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Explanation of Symbols

The chessboard with its coordinates:

[image: image]

[image: images] White to move

[image: images] Black to move

♔ King

♕ Queen

♖ Rook

♗ Bishop

♘ Knight

! good move

!! excellent move

? bad move

?? blunder

!? interesting move

?! dubious move
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+– White has a decisive advantage

–+ Black has a decisive advantage

= balanced position

∞ unclear
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Introduction

One day, at the end of a group lesson on basic rook endgame positions that I had just given at my club, one of my students, Hocine, aged about ten, came up to ask me: «But what is the point of knowing the Lucena or Philidor positions? I never get that far. Often I lose before the ending because I didn’t know the opening. Teach us the Sicilian Defence instead, it will be more useful». Of course, I tried to make him understand that if he lost it was not always, or even often, because of his shortcomings in the opening. I also explained to him that learning the endgames was essential to progress in the other phases of the game, and that the positions of Philidor or Lucena (to name but these two) should be part of the basic knowledge of any chess player, in much the same way that a musician must inevitably study the works of Mozart and Beethoven, sooner or later. However, I came to realize that I had great difficulty in making him see reason.

Meanwhile Nicolas, another of my ten-year-old students, regularly arrives at classes with a whole bunch of new names of openings that he gleaned here and there on the internet, and that he proudly displays to his club mates. They remain amazed by all these baroque-sounding opening names, and they have a deep respect for his encyclopaedic knowledge. For my part, I try to behave like a teacher by explaining to Nicolas that his intellectual curiosity is commendable, but that knowledge of the Durkin Attack, the Elephant Gambit or the Mexican Defence, as exciting as they might be, has a rather limited practical interest at the board.

Hocine and Nicolas are certainly not isolated examples. Many youngsters are convinced that knowledge of opening theory can be used to measure, like a barometer, the strength of a chess player. «If he’s stronger than me, it’s simply because he knows more openings!». We rarely hear a competitor – let alone a youngster – complain of losing because he does not know how to play queen endgames or because he does not master the subtleties of the pawn structure.

The opening has indeed always had a sort of fascination for chess players. One only has to observe that most competitive players, whatever their level, devote the bulk of their work to it, and for this they can count on the abundant chess literature. More has been written about the initial phase of the game than about any other area of chess, whether it is the middlegame, the endgame, the history or the strategy.

Unfortunately, very often another parallel point is clear: many players, among those who embark on competition, spend a considerable time studying the openings, but do not get their money’s worth. Some of them arrive at the chessboard swamped with variations that they have memorized beyond the 20th move at times, but are completely baffled when their opponent plays a bad move that is not part of their repertoire. In fact, they have learned without really understanding.

For the last twenty years I have had the pleasure – every day that passes I am convinced that it is one – to accompany young players as they progress, whether in my club or within the French team that I’ve supervised for twelve years. Hocine, Nicolas, and many other students – both young and old – have asked me, sometimes insistently, to write down all of our work on the openings in the form of a book. It was with some reluctance at first, because I did not really see what I could add to everything that had already been written on the subject, but I did write it, and now I make it available to the public.

Another book on the openings, one might think at first. I have, however, the weakness to believe that this book will be original and that it will stand out from most of the others. At least in its approach, and above all because of the audience for which it is intended.

Its public, first of all.

Some films are forbidden to those under 16 years old. I would have wanted to say, at first, that this book was only for youngsters. However, as age is obviously not involved in progress at chess, I should really say that it is forbidden to players above a certain level. More seriously, this book is not intended to prepare masters, or even candidate masters (at least not right away), but to bring ideas and points of reference to players – young and less young alike – who engage in competitions and are not sure where to start studying openings. The primary objective of this book is just to help these players by offering a reliable and efficient repertoire that they can assimilate without spending too much time on it, and above all which emphasizes understanding over memorization. This book will also be useful for organizers and trainers of clubs who do not feel competent when they have to teach openings.

Original in its approach, next.

Those who leaf through this book hoping to find the latest fashionable novelties from the Najdorf or Grünfeld may close it. In the pages that follow there are no major theoretical lines and no 2Aa431 variations, but a collection of complete games. Far more than being able to recite the first ten moves of an opening by heart, it is important to know the typical middlegame plans that result from this opening, and it is only by studying complete games that you can discover these.

I have made the choice to select games from young players, whenever possible, rather than games from grandmasters. It is in this sense that this work will differ from most other treaties on the openings. If I have made such a choice, it is for at least two reasons:

1. What would I have to add to the games of grandmasters that have already been analysed by illustrious players and that can be found in many other publications?

