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    This collection brings together three central prose works by Sir Thomas Browne: Religio Medici, Hydriotaphia, commonly known as Urn-Burial, and A Letter to a Friend. It also preserves the prefatory, dedicatory, sectional, and editorial materials through which these texts have often been encountered, including To the Reader, the second part of Religio Medici, the address to Browne’s honoured friend, the chapters of Hydriotaphia, and notes to Religio Medici. The volume is not a complete edition of Browne’s writings. Rather, it offers a focused gathering of works that display the range, density, and enduring character of his prose.

Browne was an English physician and writer whose literary reputation rests chiefly on prose unlike the more regular argumentative style of many of his contemporaries. His writings draw upon religious reflection, medicine, natural inquiry, history, classical learning, and observation. The works assembled here belong principally to the essay, meditation, epistle, and antiquarian inquiry, though Browne’s manner frequently exceeds such classifications. He does not simply present conclusions; he tests language against uncertainty, assembles examples from diverse authorities, and turns particular subjects toward larger questions. The result is prose at once learned and personal, speculative and disciplined, richly elaborate yet attentive to the limits of human knowledge.

Religio Medici is Browne’s best-known statement of private religious and intellectual reflection. It first circulated in manuscript and appeared in print without his authorization in 1642; Browne issued an authorized version in 1643. Its title identifies it as the religion of a physician, and the work joins Christian belief to the habits of a mind formed by medical practice and wide reading. Browne considers faith, conscience, charity, learning, nature, and the varieties of human opinion. The first part establishes the work’s central movement between personal confession and general inquiry, while the second part extends its attention to moral and devotional concerns.

The inclusion of To the Reader and the related prefatory material is important because Religio Medici entered print under circumstances that required Browne to address its reception. Such framing pages remind readers that a text may have a public life different from its author’s original intention. They also clarify that the work should not be mistaken for a formal confession issued on behalf of a church or institution. Browne writes in an individual voice, but his questions are broad: how belief is held, how disagreement is endured, and how intellectual curiosity may coexist with humility. These matters give the work a lasting place in discussions of religious prose and personal essay writing.

Hydriotaphia, or Urn-Burial, was published in 1658. It begins from the discovery of ancient burial urns in Norfolk and develops into an extended meditation on funerary customs, historical memory, and mortality. Browne’s treatment moves outward from local evidence to examples drawn from many times and places. This is antiquarian writing in the sense that it attends carefully to material remains and inherited records, but it is also a philosophical essay. The burial vessel becomes an occasion for considering the instability of fame, the changes that overtake bodies and monuments, and the difficulty of preserving any human name or achievement against time.

The five chapters of Hydriotaphia reveal Browne’s characteristic method of accumulation. Details of archaeology, ritual, geography, classical literature, and historical report are placed in relation without reducing the subject to a single field of knowledge. His sentences often proceed by enlargement, moving from an observed object to an increasingly expansive view of human custom and duration. Yet the abundance of reference does not obscure the work’s governing concern: the contrast between the human wish to be remembered and the evident perishability of worldly memorials. Hydriotaphia remains influential for the grave music of its prose and for its unusually sustained meditation on death, remembrance, and oblivion.

A Letter to a Friend is a shorter work in epistolary form, written in response to the grave illness of the friend addressed. It was published after Browne’s death. Like Religio Medici and Hydriotaphia, it confronts mortality, but it does so with the intimacy and directness appropriate to a letter. Medical knowledge, religious consolation, and moral reflection meet in a prose that is less concerned with abstract system than with the demands of friendship and suffering. Its presence in this volume shows that Browne’s meditative voice was not confined to the public essay or antiquarian treatise; it could also address an individual reader in a moment of distress.

Across these works, death is a recurrent subject, though Browne approaches it from distinct angles. In Religio Medici, questions of belief and the soul arise within a broad account of human life and divine order. In Hydriotaphia, ancient graves and urns prompt reflection on burial, posterity, and historical loss. In A Letter to a Friend, illness gives mortality an immediate personal force. The collection therefore presents no mere sequence of somber texts. Browne’s concern with finitude is inseparable from his attention to wonder, sympathy, inquiry, and faith. He examines what cannot be securely possessed, while insisting on the seriousness of how people live, judge, remember, and care for one another.

