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    At its core, The Metal Monster stages a luminous collision between human certainty and an intelligence so alien it seems to reforge the very meanings of life, matter, and awe, a confrontation in which a scientist’s disciplined gaze meets architectures of living metal, geometric and orchestral, that refuse to fit the categories of machine or organism, forcing every traveler in its orbit to choose between the safety of explanation and the risk of wonder, and asking, with unsettling patience, whether the boundaries we draw around the natural and the technological can survive contact with a world that thinks in light and form.

Abraham Merritt’s The Metal Monster is a pulp-era blend of scientific romance, weird fiction, and lost-world adventure, set amid the remote highlands of Central Asia, where a secluded valley hides phenomena that defy conventional biology. First serialized in 1920 in the magazine Argosy All-Story Weekly, the novel follows the return of Dr. Walter T. Goodwin, a rational observer from Merritt’s earlier work, who records events in a precise yet astonished first person. Within the early twentieth century’s culture of exploration and technological acceleration, Merritt’s narrative gathers the excitement of expeditionary travel and the speculative daring of nascent science fiction into a single, hypnotic design.

While journeying for scientific study in the mountains, Goodwin encounters a handful of travelers whose paths converge in a landscape charged with electrical and magnetic mysteries, and they are drawn toward an enigmatic woman whose command of unfamiliar forces signals the threshold of a hidden domain. Beyond that threshold lies a society unlike any human community, a vast ecology of animate metal whose forms combine, separate, and communicate according to laws that seem both mathematical and musical. The group’s effort to understand this place sets the story in motion, balancing practical survival with a steadily deepening inquiry into meaning.

Merritt shapes the reading experience through a first-person voice that fuses laboratory caution with visionary rapture, relaying observations in careful sequences that swell into dazzling tableaux of motion, color, and sound. The prose is ornate but disciplined, layering metaphors from physics and art to evoke patterns that appear simultaneously engineered and alive. Action proceeds from trek to revelation, from narrow passes to vast chambers of impossible architecture, yet the emphasis remains on perception: how the mind maps what it has never seen. The tone oscillates between wonder and dread, turning each discovery into both a spectacle and a test.

The novel’s themes radiate from the problem of otherness: encountering a nonhuman intelligence on its own terms without collapsing it into familiar myths of machine revolt or monstrous appetite. It interrogates the limits of empiricism, proposing that measurement alone cannot account for experiences that reorganize the senses. It also considers kinship across difference, asking what ethics might look like when communication travels by rhythm, shape, and luminosity rather than by speech. Throughout, Merritt explores the porous boundary between spirituality and mechanism, suggesting that reverence can arise from circuitry as readily as from flesh, and that awe is itself a discipline.

For contemporary readers, the book’s imaginative architecture feels strikingly current, anticipating debates about artificial intelligence, synthetic life, swarm cognition, and the moral status of systems that learn without resembling us. Its cautions regarding conquest and control speak to technological hubris and to the lingering habit of treating the unfamiliar as raw material for mastery. At the same time, its celebration of observation—patient, self-critical, open to revision—offers a model for engaging complex worlds, whether ecological, digital, or cultural. The Metal Monster endures because it refuses easy allegory, inviting us to honor alterity while testing the reach of human responsibility.

Approached as both adventure and thought experiment, the novel rewards readers who let its strange harmonies work slowly, accepting that comprehension may follow astonishment rather than precede it. Merritt’s vision emerges from the pulps yet reaches well beyond their formulas, assembling a speculative edifice where discovery is as much about the observer’s transformation as about the marvel observed. Without revealing its turns, one can say that the journey challenges every assumption brought into the valley and leaves space for debate after the last page. In this way, The Metal Monster remains a living encounter, not just a relic of genre history.





Synopsis




Table of Contents




    First serialized in 1920, Abraham Merritt’s The Metal Monster follows Dr. Walter T. Goodwin, a scientist-traveler whose field journey into the high ranges of Central Asia becomes an encounter with phenomena that strain natural law. Goodwin, narrating with clinical precision tempered by awe, joins a small band of companions as they push beyond charted paths. Uncanny storms, radiant glows, and measurable yet inexplicable energies foreshadow a discovery that refuses simple classification. Merritt gradually shifts the tale from adventure into speculative inquiry, letting observation, deduction, and mounting unease steer readers from rugged landscapes toward a concealed domain where matter, life, and mechanism appear disturbingly conjoined.

Rescued from peril by Norhala, an arresting, inscrutable woman with command over lightning-like forces, the travelers are ushered into a hidden valley. There, motion and music seem to shape the world itself. Their first glimpse of mobile metallic forms—cubes, spheres, and pyramids that move with purposeful grace—turns curiosity into disciplined investigation. The entities assemble and separate with orchestral precision, responding to radiance, rhythm, and fields rather than voices. Norhala’s mastery suggests kinship with this realm, yet her origins and allegiance remain opaque. The party follows her deeper inward, each step revealing a geometry of life that operates by rules no human civilization has codified.

Goodwin’s scientific gaze frames the marvels: the metallic units act jointly as if governed by equations of balance, polarity, and resonance. Light becomes language, vibration a command, and structure a living verb. The “Metal Monster,” a label more of convenience than judgment, resolves into a collective being composed of innumerable parts, a city and species in one. Merritt lingers on process—measurement, experiment, provisional theory—while preserving mystery. The travelers weigh whether they are witnessing a machine elevated to life or a life that chose metal as its body. Their cautious tests only widen the gulf between human analogy and the entities’ unanthropoid design.

