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INTRODUCTION THOUGHTS ON LITERARINESS OF RECORDS OF THE HISTORIAN
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This book mainly focuses on the relationship between Sima Qian’s The Grand Scribe's Records and Chinese literature, with the aim to understand its value in a grand background of Chinese literature history—the literary achievements on The Grand Scribe's Records itself as well as its inheritance of the preceding literature and influence of the descendant literature. The understanding of the literariness of The Grand Scribe's Records is the prerequisite and foundation of our research and discussion about its relationship with Chinese literature.
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1. Principles Applied in Thoughts on Literariness of The Grand Scribe's Records
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Extensive in scope and penetrating into thoughts, The Grand Scribe's Records is a great historical masterpiece as well as a glorious literature classic. It is a historical process to understand and probe into its literariness. This process has been summarized by Professor Zhang Dake into four levels of perspective:


Literariness, to its broadest sense, refers to the conciseness and gracefulness in the language of The Grand Scribe's Records. This is the first level, which is universally acknowledged before the Wei and Jin Dynasties. The second level is to focus on the achievements and beauty of the artistic style in The Grand Scribe's Records, which is a deeper understanding by people from Tang Dynasty. The third level is the various turns and twists of its structure and the fictional description of the characters, which is realized by the critics of Ming and Qing dynasties. The fourth level is to probe into Sima Qian’s artistic description of the iconic figures in history comprehensively and systematically, which is the latest concern of these years.[1]



And Professor. Zhang Dake has emphasized an excellent idea that the different levels should be paid much attention in order to realize the literariness of The Grand Scribe's Records. Mr. Ke Yongxue has also summarized the process of the research work by ancient scholars about The Grand Scribe's Records.[2] As far as the author concerns, a few principles should be established before the discussions of the literariness of The Grand Scribe's Records as followings: 

I. Firstly, the literariness of The Grand Scribe's Records is based on its historical traits. First of all, The Grand Scribe's Records is a piece of historical work. However, it is not merely an accumulation of historical events; as a piece of literary work, it is not merely fictional and it is not literature for literature’s sake. Thus, it is necessary to combine a historian’s view with a litterateur’s view when studying the literary features of The Grand Scribe's Records. Historians study history by textual research, while litterateurs mainly focus on the images of the figures. Therefore, both of them have different purposes. However, it will be partial to appreciate the book from a literary view without any regards to its historical traits. Mr. Guo Shuangcheng once pointed out:


Studies on The Grand Scribe's Records from a literary perspective can be approached through a new methodology, which is different from the proof-reading methodology by the preceding scholars, and also different from the historical study of The Grand Scribe's Records by historical research workers, however, if researchers take the historical essence of The Grand Scribe's Records out of consideration, with no regard to the other parts of the book and its correlative work (here mainly refers to Book of Han), to study on the biographies of the characters separately, they will not give a correct and profound evaluation on The Grand Scribe's Records artistically and ideologically, their evaluation may be limited to the surface.[3]



This is a piece of pertinent advice for Sima Qian’s historical thoughts which determined his criteria of selecting characters and narrative materials, of and emotional judgments. As for the choice of narrative materials, how to choose the right material representing the character’s personality appears to be a matter of literary means, however, it is indeed closely related with the author’s historical view. In the description of Xiang Yu, the author chose three grand scenes: “Battle of Ju Lu”, “Feast at Hong Gate” and “Siege in Gai Xia”, to present an overall process of Xiang Yu’s ups and downs. It is a typical methodology of literature, but inside it is Sima Qian’s historical thoughts. Therefore, the study of the literariness of The Grand Scribe's Records cannot be separated from its historical traits.

II. The Grand Scribe's Records should be considered as an entirety when studied on its literariness. There is no doubt that Biographic Sketches of Emperors, Biographic Sketches of Aristocratic Families, and Biographic Sketches of the Commons are the most outstanding parts. And our research on the literariness of The Grand Scribe's Records is based on these three parts. However, to truly understand its literariness, we should also pay attention to the part of Forms and the part of Reviews. The Chronology of Six States provides you with a deeper understanding of the characters in the history of Qin Dynasty. The Menology of Qin and Chu Dynasties helps with the understanding of historical significance of Chen She, Xiang Yu and Liu Bang; The Book of Ping Zhun gives a better explanation of Sima Qian’s view of economy in Biographies of Merchants. Even the Biographic Sketches of Emperors, Biographic Sketches of Aristocratic Families, and Biographic Sketches of the Commons should be treated as a whole. Firstly, the three parts can be as a system which presents the historical process from a perspective of character development. If one wants to know a certain person from a certain era or to see all aspects of a person himself, he needs to search figures from this system. For instance, if one wants to know the characters from the Spring and Autumn Period, he should learn integrally about Biography of Zhou and Biography of Qin from Biographic Sketches of the Emperors; the Biographies of Aristocratic Families concerning Lu, Qi, Zheng, Jin, Chu and Confucius; and The Biography of Guan Yan from Biographic Sketches of the Commons. If one wants to know about Li Si, except for the Biography of Li Si, he must also refer to the Chronology of Qin, and the Biography of Qin Emperor. If one wants to know about the major figures of Qin in the Warring States Period, he should study as a whole the Chronology of Zhou, the Chronology of Qin, The Biography of Qin Emperor from Biographic Sketches of the Emperors; as well as Biographies of Aristocratic Families concerning Qi, Chu, Yan, Han, Zhao, Wei, and Chen She, thus the stories of Li Si, Lv Buwei, Meng Tian, Su Qin, Zhang Yi should be considered as a whole. So we will see the three major parts of The Grand Scribe's Records shouldn’t be completely separated when being studied. Secondly, the stories among them cannot be separated either for their contrastive or coherent inner links, such as The Biography of Emperor Gaozu as well as the Biography of Xiang Yu, The Biography of General Wei as well as The Biography of General Li, The Biography of the Aristocratic Family of Xiao Xiangguo, The Biography of the Aristocratic Family of Liu Hou, The Biography of Lord Huai Yin, the Biography of Emperor Gaozu, The Biography of Xiang Yu, The Biography of Empress Lv, and so on. Thirdly, for the use of co-reference in the Grand Scribe's Records, one has to summarize several biographies to know one character more thoroughly. Fourthly, some of the materials in The Grand Scribe's Records are created by Sima Qian himself, while some are re-created or re-edited from other existing materials like Tso Chuan (Zuo’s Biography of the Spring and Autumn Annals), National Language and Strategies of the Warring States, when doing research, the researchers need to pay attention to the integrity and differences between the creation and re-creation of Sima Qian, for his creation and re-creation are integrated into each other.

