with public domain versions of the older Irish interspersed between my English translation. This work is, however, not intended to be cohesive or offer complete versions of entire mythic cycles, but rather to offer glimpses of material that include specific elements around older Irish pagan beliefs or folklore. I am also offering a short introduction to many of the stories to help summarize and partially contextualize the various pieces, sharing the best dates we have for the original texts and wider themes and related ideas.

This book includes a new translation of the Cauldron of Poesy, which was originally done on commission for Stephanie Woodfield. Although a popular text in some circles, there are few English versions of it and I am hoping that offering one here will make the piece more widely accessible, allowing more people to appreciate it and do their own analysis of the contents of the poem.

It is important to remember, of course, that I am an amateur translator who is doing this out of love for the language; I do not have any formal degree in Old or Middle Irish. Nonetheless I hope that it can be useful to readers and possibly open up new understandings of these texts and stories. Readers will note that the text includes some spelling variations of names. Old and Middle Irish are nonstandard orthographic languages which means that there was no standardized spelling and it was common to find a range of variations. While I have tried to keep any name within an obvious close relation to itself, I am also trying to stay true to the original texts and their variety. Readers may note that the same name has a sineadh fada (accent mark) over a vowel in one story but not another, such as Etaine and Étaine; this is an example of a normal variation

Finally, I want to remind readers that the Irish texts presented here are not in modern Irish – Gaeilge Nua – but in older forms of the language. Old and Middle Irish are to modern Irish what Old and Middle English are to modern English, that is similar in some ways but very different in others. Readers and speakers of modern Irish will not necessarily be able to read Old Irish because they are too different; for one example the verb ‘see’ in Old Irish is ad-cí while modern Irish is feic.

I am including the original language texts here for those who are interested in correlating the translation with the original or who are interested in learning for themselves. I have also offered extensive footnoting explaining some of my choices in translation for the same reason.


Cauldron of Poesy

The Cauldron of Poesy is a fascinating and important piece which comes from a 16th century manuscript, based on likely 7th century material. It discusses the source of inspiration for poets and suggests that three cauldrons exist in all humans. Modern pagans have extrapolated this idea out to suggest that there are three energy centres within the body based on these cauldrons, roughly equivalent to the chakras. It is a fun piece to contemplate and includes some very esoteric concepts.

Irish text provided by Erynn Rowan Laurie and Christopher Scott Thompson, used with permission; English translation is entirely my own.
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Moí Coire Coir Goiriath

My suitable cauldron Goiriath1

Gor ronn-ír Día dam a dúile demrib

Warmly God has bestowed to me from the secret2 elements

Dliucht sóir sóeras broinn

A noble privilege liberating a person3

Bélrae mbil brúchtas úad

Fortunate speech overflows from it

Os mé Amargen glúngel garrglas grélíath

Over me, Amergin white-knee blue-calf grey-hair

Gním mo goriath crothaib condelgib indethar dath

Making4 my Goriath in appropriate forms colour is made known

Nád inonn airlethar Día do cach dóen

Not equally [does] God looks after every human being

De thoib, is toíb, úas toíb

On its side, below its side [upside down], or above its side [upright]

Nemshós, lethshos, lánshós,

Without knowledge, half-knowledge, full knowledge

Do h-Ébiur Dunn dénum do uath aidbsib ilib ollmarib

Creating for Eber Donn a many, great, dreadful,5 vast-sea [of poems]

I moth, i toth, i tráeth,

In masculine, in feminine, in neuter6

I n-arnin, i forsail, i ndínin-díshail

In double consonants, in lengthening, in short vowel7

sliucht as-indethar altmod mo choiri

[the] way that the work of my cauldron is told

Ara-caun coire sofhis

I sing of the cauldron of knowledge

Sernar dliged cach dáno

Ordering every guiding principle8 moreover

Dia moiget moín

Causing an increase in gifts

Móras cach ceird coitchiunn

Exalting every common craftsman

Con-utaing duine dán

Preserving a person of skill

Ciaram i tá bunadus ind airchetail i nduiniu

Where is the origin of poetry in a person

In i curp fa i n-anmain?

In the body or in the soul?