Norhala stands at that gulf’s edge. Neither entirely guide nor gaoler, she mediates between the human party and the metallic hosts with an authority that appears instinctive, not learned. Hints arise of transformation—of minds and matter tuned to cosmic currents beyond ordinary senses. She articulates principles rather than ethics, demonstrating how the metal beings harvest, store, and release energies with mathematic exactness. Yet purpose remains enigmatic. Are these constructions guardians, explorers, or simply themselves? Goodwin catalogues effects—polar fires, radiant tides, harmonic pathways—without claiming certainty of causes. Trust becomes a calculation, and the party’s curiosity contends with the prudent fear of trespass.

Pressure from the outside world intrudes. News of hostile bands and a gathering human force promises collision between conventional power and this inhuman order. The visitors, caught between compassion for threatened people and awareness of the metal beings’ incomprehensible might, are drawn into a moral geometry as intricate as the valley’s architecture. Surveillance and pursuit compress time. The entities respond with assemblages that reconfigure terrain and sky, as if the land itself were an instrument. Goodwin tallies capabilities—speed, coordination, conversion of energy—while noting their eerie indifference to human signals. The question ripens: can human intention survive contact with a system that recognizes only law and pattern?

The approach to crisis is measured in formations. Units gather into towering complexes whose presence abolishes scale, and the valley becomes a theater of pure function. The travelers confront the limits of analogy—war becomes entropy management, strategy a sequence of transformations. Norhala’s position grows precarious, suspended between the merciless clarity of the metal intelligence and the fragile urgencies of human life. Goodwin’s record remains observational and restrained, withholding final answers even as sights accelerate toward decisive outcomes. The narrative’s suspense derives not only from survival but from comprehension: what, if anything, of human meaning persists when confronted by a will that is not a will at all?

Merritt’s novel endures as a seminal synthesis of adventure, weird romance, and proto–science fiction, exploring nonhuman consciousness without surrendering to simple allegory. Its living geometry anticipates later visions of artificial life, swarm intelligence, and systems thinking, while its landscape of awe and dread reflects the early twentieth century’s fascination with electricity, magnetism, and unseen forces. The Metal Monster invites readers to consider whether human categories—life, machine, soul—are descriptive truths or provisional metaphors. By closing on wonder rather than easy resolution, it leaves a resonant question: how should humanity meet the utterly other when its language is law and its art is transformation?





Historical Context




Table of Contents




    The Metal Monster appeared in 1920 as a serialized novel in Argosy All-Story Weekly, a leading American pulp magazine formed from the merger of Argosy and All-Story. Its author, Abraham Grace Merritt, was a prominent journalist and editor in William Randolph Hearst’s newspaper empire, best known for The American Weekly’s sensational science and travel features. The magazine format, sold on newsstands for pennies, nurtured fast-paced adventure and speculative fiction for a mass readership. Merritt’s work followed his earlier success with The Moon Pool, and reached readers during a moment when pulp periodicals were shaping popular expectations for exotic locales, uncanny science, and high-stakes exploration.

Set against early twentieth-century expeditions into the high ranges of Central Asia, the narrative draws on the era’s limited Western access to Tibet and the trans-Himalayan borderlands. British imperial presence in India and the “Great Game” had mapped routes yet left vast uplands remote to outsiders, sustaining the allure of hidden valleys and isolated cultures. Scientific collecting—geology, botany, and ethnography—was sponsored by institutions such as the Royal Geographical Society and increasingly the National Geographic Society and American Museum of Natural History. Reports by explorers like Aurel Stein circulated widely, priming readers to accept hazardous fieldwork and startling discoveries in mountainous Asia.

Literarily, the book stands within the late Victorian and Edwardian “lost world” and “lost race” traditions developed by H. Rider Haggard and carried forward by Arthur Conan Doyle’s The Lost World (1912) and Edgar Rice Burroughs’s adventure romances. Argosy and its sister magazines had popularized these formulas, blending archaeology, anthropology, and perilous travel with speculative wonders. Merritt extended this lineage with a more overtly scientific-romantic tone, using a rational narrator, field equipment, and observational detail to frame extraordinary encounters. The emphasis on secluded terrain, a small expedition party, and encounters with unfamiliar intelligences reflects established templates that pulp audiences readily recognized.

Composed at the dawn of the interwar period, the tale channels fascination with electricity, magnetism, and metals in an age of rapid electrification, radio communication, and industrial alloys. X‑ray crystallography (pioneered by the Braggs in 1912–1913) and crystal radio detectors popularized the idea that matter’s hidden geometries could unlock new energies. After World War I’s mechanized slaughter, machines inspired both awe and apprehension. Karel Čapek would famously coin “robot” in 1921, but anxieties about autonomous mechanisms were already circulating. Merritt’s focus on patterned structures, resonance, and uncanny metallic behavior mirrors contemporary scientific reportage that translated laboratory breakthroughs into vivid public imagery.

Western esotericism also shaped the cultural backdrop. The Theosophical Society, founded in the late nineteenth century by Helena Blavatsky, popularized ideas about hidden masters and sacred Asian centers such as Shambhala. Travel writing and missionary accounts accompanied this mystique with fragmentary, often romanticized depictions of Tibet and the Pamirs. Popular magazines ran features on “forbidden” plateaus and lamaseries, fusing spiritual speculation with travelogues. Merritt, whose fiction routinely combined speculative science with occult motifs, draws on this atmosphere to position remote Asia as a liminal zone where rival explanatory systems—empirical observation and arcane power—appear to coincide, sustaining narrative ambiguity without demanding doctrinal commitment.