III. The Grand Scribe's Records is a book integrated with the author’s life experience as well as personal feelings; Researchers must have fully understood the author’s personality and experience to probe into the literariness of The Grand Scribe's Records. A history book has to contain the author’s thoughts, and a literary work should not be gaseous. The disaster of Li Ling put Sima Qian into an affronted and humiliating condition; however, he survived with indomitable perseverance remorselessly. He devoted his life to the writing of The Grand Scribe's Records. “The castration experience of Sima Qian made him leap mentally and spiritually. Henceforth he realizes the cruelty of feudal autocracy. And he took The Grand Scribe's Records as his weapon in a great struggle against the darkness of his age; He presented great talents in thoughts and started the most significant progress of his life.”[4] Therefore, many characters in The Grand Scribe's Records reflect the author himself, especially those tragic figures such as Qu Yuan, Jia Yi, Li Guang and so on. And Sima Qian’s family tradition, spirit of the time and the travelling experience add some romantic elements in him. Researchers can have a better understanding of The Grand Scribe's Records only if they know well about the author’s tragic experience and romantic personality.

IV. Researchers should put The Grand Scribe's Records in a grand background of Chinese literary history to study its literariness. The Grand Scribe's Records is an epitome of pre-Qin literature. And it also represents the highest achievement of the literature of Han dynasty. Researchers should not be restricted to the text itself when studying The Grand Scribe's Records, in order to better understand its literariness that they had better compare it with the preceding and descending literature. One of Lu Xun’s literary critics which are widely accepted by the academic circle is that Wei and Jin Period is an era of literary self-consciousness. Thus we can think further: The Grand Scribe's Records, as a literary work before the era of literary self-consciousness, what are the literary traits of it? What are the differences between The Grand Scribe's Records and the literary works of the self-consciousness era? By tracing back to the origins, we can judge the literary status of The Grand Scribe's Records. Of course, we need to study The Grand Scribe's Records from a literary perspective, however, we should also pay attention that we shouldn’t judge the ancients with today’s pure literature angle. We should offer a fair comment on it comprehensively, contrastively and truthfully.
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2. Literariness of The Grand Scribe's Records
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The four principles being established, we can go on to a further understanding of the literariness of The Grand Scribe's Records.

What makes The Grand Scribe's Records have its position in the history of Chinese literature?

I. Distinctive Ideology. Any literary creation, to some extent, contains the author’s ideological trend and his life experience. This is also the spirit of traditional Chinese arts. Mr. Xu Fuguan once pointed out: “Art for Life’s sake is the mainstream of Chinese arts”[5]. He analyzed that:


The Confucius spirit of “Art for Life’s sake” was developed through the system of The Book of Songs; Ever since Tang Dynasty, it has been further developed through Classical Prose Movement initiated by Han Yu. These all benefited from the Confucius enlightenment on literature. Meanwhile, “art for life’s sake” and “art for art’s sake” are just superficially distinguished. The genuine great “art for art’s sake” work must have also provided another kind of contribution to life and society. And the “art for life’s sake” work must have a promoting influence on the contents of arts. So the Ancient Literary Movement proposed that “Writings are for conveying truth”; and Yao Jichuan, a descendent master, categories literature into an art of “sprit, truth, aroma, flavor, meter, sound, voice and countenance.” In the end, it should be pointed out that the highest state of “life for art’s sake” is a harmonious state of the perfect match of truth and beauty, for the present artistic style, there is a feeling of “the infinite Galaxy”, but for the future of human arts, it is like a star which will always shine without falling.[6]



This quotation reveals the essence of “art for life’s sake”. The Grand Scribe's Records, as an example of an “art for life’s sake” work, serves as a banner of Sima Qian’s literary creation: “Search for the changing universe, study on the developing history, complete his thoughtful writing”, which shows it is a masterpiece with critical thinking. Guided by this thought, Sima Qian analyzes the historical figures of three thousand years, and his analysis of those characters are fulfilled in his literature creation, just like Mr. Xu Fuguan once said, “Art for life’s sake must have a promoting influence on the contents of arts.” Henceforth, the distinctive ideology is the foundation of the success to The Grand Scribe's Records and its literariness, and we will have a more detailed explanation of it in the following chapters.

II. The typification and individuation of characters. The Grand Scribe's Records is a biographical work centering on historical figures, henceforth, the image of the characters is a significant criteria of measuring its literariness. Early historical works are very general in their description of characters, later a more vivid description of characters is developed, such as those in Tso Chuan and Strategies of the Warring States, however, due to the limitations of time and space, the figures are not fully well-rounded portrayed. Besides The Grand Scribe's Records has made a breakthrough in the modeling of figures. People from different classes have different personalities, even those of the same class and same profession may differ in personalities, thus it is important to portray the complicated personalities from different perspectives. In order to realize they typification and individuation, the author takes a variety of ways: such as to choose typical examples to present characters’ personalities rather than an accumulation of events; to describe typical environment, to let characters distinguish themselves in conflicts; to present characters using their own languages and acts; to enrich the character by detailed descriptions; to build a figure from different aspects to make it three-dimensional and to reveal characters’ personalities through contrasts. And the choice of typical materials fills the literary work with the authors’ thoughts and feelings. Therefore, the work and the writer are integrated. Unlike those pure historical works, this separates the work and the writer completely. To some extent, typification and individuation are the souls and lives of literature. Non-individualization works are failures; Non-typification works have no vitality. Individualization and typification both comes by digging deeply into life. The accumulation of facts and events without individualization and typification is only historical data studies, but not literature.

III. Probing into the inner world of the characters, portraying into the souls of the figures, seeking peculiarities without losing the truth. The Grand Scribe's Records is considered as a memoir work. However, this memoir is relative; generally speaking, we do not deny some exaggeration and fiction. In the final analysis, The Grand Scribe's Records is different from pure literary fiction, it is an imagination based on facts, and it is an art of ‘dancing with the chains’. Firstly, the author estimates the inner world of the characters in some cases, reveals the reasons of the characters’ behaviors. For example, in the Biography of Li Si, the author wrote about Li Si’s youth experience as a beadle. Once he saw “a rat in the toilet eating dirty things, when the dog came along, it got frightened”, and there is another “rat in the barn, it eats the crops, lives under the roof, and not disturbed by anyone.” Then he sighed, “Humans are like rats, environment determines”, this shows a strong willing to climb up the social scales to get rid of a humble position. And this is just the life philosophy of Li Si, who is seeking a position like “rat in the barn”. These “sighs” of Li Si reveals the inner world of himself thus to show a more well-rounded figure to the readers. Secondly, in some cases, a proper exaggeration helps the building of the atmosphere. For instance, the siege in Gai Xia, Xiang Yu’s yell hit back the enemies for ten miles, which shows his great masculinity. Thirdly, in some cases, the author uses imagination to make up for the lack of facts. For example, in the Biography of Xiang Yu, the author wrote that Xiang Yu sings “the song of Gai Xia” when surrounded by enemies, some scholars once doubted about its authenticity, however, as an artistic creation, it is in accordance with the atmosphere. Another example is the secret talk between Han Xin and Kuai Tong in the Biography of Huai Yin Hou, no one else could know what they talked since it was a secret talk, however, in Sima Qian’s pen, it was like happening in front of the readers. Fourthly, in some cases, the mysterious stories add some romantic elements into the work. For example, in Biography of Emperor Gaozu, Liu Bang chopped a white snake, this kind of mysterious story is very vivid from a literary perspective even though it might be a little unreal. Overall, The Grand Scribe's Records as a literary work, one of its most significant features is the imagination based on historical facts. It is a unity of history reality and artistic reality. Henceforth, the characters in The Grand Scribe's Records are historically real and reliable, as well as literally artistic and figurative.