A second unifying theme is the relation between learning and uncertainty. Browne’s pages are crowded with references to inherited knowledge, reports of natural phenomena, medical ideas, and historical examples. He values reading and observation, but he also recognizes that authorities may conflict, traditions may be unreliable, and human interpretation may fall short. This intellectual temper distinguishes his prose. It neither rejects learning nor treats learning as a guarantee of mastery. Instead, Browne repeatedly makes knowledge an occasion for modesty. His work belongs to an age of intense religious debate and expanding natural inquiry, yet it retains a distinctive caution about the reach of explanation and the confidence of dogmatic judgment.

Browne’s style is among the principal reasons these works continue to be read. His prose is marked by long, carefully balanced sentences, unusual vocabulary, learned allusion, and a willingness to let a thought gather force through qualification and expansion. He can move from a concrete object to a historical survey, from a medical circumstance to a moral consideration, or from private feeling to a meditation on universal conditions. Such writing asks for deliberate reading. Its difficulty is not decorative excess alone; it arises from the effort to hold several perspectives in view at once. Browne’s language gives form to a mind testing analogies, weighing possibilities, and resisting easy finality.

The texts also demonstrate the permeability of genres in Browne’s work. Religio Medici is a personal religious meditation, yet it employs the resources of philosophical essay, moral discourse, and intellectual autobiography. Hydriotaphia begins as an inquiry into burial remains, yet becomes an essay on history and mortality. A Letter to a Friend is an epistle of consolation, shaped by medical observation and devotional thought. The prefatory addresses and notes further show how publication, explanation, and reception accompany literary works. Read together, these pieces reveal an author who made prose a capacious instrument: one able to contain scholarship, prayerful reflection, observation, argument, and the changing obligations of public and private speech.

The lasting significance of Browne’s writing lies not in the provision of simple answers, but in the unusual seriousness and beauty with which it frames enduring questions. What may be known of nature and of oneself? How should religious conviction meet difference and doubt? What remains of human lives after death? How can learning deepen rather than diminish humility? These works have remained important because their inquiries are inseparable from their literary execution. The present selection invites readers to encounter Browne across his principal modes of reflection: the inward examination of Religio Medici, the historical and funerary meditation of Hydriotaphia, and the compassionate address of A Letter to a Friend.
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    Sir Thomas Browne (1605–1682) was an English physician and prose writer of the seventeenth century, a period marked by religious controversy, expanding scientific inquiry, and civil conflict. He is remembered for a distinctive style that combines learned reference, reflective argument, and imaginative language. His writings often examine mortality, faith, error, nature, and the limits of human knowledge. Though he practiced medicine for much of his adult life, his enduring reputation rests chiefly on works of literary and intellectual prose. Religio Medici, Hydriotaphia, and A Letter to a Friend show his capacity to join professional observation with philosophical meditation.

Browne was born in London and received a classical education at Winchester College before studying at Broadgates Hall, Oxford, later Pembroke College. He took his Oxford degree in the 1620s and subsequently pursued medical study on the Continent, including periods at the universities of Padua and Leiden. This education placed him in contact with classical learning and contemporary European medicine. His writings reflect wide reading in ancient authors, Christian theology, natural history, and medical literature. Rather than presenting knowledge as fixed or simple, Browne repeatedly considers how inherited authorities, observation, and belief may be brought into careful, if sometimes uneasy, relation.

After completing his medical training, Browne settled in Norwich in the late 1630s and established a long career as a physician. His professional life informed the habits of attention visible in his prose: he is interested in bodily life, death, decay, testimony, and the difficulty of drawing sound conclusions from appearances. He lived and worked during an age in which older scholarly traditions met new methods of investigation. Browne did not write as a systematic philosopher or scientist, but his work registers the intellectual pressures of his time. His manner is notably exploratory, testing possibilities while acknowledging uncertainty and human limitation.

Religio Medici is Browne's best-known personal and religious meditation. It circulated in manuscript before appearing in an unauthorized printed edition in 1642; Browne issued an authorized version the following year. The work considers the relation between Christian faith, reason, medical experience, and private conscience. Its title identifies the speaker as a physician, but its concerns extend well beyond medicine. Browne affirms religious belief while recognizing intellectual difficulty and disagreement, and he urges charity toward others. The book attracted immediate attention because of both its subject matter and its unusual prose, which moves between confession, argument, aphorism, and learned allusion.

