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Yew pillars regenerating after pruning at Hidcote.
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Introduction

Three gardens make their debut in this revised edition of Gardens of the National Trust: Wentworth Castle Gardens in Yorkshire; Allan Bank, William Wordsworth’s home overlooking Grasmere; and High Close in the Lake District’s fells. Several gardens have colourfully expanded the acreage open to visitors, including Trelissick, Bodnant and Buckland Abbey, and there have been significant developments in many others, notably at Woolbeding, Wallington, Emmetts, Nymans, Hare Hill, Seaton Delaval, Nostell, Saltram, Ightham Mote, Wakehurst and Overbeck’s – with Berrington Hall and Baddesley Clinton poised to join them.

In an innovative departure from tradition, garden designers from outside the Trust have been commissioned to reimagine parts of gardens – large areas of Beningbrough, and Delos at Sissinghurst. Participation in the Queen’s Green Canopy project for the Platinum Jubilee has also seen extensive tree planting, including reinstating a lost eighteenth-century avenue at Dyrham Park and recreating the pear tree arch at Rudyard Kipling’s home, Bateman’s.

So, in spite of the pandemic years and their aftermath – which have caused maintenance and staffing problems and have sometimes halted, or even reversed, the progress of restoration and the steady improvement of standards of horticulture and presentation – there is much to shine a spotlight on.

For me, travelling the length of Britain, meeting the head gardeners and tapping into the story of each garden’s evolution and idiosyncrasies has again been an adventure and an education. The diversity of the Trust’s gardens is immediately apparent from the photographs. They range from landscape park to walled town garden, box parterre to rhododendron woodland, Derbyshire hilltop to Cornish coombe. Lakes, temples, herbaceous borders, Japanese gardens, conservatories, pinetums, swathes of daffodils, roses, regional apple varieties and eighteenth-century statues, views of sea, moor and mountain, yew trees clipped as pointed Welsh hats, it is all here.

The gardens engage you on many levels. There are the straightforward pleasures of seeing, smelling, touching, listening and exploring. For home gardeners, there are ideas and plant varieties to pick up. But go deeper and invariably you tap into a story, perhaps of great individuals and family successions, designers and plant hunters, period politics and preoccupations, changing fashions, destructions and restorations.

Between them, the gardens chart some 400 years of history. To medieval times there are merely brief references: in the partnership of ancient building with flowery mead at Cotehele and Sizergh, and in the presence of herb gardens at Acorn Bank and Buckland Abbey. Renaissance pleasure gardening is captured in the moated garden and banqueting house at Lyveden New Bield, the topiaries at Chastleton, the enclosures and mounts at Little Moreton Hall, the pavilion and bowling green at Melford Hall, the covered walks and knot garden at Moseley Old Hall, and, most imposingly, by the grand Elizabethan courts, gateways and finial-capped walls at Hardwick and Montacute.

The landscape movement spelled destruction for many of the great formal gardens, but those at Ham House, Westbury Court, Powis Castle, Erddig and Hanbury Hall survived in large part, or have been resurrected by the Trust, and show the European-inspired styles of the late seventeenth and early eighteenth centuries. The story of the subsequent departure from these enclosed and geometric patterns and the evolution of the landscape style through its Arcadian, Brownian and romantically Picturesque phases is recounted, in whole or in part, at Claremont, Stowe, Fountains Abbey and Studley Royal, Gibside, Wimpole Hall, Prior Park, Wentworth Castle, West Wycombe Park, Croome, Stourhead, Kedleston, Petworth House and Scotney Castle.

The early nineteenth-century’s renewed enthusiasm for formality and self-consciously artful gardening is marked at Calke Abbey, Ickworth and Peckover House, with grand revivals of earlier styles displayed at Oxburgh Hall, Montacute, Blickling and Belton. The innovation, ingenuity and derring-do that became the order of the day is revealed in the fantasy evocations at Biddulph Grange, the engineering feats at Cragside and the multi-coloured parkland and bedding schemes at Ascott, while Waddesdon, Tyntesfield, Lyme, Tatton Park and Polesden Lacey give a varied and luscious insight into country-house living and gardening in their Victorian and Edwardian heyday.