IV. Aesthetic Effect. An ordinary historical book teaches readers history lessons, while an ordinary literary work provides people with artistic enjoyment. What The Grand Scribe's Records has offered is a double effect of history lessons as well as artistic enjoyment. A good biography is a vivid textbook; Readers can get revelation, nutrition as well as enjoyment from it, which cannot be achieved through preaching. The aesthetic effect mainly comes from: firstly, the characters themselves were real and typical, they are of life values. It recorded three thousand years of history in The Grand Scribe's Records, from emperors to commons, the greatness and littleness, Preciousness and hatefulness, beauty and ugliness have all been unveiled in it. Those who are positive and hard-working, who are indomitable and of perseverance, those who have lofty ideal however ended up a tragedy, those who dare to fight and struggle, those who are philanthropic and virtuous, they are the most vigorous characters in the Biography, readers can find passion and power from them, thus to be inspired and encouraged by them. On the contrary, those who exists as vicious examples, they can also warn readers to reflect on themselves, to set a righteous value of life. Secondly, the perfect form of the biographies. The characters hold life values; however, without a decent form to present, those values cannot be reproduced. And for readers, they accept not only the stories of the characters but also the forms of the Biography. The stories in The Grand Scribe's Records are interesting, vivid, attractive and enchanting. Each story is of structural beauty and language beauty. The narration and the dialog are vivid and touching while the critics are rich and diverse, some grand and magnificent, some subtle and reserved. The beauty of Form, firstly of all, gives the reader a pleasant sensation. When forms and content reach its perfect unity, the aesthetic effect of the work has been achieved. The Grand Scribe's Records avoids the monotony of the form, each story has its own unique form. Thirdly, the permeation and expression of emotions. The Grand Scribe's Records are filled with the author’s feelings; Sima Qian takes an approach to combine narration with emotion, such as Biography of General Li, but sometimes he also express his feelings directly, such as in Biography of Qu Yuan, Biography of Bo Yi, and so on. For the humble persons like travelers and assassinators, Sima Qian also writes biographies about them, and speaks highly of them. Involving strong personal feelings into historical works is also a sign of its literariness. “It is the feeling that touches people most”, “feeling” is a catalyst to touch the readers, which is also one of the significant difference of The Grand Scribe's Records from other historical works.

The Grand Scribe's Records is of great aesthetic effect, however, it “moisture everything peacefully”, readers have a subtle inspiration from it rather than being imposed on with any strong powers.

In conclusion, we discussed the literariness of The Grand Scribe's Records from four major aspects, and this is the foundation of our following research. Of course, these four aspects are not detached with each other; they are mutually associated and harmoniously integrated.
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Chapter One Literary Thoughts and Influence of Sima Qian
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Sima Qian’s contribution to the history of Chinese literature lies in two major aspects. One is his literary practice that has been enriching the treasure-house of Chinese literature. The other is his specific literary point of view, which is closely associated with his political view, historical view, aesthetic view etc. His literary view not only played an important part in the literary world of that time, but also had a profound effect on the trend of literary thoughts in later generations.
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Section One: Inheritance of the Preceding Literary Thoughts
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Sima Qian’s literary thoughts were generated on the basis of inheriting and criticizing the literary thoughts of the former generations, which produced a major impact on him in the following aspects:

1. Principle of eulogy and satire

This is an important aspect of Confucian poetics. “Mei (Eulogy)” is for praise, and “Ci (Satire)” refers to satire. Both of them belong to the literary functions and purposes, which had been shown obviously far back to The Book of Odes.


Keih-foo presents this song, well meant, well made; -Accept, O chief, the tribute I have paid.


——Greater Odes of the Kingdom· Sung Kaou


I, Yin Keih foo, this song now sing. Like gentle breeze, O may it bring to his unresting mind.


——Greater Odes of the Kingdom · Ching min


Why do we brand him in our satire here? ‘Tis this, —­his niggard soul provokes the sneer.


——The odes of Wei · Koh Keu


This song by me, Kea-foo, the king’s sad case relates.


——Minor Odes of the Kingdom · Tseeh Nan Shan

In Rectification of Mao’s Poetry, Kong Yingda presented such an understanding about “‘eulogy”’ and “‘satire”’ as “‘expressing an optimistic thoughts and will with songs of beautiful syllables and tunes; conveying a pessimistic thought and will with words of sadness and resentment”’. Confucius also said, “‘An apt quotation from the Odes may stimulate the imagination, endow one with breeding, enable one to live n a community and give expression to grievances”[7], holding the idea that literary works can be used to influence government by showing resentment between the lines. However, there is a requirement in Confucian poetics that “satire” should be moderate and should not go too far, which is the reflection of Confucius’ “doctrine of the mean” in literature and art. In other words, “resentment” has to be tender and gentle, and ended with manners. Xuncius also inherited the thoughts and proposed “gentle music” and “the concord and harmony of the music”[8]etc. “Confucians in Han Dynasty reviewed and made comments on poetry mostly based on the two functions of poetry : praise and satire”[9], which was concentrated shown in the “Great Preface” of the Book of Odes. (People have different ideas about the author and writing period of the Great Preface of the Book of Odes, but it can be regarded as a conclusion of pre-Qin Confucian poetics nowadays.) Eulogy and Satire had been becoming the main function of literature which is not only accepted in pre-Qin, but also in later generations. With inheritance and sublation, Sima Qian had formed his own so-called “un-neutralized” literary thoughts.