The second part of Religio Medici continues its examination of religious duty and moral disposition. Browne returns to themes of humility, compassion, prayer, friendship, and the proper treatment of difference. His reflections do not form a doctrinal manual; instead, they present a searching account of how a learned Christian might confront doubt, mortality, and the complexity of human judgment. The work's address to the reader and its personal voice help explain its lasting appeal. Browne writes with evident confidence in Christian providence, yet he resists easy certainty about many worldly matters. This balance of devotion and inquiry became a defining feature of his literary identity.

Hydriotaphia, published in 1658, arose from the discovery of ancient burial urns in Norfolk. Its five chapters begin with antiquarian and historical discussion of burial practices, then widen into a meditation on death, remembrance, and the fragility of fame. Browne compares customs across places and periods, using the material evidence of graves to question human hopes of permanence. The work is especially celebrated for its solemn and elaborate language, which turns archaeological occasion into philosophical prose. Its central concern is not merely the past, but the fact that time obscures names, monuments, and achievements. In this sense, Hydriotaphia gives sustained expression to Browne's recurring awareness of mortality.

A Letter to a Friend, published after Browne's death, is a prose meditation shaped by illness, dying, consolation, and spiritual preparation. Like Hydriotaphia, it considers the body's decline and the uncertain reach of worldly remembrance, but its tone is more directly pastoral. Browne died in Norwich in 1682, after decades of medical practice and literary composition. His influence has endured because his work cannot be reduced to a single discipline: it speaks to readers of literature, religion, intellectual history, medicine, and the history of science. His prose remains valued for its learned richness, moral seriousness, and willingness to confront uncertainty without abandoning reflection or faith.
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    Sir Thomas Browne (1605–1682) wrote across one of England’s most unsettled centuries: the later reign of James I, the personal rule and collapse of Charles I, the civil wars, the Commonwealth and Protectorate, and the Restoration. Born in London and educated at Winchester College, Oxford, and continental universities, he became a physician in Norwich in 1637. The works gathered here belong chiefly to the 1640s and 1650s, though their subjects extend from ancient burial customs to immediate confessional conflict. Their characteristic union of Christian devotion, medical observation, antiquarian learning, and prose experiment reflects the expanding intellectual and political horizons of early modern Europe.

The collection’s introductory materials place Browne among the major English prose writers of the seventeenth century, but his initial readership encountered him in a more controversial setting. His books circulated during an age when print was central to theological and political dispute. Cheap pamphlets, sermons, newsbooks, scholarly folios, and unauthorized copies carried arguments beyond clerical and courtly circles. Browne’s learned, densely allusive prose was not a retreat from these pressures: it was formed amid them. His recurrent concerns—religious division, error, mortality, historical survival, and the limits of human certainty—were matters sharpened by public conflict as well as by the habits of a physician and reader of natural history.

The prefatory address “To the Reader” is connected with the unusual publication history of Religio Medici. Browne had written the work as a private exercise, but manuscript copies circulated, and an unauthorized edition appeared in 1642. He then prepared an authorized version, published in 1643. The distinction mattered in a period when authors had limited control over copying and printing, and when religious language was closely watched. Browne’s address acknowledges that the text had reached readers before he intended it for print. It also frames the work as personal reflection rather than a formal confessional treatise, a necessary clarification in England’s increasingly contentious religious environment.

Religio Medici emerged during the opening phase of the English Civil War. In 1642, armed conflict began between supporters of Charles I and Parliament, while disputes over episcopacy, liturgy, royal power, and Protestant doctrine divided communities and households. Browne wrote as a member of the Church of England whose religious imagination nonetheless drew on a wide range of Christian and classical sources. His declaration of Anglican allegiance should be read against a world in which religious identity had practical political consequences. Yet the work repeatedly emphasizes charity, humility, and the difficulty of judging other consciences, resisting the polemical certainties common in contemporary controversy.

Browne’s religious outlook was also shaped by the longer consequences of the English Reformation. The break with Rome in the sixteenth century had transformed worship, church government, education, and attitudes toward religious images and traditions. By Browne’s adulthood, England contained established conformists, Puritans seeking further reform, Roman Catholics living under legal disabilities, and many smaller religious groupings. Religio Medici addresses belief after this fragmentation. It affirms central Christian doctrines while treating inherited disputes with an irenic temper. Its attention to private devotion and inward examination reflects a broader early modern concern with conscience, though Browne’s language and conclusions remained distinctively his own.