As-bert araili bid i nanmain ar ni dénai in corp ni cen anmain

Some say it is in the soul because the body does nothing without the soul

As-berat araili bid i curp in tan dano

Others say it is in the body seeing that

Fo-glen oc cundu chorpthai

It follows with physical relationship

.i. o athair no shenathair,

That is from father and grandfather

Ol shodain as fíru ara-thá bunad ind airechtal

Say in that case it is true that the source of poetry

Ocus int shois i cach duiniu chorpthu

And the knowledge is in every physical person

Acht cach la duine adtuithi and

But each person doesn’t have it

Alailiu atuidi

Every other does

Caite didui bunad ind archetail

What is the nature of the source of poetry

Ocus cach sois olchenae?

And every knowledge beyond this?

Ni ansae. Gainitir tri coiri i cach duiniu

Not difficult. Three cauldrons are born in each person

.i. coire goriath ocus coire érmai ocus coire sois

That is the cauldron of Goriath,9 and the cauldron of Érmae10 and the cauldron of Knowledge

Coire goiriath, is é-side gainther

The Cauldron of Goriath is that which is born

Fóen i nduiniu fo chétóir

Upright in a person from the first

Is a fo dálter soas do doínib i n-ógoítu

From it pours out poetic lore11 to a person in their youth

Coire érmai, immurgu, iarmo-bi impúd moigid;

Cauldron of Érmae, now, after turning magnifies;

Is é-side gainther do thoib i nduiniu

It is that which is born on its side in a person

Coire sois, is é-side gainther for a béolu

Cauldron of Knowledge, it is that which is born on its lips

Ocus is as fo-dailter soes cach dano

And from it is poured every knowledge12 then

Olchenae cenmo-thá airchetal

Besides, except poetry

Coire érmai dano, cach la duine is for a beolu ata and

Cauldron of Érmae then, each second person it is on its lips in them

.i. n-aes dois

That is ignorant people

Lethchloen i n-aer bairdne ocus rand

Side-inclined in bardic13 people and rann14

Is foe ata i n-anshruithaib sofhis ocus airechtal

It is upright in the seniors of knowledge and poetry

Conid airi didu ni denai cach óeneret,

So for that reason then each isn’t given as much

Di h-ág is for a béolu ata coire érmai

Because the cauldron of Érmae is on its lips in them

And coinid n-impoí brón no failte

Until it’s turned by sorrow or joy

Ceist, cis lir fodlai fil forsin mbrón imid-sui?

A question, how many divisions of sorrow rotate it?

Ni ansae; a cethair: éolchaire, cumae

Not difficult; four: yearning,15 grief,

ocus brón éoit ocus ailithre ar dia

and sorrow of jealousy and pilgrimage for God

ocus is médon ata-tairberat inna

and it is in the middle16 it brings it back up

cethair-se cíasu anechtair fo-fertar

even though the four from outside are supplied

Atáat dano dí fhodail for fíilte ó n-impoither i coire sofhis

There are then two divisions of joy that rotate the Cauldron of Knowledge

.i. failte déodea ocus failte dóendae

That is divine-joy and human-joy

Ind fhailte dóendae, ataat cethéoir fodlai for suidi

The joy of human-joy, there are four divisions upon it

.i. luud éoit fuichechtae

That is power17 of sexual18 jealousy19

Ocus failte sláne ocus nemimnedche,

And joy of health and lack of anxiety20

Imbid bruit ocus biid co feca in duine for bairdni

Abundance of clothing and food until a person begins as a bard

Ocus failte fri dliged n-écse iarna dagfhrithgnum

And joy from rules of poetic composition after pursuing study well

Ocus failte fritascor n-imbais

And joy at the arrival of inspiration21

Do-faircet noi cuill cainmeso for Segais i sidaib

Guarded [by] nine hazels of fine-nuts at Segais22 in the sidhe

Conda thochrathar méit moltcnaí iar

In which great large-nuts23 are cast afterwards

Ndruimniu Bóinde frithroisc luaithiu euch aige

Back against24 the Boyne swift as a race horse

I nem médon mís mithime dia secht mblaidnae beos

In the radiant middle of the month of June every 7 years still

Failte déoldae, immurugu, tórumae ind raith dóedai

Divine joy, moreover, the coming of god’s grace

Dochum in choiri érmai conid n-impoi fóen,

To the cauldron of Érmae so that it rotates upright

Conid de biit faidi déodai ocus déondai

With it there are Seers25 [through] divine-joy and human-joy

Ocus trachtairi raith ocus frithgnamo imale,

And commentators of grace and study along with [them],

Conid iarum labrait inna labarthu raith

Who afterwards speak in speech of grace

Ocus do-gniat inna firtu, condat fásaige ocus bretha a mbríathar,

And work in miracles, with maxims26 and revealing judgements

Condat desimrecht do cach cobrai

With examples for every speech

Acht is anechtair ata-tairberat inna hi-siu in coire

But it is [from] outside the cauldron is rotated within them

Cíasu medón fo-fertar

even if it pours from the middle27

De sin, a n-as ber Néde mac Adnai:

About that, what Néde son of Adnae said:

Ar-cuan coire n-érmai

I sing of the Cauldron of Érmae

Intlechtaib raith

Understanding of grace

Rethaib sofhis

Rows of knowledge

Srethaib imbais

arraigning inspiration28

Indber n-ecnai

Rivermouth of knowledge

Ellach suíthi

Joining29 learning30

Srúnaim n-ordan

Stream of dignity

Indocbáil doer

Exalting the low-born

Domnad insce

Mastering language

Intlecht ruirthech

Rapid discernment

Rómnae roiscni

Darkening speech

Sáer comgni

Artisan of historic knowledge

Cóemad felmac

Cherishing students31

Fégthar ndliged

Taking into account principles

Delgiter cíalla

Distinguishing senses

Cengar sési

Surpassing arrangements32

Sílaigther sofhis

Propagating knowledge

Sonmigter soír

Making prosperous nobility

Sóerthar nad shóer

Making noble what is not noble

Ara-utgatar anmann

Ennobling names

Ad-fiadatar moltae

Relating praise

Modaib dliged

Lawful service

Deligthib grad

Differentiating degrees

Glanmesaib soíre

Pure-judgement of nobility

Soinscib suad

Fair speech of scholars

Srúamannaib suíthi

Streams of scholarship

Sóernbrud i mberthar

Noble-boiling33 producing

Bunad cach sofhis

Perpetuating every knowledge

Sernar iar ndliguid

Arrayed through precedent

Drengar iar frithgnum

Advancing in a course of study

Fo-nglúasisi imbas

Quickened by inspiration

Imme-soí failte

Through joy

Faillsigther tre brón;

Shown through sorrow:

Búan brig

Enduring power

Nád díbdai dín

Protection without ending34

Ar-cuan Coire Érmai

I sing of the Cauldron of Érmae

Cid a n-ermae?

What is the érmae [progression]?

Ni ansae: er-impud soi no iar-impud soi no eraim soi,

Not difficult; an artistic noble-turning or artistic after(?)-turning or an artistic journey

.i. ernaid sofis ocus soiri ocus airmitin iarna impud.

That is that is grants wisdom and nobility and respect after rotating

Coire érmai

Cauldron of Érmae

Ernid ernair

Grants, is granted

Mrogaith mrogthair

Advances, is advanced

Bíathaid bíadtair

Feeds, is fed

Maraid marthair

Increases, is increased

Áilith áiltir

Requests, is requested

Ar-cain ar-canar

Sings, is sung35

Fo-rig fo-regar

Preserves, is preserved

Con-serrn con-serrnar

Composes,36 is composed

Fo-serrn fo-serrnar

Supports, is supported

Fó topar tomseo

Good spring37 of measuring

Fó atrab n-insce

Good home of language

Fó Comair coimseo

Good suitable purpose

Con-utaing firse

Builds strength

Is mó cach ferunn

It is greater than every country

Is ferr cach orbu

It is better than every native territory

Berid co h-ecnae

It brings to wisdom

Echtraid fri borbu

Exiles from ignorance


Conall Corc and the Corco Luigde

This piece dates to between 900 and 1200 CE and explains how a particular family was founded. I’ve included it because it is an interesting piece and discusses both the kingship structure of ancient Ireland as well as including the protagonist’s adventures in Scotland among the Picts. I also thought the references to witches were interesting and worth sharing as manuscript material rarely includes much detail on witches.