2. Expressing aspiration and emotion

As for the function of literature, the literary theory prior to Sima Qian involved mainly expressing “aspiration” and “emotion”. In Tso Chuan’s, Commentary·Xianggong Year Twenty-seven, Zhao Wenzi said to Shu Xiang that poetry was used to express aspiration; Chuang-Tzu·Universe Section and Xuncius·The Teachings of Ru presented the same points of view. Taking it by and large, Book of History·Shun Chapter’s idea that “‘the poetry express aspirations, songs sing the speech, sound matches the tune of songs and bamboo pitch-pipes are used to tune up” may also be the product of this time. The so-called “aspiration” is people’s thoughts and feelings, which is aspiration in heart and poetry in speech. Actually, emotion and aspiration are as a whole. As the Book of Music presented that “all music is generated from hearts where feelings are activated so as to be shown up as sounds, and when the fragments of sounds are combined together, the music is formed.” That is to say, music is the result of showing the internal feelings towards outside while art is the manifestation of feelings. Kong Yingda of Tang Dynasty explained in Rectification of The Tso Chuan’s Commentary·Zhaogong Year Twenty-five that “feelings are for oneself and they are activated to be aspirations, so feelings and aspirations are the same.” Literature is a way to show people’s thoughts and feelings, and a work without specific thoughts and fine emotions will not play its full part in touching others’ heart. Sima Qian developed further the literary thoughts of expressing aspiration and emotion in pre-Qin period, took the “being creative” as the aim of compiling history and his pursuit of literary, which also made it the best form of expression for showing aspiration and emotion.

3. Relationship between Literature and Reality

The conclusive work of pre-Qin Confucian music theory The Book of Rites·Book of Music presented the idea of “poetry and music” creation that “the source of music exists in the inner feeling activated by the outer affairs”:


All music is generated from hearts, while the changes in people’s hearts are caused by external things. And voice will be made as response to those things. ......That is to say music is generated from voice but the root lies in the feelings of hearts caused by things. Therefore, with sadness in hearts, the voice is short and low; with happiness in hearts, the voice is peaceful and soothing; with pleasure in hearts, the voice is inspiring and appealing; with anger in hearts, the voice is rough and loud; with admiration in heart, the voice is serious and honest; with love in hearts, the voice is soft and sweet. All the six feelings are not natural instincts, but activated by external things.



The theory shows that reality is the basics of music’s (literatures’) generation. Moreover, some literary theories in pre-Qin also indicated that literature is the reflection of real life. The Tso Chuan’s Commentary·Xianggong Year Twenty-nine recorded Ji Zha’s point of view about music, and he understood the ups and downs of customs through the contents and sentiments reflected in the poetry and music, which was that Confucius said “Viewpoint” in “expressing, viewing, interacting and blaming”. The Book of Rites·Book of Music presented “the music in a stable era is peaceful and carefree to show the brilliant ruling policies; the music in a turbulent times is full of anger and resentment to show the unpopular and tyrannical political reign; the sentimental music presaging the fallen state shows the misery of people. The music of each era is closely related to its politics.” “Thus, listen carefully to the voice for the sound, listen carefully to the sound for the music, study the music to understand the politics and then know the way of governing the country.” There is a close relationship between literature and reality, in other words, literature roots in the reality and reflects the reality. This was a simple understanding in pre-Qin, it hadn’t developed until era of Sima Qian, who made a new improvement on the basis and formed his own literary creation thoughts and practice.

4. The Relationship between Form and Contents

Confucius has the following speech about the relationship between form and content:

The stuff is no different from refinement; refinement is no different from the stuff.

——The Analects of Confucius·Yen Yuan

It is enough that the language on uses should get the point across.

——The Analects of ConfuciusWei Ling Kung

When there is a preponderance of native substance over acquired refinement, the result will be chrlishness. When there is a preponderace of acquired refinement over native substance, the result will be pedantry.

——The Analects of Confucius·Yung Yey

Speech should be enough for aspiration; writing should be enough for speech; aspiration cannot be shown without speech; speech without writing cannot go far.

——Tso Chuan·Xianggong Year Twenty-five

True feeling should be expressed with ingenious speech.

——The Book of Rites·Souvenir

In conclusion, Confucius requested to pay attention to literary grace and rhetoric on the premise of focusing on the content. Dong Zhongshu in Han Dynasty made a further explanation in Chun-Qiu Fan Lu·Yu Bei that “aspiration is as content and substance is as form; the form is made in accordance with aspiration; if the content is separated from the form, how can the form present the content? With both form and contents, the purpose can be achieved... Chun Qiu presented doctrines in the order of contents first and form second, expressing aspiration before listing affairs.” Huai Nan Tzu also advocated “form should be built on the basis of content”[10], holding the idea that contents were the fundamental factors compared with form. Of course, Huai Nan Tzu treated “content” as the product of the whole social state including material production, and the natural beauty of things without any ornaments. Sima Qian’s previous literary viewpoints were “content the first and form the second” in general, which had far-reaching influences on his thoughts of “combination of literature and history” and “combination of form and content”. How to use literary devices to show the ever-changing history and present colorful content is a practical problem faced by many historians and litterateurs. But he properly handled the relationship between them, making The Grand Scribe’s Records a model of combination of literature and history, and also a model of combination of form and content.

5. Expressing Emotion with Indignation

Qu Yuan wrote in Nine Elegies·Xi Song “exert one’s utmost efforts for its love to poems, express one’s emotion through indignation.” He deeply loved his country, and was loyal to his country, but was slandered by some partisans and driven out of the royal court. Worried and indignant, he thought about his country and himself. As a result, he put his mood of resentment into his works and expressed his emotions with indignation, which was the driving force of his literary creation and had a great influence on Sima Qian. Based on this idea and combining with his own creative practice, Sima Qian raised the theory of “writing with indignation”.

6. Understanding Man and Times

This is the poetic viewpoint of the famous Confucianist Mencius. He wrote in Wang Zhang II, “read their poems and study their works, how could you not go to learn something about the authors? So it is necessary to understand their times.” A writer’s works are always associated with his own life and his times. You have to understand its author and times if you want to have a thorough comprehension of his work. Undoubtedly, this critical method of Mencius is brilliant. And Sima Qian is just the successor of this method, which can be found in his The Grand Scribe’s Records, where his comments on Qu Yuan, Sima Xiangru etc. and their works are all based on that times and the specific environments.

Apart from the above-mentioned points, the lofty individual personality of Confucius, Mencius, Qu Yuan, etc., the romantic features of The Songs of Chu and other factors also produced some impact on Sima Qian’s literary viewpoints and aesthetic views.
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Section Two: Literary View of Sima Qian
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Through inheriting and criticizing literary ideas of previous dynasties, Sima Qian had formed and developed his own views on literature.