The influx of new trees and shrubs from the Americas, the Far East and Australasia through the nineteenth and early twentieth centuries fuelled the development of exotic woodlands, and at Killerton, Glendurgan, Nymans, Wakehurst, Bodnant, Rowallane, Trengwainton, Mount Stewart, Trelissick and Winkworth, we have supreme displays – equalled later at Knightshayes and Greenway.

Simultaneously, architectural gardening was evolving, and in time became coupled with some dreamy and painterly herbaceous planting. Gertrude Jekyll’s influence pervades the gardens at Barrington Court and Lindisfarne Castle as Sir Edwin Lutyens’ does at Castle Drogo and Coleton Fishacre, while in the crisp compartments and sophisticated colour schemes of Hidcote and Sissinghurst the marriage of plantsmanship and formal design reaches a new twentieth-century zenith – with The Homewood presenting a contrasting essay in Modernism.

It is a rich legacy, but also a dynamic one. The gardens come to the Trust already many-layered – often, as in the case of Cliveden, Dunham Massey, Kingston Lacy or Shugborough, shaped by activity (destructions as well as embellishments) over many generations. Restorations by the Trust – invariably based on fragmentary evidence, and with the degree of finish and style of upkeep modified to suit the available resources – add fresh layers.

And the gardens continue to change. Plants grow and die. Nature unleashes her storms, floods and droughts – now exacerbated by climate change, which is posing ever more testing challenges to gardens and plant collections. Insects and pathogens can also wreak havoc – beetles, honey fungus, conifer blights, and now devastating ash dieback and Sudden Oak Death diseases, which are changing the look of many landscapes. The Trust’s response has been to launch the largest plant survey ever undertaken in the UK, using maps and GPS technology to record each specimen in 80 of its major gardens. Only recently has the scale and importance of the Trust’s plant collections as invaluable genetic heritage been fully understood, and in 2012 it opened the Plant Conservation Centre, a biosecure location in Devon where the rarest and most historically significant plants can be propagated.

Year by year, there is also change initiated from within the gardens which, happily, the Trust recognises as essential if a garden is to be kept alive and pulsing, and for staff to develop and demonstrate their skills. This may be a variation in bedding schemes or border planting, the continual enrichment of tree and shrub collections, or the sudden annexation of unemployed areas for new pursuits, such as winter gardening at Anglesey Abbey and Dunham Massey. Restoration always brings opportunities for innovation. And, particularly where the donor family is still in residence, the gardens may even be carried forward by bold new work from contemporary designers and artists, as at Ascott, Antony House and Buscot.

I hope there will be plenty of opportunity for you to see and enjoy for yourself the nearly 170 gardens described in this book.

Stephen Lacey, 2023

[image: Sissinghurst’s Delos garden, recently reimagined and given new life.]
Sissinghurst’s Delos garden, recently reimagined and given new life.
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Acorn Bank

TEMPLE SOWERBY, CUMBRIA

AREA 1ha (2½ acres)

SOIL slightly alkaline/clay loam

ALTITUDE 122m (400ft)

AVERAGE RAINFALL 914mm (36in)

AVERAGE WINTER CLIMATE very cold

‘The ground is studded with daffodils, primroses, cranesbills and Queen Anne’s lace’



The abundance of wildflowers and herbs at Acorn Bank is a reminder of its medieval past, when, during the thirteenth and fourteenth centuries, it was home to the Knights Templar. Behind the house, where the oak-covered bank plunges steeply to the fast-flowing Crowdundle Beck – the former boundary line between Cumberland and Westmorland – the ground is studded with a succession of snowdrops, daffodils, cranesbills, meadowsweet and Queen Anne’s Lace. And in the Walled Garden beneath the orchard trees grows a varied daffodil carpet, from the early, double yellow ‘Telamonius Plenus’, dating from before 1620, to the late-flowering white pheasant’s eye.