The first part of Religio Medici also belongs to the medical and scientific culture of the seventeenth century. Browne studied medicine at Oxford, Padua, Montpellier, and Leiden before receiving his medical degree at Leiden in 1633. These institutions connected him to European anatomical study, botanical inquiry, and debates over inherited authorities. Physicians still worked within Galenic traditions of humors and temperament, but observation, dissection, collecting, and experiment were acquiring greater prestige. Browne did not separate religious reflection from natural inquiry. Instead, the variety and apparent order of nature furnished him with occasions for considering providence, human limitation, and the relation between visible phenomena and divine creation.

The section titled “Part the Second” continues Religio Medici’s movement from statements of belief toward ethical practice, friendship, prayer, compassion, and the conduct of life. Such concerns had particular force during civil war, when national institutions and local loyalties were strained. Norwich, where Browne practised, was a substantial provincial city with commercial links and a mixed religious population; it experienced the wider disruptions of the 1640s even when not a principal battlefield. Browne’s emphasis on reconciliation and fellow-feeling does not offer a political program. Rather, it registers the social need for forms of civility capable of surviving sectarian and political antagonism.

The dedication “To My Worthy and Honoured Friend” attached to Hydriotaphia reflects the importance of patronage and friendship in learned publication. Hydriotaphia, or Urn-Burial, appeared in 1658, dedicated to Thomas Le Gros, a Norwich lawyer and antiquary associated with Browne’s local intellectual circle. Such networks supplied books, objects, correspondence, professional assistance, and audiences for scholarly work. They also linked provincial practitioners to wider European republics of letters. Browne’s career demonstrates that important learned writing did not depend solely on London institutions. Norwich’s commercial wealth, its printing and book trade connections, and its circles of clergy, physicians, lawyers, and collectors provided a significant setting for his work.

Hydriotaphia was prompted by the discovery of ancient burial urns in Norfolk, reported near Old Walsingham in the 1650s. Browne uses this local archaeological event to examine cremation, inhumation, funerary ritual, and the frailty of commemorative monuments across many cultures. The work appeared in the final year of Oliver Cromwell’s Protectorate, when England had undergone regicide, republican government, military rule, and continuing religious uncertainty. It does not narrate those events directly, but its meditation on the disappearance of names, bodies, and empires acquired resonance in a society recently transformed by war and revolution. Its subject is not merely antiquarian curiosity but the historical instability of human remembrance.

In the first chapter of Hydriotaphia, Browne situates the Norfolk urns within an expansive account of ancient mortuary practices. Seventeenth-century antiquarianism increasingly treated coins, inscriptions, monuments, and excavated objects as evidence for reconstructing the past. This approach did not yet follow modern archaeological methods, but it marked a growing attention to material remains alongside literary authorities. Browne compares physical finds with Greek, Roman, biblical, and later texts, often noting the uncertainties of identification. The chapter thus records a period in which scholars were learning to make historical arguments from objects, while still working through the classificatory assumptions and textual traditions of classical learning.

Hydriotaphia’s second chapter considers the changing customs of cremation and burial and the meanings attached to each. These questions had contemporary religious importance. Christian burial custom was bound to beliefs concerning the body, resurrection, parish membership, and the dignity of the dead; the destruction and relocation of monuments during the Reformation and civil-war iconoclasm had made material memorials politically charged. Browne’s survey avoids reducing funerary practice to one timeless rule. By placing Christian customs beside pagan and non-European examples known through classical and travel literature, he shows that rites vary historically. The comparison enlarges the work’s central inquiry into what, if anything, survives changing human practices.

The third chapter develops the relation between burial, identity, and historical knowledge. Early modern readers inherited a vast body of classical literature but increasingly recognized how incomplete the physical and textual record could be. The recovery of antiquities across Europe, the circulation of travel accounts, and growing collections of natural and artificial curiosities all expanded awareness of distant times and places. Browne’s prose registers both confidence in learned comparison and caution about inference. His reflections on uncertain remains anticipate no modern discipline in a simple sense, but they clearly belong to the seventeenth-century enlargement of historical and natural knowledge through collecting, description, and cross-cultural comparison.