Irish text is sourced from Bodleian Library MS. Laud 610, fo. 98a 1–99b; any errors in transcription are entirely my own.
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Fedelm ingen Moethaire de Chorco Che, ind aimmit, muimme Chonaill Chuirc maic Luigthig. Fíu ind aimmit hi tig in righ Luigthig ind aidchi genair Corc. Bolce banbretnach a mathair di Bretnaib. Banchánte. Tobert ailges forsind rig im fheis laiss. Is de conbreth Corc mac Luigthig. Laer Derg immurgu ainm a muimme. Is de ba Corc mac Láre & dogairther Hui maic Láre. Fíu ind aimmit occ in draide ind rig hi Femun, airm hi fuil Fertai Chonaill.

Fedelm daughter of Moethaire of Corco Che, the witch,1 [was] foster-mother of Conaill Corc2 son of Luigthig. The witch was in the house of king Luigthig the night Corc was born. Bolce3 Banbretnach4 from Britain was his mother. A female satirist. She put a poet’s-request on the king to sleep5 with him. It is from this Corc son of Luigthig was conceived. Laer Derg6 was the name on his foster-mother. He was then Corc son of Lare7 and [so] the Hui mac Lare8 are called. The witch was with the druid of the king at Femen, the place where the mound of Conaill is.

Intan andesses a mathair for Curc focheird a mmac for foesam Fedelme na h-aimmiti & is hí nodnalt fair. Im theigeth la h-ammite. Dlighthir camrud in n-aidchi n-aili. Foluigi a mac fo an tellug fon talam. Dotiagat na h-aimmite hi tech. Asbeir oenne: ‘Ní cuilliu acht fuile foa chaireu.’ Bruinnith in tene forsin mac. Conloisc a hó. Is de ba corc Corc mac Luigthig. Imaicci fer spirdo laim Chuirc la muimme a lla n-aill asbeir fris: ‘Tofuasilcea cimmidi nach ait indaaiccither & inidchuimser. Día n-déne, bid amra do chenél & fortabiado h-ainm. Is and ata do h-ordan cia dogné.’

When his mother brought forth9 Corc she set her son under the protection10 of Fedelm the witch and it is she who sheltered him. She went accompanied by witches. Shelter is claimed the next night. She hid her boy under the hearth beneath the earth. The witches came into the house. One said: “I don’t exclude11 but you who are under the cauldron”. The fire springs forth towards the boy. His ear is burned. So that crimson12 is Corc son of Luigthig. A diviner13 examined Corc’s hand with his foster-mother the next day and he said to him: “You will release prisoners any place you see [them] and are able to. If you do so, your descendants will be famous and your name. It is there that your pre-eminence14 will be made.”

Is andsin tra ba rí h-Éirenn Crimthann mac Fidaig. Ni fargbai dano claind. Ba macdalta doside Corc mac Luigthig. Da bráthair a n-da n-athair. Dligis Crimthann sesca bo oc crích Lagen hic fur Maige n-Ailbi. Foidis Crimthann Corc n-uad do thobach na borroime. Luid Corc co fairnic i r-Raigniu. Dáil móir and im Gruibni cimmith. Fofuaslaice Corc di buaib Crimthain. Consela Gruibni ind-Albain. Fofuaslaice da chimmith atherruch hi crich Lagen di buaib Crimthain beus. Birt indalani lais & anais alaile fri cuingith neich imbi co tisad Corc darithise co tudchissed laiss. Goet side di h-éis Chuirc. Gontit nói láich décc dia fine. Asrenair h-éricc már dossom ind .i. fiche echsrian & fiche bó cach fir do Churc. Dobeir Corc tri fichti bó do Chrimthan. Fodáli Corcc inna h-echsrianu & in n-éiricc olchena do láthib Aurmuman. Doluith asennath format do Chrimthan fris. Cossaitid ben Chrimthain arna fuair coiblige Chuirc. Fúite ind-Alpain co rrig Cruthentuathe doa bas & scribtha a h-amles isin scíath tria h-ogam fortgithe na fitir nech acht Crimthann & rí Cruithentúathe.