2. It seems profitable, at least at first, to study the games of children and enthusiasts, with their characteristic faults, rather than those of grandmasters, albeit often free of major mistakes but sometimes a little difficult to grasp for the layman. Obviously, it is impossible to study an opening without drawing on the experience of the best players. This is why some games from great champions will be included in the collection.

This book is designed in the form of a repertoire. It offers systems targeted specifically at White, and not an encyclopaedic survey of all the openings. Because of the density of the material, it was finally decided to do two volumes. On the same principle, a 2nd volume will thus propose a repertoire for Black against White’s main moves (naturally starting with 1.e4 and 1.d4).

You will notice that many proposed openings bear the name of ‘Attack’. I deliberately chose offensive variations. Playing aggressive openings allows the development of tactical vision in open positions, which can only be beneficial to progress. This is why it is natural that I recommend 1.e4 as the opening move for White. In any case, it is an essential stage on the road for any beginner. There will always be time later to eventually move on to other more strategic, and therefore more complex, openings.

At the end of each chapter a series of exercises will test that the concepts discussed have been assimilated, and it’s not necessarily always a question of mating, either, but sometimes just of finding the appropriate plan. An experienced player can try to solve the positions before reading the chapter.

Evidently, it would be extravagant of me to claim that the examined openings win or even ensure a forced advantage. This book is not intended to guarantee a victory in less than 20 moves against any defence. If such miracle cures existed, they would be widely known.

On the other hand, this book should enable you to build an opening repertoire without too much effort. You can then devote more time to other sectors, in particular to tactics, which are fundamental. As a result, your progress in the other phases of the game is thus strengthened and success at the board should not delay.

Eh, yes! Even if a well-managed opening repertoire does not guarantee victory, it can greatly contribute. Hocine and Nicolas will appreciate this and will not disagree.

Now I wish you a safe and rewarding journey of initiation into the fabulous world of the openings. If, in addition to acquiring new knowledge, you will have fun, this modest book will have achieved its goal.

Vincent Moret
 Nancy, February 2016





Chapter 1

Chi va piano va sano:
 The Giuoco Pianissimo

1.e4!

This is the move that I recommend in this book, and which will form the basis of our repertoire. From the black side this is also the move we will most often be confronted with, at least when facing young players or amateurs venturing into competition.

1…e5

What is valid for White is often equally valid for Black. The symmetrical advance of the king pawn is the most natural, and it is this which will actually be the most prevalent among beginners. In the 2nd volume of this work, I will recommend another option for Black, the Scandinavian Defence, which has the merit of immediately breaking the symmetry to quickly obtain an active and dynamic position. However, before embarking on this opening a player without any theoretical knowledge will inevitably have to pass by 1…e5, often just by imitation.

2.♘f3

Again the most natural move, and therefore probably the best. White develops a piece while attacking the e5-pawn. There are other lines of attack, such as the King’s Gambit (2.f4) the Vienna (2.♘c3) or the Centre Game (2.d4), which can give very good results against amateurs, but they will not be treated in this book. Once again, my goal is to provide a targeted repertoire, not an encyclopaedic study of all the openings.

2…♘c6

The other ways of defending the e5-pawn (or counterattacking the e4-pawn) will be treated in Chapter 3 (from White’s perspective, needless to say).

3.♗c4

[image: image]

The starting position of the Italian Opening, which is one of the oldest chess openings. Some variations can be found in the analyses of Italian authors from the 17th century, including the famous Gioachino Greco, who we will return to and who will have a central role in the 2nd chapter.

The choice of this Italian Opening is, in my opinion, perfectly appropriate, and therefore recommendable for young players (and the not-so-young). Already, it fully meets the three basic opening principles that all beginners should apply: occupying the centre, developing the pieces and quick castling. In addition, thanks to the aggressive position of the c4-bishop aiming at the sensitive f7-square, it may give rise to a great many combinations. For this last reason, the Italian Opening will allow beginners to develop their tactical vision in open positions, which can only be beneficial for their progress. There will always be time later on to switch to the Spanish (3.♗b5) or to other more strategic and therefore more complex openings.

3…♗c5

Still the most logical move. Of course Black can also play 3…♘f6 (the Two Knights Defence) before developing the bishop. If White then answers 4.d3 or 4.♘c3 and Black continues by 4…♗c5, this will be a simple inversion of moves, but we will see a more aggressive continuation for White to try to counter this Two Knights Defence in the next chapter.