In the fourth chapter, the work turns more insistently toward the limits of monuments, inscriptions, genealogies, and reputation. This theme was especially intelligible in postwar England, where the overthrow of monarchy and the rapid alteration of public symbols demonstrated that official memory could be remade. Charles I had been executed in 1649; the monarchy and House of Lords had been abolished; and political authority was repeatedly reorganized before the Restoration of Charles II in 1660. Hydriotaphia does not present a partisan account of these events. Its broader historical vision, however, treats political and familial fame as vulnerable to time, accident, neglect, and changing judgment.

The fifth and final chapter of Hydriotaphia contains Browne’s most celebrated meditation on mortality and oblivion. Its historical force derives partly from the period’s encounter with death on many scales: recurrent epidemic disease, high mortality, the hazards of childbirth, and the human losses of civil war. As a physician, Browne dealt professionally with sickness and death, while as an antiquary he studied their material traces. The chapter does not deny Christian hope, but it sharply distinguishes spiritual concerns from confidence in worldly commemoration. Its argument made ancient urns meaningful to readers living through political rupture because it presented impermanence as a universal condition rather than a peculiarity of one fallen regime.

A Letter to a Friend, probably composed in the mid-1650s and first printed after Browne’s death in 1690, returns to death from the perspective of illness and pastoral friendship. Addressed to a bereaved correspondent, it draws on Browne’s medical experience while remaining a religious and moral meditation rather than a clinical case history. The text belongs to a culture in which physicians, clergy, family members, and friends all participated in the care of the sick and dying. It also reflects the established genre of consolatory writing, indebted to classical moral philosophy and Christian devotion. Browne treats bodily decline as an occasion for examining attachment, grief, and preparation for death.

The later publication of A Letter to a Friend is itself historically significant. Browne left many writings in manuscript, and his son Edward Browne helped bring several posthumous works into print. Manuscript circulation, family custody, and editorial selection therefore shaped the author’s surviving corpus. The Letter’s appearance in 1690 placed a work written amid the political and religious pressures of the Interregnum before readers of the post-Revolution settlement, after James II’s removal and the accession of William and Mary. Its themes of mortality and consolation remained legible across those changed circumstances, illustrating how Browne’s private-addressed prose could acquire a wider public after his death.

The notes to Religio Medici represent a later layer of reception rather than a seventeenth-century work by Browne in the same sense as the main text. Annotation has been essential to Browne’s afterlife because his writing is crowded with biblical references, classical names, medical vocabulary, theological distinctions, and now-obscure allusions. From the seventeenth century onward, editors and commentators have attempted to identify his sources and clarify disputed passages. Later readers, including Romantic and modernist writers, valued the texture and rhythm of his prose, while historians of science, religion, and literature have studied his place in early modern intellectual culture. Taken together, the collection preserves a record of a century preoccupied with belief, evidence, decay, memory, and the uncertain reach of human knowledge.
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    Introduction
The introduction provides an orienting entry point to a collection centered on religious reflection, mortality, and the limits of human knowledge. It prepares readers for Browne’s characteristic fusion of learned inquiry, personal meditation, and richly elaborated prose.
To the Reader
“To the Reader” directly frames the reflective and intimate mode of the writings that follow. Its address foregrounds the relation between private conviction and public interpretation, a tension that remains important throughout the collection.
Religio Medici (including “Part the Second” and “To My Worthy and Honoured Friend”)
In *Religio Medici*, Browne examines how an individual can reconcile Christian faith with reason, medicine, natural curiosity, and the variety of human belief. The work moves through questions of conscience, doubt, charity, providence, and death in a personal yet wide-ranging meditation whose tone is at once devout, skeptical, and intellectually adventurous.
“Part the Second” and the address “To My Worthy and Honoured Friend” extend this ethical and spiritual inquiry into human relations. They emphasize charity, humility, friendship, and the need to resist pride and hostility, showing Browne’s tendency to turn private religious reflection toward a broader moral vision.
Hydriotaphia (Chapters I–V)
*Hydriotaphia* begins from the discovery and consideration of ancient burial remains, using them as an occasion to contemplate the changing customs by which societies honor their dead. Across Chapters I–V, Browne ranges through funerary practices, historical memory, and the uncertain survival of names and monuments.
The work develops into a grave meditation on decay, obscurity, and the inadequacy of worldly commemoration. Its ornate, allusive style transforms antiquarian inquiry into a broader reflection on mortality, making death not merely a subject of learning but a test of human vanity and hope.
A Letter to a Friend
In *A Letter to a Friend*, Browne offers consolatory reflection in the face of serious illness and approaching death. The piece considers bodily frailty, spiritual preparation, and the obligations of compassion, retaining the measured, contemplative voice found elsewhere in the collection.
Compared with the expansive historical scope of *Hydriotaphia*, this work is more intimate and pastoral. Yet it returns to Browne’s recurring concern that mortality can sharpen moral attention and redirect the mind beyond temporary worldly attachments.
Notes to the Religio Medici
The notes to *Religio Medici* revisit its religious, philosophical, and learned references, helping clarify the range of questions raised by the central work. They reinforce the text’s distinctive combination of personal belief, intellectual inquiry, and ethical self-examination.
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SIR THOMAS BROWNE (whose works occupy
so prominent a position in the literary history of the seventeenth century) is an author
who is now little known and less read.  This comparative oblivion to which he has been consigned is
the more remarkable, as, if for nothing else, his
writings deserve to be studied as an example of the
English language in what may be termed a transition
state.  The prose of the Elizabethan age was beginning to pass away and give place to a more inflated
style of writing—a style which, after passing through
various stages of development, culminated in that of
Johnson.