American mass culture provided both material and method. Hearst papers and Sunday supplements spotlighted archaeological finds, strange inventions, and distant landscapes, often accompanied by dramatic illustrations. Argosy All-Story Weekly drew on the same networks of freelance authors, artists, and publicity. This ecosystem rewarded cliffhangers, expedition diaries, and quasi-scientific framing that lent plausibility to marvels. As a veteran editor, Merritt understood how to pace revelations and weave jargon from contemporary science reporting. The result is a narrative voice that resembles magazine feature writing: observational, diagrammatic, and sensational, yet anchored in the vocabulary of laboratories, surveys, and the instrument kits of field scientists.

The work emerges amid shifting imperial geographies. World War I weakened European confidence but left colonial routes, funding, and ethnographic habits intact. Popular fiction commonly framed Asia through an outsider’s gaze that combined admiration with paternalism, depicting local guides, officials, and beliefs instrumentally to move Western protagonists through terrain. Readers accustomed to Anglo-American travel narratives would recognize this dynamic. While avoiding overt political commentary, the story’s reliance on borderlands, passes, and “forbidden” spaces aligns with ongoing debates over sovereignty and access in Inner Asia, reflecting the residual cartographic ambition and hierarchical assumptions that structured early twentieth-century exploration literature.

Read in its moment, The Metal Monster refracts the Machine Age’s twin impulses: a drive to measure, classify, and command nature, and a dawning recognition that technology might exceed human control. Its hybrid of laboratory language and mystical suggestion engages contemporary readers’ hopes for boundless progress, while staging the vulnerabilities of small scientific parties before unprecedented phenomena. By translating cutting-edge motifs—crystalline order, energy fields, autonomous systems—into a remote-valley adventure, Merritt both participates in and questions the period’s optimism. The novel ultimately mirrors interwar uncertainties, celebrating inquiry yet intimating that modern power can rearrange the human scale of meaning.
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Before the narrative which follows was placed in my hands, I had never seen Dr. Walter T. Goodwin, its author.

When the manuscript revealing his adventures among the pre-historic ruins of the Nan–Matal in the Carolines (The Moon Pool) had been given me by the International Association of Science for editing and revision to meet the requirements of a popular presentation, Dr. Goodwin had left America. He had explained that he was still too shaken, too depressed, to be able to recall experiences that must inevitably carry with them freshened memories of those whom he loved so well and from whom, he felt, he was separated in all probability forever.

I had understood that he had gone to some remote part of Asia to pursue certain botanical studies, and it was therefore with the liveliest surprise and interest that I received a summons from the President of the Association to meet Dr. Goodwin at a designated place and hour.

Through my close study of the Moon Pool papers I had formed a mental image of their writer. I had read, too, those volumes of botanical research which have set him high above all other American scientists in this field, gleaning from their curious mingling of extremely technical observations and minutely accurate but extraordinarily poetic descriptions, hints to amplify my picture of him. It gratified me to find I had drawn a pretty good one.

The man to whom the President of the Association introduced me was sturdy, well-knit, a little under average height. He had a broad but rather low forehead that reminded me somewhat of the late electrical wizard Steinmetz. Under level black brows shone eyes of clear hazel, kindly, shrewd, a little wistful, lightly humorous; the eyes both of a doer and a dreamer.

Not more than forty I judged him to be. A close-trimmed, pointed beard did not hide the firm chin and the clean-cut mouth. His hair was thick and black and oddly sprinkled with white; small streaks and dots of gleaming silver that shone with a curiously metallic luster.

His right arm was closely bound to his breast. His manner as he greeted me was tinged with shyness. He extended his left hand in greeting, and as I clasped the fingers I was struck by their peculiar, pronounced, yet pleasant warmth; a sensation, indeed, curiously electric.

The Association’s President forced him gently back into his chair.

“Dr. Goodwin,” he said, turning to me, “is not entirely recovered as yet from certain consequences of his adventures. He will explain to you later what these are. In the meantime, Mr. Merritt, will you read this?”

I took the sheets he handed me, and as I read them felt the gaze of Dr. Goodwin full upon me, searching, weighing, estimating. When I raised my eyes from the letter I found in his a new expression. The shyness was gone; they were filled with complete friendliness. Evidently I had passed muster.

“You will accept, sir?” It was the president’s gravely courteous tone.

“Accept!” I exclaimed. “Why, of course, I accept. It is not only one of the greatest honors, but to me one of the greatest delights to act as a collaborator with Dr. Goodwin.”

The president smiled.

“In that case, sir, there is no need for me to remain longer,” he said. “Dr. Goodwin has with him his manuscript as far as he has progressed with it. I will leave you two alone for your discussion.”

He bowed to us and, picking up his old-fashioned bell-crowned silk hat and his quaint, heavy cane of ebony, withdrew. Dr. Goodwin turned to me.

“I will start,” he said, after a little pause, “from when I met Richard Drake on the field of blue poppies that are like a great prayer-rug at the gray feet of the nameless mountain.”

The sun sank, the shadows fell, the lights of the city sparkled out, for hours New York roared about me unheeded while I listened to the tale of that utterly weird, stupendous drama of an unknown life, of unknown creatures, unknown forces, and of unconquerable human heroism played among the hidden gorges of unknown Asia.

It was dawn when I left him for my own home. Nor was it for many hours after that I laid his then incomplete manuscript down and sought sleep — and found a troubled sleep.

A. MERRITT


CHAPTER I
VALLEY OF THE BLUE POPPIES
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In this great crucible of life we call the world — in the vaster one we call the universe — the mysteries lie close packed, uncountable as grains of sand on ocean’s shores. They thread gigantic, the star-flung spaces; they creep, atomic, beneath the microscope’s peering eye. They walk beside us, unseen and unheard, calling out to us, asking why we are deaf to their crying, blind to their wonder.

Sometimes the veils drop from a man’s eyes, and he sees — and speaks of his vision[1q]. Then those who have not seen pass him by with the lifted brows of disbelief, or they mock him, or if his vision has been great enough they fall upon and destroy him.

