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    Childhood in Peter Pan shines as a realm of delight and danger, where the wish to remain forever young collides with the demands of growing up.

J. M. Barrie’s Peter Pan has secured a lasting place among literary classics because it speaks to readers at once as fantasy, family story, and meditation on time. Its imaginative world is instantly recognizable, yet its emotional power lies in concerns that remain universal: freedom and responsibility, memory and loss, play and fear, innocence and experience. The book has endured not only through continual reading but through adaptation, discussion, and reinterpretation across generations. Few works for young readers have entered the cultural imagination so completely while still rewarding close attention from adults.

First published in novel form in 1911 as Peter and Wendy, the book grew out of Barrie’s earlier work for the stage. Barrie, a Scottish author and playwright active in the late nineteenth and early twentieth centuries, had already introduced Peter Pan in a successful play before reshaping the material into prose. This publication history matters because it helps explain the story’s unusual energy: the swift entrances, vivid scenes, and strong sense of performance are part of its design. The novel belongs to a period when children’s literature was expanding in ambition, tone, and imaginative range.

At its center is the story of Peter Pan, a boy who will not grow up, and the children he draws away from an ordinary London nursery to the extraordinary world of Neverland. There they encounter adventure, flight, conflict, and enchantment in a place shaped by imagination and childhood desire. Barrie sets the familiar routines of home beside a fantastical landscape where wishes seem briefly possible and danger is never far away. This premise gives the book its immediate charm, but it also establishes the deeper tensions that make it more than a simple tale of escape.

What gives Peter Pan its classic force is the way Barrie balances brightness with unease. The book is playful, quick, and often funny, yet it never allows fantasy to become entirely comfortable. Childhood here is not presented as pure innocence or uncomplicated happiness; it is energetic, selfish, brave, forgetful, affectionate, and fragile. Barrie captures the intensity with which children imagine the world, while also showing how quickly such intensity can pass. That doubleness gives the novel unusual depth and helps explain why readers return to it at different ages and find different meanings each time.

Barrie’s style contributes greatly to the book’s distinction. His narration moves with agility between wit, tenderness, and irony, addressing marvelous events with a voice that can be both airy and piercing. He writes with a theatrical sense of timing and with an awareness of how storytelling itself shapes what readers feel. The result is a book that can seem light on the surface while carrying substantial emotional and philosophical weight underneath. This tonal complexity has made Peter Pan a touchstone not just of children’s fiction, but of literature that crosses age boundaries with remarkable ease.

The novel’s literary impact extends far beyond its own pages. Peter Pan helped define the modern imaginative landscape of childhood fantasy, influencing later writers who explored secret worlds, suspended time, magical flight, and the border between the child’s perspective and adult knowledge. Its vision of a separate realm governed by dream logic and emotional intensity became an important model for later fantasy for children and families. At the same time, the figure of Peter Pan entered common cultural language, a sign of how thoroughly Barrie’s creation moved from individual book into a broader symbolic presence.

Another reason for the book’s endurance is its layered treatment of family and belonging. The nursery scenes, the pull of home, and the attraction of adventure all coexist in productive tension. Barrie understands that children may long for freedom while also needing care, ritual, and recognition. He places these impulses side by side without reducing either to a simple lesson. This allows the story to speak to readers with different experiences and expectations. The book’s emotional range comes partly from this refusal to treat childhood as a single feeling rather than a shifting and contradictory state.

Although Peter Pan is often associated with wonder, its continuing strength lies equally in its awareness of time. Barrie writes about moments that seem endless to children and fleeting to adults, making the reader feel the beauty and instability of both. The desire to stop change is deeply human, and the book gives that desire one of its most memorable imaginative forms. Yet it also suggests that change, memory, and growing older shape love and identity in powerful ways. This tension has kept the story alive in classrooms, theaters, homes, and critical conversation.

The book also remains important because it invites multiple kinds of reading. Younger readers may be carried along by the movement of the plot, the vivid setting, and the thrill of flight and adventure. Older readers often notice the melancholy beneath the brightness, along with Barrie’s subtle reflections on imagination, attachment, and the passing of childhood. Such richness is a hallmark of classics: they do not remain fixed but deepen as readers change. Peter Pan is one of those rare works whose meanings expand rather than diminish with familiarity.