After the text move (3…♗c5), White is at a crossroads. He can play 4.d3, the Giuoco Pianissimo (the quietest game), or play more actively by preparing d2-d4 with 4.c3 (the Giuoco Piano – the quiet game), the line proposed in our repertoire. But before we examine this Giuoco Piano it seems to me essential to consider the d2-d3 Italian in this first chapter. This is quite simply because every player who has just gone beyond the stage of moving the pieces will inevitably be confronted by it, both with white and with black.

As a first step, rather than precise variations to memorize, it will be very important to understand the three themes that often come up in this Italian with d2-d3:

• Early kingside castling (even sometimes downright premature);

• The pin of the ♘f6 (or ♘f3) after, respectively, ♗g5 or …♗g4;

• The move h2-h3 (or …h7-h6, respectively), before or after castling, to counter the aforementioned pin.

These three themes are closely linked, as we will see in the illustrative games from this chapter.

The first two were played more than 100 years ago. Unlike modern openings, which often evolve with new theoretical discoveries from analysis engines like Fritz, Rybka and others, some variations of the Italian have crossed the centuries and are still relevant in many young players’ games, as will see.

Let’s go now on an exciting discovery of the Italian Opening, which constitutes a significant part of this work, and thus it begins… pianissimo!


Game 1

Victor Knorre

Mikhail Chigorin

St Petersburg 1874



1.e4 e5 2.♘f3 ♘c6 3.♗c4 ♗c5 4.d3

The Giuoco Pianissimo.

4…d6 5.0-0?!

[image: image]

The starting point of a dubious plan, which, however, is very common for young players. Of course, we advise beginners to castle as soon as possible, and it has even been said in the introduction that bringing the bishop out to c4 promoted this principle, but here we are dealing with an exception. It is not so much castling kingside in itself which is doubtful, but rather associating it with the …♗g4 pin that can occur.

5…♘f6 6.♗g5

After 6.♘c3?!, 6…♗g4 would be very unpleasant. It is difficult to unpin, and White has to reckon with the threat of 7…♘d4, which would reinforce the pressure on the pinned f3-knight.

6.c3!, with the idea of controlling the important d4-square, leads to a quite normal and theoretical position.

6…h6 7.♗h4?

It was necessary to exchange on f6, though Black already has a very comfortable position.

7…g5!

A move that Black can afford to play as he hasn’t yet castled. We will see numerous other examples of it in this chapter.

8.♗g3 h5! 9.♘xg5 h4! 10.♘xf7

[image: image]

10…hxg3!!

Fritz and his cybernetic colleagues take several minutes to recognize that this queen sacrifice, found at the board more than a century ago, is very strong.

11.♘xd8

Taking the rook was not better: 11.♘xh8 ♕e7! 12.♘f7 (12.hxg3 ♕h7 and the threat 13…♘g4 is very difficult to parry) 12…♗xf2+ 13.♔h1 ♘g4ç. Owing to the threat of …♕h4, Black has very good compensation for his slight material investment.

11…♗g4!

There are eleven games in Megabase 2014 with this position, and Black won … ten times (the eleventh being a draw).

12.♕d2 ♘d4 13.♘c3

13.h3 ♘e2+ 14.♔h1? (it was obligatory to give the queen back on e2 to keep chances to escape)


[image: image]

analysis diagram



14…♖xh3+!! 15.gxh3 ♗f3# was the pretty conclusion to the game Ashley-Tollit, Birmingham 1923.

13…♘f3+! 14.gxf3 ♗xf3

0-1

The f2-pawn being pinned, it is unstoppable mate (by 15…♖h1, if White takes on g3).


Game 2

Abraham Sussman

Emanuel Schiffers

St Petersburg 1876



1.e4 e5 2.♘f3 ♘c6 3.♗c4 ♗c5 4.d3 d6 5.♘c3 ♘f6 6.0-0?!

Once again, a kingside castling that is premature and doubtful because of the move that follows.

6…♗g4!

The famous Giuoco Pianissimo pin! Now the threat is 7…♘d4, to reinforce the pressure on the f3-knight.

7.♗g5

It was essential to prevent the arrival of the black knight on d4 by 7.♗e3.

On the other hand, it is too late to try to unpin after castling: 7.h3 ♗h5 Of course, Black maintains the pin and does not exchange on f3. 8.g4 A headlong rush that seriously weakens the kingside, but it is difficult to go back. Black threatens 8…♘d4, or maybe, in the longer term, queenside castling followed by a pawn attack involving …g5-g4 to open lines and try to exploit the move h2-h3. 8…♗g6 and Black will take advantage of the weakening of the white kingside by castling queenside himself, and then by playing …h7-h5 with a very strong attack. (One could of course also consider sacrificing a piece for two pawns: 8…♘xg4 9.hxg4 ♗xg4, and Black will get strong pressure on the f3-knight after moves like …♘d4 or …♕f6.)