For the greater the mystery, the more bitterly is its verity assailed; upon what seem the lesser a man may give testimony and at least gain for himself a hearing.

There is reason for this. Life is a ferment, and upon and about it, shifting and changing, adding to or taking away, beat over legions of forces, seen and unseen, known and unknown. And man, an atom in the ferment, clings desperately to what to him seems stable; nor greets with joy him who hazards that what he grips may be but a broken staff, and, so saying, fails to hold forth a sturdier one.

Earth is a ship, plowing her way through uncharted oceans of space wherein are strange currents, hidden shoals and reefs, and where blow the unknown winds of Cosmos.

If to the voyagers, painfully plotting their course, comes one who cries that their charts must be remade, nor can tell WHY they must be — that man is not welcome — no!

Therefore it is that men have grown chary of giving testimony upon mysteries. Yet knowing each in his own heart the truth of that vision he has himself beheld, lo, it is that in whose reality he most believes.

The spot where I had encamped was of a singular beauty; so beautiful that it caught the throat and set an ache within the breast — until from it a tranquillity distilled that was like healing mist.

Since early March I had been wandering. It was now mid-July. And for the first time since my pilgrimage had begun I drank — not of forgetfulness, for that could never be — but of anodyne for a sorrow which had held fast upon me since my return from the Carolines[1] a year before.

No need to dwell here upon that — it has been written. Nor shall I recite the reasons for my restlessness — for these are known to those who have read that history of mine. Nor is there cause to set forth at length the steps by which I had arrived at this vale of peace.

Sufficient is to tell that in New York one night, reading over what is perhaps the most sensational of my books — “The Poppies and Primulas of Southern Tibet,” the result of my travels of 1910–1911, I determined to return to that quiet, forbidden land. There, if anywhere, might I find something akin to forgetting.

There was a certain flower which I long had wished to study in its mutations from the singular forms appearing on the southern slopes of the Elburz — Persia’s mountainous chain that extends from Azerbaijan in the west to Khorasan in the east; from thence I would follow its modified types in the Hindu–Kush ranges and its migrations along the southern scarps of the Trans–Himalayas — the unexplored upheaval, higher than the Himalayas themselves, more deeply cut with precipice and gorge, which Sven Hedin[2] had touched and named on his journey to Lhasa.

Having accomplished this, I planned to push across the passes to the Manasarowar Lakes, where, legend has it, the strange, luminous purple lotuses grow.

An ambitious project, undeniably fraught with danger; but it is written that desperate diseases require desperate remedies, and until inspiration or message how to rejoin those whom I had loved so dearly came to me, nothing less, I felt, could dull my heartache.

And, frankly, feeling that no such inspiration or message could come, I did not much care as to the end.

In Teheran I had picked up a most unusual servant; yes, more than this, a companion and counselor and interpreter as well.

He was a Chinese; his name Chiu–Ming. His first thirty years had been spent at the great Lamasery of Palkhor–Choinde at Gyantse, west of Lhasa. Why he had gone from there, how he had come to Teheran, I never asked. It was most fortunate that he had gone, and that I had found him. He recommended himself to me as the best cook within ten thousand miles of Pekin.

For almost three months we had journeyed; Chiu–Ming and I and the two ponies that carried my impedimenta.

We had traversed mountain roads which had echoed to the marching feet of the hosts of Darius, to the hordes of the Satraps. The highways of the Achaemenids — yes, and which before them had trembled to the tramplings of the myriads of the godlike Dravidian conquerors.

We had slipped over ancient Iranian trails; over paths which the warriors of conquering Alexander had traversed; dust of bones of Macedons, of Greeks, of Romans, beat about us; ashes of the flaming ambitions of the Sassanidae whimpered beneath our feet — the feet of an American botanist, a Chinaman, two Tibetan ponies. We had crept through clefts whose walls had sent back the howlings of the Ephthalites, the White Huns who had sapped the strength of these same proud Sassanids until at last both fell before the Turks.

Over the highways and byways of Persia’s glory, Persia’s shame and Persia’s death we four — two men, two beasts — had passed. For a fortnight we had met no human soul, seen no sign of human habitation.

Game had been plentiful — green things Chiu–Ming might lack for his cooking, but meat never. About us was a welter of mighty summits. We were, I knew, somewhere within the blending of the Hindu–Kush with the Trans–Himalayas.

That morning we had come out of a ragged defile into this valley of enchantment, and here, though it had been so early, I had pitched my tent, determining to go no farther till the morrow.

It was a Phocean vale; a gigantic cup filled with tranquillity. A spirit brooded over it, serene, majestic, immutable — like the untroubled calm which rests, the Burmese believe, over every place which has guarded the Buddha, sleeping.

At its eastern end towered the colossal scarp of the unnamed peak through one of whose gorges we had crept. On his head was a cap of silver set with pale emeralds — the snow fields and glaciers that crowned him. Far to the west another gray and ochreous giant reared its bulk, closing the vale. North and south, the horizon was a chaotic sky land of pinnacles, spired and minareted, steepled and turreted and domed, each diademed with its green and argent of eternal ice and snow.

And all the valley was carpeted with the blue poppies in wide, unbroken fields, luminous as the morning skies of mid-June; they rippled mile after mile over the path we had followed, over the still untrodden path which we must take. They nodded, they leaned toward each other, they seemed to whisper — then to lift their heads and look up like crowding swarms of little azure fays, half impudently, wholly trustfully, into the faces of the jeweled giants standing guard over them. And when the little breeze walked upon them it was as though they bent beneath the soft tread and were brushed by the sweeping skirts of unseen, hastening Presences.