Reading Peter Pan today also means encountering a work from the early twentieth century that continues to shape contemporary ideas about childhood and fantasy. Its influence can be traced across literature, theater, film, and popular culture, where its characters and motifs remain instantly recognizable. Yet the book’s continued appeal is not merely historical. Modern readers still respond to its blend of exhilaration and vulnerability, to its sense that imagination offers both refuge and risk. Barrie’s story persists because it captures emotions that technological change and shifting customs have not erased.

For contemporary audiences, Peter Pan remains compelling because its central questions have not disappeared: how should one value freedom, what is lost in growing up, and what does memory preserve or distort? Barrie turns these questions into a story of movement, magic, and emotional precision, creating a work that is both of its time and larger than it. Its classic status rests on that achievement. More than a beloved fantasy, Peter Pan endures as a searching exploration of youth, longing, and change, one that continues to enchant readers while asking them to look carefully at what enchantment means.
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    J. M. Barrie’s Peter Pan, first published as a novel in 1911 after emerging from earlier stage and prose versions, opens in the Darling household in London, where childhood is presented as both ordinary and touched by the fantastic. Wendy, John, and Michael Darling live under the care of their practical parents and their vigilant nurse, Nana. Into this domestic setting comes Peter Pan, a mysterious boy who refuses to grow up and moves between the nursery and a distant realm of adventure. Barrie quickly establishes the novel’s central tension between the security of home, the lure of perpetual youth, and the imagination that links the two.

Peter’s arrival draws the Darling children into his world through a nighttime departure that shifts the novel from drawing-room realism to fairy-tale wonder. Their journey toward Neverland introduces the book’s dreamlike logic, where belief, storytelling, and childish perception shape events as much as physical laws do. Barrie treats this transition with a tone that is playful yet controlled, presenting marvels alongside quiet reminders of danger and uncertainty. The children are not simply escaping discipline; they are entering a space where desires become vivid and where ordinary roles—mother, child, leader, rival—are recast in imaginative forms.

Once in Neverland, the narrative broadens into an ensemble of competing figures and factions. Peter stands at the center as a charismatic but elusive leader whose freedom carries its own limitations. Around him gather the Lost Boys, children without conventional family structures, whose loyalty and games give shape to island life. Barrie also introduces fairies, mermaids, and a surrounding natural world that is beautiful but unstable. Neverland operates less as a fixed geography than as a projection of youthful fantasy, constantly shifting according to mood and attention. This setting allows the novel to explore identity, memory, and belonging through playful conflict.

A major source of tension comes from the island’s continual contests among its inhabitants. The Lost Boys defend their territory, while Peter’s impulsive confidence repeatedly places himself and others at risk. Alongside these adventures, Wendy assumes a domestic role among the children, bringing stories, order, and emotional steadiness into their improvised household. Her presence highlights one of the novel’s central questions: whether childhood is best understood as freedom from responsibility or as a stage already shaped by longing for care, ritual, and attachment. Barrie keeps these issues in motion through episodes that alternate between delight, unease, and sudden reversals.

The novel’s principal antagonist, Captain Hook, gives the story its strongest external conflict. Hook is presented as dangerous, theatrical, and intensely conscious of status, making him a foil to Peter’s instinctive and forgetful nature. His rivalry with Peter is not merely physical; it dramatizes opposing attitudes toward time, authority, and self-awareness. Barrie frames Hook with a mixture of menace and dark comedy, using him to deepen the story’s atmosphere without reducing it to simple moral contrast. Through this opposition, the book examines the pressures of adulthood and the fears attached to maturity, discipline, and social performance.

As the adventures continue, episodes of rescue, pursuit, and misrecognition test the bonds among the children and expose the costs of living entirely in the present. Barrie repeatedly emphasizes Peter’s charm, bravery, and imagination, but also his carelessness and fragile memory. These qualities complicate the fantasy of eternal childhood, suggesting that innocence can coexist with selfishness and that freedom can shade into isolation. Wendy, John, and Michael respond to Neverland differently, and their experiences clarify the contrast between temporary adventure and lasting human connection. The narrative thus balances spectacle with a quieter examination of emotional growth.

Barrie’s narration is distinctive for its shifting perspective and ironic restraint, addressing extraordinary events with a voice that is amused, observant, and sometimes wistful. This style keeps the novel from becoming either simple children’s escapism or straightforward moral instruction. Instead, Peter Pan moves between comedy and melancholy, using lightness to approach serious themes such as parental love, mortality, habit, and the passing of time. The story’s fantasy elements remain central, yet they continually point back to recognizable human concerns. The result is a work that invites younger readers into adventure while offering older readers a reflective view of childhood’s intensity and impermanence.