7…♘d4

The classic continuation after the pin of the f3-knight, Black now threatens to destroy the white kingside.

8.♘d5

[image: image]

8…♘xf3+

This is normal and logical. We will see in the following games that Black also has a very interesting line with 8…♕d7 and the idea of taking on f3 with the bishop, then, after gxf3, to play …♕h3, which would be immediately decisive. Nevertheless, when Black is in the role of the attacker – and the pinner – it is stronger to take on f3 with the knight immediately, as happened in this game.

9.gxf3 ♗h3

The white kingside is now fatally weakened. In the Megabase 2014, we find this position in about thirty games played in junior championships, which proves its practical importance. Not surprisingly, Black has prevailed in 85% of cases.

10.♘xf6+

White pushes the symmetry up to the point of suicide. The fundamental element of the position lies in the fact that White has castled and Black hasn’t. In other words, by taking on f3, Black breaks up White’s king position, while by taking on f6 in turn, White merely opens the g-file for the black rook.

10.♗xf6? is as suicidal as taking with the knight: 10…gxf6 11.♖e1 ♖g8+ 12.♔h1 ♗g2+ 13.♔g1 ♗xf3+ 14.♔f1 ♗xd1–+ was the very classic conclusion of the game Lebrat-Fernandez, French Junior Championship, Le Grand Bornand 2003.

Withdrawing the attacked rook makes more sense, but it does not save the game any more: 10.♖e1 h6!, to unpin the knight and open the way for the queen, or possibly for the rook if White were kind enough to take on f6. White no longer has an adequate defence:

A) 11.♗h4 g5 12.♗g3 h5. The bishop on g3 is totally helpless in the face of the advance of Black’s h-pawn;

B) 11.♗xf6 gxf6, and the attack on the g-file is again decisive. The white king cannot go and hide on h1 because the f2-pawn is en prise;

C) 11.♗d2? ♘xd5 12.♗xd5 ♕f6! and we go to g6 to mate!

D) 11.♗e3? ♘xd5 12.♗xd5 ♗xe3 13.fxe3 ♕g5+ 14.♔h1 ♕g2#;

E) 11.♘xf6+ gxf6 12.♗e3 ♖g8+ saw the same punishment in the game Prevost-Bourgeois, French National Junior Team Championship 2001/02, as in the Lebrat-Fernandez game, cited previously.

10…gxf6 11.♗h4

11.♗h6? ♖g8+ 12.♔h1 ♗g2+ 13.♔g1 ♗xf3+. This time it’s mate, because the white king does not even have the f1-square.

[image: image]

11…f5!!

A nice queen sacrifice to deflect the bishop.

11…♖g8+?! would be a bit precipitated and would allow the h4-bishop to return to plug the gaps. Black would then have to be satisfied with the gain of an exchange.

12.♗xd8

12.♗g3 f4–+.

12…♖g8+ 13.♔h1 ♗g2+ 14.♔g1 ♗xf3+ 15.♗g5 ♖xg5#


Game 3

Sebastien Feller

Hadrien Jaquet

France tt U18 2001/02 (8)



1.e4 e5 2.♘f3 ♘c6 3.♗c4 ♗c5 4.♘c3 ♘f6 5.d3 0-0?!

This time it is Black who is compromised by castling too early and allowing the pin of the f6-knight.

6.♗g5 d6?

Black was able to benefit from the fact that he had not yet played …d7-d6 by returning to e7 with the ♗c5, but of course, in doing so he would have offered a free tempo to White, which is never negligible at such an early stage of the opening.

7.♘d5

The music is now well known.

7…♗g4

[image: image]

8.♕d2!!

An idea already glimpsed in the previous game, with colours reversed. The first exclamation mark is for the strength of the move, the second is for its originality, since in this position White usually takes on f6 with the knight.

After 8.♕d2 White is now threatening to exchange on f6 with the bishop, and then play 10.♕h6 with a decisive attack on the f6-pawn.

To take on f6 with the knight was certainly possible, but much weaker than the text move: 8.♘xf6+ gxf6 9.♗h6 ♖e8 10.h3 ♗e6. In the comments to the previous game, at White’s 10th move, the position was the same, but with reversed colours. White in the role of the ‘pinner’ obviously has a tempo more here, but the c6-knight has not yet arrived on d4. Therefore, the f3-knight cannot open the way for the queen with gain of time by exchanging with its counterpart, and so Black can hope to hold the position by playing …♔h8, just in time before the white queen comes to g4.

8…♗h5

There was no defence against the threat of taking on
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