Browne is one of the best early examples of this
school; his style, to quote Johnson himself, "is
vigorous but rugged, it is learned but pedantick, it
is deep but obscure, it strikes but does not please, it
commands but does not allure. . . .  It is a tissue
of many languages, a mixture of heterogeneous words
brought together from distant regions."

Yet in spite of this qualified censure, there are
passages in Browne's works not inferior to any in
the English language; and though his writings may
not be "a well of English undefiled," yet it is the
very defilements that add to the beauty of the work.

But it is not only as an example of literary style
that Browne deserves to be studied.  The matter of
his works, the grandeur of his ideas, the originality
of his thoughts, the greatness of his charity, amply
make up for the deficiencies (if deficiencies there be)
in his style.  An author who combined the wit of
Montaigne with the learning of Erasmus, and of
whom even Hallam could say that "his varied talents
wanted nothing but the controlling supremacy of good
sense to place him in the highest rank of our literature," should not be suffered to remain in obscurity.

A short account of his life will form the best
introduction to his works.

Sir Thomas Browne was born in London, in the
parish of St Michael le Quern, on the 19th of October
1605.  His father was a London merchant, of a good
Cheshire family; and his mother a Sussex lady,
daughter of Mr Paul Garraway of Lewis.  His
father died when he was very young, and his mother
marrying again shortly afterwards, Browne was left
to the care of his guardians, one of whom is said to
have defrauded him out of some of his property.  He
was educated at Winchester, and afterwards sent to
Oxford, to what is now Pembroke College, where he
took his degree of M.A. in 1629.  Thereupon he
commenced for a short time to practise as a physician
in Oxfordshire.  But we soon find him growing tired
of this, and accompanying his father-in-law, Sir
Thomas Dutton, on a tour of inspection of the castles
and forts in Ireland.  We next hear of Browne in
the south of France, at Montpellier, then a celebrated
school of medicine, where he seems to have studied
some little time.  From there he proceeded to Padua,
one of the most famous of the Italian universities,
and noted for the views some of its members
held on the subjects of astronomy and necromancy.
During his residence here, Browne doubtless acquired
some of his peculiar ideas on the science of the
heavens and the black art, and, what was more important, he learnt to regard the Romanists with that
abundant charity we find throughout his works.
From Padua, Browne went to Leyden, and this sudden change from a most bigoted Roman Catholic to
a most bigoted Protestant country was not without
its effect on his mind, as can be traced in his book.
Here he took the degree of Doctor of Medicine, and
shortly afterwards returned to England.  Soon after
his return, about the year 1635, he published his
"Religio Medici," his first and greatest work, which
may be fairly regarded as the reflection of the mind
of one who, in spite of a strong intellect and vast
erudition, was still prone to superstition, but having "Through many cities strayed, Their customs, laws, and manners weighed," had obtained too large views of mankind to become
a bigot.