1. The objects of literary description

Sima Qian’s The Grand Scribe's Records was written to “explore the relationship between heaven and man and the changes from the ancient to today”, thus he always put "man" as his description object to deduce the changes of the society out of the changes of men, and to explore the law of the changes from the ancient to today. What is particularly valuable is that he not only depicts upper classes such as emperors, generals, princes and nobles, but also describes lower classes such as rangers, assassins, businessmen as well as court jesters, which shows about various aspects of those people from different social status. He mentioned the standards for historical memoirs in The Preface to The Grand Scribe's Records, “About those people act for good, untrammeled and romantic in character, and seize opportunity to make contributions, I wrote 70 memoirs for them”. And then he adds in A Reply to Ren An, “There were many people rich and powerful, but their names have been already forgotten. Only those outstanding and excellent have been constantly praised”, which indicates that he intended to eulogize those people outstanding with great contributions. Those people are known as “Novel Men”, distinguished from others by certain features. Mr. Lu Xun also comments in Compendia of Chinese Literature History that Sima Qian “having a grudge against the emperor for his playing with him, so he had to put his feelings and ambition in writing to give vent to his humiliation and inhuman experiences.” “Novel Men” function not only as the description objects of Sima Qian but also embodiment of his creation aims. This issue will be further illustrated in the chapter of “The Grand Scribe's Records and Chinese Romantic Literature”.

2. The purpose of Literary Creation

The Grand Scribe's Records is mainly comprised of memoirs, and the purpose of writing these memoirs all agreed with those of the book. Sima Qian revealed his writing purpose in A Reply to Ren An,


After taking an examination of the fact of ups and downs and reasoning the success and failure from the Yellow Emperor to today, I completed 10 chronological tables, 12 basic annals, 8 treatises, 30 hereditary houses and 70 memoirs, a total of 130 articles to investigate the relation of the heaven and the men and sort out the development skeleton from the ancient to the present so as to create a philosophy of my own.



This denotes that Sima Qian’s recording history and writing literary works are neither for the sake of history nor literature, but for the sake of expressing his own thoughts and dreams towards the society and life through The Grand Scribe’s Records. To show his unconventional thoughts, he permeates his personal ideas between lines of his works by virtue of “implying judgment in narration”. But sometimes, he may also stand out and comment straight-forward with “Lun zhan Style” (equal to debating today). And even, sometimes, he expresses his own thoughts by means of memoirs as in memoir of Bo Yi. Literature is a carrier of personal thoughts rather than a voice tube parroting others.

3. The relation between literature and reality

Sima Qian directly inherited literary theories of pre-Qin period and he quoted the idea of pre-Qin period that music was born in reality in the Book of Music, which was showing his attitude. What is especially precious is that he has verified the idea through his literary creation practice.

Moreover, Sima Qian believes that literature is the reflection of the reality, just as the following quotation from T'ai-po of Wu, Hereditary House I in Tso Chuan, Hisiang Year Twenty-Ninth.


Wu sent Chi Cha on a diplomatic mission to Lu where he asked to view [a performance of] Chou music. When they sang the “Chou-nan” and “Shao-nan” for him, he said, “how beautiful! The foundation [of the kingly way] had already begun, but it was not yet fully realized. Nevertheless, there is diligence without resentment.” When they sang the “Pei”, “Yung”, and “Wey”, he said, “How beautiful! Are they not profound? There are those who sorrow but are not in dire straits. I have heard that the virtue of K’ang-shu and Duke Wu of Wey was like this. Are they not the ‘Airs of Wey’?” When they sang the “Wang”, he said, “How beautiful! There is concern with fear. Are these not about the Chou going to the east?” When they sang the “Cheng”, he said, “These odes are not too intricate and the people could not support them. Is it not that [state] will be the first to perish?” When they sang the “Ch’i”, he said, “How beautiful! Are they not billowly and boundless? Such as grand manner! Bordering on the East Sea-is this [music] not that of T’ai-kung [‘s enfeoffment]? The limits of his state cannot be set.” When they sang the “Pin”, he said, “How beautiful! Isn’t that vast and mighty? It sounds full of contentment without indulgence. Aren’t they related to the eastward movement of the Duke of Chou?” When they sang the odes from “Ch’in”, he said, “This is what we call ‘the sounds of Hsia’. Since they can be called ‘Hsia,’ they are magnificent. Isn’t such extreme magnificence at the [location of] the former Chou dynasty.” When they sang the odes from “Wei”, he said, “How beautiful! Are they not mild and gentle? They are grand and broad, sparing and easy to implement. If supported with virtue, they would be that of the master of the covenants.” When they sang the “Tang”, he said, “So thoughtful! Haven’t they reserved the [musical] styles handed down from the past generations of the T’ao-t’ang? Otherwise, how can they [sound] so profound in their foresight? If not [composed by] the descendants of a person with excellent virtue, who else could have been able to be like this?” When they sang the “Ch’en”, he said, “A state without a lord, can it exist long?” He made no comment on odes from “K’uai” on down. When they sang the Lesser Elegancies, he said, “How beautiful! There is thoughtfulness but no duplicity. There is resentment but it is not expressed in words. Are these not about when the virtue of Chou had declined? Yet still these were the descendants of the former kings.” When they sang the Greater Eleganitiae, he said, “How vast! Are they not harmonious? There is modulation but they have direct substance. Are these not about the virtue of King Wen?” When they sang the Laudes. ...



Sima Qian then complimented, “Yen-ling Chi Tzu [Chi Cha] was humane in his heart. He longed for righteousness without end, he perceived subtleties and discerned the pure from the impure. Alas, what a lord of vast vision and broad knowledge was he!” Mr. Nie Shiqiao analyzed, “here ‘perceived subtleties and discerned the pure from the impure’ refers to the society and politics reflecting function and epistemic function of literature. For complimenting Chi Cha’s viewpoint on literature, Sima Qian indicates that he agreed with Chi Cha’s literary criticism and thought that there is an inseparable relationship between literature and politics. The rise and fall of a country as well as the good and evil of a society all could be reflected and recognized in literary works.”[11] Thanks to his understanding, The Grand Scribe's Records has always been based on the reality, making it a realistic literary works.