In its later movement, the book brings the relationship between Neverland and the Darling home into sharper focus. The children’s absence and the life they left behind gain increasing emotional weight, and the contrast between imagined independence and familial belonging becomes harder to ignore. Barrie does not abandon the excitement of conflict and invention, but he gradually positions these within a broader meditation on change. The question is no longer only whether adventure can continue, but what is lost or preserved when childhood experiences are carried back into ordinary life. This shift gives the novel its enduring emotional resonance without depending solely on incident.

Peter Pan endures because it distills a powerful and uneasy idea: childhood is a realm of wonder whose attractions are inseparable from its vulnerabilities. Barrie presents youth not as pure innocence, but as a condition shaped by imagination, forgetfulness, play, cruelty, affection, and fear. By setting the appeal of endless adventure against the claims of memory, care, and growing up, the novel asks what should be cherished and what cannot be held forever. Its broader significance lies in this balance, which has made Peter, Wendy, and Neverland lasting cultural figures and preserved the book as a reflective fantasy about time, desire, and belonging.
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    J. M. Barrie’s Peter Pan emerged in late Victorian and Edwardian Britain, a society centered on London, the monarchy, Parliament, and a powerful middle-class domestic ideal. The character first appeared in Barrie’s 1902 novel The Little White Bird, then in the stage play Peter Pan, or The Boy Who Wouldn’t Grow Up, first produced in London in 1904, and later in the 1911 novel Peter and Wendy. These versions belong to a period when the British Empire was extensive, literacy was high, and children’s literature had become a major commercial and cultural form. The story’s nursery setting and fantasy island both draw energy from this historical moment.

The London that frames Peter Pan was the capital of the United Kingdom and the center of imperial administration, finance, publishing, and theater. By the turn of the twentieth century, it was a vast modern city shaped by railways, gas and electric lighting, crowded streets, and sharp class divisions. Barrie places the Darling family in a respectable urban home, a familiar environment for audiences who recognized the rituals of servants, bedtime, school expectations, and proper behavior. The contrast between this ordered household and Neverland reflects a common tension in the period between regulated domestic life and the wish to escape it, especially in literature written for and about children.

Barrie himself was shaped by nineteenth-century Scotland and England. Born in Kirriemuir, Scotland, in 1860, he grew up in a Presbyterian household and later built his career in London journalism, fiction, and drama. His work often returned to themes of childhood, memory, family loss, and the pressures of adult respectability. These concerns were not abstract: Victorian culture gave great importance to moral discipline, but it also sentimentalized childhood as a special, fragile stage of life. Peter Pan belongs to that cultural world, using fantasy to explore ideas about innocence, maternal care, and the reluctance or inability to accept adulthood.

The story’s treatment of childhood reflects major nineteenth-century changes in attitudes toward children. Earlier industrial Britain had relied heavily on child labor, but across the century reform gradually expanded compulsory schooling and restricted children’s work. By Barrie’s time, especially among the middle classes, childhood was increasingly imagined as a protected period of play, education, and emotional development. Peter Pan echoes this shift by presenting children as beings with their own imaginative lives rather than miniature adults. At the same time, the book exposes how adults manage and define childhood, from nursery routines to lessons in obedience, showing that this ideal of innocence rested on supervision and social discipline.

Barrie wrote during a flourishing age of children’s fantasy in Britain. In the later nineteenth century, writers such as Lewis Carroll, George MacDonald, and Robert Louis Stevenson helped expand what stories for children could do, combining adventure, dream logic, humor, and psychological insight. Peter Pan belongs to this tradition but also differs from it by joining nursery realism to stage spectacle and by making flight, pirates, and fairies part of a distinctly modern urban child’s imagination. The story’s playful voice and fantasy motifs should therefore be read not as isolated inventions, but as part of a broader literary movement that treated childhood imagination as a serious artistic subject.

The first audiences encountered Peter Pan in the theater, and Edwardian stage culture strongly shaped the work. London’s West End was a major center of commercial entertainment, with advances in stage machinery, lighting, scenic illusion, and special effects making fantasy more vivid and profitable. The flying scenes, transformations, and fairy effects in Peter Pan depended on this theatrical environment. Barrie wrote for spectators accustomed to pantomime, melodrama, and Christmas entertainments, all of which influenced the play’s tone. The story’s direct addresses, heightened action, and emphasis on visual wonder reflect the conditions of live performance before the tale became widely known as a printed novel.