Like a vast prayer-rug, sapphire and silken, the poppies stretched to the gray feet of the mountain. Between their southern edge and the clustering summits a row of faded brown, low hills knelt — like brown-robed, withered and weary old men, backs bent, faces hidden between outstretched arms, palms to the earth and brows touching earth within them — in the East’s immemorial attitude of worship.

I half expected them to rise — and as I watched a man appeared on one of the bowed, rocky shoulders, abruptly, with the ever-startling suddenness which in the strange light of these latitudes objects spring into vision. As he stood scanning my camp there arose beside him a laden pony, and at its head a Tibetan peasant. The first figure waved its hand; came striding down the hill.

As he approached I took stock of him. A young giant, three good inches over six feet, a vigorous head with unruly clustering black hair; a clean-cut, clean-shaven American face.

“I’m Dick Drake,” he said, holding out his hand. “Richard Keen Drake, recently with Uncle’s engineers in France.”

“My name is Goodwin.” I took his hand, shook it warmly. “Dr. Walter T. Goodwin.”

“Goodwin the botanist —? Then I know you!” he exclaimed. “Know all about you, that is. My father admired your work greatly. You knew him — Professor Alvin Drake.”

I nodded. So he was Alvin Drake’s son. Alvin, I knew, had died about a year before I had started on this journey. But what was his son doing in this wilderness?

“Wondering where I came from?” he answered my unspoken question. “Short story. War ended. Felt an irresistible desire for something different. Couldn’t think of anything more different from Tibet — always wanted to go there anyway. Went. Decided to strike over toward Turkestan. And here I am.”

I felt at once a strong liking for this young giant. No doubt, subconsciously, I had been feeling the need of companionship with my own kind. I even wondered, as I led the way into my little camp, whether he would care to join fortunes with me in my journeyings.

His father’s work I knew well, and although this stalwart lad was unlike what one would have expected Alvin Drake — a trifle dried, precise, wholly abstracted with his experiments — to beget, still, I reflected, heredity like the Lord sometimes works in mysterious ways its wonders to perform.

It was almost with awe that he listened to me instruct Chiu–Ming as to just how I wanted supper prepared, and his gaze dwelt fondly upon the Chinese busy among his pots and pans.

We talked a little, desultorily, as the meal was prepared — fragments of traveler’s news and gossip, as is the habit of journeyers who come upon each other in the silent places. Ever the speculation grew in his face as he made away with Chiu–Ming’s artful concoctions.

Drake sighed, drawing out his pipe.

“A cook, a marvel of a cook. Where did you get him?”

Briefly I told him.

Then a silence fell upon us. Suddenly the sun dipped down behind the flank of the stone giant guarding the valley’s western gate; the whole vale swiftly darkened — a flood of crystal-clear shadows poured within it. It was the prelude to that miracle of unearthly beauty seen nowhere else on this earth — the sunset of Tibet.

We turned expectant eyes to the west. A little, cool breeze raced down from the watching steeps like a messenger, whispered to the nodding poppies, sighed and was gone. The poppies were still. High overhead a homing kite whistled, mellowly.

As if it were a signal there sprang out in the pale azure of the western sky row upon row of cirrus cloudlets, rank upon rank of them, thrusting their heads into the path of the setting sun. They changed from mottled silver into faint rose, deepened to crimson.

“The dragons of the sky drink the blood of the sunset,” said Chiu–Ming.

As though a gigantic globe of crystal had dropped upon the heavens, their blue turned swiftly to a clear and glowing amber — then as abruptly shifted to a luminous violet A soft green light pulsed through the valley.

Under it, like hills ensorcelled, the rocky walls about it seemed to flatten. They glowed and all at once pressed forward like gigantic slices of palest emerald jade, translucent, illumined, as though by a circlet of little suns shining behind them.

The light faded, robes of deepest amethyst dropped around the mountain’s mighty shoulders. And then from every snow and glacier-crowned peak, from minaret and pinnacle and towering turret, leaped forth a confusion of soft peacock flames, a host of irised prismatic gleamings, an ordered chaos of rainbows.

Great and small, interlacing and shifting, they ringed the valley with an incredible glory — as if some god of light itself had touched the eternal rocks and bidden radiant souls stand forth.

Through the darkening sky swept a rosy pencil of living light; that utterly strange, pure beam whose coming never fails to clutch the throat of the beholder with the hand of ecstasy, the ray which the Tibetans name the Ting–Pa. For a moment this rosy finger pointed to the east, then arched itself, divided slowly into six shining, rosy bands; began to creep downward toward the eastern horizon where a nebulous, pulsing splendor arose to meet it.

And as we watched I heard a gasp from Drake. And it was echoed by my own.

For the six beams were swaying, moving with ever swifter motion from side to side in ever-widening sweep, as though the hidden orb from which they sprang were swaying like a pendulum.

Faster and faster the six high-flung beams swayed — and then broke — broke as though a gigantic, unseen hand had reached up and snapped them!

An instant the severed ends ribboned aimlessly, then bent, turned down and darted earthward into the welter of clustered summits at the north and swiftly were gone, while down upon the valley fell night.

“Good God!” whispered Drake. “It was as though something reached up, broke those rays and drew them down — like threads.”

“I saw it.” I struggled with bewilderment. “I saw it. But I never saw anything like it before,” I ended, most inadequately.

“It was PURPOSEFUL,” he whispered. “It was DELIBERATE. As though something reached up, juggled with the rays, broke them, and drew them down like willow withes.”

“The devils that dwell here!” quavered Chiu–Ming.

“Some magnetic phenomenon.” I was half angry at myself for my own touch of panic. “Light can be deflected by passage through a magnetic field. Of course that’s it. Certainly.”