Such riches were considerably boosted by Dorothy Una Ratcliffe, the Yorkshire writer and traveller, who, with her husband, Capt. Noel McGrigor Phillips, bought the property, with its panoramic views of the Lakeland fells, in 1934. And as well as raising swathes of wildflowers from Kew seed, she restored the lawns and borders and introduced ironwork gates and statuary, striking a balance between picturesque effects and enhancing the wildlife habitats that continues to set the tone for the garden today.

The plum-coloured sandstone of the house gives a warm backdrop, and there is some adventurous planting on the sheltering walls, including evergreen Rosa bracteata and white-flowered Carpentaria californica. The double-tiered terraces of the Italianate Sunken Garden, set around a lily pond which is home to three species of newt, display a lively assortment of perennials, and in the shady borders around the Walled Garden are various Turk’s Cap lilies (Lilium martagon, L. pyrenaicum and L. pardalinum), with a fine specimen of Aesculus×mutabilis ‘Induta’, an unusual dwarf version of horse chestnut with pinky-yellow ‘candles’, growing in the lawn.

Apple trees are a major constituent of the garden, the collection spreading beyond the Walled Garden into a further orchard, enclosed by Dorothy Ratcliffe. Including more recent additions, it now numbers some 175 cultivars. Many are old northern or local cooking varieties which avoid frost by flowering late and fruiting early, such as ‘Lemon Square’, ‘Keswick Codlin’ and ‘Carlisle Codlin’; among southern varieties are ‘Edward VII’, ‘Lady Sudeley’ and ‘Blenheim Orange’.

Acorn Bank’s most famous feature is also one of its most recent. In 1969 the long rectangular walled enclosure below the orchard was a redundant vegetable plot. Now it contains the most comprehensive collection of medicinal and culinary herbs in the National Trust. The plants are backed by an early example of a flued wall, through which warm air formerly circulated; there is a record of apricots being grown here in the seventeenth century. A wealth of information about the properties of the herbs is kept in the Dovecote nearby, listing ancient remedies for nose bleeds, bruises, toothache and heart palpitations.

[image: The lily pond in the sunken Italian garden, with a foam of white Aruncus by the wall.]
Acorn Bank: The lily pond in the sunken Italian garden, with a foam of white Aruncus by the wall.
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Alfriston Clergy House

ALFRISTON, POLEGATE, EAST SUSSEX

AREA 1.2ha (3 acres)

SOIL alkaline/well-drained light loam over chalk

ALTITUDE 0–6m (0–18ft)

AVERAGE RAINFALL 889mm (35in)

AVERAGE WINTER CLIMATE mild

[image: Alfriston Clergy House’s orchard trees rising from a sea of buttercups.]
Alfriston Clergy House’s orchard trees rising from a sea of buttercups.
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In a scene of picture-postcard perfection, the Wealden hall house, dating from the early fifteenth century, is tucked at the edge of the village green, separated from St Andrew’s church by a cluster of trees, and with its thatched roof and brick chimney silhouetted against the meadows and wood of the South Downs. Derelict by the 1890s, it was saved by the local vicar, Rev. F.W. Beynon, and purchased by the newly formed National Trust in 1896 for £10 (the eventual repairs cost over £400). It was the Trust’s first building.

The equally seductive cottage garden surrounds the house as a series of small formal terraces, intersected by walls, paths and steps of brick and flint, and framed by yew and box hedges. Immediately below, the land falls abruptly into the reed beds of the River Cuckmere, which are home to water rail, reed and sedge warblers. This means that the lower parts of the garden are subject to frequent flooding. The little orchard, with its medlar, quinces and old apple varieties (among them ‘Sussex Duck’s Bill’, ‘Ribston Pippin’ and ‘Alfriston’) is under water every winter – a cycle relished by the colonies of lady’s smock, snowdrops and snakeshead fritillaries.