Ideas about gender and family in Peter Pan are rooted in Edwardian domestic culture. The period idealized the home as a moral center, with mothers associated with care and emotional stability, while fathers were linked to authority, income, and social standing. Barrie’s portrayal of Wendy as storyteller, helper, and quasi-maternal figure reflects these norms, while the Darling household dramatizes the anxieties attached to paternal respectability and household order. The book does not simply reproduce these ideals without tension: it often exposes their theatricality and fragility. In doing so, it mirrors a society in which family roles were strongly prescribed even as they were increasingly questioned in public debate and literature.

Questions about women’s roles were especially prominent in the years surrounding Peter Pan. The organized campaign for women’s suffrage intensified in Britain in the late nineteenth and early twentieth centuries, with constitutional and militant groups seeking the vote and wider civic recognition. Barrie’s story does not directly address suffrage politics, but it was written in a culture where femininity, motherhood, education, and independence were under active discussion. Wendy’s position between child and caretaker reflects contemporary expectations placed on girls, who were often encouraged toward nurturing roles even before adulthood. The text thus belongs to an era when traditional domestic ideals remained powerful but were no longer socially uncontested.

Imperial culture also forms part of the historical background. Around 1900, the British Empire shaped education, popular entertainment, maps, toys, journalism, and adventure fiction. Children commonly encountered tales of exploration, distant islands, battles, and naval heroism. Neverland draws on this imaginative geography: it mixes pirates, “redskins” as the original text calls Indigenous characters, mermaids, and lost boys in a composite fantasy world built from imperial-era story conventions rather than ethnographic reality. This aspect of the book reflects the casual assumptions of empire embedded in popular culture. Modern readers often note that these representations reproduce stereotypes common in Barrie’s time, revealing how imperial thinking permeated children’s literature.

The South African War, often called the Boer War, fought from 1899 to 1902, sharpened British concern about national character, masculinity, and physical fitness. Public debate after the war focused on military preparedness, imperial responsibility, and fears that urban life was weakening the population. Youth movements and school reforms increasingly emphasized vigor, discipline, and healthy development. Peter Pan appears just after this period, and while it is not a war novel, it engages related anxieties about boyhood and manliness. Its games of combat, pirate enemies, and admiration for daring action echo a culture saturated with martial adventure, even as the story treats such roles with irony and play.

Class structure is another important context. Edwardian Britain remained highly stratified, with clear distinctions among aristocratic, middle-class, and working-class lives. Domestic service employed large numbers of women, and middle-class homes often depended on servants to maintain respectability. In Peter Pan, the Darling family’s social position is signaled through their home, routines, and concern for appearances. Barrie’s use of a nurse who is famously a dog is comic fantasy, but the joke depends on a real social expectation that children in such households would be supervised by caretakers. The story therefore emerges from a world where family life was deeply shaped by class privilege, labor, and household management.

Economic and technological change also influenced the world behind the book. By the early twentieth century, urban families lived amid expanding consumer culture, illustrated periodicals, department stores, and mass-market publishing. Advances in printing and distribution helped children’s books and magazines reach broad audiences, while popular theater was tied to commercial entertainment networks. In everyday life, clocks, timetables, and wage work reinforced a sense of regulated time. Peter Pan repeatedly plays childhood freedom against schedules, lessons, and bedtime order, making Neverland a release from the measured routines of modern city life. Its fantasy depends in part on a society increasingly organized by punctuality, commerce, and urban systems.

The story’s fascination with flight belongs to a specific technological moment. In 1903, the Wright brothers achieved a controlled powered flight in the United States, and the early twentieth century saw intense public interest in aviation, speed, and the possibility of conquering the air. Peter Pan’s stage flights were theatrical rather than technological demonstrations, but audiences in 1904 were living in an age newly excited by human flight. More broadly, modern transport and communications had already altered people’s sense of distance and movement. Barrie turns these developments into fantasy by making airborne escape seem effortless, magical, and childlike, contrasting modern aspirations with a dream of freedom unconstrained by machines or adult purpose.