“I don’t know.” Drake’s tone was doubtful indeed. “It would take a whale of a magnetic field to have done THAT— it’s inconceivable.” He harked back to his first idea. “It was so — so DAMNED deliberate,” he repeated.

“Devils —” muttered the frightened Chinese.

“What’s that?” Drake gripped my arm and pointed to the north. A deeper blackness had grown there while we had been talking, a pool of darkness against which the mountain summits stood out, blade-sharp edges faintly luminous.

A gigantic lance of misty green fire darted from the blackness and thrust its point into the heart of the zenith; following it, leaped into the sky a host of the sparkling spears of light, and now the blackness was like an ebon hand, brandishing a thousand javelins of tinseled flame.

“The aurora,” I said.

“It ought to be a good one,” mused Drake, gaze intent upon it. “Did you notice the big sun spot?”

I shook my head.

“The biggest I ever saw. Noticed it first at dawn this morning. Some little aurora lighter — that spot. I told you — look at that!” he cried.

The green lances had fallen back. The blackness gathered itself together — then from it began to pulse billows of radiance, spangled with infinite darting swarms of flashing corpuscles like uncounted hosts of dancing fireflies.

Higher the waves rolled — phosphorescent green and iridescent violet, weird copperous yellows and metallic saffrons and a shimmer of glittering ash of rose — then wavered, split and formed into gigantic, sparkling, marching curtains of splendor.

A vast circle of light sprang out upon the folds of the flickering, rushing curtains. Misty at first, its edges sharpened until they rested upon the blazing glory of the northern sky like a pale ring of cold flame. And about it the aurora began to churn, to heap itself, to revolve.

Toward the ring from every side raced the majestic folds, drew themselves together, circled, seethed around it like foam of fire about the lip of a cauldron, and poured through the shining circle as though it were the mouth of that fabled cavern where old Aeolus sits blowing forth and breathing back the winds that sweep the earth.

Yes — into the ring’s mouth the aurora flew, cascading in a columned stream to earth. Then swiftly, a mist swept over all the heavens, veiled that incredible cataract.

“Magnetism?” muttered Drake. “I guess NOT!”

“It struck about where the Ting–Pa was broken and seemed drawn down like the rays,” I said.

“Purposeful,” Drake said. “And devilish. It hit on all my nerves like a — like a metal claw. Purposeful and deliberate. There was intelligence behind that.”

“Intelligence? Drake — what intelligence could break the rays of the setting sun and suck down the aurora?”

“I don’t know,” he answered.

“Devils,” croaked Chiu–Ming. “The devils that defied Buddha — and have grown strong —”

“Like a metal claw!” breathed Drake.

Far to the west a sound came to us; first a whisper, then a wild rushing, a prolonged wailing, a crackling. A great light flashed through the mist, glowed about us and faded. Again the wailing, the vast rushing, the retreating whisper.

Then silence and darkness dropped embraced upon the valley of the blue poppies.


CHAPTER II
THE SIGIL ON THE ROCKS
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Dawn came. Drake had slept well. But I, who had not his youthful resiliency, lay for long, awake and uneasy. I had hardly sunk into troubled slumber before dawn awakened me.

As we breakfasted, I approached directly that matter which my growing liking for him was turning into strong desire.

“Drake,” I asked. “Where are you going?”

“With you,” he laughed. “I’m foot loose and fancy free. And I think you ought to have somebody with you to help watch that cook. He might get away.”

The idea seemed to appall him.

“Fine!” I exclaimed heartily, and thrust out my hand to him. “I’m thinking of striking over the range soon to the Manasarowar Lakes[3]. There’s a curious flora I’d like to study.”

“Anywhere you say suits me,” he answered.

We clasped hands on our partnership and soon we were on our way to the valley’s western gate; our united caravans stringing along behind us. Mile after mile we trudged through the blue poppies, discussing the enigmas of the twilight and of the night.

In the light of day their breath of vague terror was dissipated. There was no place for mystery nor dread under this floor of brilliant sunshine. The smiling sapphire floor rolled ever on before us.

Whispering little playful breezes flew down the slopes to gossip for a moment with the nodding flowers. Flocks of rose finches raced chattering overhead to quarrel with the tiny willow warblers, the chi-u-teb-tok, holding fief of the drooping, graceful bowers bending down to the little laughing stream that for the past hour had chuckled and gurgled like a friendly water baby beside us.

I had proven, almost to my own satisfaction, that what we had beheld had been a creation of the extraordinary atmospheric attributes of these highlands, an atmosphere so unique as to make almost anything of the kind possible. But Drake was not convinced.

“I know,” he said. “Of course I understand all that — superimposed layers of warmer air that might have bent the ray; vortices in the higher levels that might have produced just that effect of the captured aurora. I admit it’s all possible. I’ll even admit it’s all probable, but damn me, Doc, if I BELIEVE it! I had too clearly the feeling of a CONSCIOUS force, a something that KNEW exactly what it was doing — and had a REASON for it.”

It was mid-afternoon.

The spell of the valley upon us, we had gone leisurely. The western mount was close, the mouth of the gorge through which we must pass, now plain before us. It did not seem as though we could reach it before dusk, and Drake and I were reconciled to spending another night in the peaceful vale. Plodding along, deep in thought, I was startled by his exclamation.

He was staring at a point some hundred yards to his right. I followed his gaze.

The towering cliffs were a scant half mile away. At some distant time there had been an enormous fall of rock. This, disintegrating, had formed a gently-curving breast which sloped down to merge with the valley’s floor. Willow and witch alder, stunted birch and poplar had found roothold, clothed it, until only their crowding outposts, thrusting forward in a wavering semicircle, held back seemingly by the blue hordes, showed where it melted into the meadows.