It was indeed when the king of Ireland was Crimthann15 son of Fidaig.16 He had not left, moreover, children. A fosterling to him was Corc son of Luigthig. Two brothers were their two fathers.17 Crimthann had a right to sixty cows in the territory of Leinster in Maige Ailbi.18 Crimthann sent Corc to collect19 the cattle-tribute. Corc went until he met them in Raigne. A great court [was] there around Gruibne the prisoner. Corc set him free with the cows of Crimthann. Gruibne departed for Scotland. He set free two prisoners again in the territory of Leinster with the cows of Crimthann. One went with him and the other remained against anyone asking after him until Corc should come back so that he could go with him. He was killed after Corc [left]. He was killed by nineteen20 warriors of a family.21 A great compensation was given for him, that is twenty bridles and twenty cows [for] each man to Corc. Corc gave sixty22 cows to Crimthann. Corc dispensed the bridles and the rest of the compensation to the warriors of Aurmuman. At last Crimthann became jealous of him. Crimthann’s wife stirred [this] up because she couldn’t get copulation with Corc. He was sent to Scotland to the king of the Pictish-people to be killed and a false charge was written in his shield through hidden Ogham which no one knew but Crimthann and the Pictish-people’s king.

Contuil Corc issind airmiriu alle conidfarnic suidiu coca Gruibni ogmaire éccess. Imcloi side a n-ogum, dilega a h-amless, scribtha a less. Difochrathar Corc. Luid co Feradach Findfechtnach & Gruibni laiss. Ba fáilid friss in rí co tubert a h-inghin dó. Ruc saide maccu do Chorc. Óen diib Lughid h-Éle & Corpre Lochrae, diatat Eóganacht Locha Lein i Mumain. Gabais Corc i n-diaid Crimthain flaithius hi Cassiul for Mumain h-uili. I n-aimsir Neill maic Echach doluid Corc taris. Is and dofornic Angubai Már oc Temair .i. a mac ind rig romarbsat inna géill .i. Corco Daulai. Crecsus Corc di Niall di shetaib & dobert hi tirib Muman Grigga & Dula & Mainne, diata Gregraighi & Corco Daelai & Muinnige. Dlighith ri Caissil teora bú diib cona imthug, cona sainbiadaib, cona h-ogreir foraib di thorachtaib flatha. Intan tucad ingen rig Alban do Churcc dobretha ferlaise druad fair connermatad h-Erind co cenn secht m-bliadan. Foraithmenastar h-Érind hi suidiu .i. Daulo, diatát Corco Daulu & alaile. Asbertatar side fris ba ind-Albain búi & arbertar rigin-Alpan do thabairt do dia n-dermatad h-Érind.

Corc slept there on the seashore until he was found there by a young poet of Gruibne. He changed the ogham, erasing his false-charge, writing [to] his benefit. Corc awoke. He went to Feradach Findfechnach23and Gruibne with him. The king was welcoming to him and gave his daughter to him. She brought forth sons for Corc. One was Lughid of Ele24 and [another] Corpre of Lochrae of whom were the Eoganacht of Loch Lein in Munster. Corc took sovereignty after Crimthann in Cashel over all Munster. In [the] time of Niall son of Echach Corc went across. And then he found great lamentation at Teamhair25 that is the son of the king had been killed by the hostages that is Corco Daulai. Corc redeemed [them] from Niall with wealth26 and he gave in the territory of Munster Grigga and Dula and Mainne, from whom are the Gregraighi and Corco Daelai, and Muinnige. The king of Cashel was due three cows from them with food-supplies, with special fodder, with sovereign satisfaction over them. When the daughter of the king of Scotland went to Corc druidic words were spoken on him, he should forget Ireland until the end of seven years. Calling to mind Ireland to him, that is Daulo, from whom are the Corco Daulu and others. Hence he said to him that he was in Scotland and he said the kingship of Scotland would be given him if he forgot Ireland.

Asbert Corc: ‘Ba maith fer for a ferand fadessin. Gabthe mo laim mattin dochum mara. Alaile bebthilim.’ Trath atchondairc mathair a mna-som aní-sein gaid essomon bliadna do & aretoing. ‘Ni rag thorat,’ ol se, ‘em dia taithmenaid dia bliadna,’ ol Corc. Aretoing in ri in bliadain aile. Aretoing a ben in tres bliadain. Anais leo teora bliadna iarum con forcelad for fecht. Is iarum asbert fria mnai: ‘An-su co fesar-su in ba setir lim anas sirect do imthecht.’ Daltair. Gabais a chomalta a laim dochum mara. A doluith hi tract doleicthea a suile do & dobert a fual & ba fuil & legsit na clocha fo fhúal. Is de ata galar fuail for h-Uib Carpri cosindiu la Cruthentuaith.

Corc said: “It is good for a man on his own land. Give to me protection in the morning to the sea. Or else I will kill you.”
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