The Arts and Crafts design of the terraces was set out in the 1910s by the tenant, Sir Robert Witt, who was also responsible for the punctuating presence of terracotta jars, which he collected on his travels. The accompanying planting – a merry, unselfconscious jumble of colours and seasons – continues to evolve, the parameters set by the shallow chalk soil and the dangers of immersion. On the shady side of the house, Gallica roses jostle with crown imperials, Jacob’s ladder, monkshood and Japanese anemones; campanulas, hollyhocks and clove-scented perennial stock bloom along the eastern path; while on the southern terraces, Alba, Damask and Bourbon roses merge with delphiniums and violets, geraniums, soapwort and Shasta daisies.

Clematis, climbing pea and summer jasmine cloak the house walls in the company of roses ‘Albertine’, ‘New Dawn’ and R. multiflora. From the herb garden, you pass through a pergola, where honeysuckle and a purple-leaved vine wander through a fig tree. The arch leads you into a square enclosure, swimming in the scent of wild pink, Dianthus plumarius, in summer, and with Corsican mint releasing odours underfoot. A sundial, commemorating the Trust’s centenary, is its centrepiece, set between four impressive plants of gilt-edged box, clipped as mushroom-shaped trees. Beyond is the vegetable garden, with companion plantings of carrots and marigolds, and the contrasting architecture of rhubarb and globe artichoke leaves.

Willow, horse chestnut and other trees stand around the garden’s outer edges, none more impressive than the hardy Judas tree, Cercis siliquastrum, which in early May is a cloud of carmine-pink against the blue sky and wheeling seagulls, and which is now recovered from the 1987 storm, when it was damaged by one of the neighbouring oaks.








Allan Bank

GRASMERE, CUMBRIA

AREA 5ha (12 acres)

SOIL acid/loam

ALTITUDE 109m (357ft)

AVERAGE RAINFALL 2,102mm (87in)

AVERAGE WINTER CLIMATE cold/wet

[image: The Victorian stone tunnel which leads into the wooded pleasure ground.]
The Victorian stone tunnel which leads into the wooded pleasure ground.
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‘I wandered lonely as a cloud/That floats on high o’er vales and hills’ – William Wordsworth published his most famous Lake District poem in 1807, a year before moving from Dove Cottage, on the eastern edge of Grasmere village, across the valley and up the hillside to Allan Bank. And in spring, you will be met by lawns flecked with that same wild daffodil, Narcissus pseudonarcissus, which inspired him to write this poem as he walked with his sister Dorothy along the shore of nearby Ullswater.

The views from the stuccoed villa, over what he considered ‘the loveliest spot that man hath ever found’, are superb. Below, the land sweeps down into the valley and across the stone walls, paddocks and copses to the glinting lake. Behind, it climbs to a steep, undulating ridge, with spurs of exposed rock, canopied in trees. And encircling the entire panorama are the hills, rising low and wooded, such as Butharlyp Howe, or swelling into bald, skyward-soaring crags and fells, Seat Sandal, Heron Pike and Loughrigg Fell among them.

In the early eighteenth century, such wild landscape would have been considered desolate and frightening, but a hundred years on, it had become a source of wonder and artistic inspiration – Wordsworth himself fuelled its popularity. Prosperous merchant classes were drawn out here from the cities to build villas and taste the country life of the landed gentry. One of these was John Crump, a Liverpool merchant and solicitor, who started constructing Allan Bank in 1805 as a future summer residence. Wordsworth disliked the villa even as he watched it being built – considering it ‘vulgar-looking’ and its prominent position disruptive to ‘the vale’s character of simplicity and seclusion’ – but he needed more space for his expanding family and when Crump decided to lease it out, he became the first tenant.

Dorothy, who lived with William even after his marriage, wrote that ‘the children are delighted with the Liberty and Freedom of wandering up and down the green Fields without fear of carriages and horses’, and that Mr Crump had sought William’s advice on the garden: ‘the planting is all left to him and he may do whatever he likes about the grounds’. It is not known what he planted, but Wordsworth had gleaned experience from planning the garden at Dove Cottage and the Winter Garden at Coleorton in Leicestershire for his friends the Beaumonts. His ideas on landscaping – a delight in variety and intricacy, and the need for a sensitive transition from house to countryside – chimed with those of his friend Sir Uvedale Price, author of An Essay on the Picturesque as compared with the Sublime and the Beautiful.