In the center of this breast, beginning half way up its slopes and stretching down into the flowered fields was a colossal imprint.

Gray and brown, it stood out against the green and blue of slope and level; a rectangle all of thirty feet wide, two hundred long, the heel faintly curved and from its hither end, like claws, four slender triangles radiating from it like twenty-four points of a ten-rayed star.

Irresistibly was it like a footprint — but what thing was there whose tread could leave such a print as this?

I ran up the slope — Drake already well in advance. I paused at the base of the triangles where, were this thing indeed a footprint, the spreading claws sprang from the flat of it.

The track was fresh. At its upper edges were clipped bushes and split trees, the white wood of the latter showing where they had been sliced as though by the stroke of a scimitar.

I stepped out upon the mark. It was as level as though planed; bent down and stared in utter disbelief of what my own eyes beheld. For stone and earth had been crushed, compressed, into a smooth, microscopically grained, adamantine complex, and in this matrix poppies still bearing traces of their coloring were imbedded like fossils. A cyclone can and does grip straws and thrust them unbroken through an inch board — but what force was there which could take the delicate petals of a flower and set them like inlay within the surface of a stone?

Into my mind came recollection of the wailings, the crashings in the night, of the weird glow that had flashed about us when the mist arose to hide the chained aurora.

“It was what we heard,” I said. “The sounds — it was then that this was made.”

“The foot of Shin-je!” Chiu–Ming’s voice was tremulous. “The lord of Hell has trodden here!”

I translated for Drake’s benefit.

“Has the lord of Hell but one foot?” asked Dick, politely.

“He bestrides the mountains,” said Chiu–Ming. “On the far side is his other footprint. Shin-je it was who strode the mountains and set here his foot.”

Again I interpreted.

Drake cast a calculating glance up to the cliff top.

“Two thousand feet, about,” he mused. “Well, if Shin-je is built in our proportions that makes it about right. The length of this thing would give him just about a two thousand foot leg. Yes — he could just about straddle that hill.”

“You’re surely not serious?” I asked in consternation.

“What the hell!” he exclaimed, “am I crazy? This is no foot mark. How could it be? Look at the mathematical nicety with which these edges are stamped out — as though by a die—

“That’s what it reminds me of — a die. It’s as if some impossible power had been used to press it down. Like — like a giant seal of metal in a mountain’s hand. A sigil — a seal —”

“But why?” I asked. “What could be the purpose —”

“Better ask where the devil such a force could be gotten together and how it came here,” he said. “Look — except for this one place there isn’t a mark anywhere. All the bushes and the trees, all the poppies and the grass are just as they ought to be.

“How did whoever or whatever it was that made this, get here and get away without leaving any trace but this? Damned if I don’t think Chiu–Ming’s explanation puts less strain upon the credulity than any I could offer.”

I peered about. It was so. Except for the mark, there was no slightest sign of the unusual, the abnormal.

But the mark was enough!

“I’m for pushing up a notch or two and getting into the gorge before dark,” he was voicing my own thought. “I’m willing to face anything human — but I’m not keen to be pressed into a rock like a flower in a maiden’s book of poems.” Just at twilight we drew out of the valley into the pass. We traveled a full mile along it before darkness forced us to make camp. The gorge was narrow. The far walls but a hundred feet away; but we had no quarrel with them for their neighborliness, no! Their solidity, their immutability, breathed confidence back into us.

And after we had found a deep niche capable of holding the entire caravan we filed within, ponies and all, I for one perfectly willing thus to spend the night, let the air at dawn be what it would. We dined within on bread and tea, and then, tired to the bone, sought each his place upon the rocky floor. I slept well, waking only once or twice by Chiu–Ming’s groanings; his dreams evidently were none of the pleasantest. If there was an aurora I neither knew nor cared. My slumber was dreamless.


CHAPTER III
RUTH VENTNOR
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The dawn, streaming into the niche, awakened us. A covey of partridges venturing too close yielded three to our guns. We breakfasted well, and a little later were pushing on down the cleft.

Its descent, though gradual, was continuous, and therefore I was not surprised when soon we began to come upon evidences of semi-tropical vegetation. Giant rhododendrons and tree ferns gave way to occasional clumps of stately kopek and clumps of the hardier bamboos. We added a few snow cocks to our larder — although they were out of their habitat, flying down into the gorge from their peaks and table-lands for some choice tidbit.

All that day we marched on, and when at night we made camp, sleep came to us quickly and overmastering. An hour after dawn we were on our way. A brief stop we made for lunch; pressed forward.

It was close to two when we caught the first sight of the ruins.

The soaring, verdure-clad walls of the canyon had long been steadily marching closer. Above, between their rims the wide ribbon of sky was like a fantastically shored river, shimmering, dazzling; every cove and headland edged with an opalescent glimmering as of shining pearly beaches.

And as though we were sinking in that sky stream’s depths its light kept lessening, darkening imperceptibly with luminous shadows of ghostly beryl, drifting veils of pellucid aquamarine, limpid mists of glaucous chrysolite[4].

Fainter, more crepuscular became the light, yet never losing its crystalline quality. Now the high overhead river was but a brook; became a thread. Abruptly it vanished.

We passed into a tunnel, fern walled, fern roofed, garlanded with tawny orchids, gay with carmine fungus and golden moss. We stepped out into a blaze of sunlight.

Before us lay a wide green bowl held in the hands of the clustered hills; shallow, circular, as though, while plastic still, the thumb of God had run round its rim, shaping it. Around it the peaks crowded, craning their lofty heads to peer within.