4. Driving force of literary creation

There are both external and internal driving forces for Sima Qian to write The Grand Scribe’s Records. In terms of external force, during the reign of Emperor Wu of Han Dynasty, the kingdom is vigorously developed with political unity, economic prosperity, powerful military, diplomatic victory and flourishing culture, which greatly influenced Sima Qian ’s creation of The Grand Scribe’ Records. The Times summoned his devotion to completing this epoch-making masterpiece. The internal force is mainly derived from his Fa Fen Doctrine (making a determined effort to write books). He said in A Reply to Ren An,


Duke Xibo interpreted The Book of Changes after being taken into custody; Confucius wrote Spring and Autumn Annals in great difficulties; Qu Yuan completed Sorrow after Departure when he was banished; Zuo Qiuming created National Language (national language) in blindness; Had Kneecap truncated, Sun Bin finished The Art of War; Lv Buwei’s Lvshi History began to spread when he was banished to Shu; And Han Fei wrote On Difficulties and Solitary Indignation when he was imprisoned in Qin; And The Book of Songs, similarly, might be written by some sages in great indignation. These masterpieces are all created when the authors were depressed for failing to achieve their dreams so as to record the past and wish the later generations could understand their ambitions.



This paragraph also occurs in The Preface of The Grand Scribe's Records. This theory essentially clarifies the relationship between literature and politics, literature and life, as well as the great influences of personal experiences on literary creation. This theory, with rich connotation, is of great significance in the history of ancient Chinese literature and art. According to Mr. Chen Ziqian, this theory includes following points.

First, beneath the feudal autocratic rule, faithful and righteous people were always driven desperate by the rulers and villains, and consequently, had to write books to vent their resentment, known as the “indignation” out of “poverty”.

Second, persecution made progressive writers more access to the society and national conditions, which gave them a deeper insight into the rulers’ fatuous and brutal face and felt “frustrated and could not find a way out”, just like a bone sticking in throat, they had to get it out of their chest.

Third, writers’ sorrow was not for venting personal emotion, but for criticizing social evils of the day. They were always inspired to “recall the past and think about the future”.

Forth, the stronger the writer’s indignation at the dark reality, the higher the works’ ideological level would be. This will surely require the writer to sternly expose the dark society. However, if a writer intended to “bring orders out of chaos”, he had to “advocate virtue and punish the vice” moderately to avoid excessive satire and irony. That is, exposure and praise should be unified.

Fifth, diligent scholars were always in dangerous environment with insult added by villains and threat from bigwigs. They might face various threats and obstacles. This would require determination, confidence and perseverance. To achieve success, one had to get through numerous difficulties and dangers. “Indignation” is also “determination”.[12]

“The Fafen Doctrine (Being Assiduous in Book Writing)”, inherited Qu Yuan’s tradition of “release resentment to express emotion”, is concise and rich in content. It is not only Sima Qian’s driving force to write but with universal significance. In The Memoir of Qu Yuan, Sima Qian revealed that Qu Yuan’s road of writing career was a resentful one, developed from “poverty” to “resentment”, which is just the embodiment of this doctrine.

5. The social function of literature

Sima Qian first developed the principle of “eulogizing” and “allegory” and emphasized the satirizing function of literature. He deemed that Sorrow after Departure by Qu Yuan “He mentioned ancient emperor Ku, and referred to the Duke Huan of Qi, Tang of Shang as well as King Wu of Zhou to satirize the society of the time. He clarified the nobility of morale and method of governing revolution, without any omission”[13], which greatly stresses the word “satirizing”. He commented that Sima Xiangru’s Odes also stress the function of satirizing. And Sima Qian’s “allegory” broke through the idea of "neutralization" of Confucian poems. He reflected and exposed the reality with a “non-neutral” idea, which is specifically embodied in his ‘Fa Fen Doctrine’, greatly differentiated with “tender and gentle” poetic teaching. Just as Li Changzhi evaluated,


The pursuit of classical culture of Zhou and Lu style that "pleasure without being lewd and grief without being too painful” found complete freedom in Ssu-ma Chi’en’s writing, so we may hear real cries from human soul in his works.[14]



Of course, Sima Qian also mentioned in The Preface of The Grand Scribe's Records, “The Spring and Autumn Annuals advocates goodness while debases evil. It also praises the virtue of the three emperors and commends Zhou, not just sarcasm.” It is still necessary to praise the progress and unification of the society.

Literature also can play a reference role. He said in Loyaolists of Han Gaozu (Liu Bang), Basic Annuals Ten,


Living in today, the purpose to remember the ancient doctrines is to treat them as mirrors to reflect ourselves, but today is not necessarily the same as the ancient times. Emperors can develop different interests and adopt different governing methods, but their main principle is still to make great achievements, so how can they be the same? To observe the honor and insult when the meritorious dukes were favored and demoted also can be lessons for political gain and loss today, why must it be ancient rumor! And here, after I investigated the beginning and end of these meritorious dukes, I listed the literature on them in the following table, though some of them are not completely investigated. However, if someone wants to continue to reason and show the truth, this table still can be their reference.



Though it is about the reference function of history, this paragraph, meanwhile, shows Sima Qian’s literary thoughts, because in his works, history and literature were integrated, and historical figures were displayed through the literary and art techniques. These figures are historical and literary, and they can introspect themselves.

Sima Qian, additionally, emphasizes the aesthetic effect of literature, advocating to educate people through this aesthetic effect. He said in Preface to the Book of Music, “The purpose of composing music is to control joy. Due to the differences in regions and customs, it is necessary to widely study different customs and make them be in harmony with the rhythm for the final goal to compensate the shortcomings of moral governance and help the promotion of political education”, “so that civilians could be influenced by music and wash the evilness away from their soul to have a healthy humanity to rectify their disposition.” To endow the literature with the aesthetic effect, beautiful language and form are a must. Therefore, the relationship between form and contents had been developed significantly by Sima Qian. On the one hand, he went against the purple parches and stressed the social contents of articles; on the other hand, he believed that works should bring readers aesthetic feeling. Qu Yuan's works was considered as the model of integrating form with contents. In The Grand Scribe's Records, he collected numbers of well-written works, such as Jia Yi’s Ten Crimes of Qin, Mourn for Qu Yuan, Yue Yi’s A Letter to King Hui of Yan, and Zouyang’s A Letter to King Liang, etc. And most importantly, Sima Qian’s literary practice put the relation between form and contents to a new stage, enabling it to be a works with the combination of literature and history, rich social contents, and aesthetic effect to achieve the goal of enjoying and tasting history, building character, nurturing the soul and educating people.

6. Separating “literature” from “academics”

In the Pre-Qin Period, literature, history and philosophy were not separated. Thoughts of hundreds of schools were popular for a time, but they all “take establishing doctrine as their principal concern, and skillful writing is not of fundamental importance.”[15] The always heard “writing”, “literature” and “article” all referred to academic writings. In the Han dynasty, with the development of the time, the concept of literature was also evolved. In The Grand Scribe’s Records, “writing”, “ode” and “article” gradually pointed to literary works, but “literature” referred to the general culture. For example,

For Emperor Xiaowu also advocated Confucianism, so the able men were selected by good and virtuous imperial examination system. Zhao Wan and Wang Zang were selected as duke for their knowledge of literature.