Barrie’s connection to the Llewelyn Davies family is a documented part of the work’s background, though it should be treated carefully and without mythmaking. Barrie became close to Sylvia and Arthur Llewelyn Davies and their sons in the late 1890s and early 1900s. He told stories to the boys and used the name Peter for one of the characters in this imaginative world. Biographers and editors have shown that elements of the children’s games and Barrie’s emotional investment in childhood informed the development of Peter Pan. Even so, the published work was shaped by Barrie’s broader literary concerns and by the conventions of Edwardian theater and fiction, not by one source alone.

Religion and morality in Peter Pan also reflect Barrie’s era. Victorian and Edwardian Britain remained marked by Christian institutions, churchgoing, and moral instruction, though belief and practice varied widely across classes and regions. Children’s literature often carried explicit lessons, yet Barrie’s story is less didactic than many nineteenth-century works. It retains the period’s concern with right conduct, loyalty, courage, and family feeling, but presents them through play, irony, and fantasy rather than sermonizing. This approach matches a transitional moment in children’s writing, when authors increasingly trusted narrative pleasure and imaginative complexity while still drawing on inherited moral frameworks familiar to readers and theatergoers.

When Peter and Wendy was published in 1911, Britain was entering a decade of political strain and approaching war. Industrial unrest, constitutional disputes, Irish Home Rule controversies, and suffrage activism all signaled a society under pressure. The First World War had not yet begun, but the confidence often associated with the high imperial age was becoming less secure. In that context, Peter Pan can be read as preserving a dream of perpetual play at the edge of a more unsettled modern world. Its wistful tone, especially about time and growing older, resonated with readers in a culture increasingly aware that childhood innocence could not be permanently protected.

Taken together, Peter Pan acts as both mirror and critique of its historical moment. It mirrors Edwardian Britain through its nursery conventions, family hierarchy, imperial adventure motifs, and assumptions about gender and class. Yet it also critiques that world by revealing the strain beneath domestic order, the performance involved in adult authority, and the costs of defining childhood through control or nostalgia. Barrie’s fantasy does not stand outside history; it transforms the materials of modern London, imperial culture, theatrical entertainment, and changing ideas of childhood into a story at once playful and uneasy. For that reason, the book remains a valuable record of the desires and contradictions of its age.
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    J. M. Barrie was a Scottish novelist, playwright, and journalist whose career unfolded from the late nineteenth century into the early twentieth, a period of rapid change in British literary culture. He is best known as the creator of Peter Pan, one of the most enduring figures in modern literature and theater. Barrie moved successfully among fiction, journalism, and the stage, gaining a wide readership before achieving international fame as a dramatist. His work often combines wit, sentiment, fantasy, and an alertness to childhood and memory, qualities that helped secure his lasting place in English-language literature.

Born in Kirriemuir, Angus, in 1860, Barrie was educated in Scotland and studied at the University of Edinburgh. During these years he developed literary ambitions while reading widely in British prose and drama, and he was shaped by the strong Scottish traditions of storytelling, periodical writing, and vernacular observation. After university he turned to journalism, first contributing sketches and articles and then working in London, where literary journalism offered an important route into authorship. This early training sharpened his concise style, his ear for dialogue, and his ability to build character through brief, vivid scenes.

Barrie first gained prominence through fiction rooted in Scottish settings and manners. Works such as Auld Licht Idylls, A Window in Thrums, and The Little Minister established him as a popular writer in the late Victorian period. These books drew attention for their mixture of humor, pathos, and close observation of small-town life, while also revealing an instinct for theatrical structure. Although some later readers have viewed the regional elements as products of their time, Barrie’s early success was substantial and helped him move from journalism into the front rank of commercially successful authors.

As his career developed, Barrie increasingly concentrated on the theater, where he found the form most closely suited to his gifts. He wrote a series of plays that displayed technical fluency and emotional range, including Quality Street, The Admirable Crichton, and What Every Woman Knows. His dramatic writing often explores social performance, class, gender conventions, and the tension between everyday reality and imaginative escape. Critics in his lifetime recognized his skill in constructing scenes that could be comic and poignant at once. By the early twentieth century, he had become one of the most prominent playwrights on the British stage.

Barrie’s most famous creation emerged in the works associated with Peter Pan. The character first appeared in The Little White Bird before Barrie developed the story for the stage in Peter Pan, or The Boy Who Wouldn’t Grow Up, later also shaped in prose as Peter and Wendy. These works brought together several of his central themes: childhood, freedom, forgetfulness, play, maternal feeling, and the uneasy approach of adulthood. Their imaginative reach made them unusually adaptable across generations and media. Peter Pan in particular became a cultural touchstone, ensuring Barrie a global readership long beyond his own era.