After the publication of his book he settled at
Norwich, where he soon had an extensive practice
as a physician.  From hence there remains little to
be told of his life.  In 1637 he was incorporated
Doctor of Medicine at Oxford; and in 1641 he
married Dorothy the daughter of Edward Mileham,
of Burlingham in Norfolk, and had by her a family
of eleven children.

In 1646 he published his "Pseudodoxia Epidemica," or Enquiries into Vulgar Errors.  The discovery of some Roman urns at Burnham in Norfolk, led him in 1658 to write his "Hydriotaphia"
(Urn-burial); he also published at the same time
"The Garden of Cyrus, or the Quincunxcial Lozenge
of the Ancients," a curious work, but far inferior to
his other productions.

In 1665 he was elected an honorary Fellow of
the College of Physicians, "virtute et literis ornatissimus."

Browne had always been a Royalist.  In 1643 he
had refused to subscribe to the fund that was then
being raised for regaining Newcastle.  He proved a
happy exception to the almost proverbial neglect the
Royalists received from Charles II. in 1671, for when
Charles was at Newmarket, he came over to see Norwich, and conferred the honour of knighthood on
Browne.  His reputation was now very great.  Evelyn
paid a visit to Norwich for the express purpose of
seeing him; and at length, on his 76th birthday
(19th October 1682), he died, full of years and
honours.

It was a striking coincidence that he who in his
Letter to a Friend had said that "in persons who outlive many years[1q], and when there are no less than
365 days to determine their lives in every year, that
the first day should mark the last, that the tail
of the snake should return into its mouth precisely
at that time, and that they should wind up upon the
day of their nativity, is indeed a remarkable coincidence, which, though astrology hath taken witty
pains to solve, yet hath it been very wary in making
predictions of it," should himself die on the day of
his birth.

Browne was buried in the church of St Peter,
Mancroft, Norwich, where his wife erected to his
memory a mural monument, on which was placed
an English and Latin inscription, setting forth that
he was the author of "Religio Medici," "Pseudodoxia
Epidemica," and other learned works "per orbem
notissimus."  Yet his sleep was not to be undisturbed;
his skull was fated to adorn a museum!  In 1840,
while some workmen were digging a vault in the
chancel of St Peter's, they found a coffin with an
inscription—


"Amplissimus Vir


Dus Thomas Browne Miles Medicinae


Dr Annis Natus 77 Denatus 19 Die


Mensis Octobris Anno Dnj 1682 hoc.


Loculo indormiens Corporis Spagy-


rici pulvere plumbum in aurum


convertit."





The translation of this inscription raised a storm
over his ashes, which Browne would have enjoyed
partaking in, the word spagyricus being an enigma
to scholars.  Mr Firth of Norwich (whose translation
seems the best) thus renders the inscription:—

"The very distinguished man, Sir Thomas Browne, Knight,
Doctor of Medicine, aged 77 years, who died on the 19th of
October, in the year of our Lord 1682, sleeping in this coffin
of lead, by the dust of his alchemic body, transmutes it into
a coffer of gold.

After Sir Thomas's death, two collections of his
works were published, one by Archbishop Tenison,
and the other in 1772.  They contain most of his
letters, his tracts on various subjects, and his Letter
to a Friend.  Various editions of parts of Browne's
works have from time to time appeared.  By far the
best edition of the whole of them is that published
by Simon Wilkin.

It is upon his "Religio Medici"—the religion of a
physician—that Browne's fame chiefly rests.  It was
his first and most celebrated work, published just after
his return from his travels; it gives us the impressions made on his mind by the various and opposite
schools he had passed through.  He tells us that he
never intended to publish it, but that on its being
surreptitiously printed, he was induced to do so.
In 1643, the first genuine edition appeared, with
"an admonition to such as shall peruse the
observations upon a former corrupt copy of this
book."  The observations here alluded to, were
written by Sir Kenelm Digby, and sent by him to
the Earl of Dorset.  They were first printed at the
end of the edition of 1643, and have ever since been
published with the book.  Their chief merit consists
in the marvellous rapidity with which they were
written, Sir Kenelm having, as he tells us, bought
the book, read it, and written his observations, in
the course of twenty-four hours!

The book contains what may be termed an
apology for his belief.  He states the reasons on
which he grounds his opinions, and endeavours to
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