The family were soon joined by literary friends – fellow poet Samuel Taylor Coleridge, who stayed nearly two years, and essayist Thomas de Quincy. It was not an entirely successful cohabitation and sadly, in spite of its location, the house failed to endear itself to William even over time – not least because of its badly smoking chimneys – and he and his family also moved out in 1810. But while here, he worked on his Guide to the Lakes as well as publishing his political tract Concerning the Convention of Cintra.

Allan Bank had several more tenants until 1834, when the 21 hectare (52 acre) estate was sold to Salford barrister and merchant Thomas Dawson, who remodelled the house and developed the garden along its present lines – though, again, there are no detailed records of how it evolved. Further changes and additions took place after 1915, when it was bought as a retirement home by Canon Hardwicke Rawnsley, one of the three founders of the National Trust; his second wife Eleanor was a keen gardener who lived here until her death in 1959.

The garden consists of some 6 hectares (15 acres) of pleasure grounds – grassy and open around the villa but wooded and secluded above. Nature sets the mood. Rocks, ferns and mossy tree stumps punctuate the leaf litter, bulbs flush over the lawns, and the greens of beech and oak, Scot’s pine and wild holly frame the views. The drama of the garden comes mainly from the topography – the excitement of following the pathway as it twists and turns, climbs and descends – and the sudden, breathtaking plays of scale and mood, light and shadow, as trees part to reveal epic landscapes and ever-changing skies.

Carpets of snowdrops begin the seasonal succession of flowers, followed by swathes of bluebells, foxgloves and red campion; hellebores, aconites, erythroniums, pheasant’s eye daffodils and other plants of wild character are also now being added to some of the slopes. But the trees themselves are the principal players, as, together with the ferns, they complete their cycle from the acid greens of spring to the coppers and butter golds of autumn, all set against the tapestries of the distant hills. They are home to red squirrels as well as a host of woodland birds, including woodpeckers, nuthatches and treecreepers.

The garden circuit leads you on a loop around the edge of the parkland and over the wooded ridge, which would once have been coppiced. From the Billiards Room – a small neo-Gothic building behind the house, built by Dawson and recently restored – there is a sharp ascent up stone steps and through a stone tunnel, revealing an expansive view of Dunmail Raise, the steeply climbing road where the summit once marked the border between the counties of Cumberland and Westmorland. In the past, the Wordsworths had a little productive garden in this corner of the wood, and there is a small reservoir that originally fed the house with water off the fell.

A little higher, a large, level glade opens out, strewn with more mossy stumps, rocks and leaf litter – formerly the site of a charcoal-burning platform. As you climb to the knoll above it you are rewarded with a superb view over the boundary dry stone wall into the neighbouring Easedale Valley and to Helm Crag beyond. At one point, the wall is breached by a water smoot (hole) that takes rainfall from the fellside, channelling it into a stream which runs through the woods and over a ridge before plunging into the cascade pool far below, but in many places rivulets of water drip over the little crags, creating spongy encrustations of moss and waterfalls of icicles in winter. As you progress down the southern flank of the ridge, views open up again over Grasmere village and lake, a curving flight of mossy steps tempting you to a vantage point.

As you return beside the parkland, the sinuous path offers a fine prospect of the cream-coloured villa before bringing you to the kitchen garden. Much earth-moving must have been needed to create this gently sloping, workable site, which has large beds set out around a central dipping pool, edged in slate from Elterwater quarry. A stone wall provides additional shelter, but because the garden is otherwise open-sided, deer cannot be excluded. So today, rather than struggling with traditional crops of vegetables, fruit and cut flowers, the beds are treated in a wilder way as perennial and annual meadows, with forage crops such as crab apples and sloes on the bank behind.