—— Basic Annuals of Xiaowu

Chao Cuo was invited to be the head office in charge with etiquettes.

——Memoir of Chao Cuo

(Tian Fen) explored hundreds of Confucian scholars, among whom Gongsun Hong was promoted for his mastery of The Spring and Autumn Annuals to one of three Councilors and recommended to be Duke Pingjin.

——Memoirs of Confucians

Those who were proficient at over one Confucian classics, could be proposed to be the head officer in charge with literature. 

——Memoirs of Confucians

The head and secondary officer of ceremony were acted by those people who knew Confucian etiquettes. 

——Memoirs of Confucians

When Han Dynasty rose, Xiao He revised the law, Han Xin declared military discipline, Shusun Tong defined etiquettes, and then excellent literature scholars gradually began to be employed.

——The Preface of The Grand Scribe’s Records

From the above examples, “literature” referred to a very broad sense of literature, such as the Confucian classics, historiography, or even all the cultures. To Sima Qian, the literature today was replaced by “ode”, “diction” or “article”. For instance,

The enfeoffment of King of Yan and Qi is not worthy of writing. However, the event of enfeoffment the three kings can reflect the emperor’s courtesy and ministers’ morality and justice, and the edicts were written with brilliant language, greatly worth reading.

——The Three Kings, Hereditary House 30

After the death of Qu Yuan, Song yu, Tang Le and Jing Chai all were keen on Ci and good at Fu.

——Memoir of Qu Yuan

I carefully studied and understood the imperial edicts issued by your majesty, and deeply felt that they deeply illustrate the relationship between the heaven and humanity, full of governing principles from the ancient to today. They are also with elegant writing style, profound educational significance, which will greatly benefit the country and people.

——Memoirs of Confucians

Sima Qian’s separation of “literature” and “article” was of great significance which separated academics from literature (present meaning). It indicates that literature was developing independently to be mature and the conscious period of literature was coming. It is just because his clear understanding of literature, he highly respected writers and valued their works. Therefore, he wrote memoirs for them in The Grand Scribe's Records or even selected their works in. For instance, writers such as Qu Yuan, Jia Yi and Sima Xiangru all had a place in The Grand Scribe’s Records. And Sima Xiangru is the writer with the most works selected into The Grand Scribe’s Records, such as Master Zixu, Imperial Forest, Da Ren Fu, Mourn to the Second Emperor of Qin and Yu Ba Shu Xi.

7. Sima Qian’s literary criticism

Sima Qian’s literary criticism is also an important aspect of his literary thoughts. When he commented the writers of previous dynasties, he showed remarkable insight, mainly include:

Connecting the writer's personality with work style. In The Memoir of Qu Yuan, he said,


His writing is with concise writing style, subtle language, noble aspiration and clean behavior, which uses little things to implicit far-reaching significance. For his noble aspiration, he tended to use fragrant flowers and grass in analogy. Due to his clean behavior, he had been excluded by evil power to his death. He got far away from the filth, like a cicada casted off its skin to float out of the dusty world. He lived in the silt but not imbrued, keeping a clean quality from the beginning to the end. In this sense, I deduce that his aspiration can equal with the sun and moon in glory.



In his point of view, it was Qu Yuan’s great personality of noble aspiration and upright behavior that produced the immortal Sorrow after Departure.

In addition, Sima Qian advocated the “brief”, “far-reaching” and “profound” writing style. He believes that “The Book of Songs and The Book of History adopted a brief and concise writing style to express their certain meaning”[16], in The Memoir of Qu Yuan, he praised that Qu Yuan’s works seems “ordinary but with profound significances”. Therefore, he emphasized practical content in writing and criticized formalism. For instance, he criticized that Sima Xiangru’s Fu (odes) are “with too many rhetorical flourishes” and “too exaggerated”. In his own writing practice, he made great efforts to be “concise in style” and “profound in content” and make his works to be with a type of implicit beauty.

In the comment of earlier writers, he could deep inside the works by emotional appeal. For example,


After I finished reading Sorrow after Departure, Questions for Heaven, Evocation, and Lament for the Chu Capital, I felt sad about his aspiration. And when I was in Changsha and visited the place he jumped in, I could not help shedding tears and imagined his noble behavior.[17]




In reading Mencius, every time when I got up to King Hui of Liang’s question “How can it be beneficial to our kingdom?” I would put down the book and signed.[18]




And when I read the books by Confucius, I could have a vision of him.[19]



Therefore, he could deeply understand the meaning of the works and give proper comments.

Sima Qian’s literary thought is very inclusive, some of which are theoretical while some are practical. In general, his literary thoughts are of following innovative significance.

First, he developed “Fa Fen” theory born in Pre-Qin period, put forward “Fa Fen Doctrine” and stressed the relationship between upright writers and the reality as well as the relationship between literature and politics.

Second, he broke the “neutralization thought” of Confucianism theoretically and practically and emphasized the beauty of “non-neutralization”. In addition, he fiercely criticized the reality and dared to show his unique idea.

Third, he treated “man” as his description object theoretically and practically, and noticed activities of lower people, making literature the literature of man.

Forth, in terms of theory and practice, he attached great importance to the characteristics and functions of literature, as well as writers and their works, which is different from the views regarding literature as an “insignificant skill”, and different from those people who simply paid attention to the practical function of literature, and also different from the slick writing style. On the contrary, he, on the premise of valuing the contents, stressed the artistic beauty of literature.

Fifth, he put realism literature into a new stage in both theory and practice.
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Section Three: Sima Qian in the Prevailing Period of Confucian Literary Trends
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In order to make a fair evaluation to the literary thoughts of Sima Qian, it is necessary for us to further investigate it by viewing it in the whole literary trends of Han Dynasty.