It was about a mile in its diameter, this hollow, as my gaze then measured it. It had three openings — one that lay like a crack in the northeast slope; another, the tunnel mouth through which we had come. The third lifted itself out of the bowl, creeping up the precipitous bare scarp of the western barrier straight to the north, clinging to the ochreous rock up and up until it vanished around a far distant shoulder.

It was a wide and bulwarked road, a road that spoke as clearly as though it had tongue of human hands which had cut it there in the mountain’s breast. An ancient road weary beyond belief beneath the tread of uncounted years.

From the hollow the blind soul of loneliness groped out to greet us[2q]!

Never had I felt such loneliness as that which lapped the lip of the verdant bowl. It was tangible — as though it had been poured from some reservoir of misery. A pool of despair—

Half the width of the valley away the ruins began. Weirdly were they its visible expression. They huddled in two bent rows to the bottom. They crouched in a wide cluster against the cliffs. From the cluster a curving row of them ran along the southern crest of the hollow.

A flight of shattered, cyclopean steps lifted to a ledge and here a crumbling fortress stood.

Irresistibly did the ruins seem a colossal hag, flung prone, lying listlessly, helplessly, against the barrier’s base. The huddled lower ranks were the legs, the cluster the body, the upper row an outflung arm and above the neck of the stairway the ancient fortress, rounded and with two huge ragged apertures in its northern front was an aged, bleached and withered head staring, watching.

I looked at Drake — the spell of the bowl was heavy upon him, his face drawn. The Chinaman and Tibetan were murmuring, terror written large upon them.

“A hell of a joint!” Drake turned to me, a shadow of a grin lightening the distress on his face. “But I’d rather chance it than go back. What d’you say?”

I nodded, curiosity mastering my oppression. We stepped over the rim, rifles on the alert. Close behind us crowded the two servants and the ponies.

The vale was shallow, as I have said. We trod the fragments of an olden approach to the green tunnel so the descent was not difficult. Here and there beside the path upreared huge broken blocks. On them I thought I could see faint tracings as of carvings — now a suggestion of gaping, arrow-fanged dragon jaws, now the outline of a scaled body, a hint of enormous, batlike wings.

Now we had reached the first of the crumbling piles that stretched down into the valley’s center.

Half fainting, I fell against Drake, clutching to him for support.

A stream of utter hopelessness was racing upon us, swirling and eddying around us, reaching to our hearts with ghostly fingers dripping with despair. From every shattered heap it seemed to pour, rushing down the road upon us like a torrent, engulfing us, submerging, drowning.

Unseen it was — yet tangible as water; it sapped the life from every nerve. Weariness filled me, a desire to drop upon the stones, to be rolled away. To die. I felt Drake’s body quivering even as mine; knew that he was drawing upon every reserve of strength.

“Steady,” he muttered. “Steady —”

The Tibetan shrieked and fled, the ponies scrambling after him. Dimly I remembered that mine carried precious specimens; a surge of anger passed, beating back the anguish. I heard a sob from Chiu–Ming, saw him drop.

Drake stopped, drew him to his feet. We placed him between us, thrust each an arm through his own. Then, like swimmers, heads bent, we pushed on, buffeting that inexplicable invisible flood.

As the path rose, its force lessened, my vitality grew, and the terrible desire to yield and be swept away waned. Now we had reached the foot of the cyclopean stairs, now we were half up them — and now as we struggled out upon the ledge on which the watching fortress stood, the clutching stream shoaled swiftly, the shoal became safe, dry land and the cheated, unseen maelstrom swirled harmlessly beneath us.

We stood erect, gasping for breath, again like swimmers who have fought their utmost and barely, so barely, won.

There was an almost imperceptible movement at the side of the ruined portal.

Out darted a girl. A rifle dropped from her hands. Straight she sped toward me.

And as she ran I recognized her.

Ruth Ventnor!

The flying figure reached me, threw soft arms around my neck, was weeping in relieved gladness on my shoulder.

“Ruth!” I cried. “What on earth are YOU doing here?”

“Walter!” she sobbed. “Walter Goodwin — Oh, thank God! Thank God!”

She drew herself from my arms, catching her breath; laughed shakily.

I took swift stock of her. Save for fear upon her, she was the same Ruth I had known three years before; wide, deep blue eyes that were now all seriousness, now sparkling wells of mischief; petite, rounded and tender; the fairest skin; an impudent little nose; shining clusters of intractable curls; all human, sparkling and sweet.

Drake coughed, insinuatingly. I introduced him.

“I— I watched you struggling through that dreadful pit.” She shuddered. “I could not see who you were, did not know whether friend or enemy — but oh, my heart almost died in pity for you, Walter,” she breathed. “What can it be — THERE?”

I shook my head.

“Martin could not see you,” she went on. “He was watching the road that leads above. But I ran down — to help.”

“Mart watching?” I asked. “Watching for what?”

“I—” she hesitated oddly. “I think I’d rather tell you before him. It’s so strange — so incredible.”

She led us through the broken portal and into the fortress. It was more gigantic even than I had thought. The floor of the vast chamber we had entered was strewn with fragments fallen from the crackling, stone-vaulted ceiling. Through the breaks light streamed from the level above us.

We picked our way among the debris to a wide crumbling stairway, crept up it, Ruth flitting ahead. We came out opposite one of the eye-like apertures. Black against it, perched high upon a pile of blocks, I recognized the long, lean outline of Ventnor, rifle in hand, gazing intently up the ancient road whose windings were plain through the opening. He had not heard us.

“Martin,” called Ruth softly.

He turned. A shaft of light from a crevice in the gap’s edge struck his face, flashing it out from the semidarkness of the corner in which he crouched. I looked into the quiet gray eyes, upon the keen face.

“Goodwin!” he shouted, tumbling down from his perch, shaking me by the shoulders. “If I had been in the way
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