Beyond Peter Pan, Barrie continued to write fiction and drama, including the novel Sentimental Tommy and the play Dear Brutus. Across these works, readers have often noted his recurring interest in identity, performance, and the divided self, as well as his tendency to move between light comedy and melancholy reflection. His public standing in British letters remained high for many years, and his work reached both popular and critical audiences, though critical opinion shifted over time as literary tastes changed. Even so, his best writing retained admirers for its technical grace, emotional ambiguity, and distinctive imaginative power.

In his later years Barrie remained an established public literary figure until his death in 1937. His legacy rests above all on the continuing life of Peter Pan, but it also includes his broader contribution to the development of modern popular theater and to the representation of childhood in literature. Adaptations, revivals, and scholarly reassessments have kept his work in view, while debates about sentiment, fantasy, and innocence continue to make him relevant to contemporary readers and audiences. Barrie endures as a writer whose most famous invention entered common culture, even as his wider body of work invites renewed attention.
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All children, except one, grow up[1q]. They soon know that they will grow up, and the way Wendy knew was this. One day when she was two years old she was playing in a garden, and she plucked another flower and ran with it to her mother. I suppose she must have looked rather delightful, for Mrs. Darling put her hand to her heart and cried, 'Oh, why can't you remain like this for ever!' This was all that passed between them on the subject, but henceforth Wendy knew that she must grow up. You always know after you are two. Two is the beginning of the end.

Of course they lived at 14, and until Wendy came her mother was the chief one. She was a lovely lady, with a romantic mind and such a sweet mocking mouth. Her romantic mind was like the tiny boxes, one within the other, that come from the puzzling East, however many you discover there is always one more; and her sweet mocking mouth had one kiss on it that Wendy could never get, though there it was, perfectly conspicuous in the right-hand corner.

The way Mr. Darling won her was this: the many gentlemen who had been boys when she was a girl discovered simultaneously that they loved her, and they all ran to her house to propose to her except Mr. Darling, who took a cab and nipped in first, and so he got her. He got all of her, except the innermost box and the kiss. He never knew about the box, and in time he gave up trying for the kiss. Wendy thought Napoleon could have got it, but I can picture him trying, and then going off in a passion, slamming the door.

Mr. Darling used to boast to Wendy that her mother not only loved him but respected him. He was one of those deep ones who know about stocks and shares[1]. Of course no one really knows, but he quite seemed to know, and he often said stocks were up and shares were down in a way that would have made any woman respect him.

Mrs. Darling was married in white, and at first she kept the books perfectly, almost gleefully, as if it were a game, not so much as a brussels sprout was missing; but by and by whole cauliflowers dropped out, and instead of them there were pictures of babies without faces. She drew them when she should have been totting up. They were Mrs. Darling's guesses.

Wendy came first, then John, then Michael.

For a week or two after Wendy came it was doubtful whether they would be able to keep her, as she was another mouth to feed. Mr. Darling was frightfully proud of her, but he was very honourable, and he sat on the edge of Mrs. Darling's bed, holding her hand and calculating expenses, while she looked at him imploringly. She wanted to risk it, come what might, but that was not his way; his way was with a pencil and a piece of paper, and if she confused him with suggestions he had to begin at the beginning again.

'Now don't interrupt,' he would beg of her. 'I have one pound seventeen here, and two and six at the office; I can cut off my coffee at the office, say ten shillings, making two nine and six, with your eighteen and three makes three nine seven, with five naught naught in my cheque-book makes eight nine seven,—who is that moving?—eight nine seven, dot and carry seven—don't speak, my own—and the pound you lent to that man who came to the door—quiet, child—dot and carry child—there, you've done it!—did I say nine nine seven? yes, I said nine nine seven; the question is, can we try it for a year on nine nine seven?'

'Of course we can, George,' she cried. But she was prejudiced in Wendy's favour, and he was really the grander character of the two.

'Remember mumps,' he warned her almost threateningly, and off he went again. 'Mumps one pound, that is what I have put down, but I daresay it will be more like thirty shillings—don't speak—measles one five, German measles half a guinea[2], makes two fifteen six—don't waggle your finger—whooping-cough, say fifteen shillings'—and so on it went, and it added up differently each
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