In his Guide to the Lakes, Wordsworth wrote that ‘persons of pure taste … deem the district a sort of national property in which every man has a right and interest who has an eye to perceive and a heart to enjoy’. With his gift of Allan Bank to the National Trust, Canon Rawnsley helped to make this a reality.

[image: The prospect from the top of the wood to Helm Crag and Dunmail Raise.]
Allan Bank: The prospect from the top of the wood to Helm Crag and Dunmail Raise.
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[image: The view north-east to Fairfield and Grisedale Hause.]
Allan Bank: The view north-east to Fairfield and Grisedale Hause.
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Anglesey Abbey

LODE, CAMBRIDGESHIRE

AREA 49ha (120 acres)

SOIL good loam on clay base

ALTITUDE 30m (100ft)

AVERAGE RAINFALL 533mm (21in)

AVERAGE WINTER CLIMATE cold

[image: Massed tulips around birch trunks in Anglesey Abbey’s Winter Garden.]
Massed tulips around birch trunks in Anglesey Abbey’s Winter Garden.

©National Trust Images/Justin Minns



What is one to make of this extraordinary twentieth-century garden? It is the product of one man’s vision, Huttleston Broughton, 1st Lord Fairhaven, who, with grand gestures and a breathtaking sense of scale, transformed an unpromising piece of fenland into a landscape which, as Arthur Bryant has described, ‘can compare with the great masterpieces of the Georgian era’. It is a garden of broad avenues, immense vistas and 12ha (30 acres) of mown lawn, decorated with extravagant flower gardens and classical statuary of the best quality, all maintained to the highest standards.

When Lord Fairhaven bought this former Augustinian priory in 1926, he inherited a small garden, laid out by Rev. John Hailstone in the 1860s, and some fine trees, including the cedars and weeping silver lime. From this nucleus he gradually expanded into 36ha (90 acres) of surrounding pastureland. The network of avenues and grass walks do not radiate from the house, but are part of a series of surprises and enticements within an independent garden design. Walking west along Coronation Avenue, you come upon a dramatic cross-vista, culminating in a marble urn, framed at one end by a triple semi-circle of fastigiate Dawyck beech (formerly Lombardy poplars) and, at the other, by silver birch. As you emerge from the beech, you are then offered a view, between island beds of coloured-leaved shrubs, towards a circle of Corinthian columns that surrounds a replica of Bernini’s David and is guarded by a pair of eighteenth-century lead lions.

Statuary is often the reward for exploration, for Lord Fairhaven was an energetic and discerning collector. Many pieces date from the eighteenth century; some are much older. The Emperors’ Walk, on the eastern edge of the garden, is especially richly endowed. It takes its name from the twelve eighteenth-century marble busts of Roman emperors displayed along its 401m (440yd) length, but there are also lead figures within a central circle of copper beech, pairs of bronze and copper urns, a bronze version of the Versailles Diana and of Silenus holding the infant Bacchus, and an open temple sheltering a Roman urn made of Egyptian porphyry.

The displays of bulbs and border plants are as extravagant as the avenues and statues are impressive. Lord Fairhaven chose plants for their impact en masse, and several enclosures focus on individual species. Dutch Elm Disease killed 4,000 trees here, and much of the garden has been replanted by the Trust. The new hornbeam avenue was initially underplanted with a ton of white poet’s daffodils, Narcissus poeticus var. recurvus, and N. ‘Winifred van Graven’. As this area became more shaded, an additional 10,000 bluebells, Hyacinthoides non-scripta, were planted in the autumn of 2002 to take over from the narcissus. Ten thousand summer snowflakes, Leucojum aestivum, grow in the grass of Warrior’s Walk.

The rose garden beside the house was one of Lord Fairhaven’s favourite areas, and contains a range of modern Bush roses, while the bedding in the Formal Garden beyond is one of the garden’s most photographed features. In spring, it may flaunt 8,000 scented orange ‘Ballerina’ and white ‘Triumphator’ tulips or become a sea of 4,000 white ‘Carnegie’ and ‘Blue Star’ hyacinths, while in summer it becomes a cauldron of 1,500 red ‘Madame Simone Stappers’ and gold ‘Ella Britton’ dahlias. The Dahlia Garden is also filled with these vibrant, long-lasting performers.