After establishment of Han Empire and facing the stage of finding ways to consolidate and develop the grand-unified society, the literary trends was not only influenced by the trends of preceding dynasty, but also closely linked with the current political thoughts and philosophical thoughts of Han Dynasty. And its development stages can be shown in the following:

The first stage was from the early Western Han Dynasty to reign of Emperor Wu in Han Dynasty, It was a turning stage for the political thoughts of Han Dynasty, and also an era on the rise of Confucian literary thoughts. In view of the lessons from Qin’s falling and the economic depression at that time, the rulers of early Han Dynasty carried out the policy of giving civilians peace and security, and the concept of “Quietness” from Emperor Huang and Lao-tzu had been prevailing the whole society of the early Han Dynasty. Competed with Huang-Lao thoughts, Confucianism was at a disadvantage though it developed overwhelmingly the other sometimes. Gone through the ruling era of Wen-Jing, the social economy had recovered. Everything had developed prosperously in the period of Emperor Wu. And politics had been united and military forces had been strengthened. The unity of thoughts was becoming imperative for adapting to the grand unification. Therefore, Dong Zhongshu advised Emperor Wu to “reject all kinds of theoretical schools but Confucianism”. He said that “scholars have different theories, civilians have different comments and the schools have studied from different angles and varied purports at the era, so it is impossible for the emperor to possess a unified standard; The legal system had been changed so much that civilians had no idea about how to comply with; In his opinion, all subjects and theories did not belong to school of the six arts and Confucianism should be forbidden so that they have no other channel to develop. Then heresies disappear, academic system can be unified, legal system can be clear, and civilians will know what they should obey.”[20] Emperor Han adopted his suggestion, making a historic turning point in the prevailing thoughts of Han Dynasty. And the Neo-Confucianism, that treated yin-yang and five elements thoughts and heaven-human induction as its essence, had been the dominant idea of rulers.

In this historical stage, the literary trends presented three tendencies: the trend of Confucian literary thoughts, the trend of Taoist literary thoughts and the unique style of literary thoughts created by combining the thoughts of many schools.

Confucian literary thoughts had shown itself in the literary development of the early Han Dynasty, such as the prose creation of Jia Yi, Lu Jia, etc., which rooted in the Confucianism but influenced by political strategists of Warring States Period in a way. Thereafter, starting with Mei Cheng’s Qi Fa, prose-poetry was prevailing. Those civil officials, like Sima Xiangru, Wuqiu Shouwang, Dongfang Shuo, Mei Gao etc and ancient secretaries, such as Er Kuan, Kong Zang, Dong Zhongshu etc have created lots of prose-poetries to eulogize the united empire, which made a great development of the tradition of odes of the kingdom and odes of the temple and the altar in The Book of Odes. For the sake of combination with Confucian thoughts, it was necessary to make rites and music. As a result, “Yue fu” (a government office in the Han Dynasty that collecting folk songs and ballads) also had a further development. “In the period of Emperor Wu, he set up Jiao Si rituals (a ceremony of worshiping heaven)... and then built Yue fu Office to collect ballads to read at nights, including the folk songs of Zhao, Dai, Qin, Chu, etc. With Li Yannian as the Xielv-duwei (the officer of composing music), dozens of civilians including Sima Xiangru recommended, wrote prose and poetry, discussed and deciding the musical temperament so as to echo the eight-notes, made the song of Nineteen Poems”[21]. The setup and expansion of Yue fu (ancient music) Office also aimed to serve the creation of rites and music. As for collecting folk songs and ballads with the aim of making research about folk customs and understanding its gains and losses, it had still conformed to the Confucian theory of poem moralization.

In theory, the Confucianism-oriented trend was obvious, and The Preface of Mao Poetics, the Book of Music and Scholar Dong Zhongshu were regarded as the representatives of Confucianism-oriented trend.

The author and writing period of The Preface of Mao Poetics were controversial. According to Mr. Gu Yisheng and Mr. Jiang Fan, they held the idea that The Preface of Mao Poetics had been finished by some scholars before the midterm of Western Han Dynasty[22]. It inherited and developed the pre-Qin Confucian theory of poem moralization and emphasized the function of moral education with “morals and manners” and “eulogy and satire”. “Persuasion and education are to civilize civilians.” “So poetry was most appropriate for correcting, affecting society and moving the gods. And the previous emperors used it to manage household, promote filial piety, adjust human relations, optimize humanistic cultivation and change habits and customs.” Poetry should “eulogize great virtue and beauty”, and “the emperor moralize its subjects with culture and customs, the subjects persuade their emperor with gentle poetry, through which they can be free from punishment, and anyone could also be warned.” However, any persuasion and satire have to “begin with affection and end with rites”, which is the reflection of the Confucian doctrine of the mean in literature and arts. Besides, The Preface of Mao Poetics also mentioned that poetry is connected with politics: “the music in times of peace and prosperity is full of happiness, reflecting a peaceful society; the music in troubled times is filled with anger and complaints, reflecting a brutal ruling; the music presaging the falling state sounds sad and depressed, showing people’s sufferings.” A series of theories put forward in this book are so significant that they can not be ignored by both Han Dynasties and later generations.

No final conclusion about the writing period of the Book of Music has been made so far. It has marked with the ideologies of Han Dynasties though it belongs to the pre-Qin theoretical thoughts. And the most obvious feature is that it links music (literature) with political ethics. The typical neutralization thoughts can be shown in the passage: “based on the different dispositions, the previous kings had verified the degree of music, made the system of rites, reconciled the anger and showed the relationship among five virtues, making the people of Yang disciplined, the people of Yin un-conservative, the unyielding people not rude and the gentle people not coward. Thus the four dispositions interact with one another within the body and then show up to the outside. They complement each other instead of restrain each other. And then determine the learning schedule, learn and study the art of composition so as to evaluate how to show humanity and virtue, identify the definition of big and small and the order of high and low, and how to show the thing. By this, the rule of close and distant, gentle and simple, old and young, and men and women can be found in music.”

Dong Zhongshu connected literature with the philosophical thoughts of Heaven-human induction, adding new vitality to the trend of Confucian literary thoughts. His Chun-Qiu Fan-Lu ▪Tian-Di Zhi Xing presented that “like seasons, people have different passions—pleasure, anger, sorrow and joy. It is natural to express passions as the seasons show up naturally, which should be directly expressed without any hindering” by combining people’s emotion with the four seasons. He also explained “eulogy and satire” with the “warning” of nature. In Measures of Recommending Able and Virtuous Men:


Having cherished the virtue of previous great emperors, Emperor Xuan of Zhou Dynasty revived the stagnant economy, corrected the current malpractice and developed the achievements of Emperor Wen and Wu of Zhou Dynasty, making the “morality” of Zhou Dynasty blooming and revived. Poets praised Emperor Xuan by writing poems, hoping god bless him and grant him talented assistants. So the praise to him from later generations can be heard without end even to this day.... In the late Zhou Dynasty, bureaucrats ignored proprieties and justice but pursued instant benefits, with more actions of fighting for lands instead of mutually modestly decline among people. So poets got angry and said ironically that “That southern hill, sublime, uprears its craggy height; Such thou, Grand-master Yin, before the nation’s sight.” “Officers advocated virtue and morality, then people tended to be kind and moralized under good customs; but officers loved to get instant benefit, then people tended to be dishonest under the demoralized society.”



It made a new development with “nature” element in theory of “eulogy and satire”. Dong Zhongshu also emphasized the function of moral
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