Delphiniums are a feature of the vast curved border in the Herbaceous Garden, although here not in solitary splendour but accompanied by a variety of other plants, including peonies, geraniums, campanulas and Crambe cordifolia, with its giant sprays of white blossom; heleniums, achillea and eupatorium help to carry the colour throughout the summer. At its peak, this is perhaps one of the most impressive herbaceous borders in the country.

In 1998, a 1ha (2½ acre) Winter Garden was opened to commemorate the centenary of the 1st Lord Fairhaven’s birth. The winding route provides a succession of brilliantly coloured barks, bulbs and scented flowers, a complement to the extensive collection of snowdrops (over 300 varieties, including the unusual green-leaved variety ‘Anglesey Abbey’ which was discovered here), which draws crowds of visitors in January and February. Such spectacles contrast with the dark evergreen passages of yew, ruscus, box and ivy, and the open swathes of grass and trees (including huge areas of carefully managed wildflower meadow and woodland), creating not only a stimulating pattern of light and shade, rest and drama, but also startling juxtapositions of style. In the end, Anglesey Abbey remains a triumphant anachronism; a garden to make you gasp.

[image: Father Time holding a sundial among the Formal Garden’s golden dahlias and fiery cannas.]
Anglesey Abbey: Father Time holding a sundial among the Formal Garden’s golden dahlias and fiery cannas.

©National Trust Images/Mike Selby










Antony

TORPOINT, CORNWALL

AREA 14ha (35 acres)

SOIL medium loam on shale

ALTITUDE 30m (100ft)

AVERAGE RAINFALL 1,016mm (40in)

AVERAGE WINTER CLIMATE mild



As you turn into the approach drive at Antony, a prospect of Plymouth across the estuary is a final reminder of twenty-first century bustle and congestion. The limes now lead you into parkland and woods, back into a more elegant and spacious age.

The silver-grey house was completed for Sir William Carew in 1724, though Antony had been home to his family for 250 years previously, and the garden and park radiate from it in a pattern of formal walks and enclosures and soft-edged avenues. The present design has evolved at a leisurely pace, but was much influenced by the great landscape gardener Humphry Repton, who was consulted by Reginald Pole-Carew in 1792. You can feel his hand in the uninterrupted, undulating sweeps of grass and trees, and in the gentle drama of the main views.

But other features pre-date Repton’s involvement, including the terrace, the circular dovecote and the groves of holm oaks which frame the fine views from the house to the River Lynher; these were planted in the 1760s. By 1788, Reginald Pole-Carew had himself already embarked on an extensive programme of ornamental tree planting; the immense black walnut in front of the house and the cork oak at the end of the Yew Walk may date from this period.

The gravel terraces in front of the house and the formal walks and gardens to the west reveal layers of Victorian, Edwardian and more recent planting by subsequent members of the Carew family. The broad paths, high yew hedges and abundance of substantial trees continue the generous scale, but there are more intimate touches in Lady Pole-Carew’s early twentieth-century Japanese garden at the east end of the terrace and in the enclosed Summer Garden and Knot Garden begun in 1983 by Lady (Mary) Carew Pole. Overhung by an old mulberry is the splendid Mandalay Bell brought back as booty from the Second Burmese War by General Sir Reginald Pole-Carew in 1886.

The planting themes at Antony tend to be focused on favourite genera. Hoherias and eucryphias, which provide a mass of white blossom in summer, set themes for the west end of the garden. And around the walls, beneath tender climbing plants such as Acacia pravissima, Senna corymbosa (syn. Cassia corymbosa), Sophora tetraptera and various wall shrubs, is a National Collection of daylilies (Hemerocallis), including many American varieties, assembled and hybridised by the late Lady (Cynthia) Carew Pole between 1960 and 1977.

A romantic escape from order and elegance is offered by the 24ha (60 acres) of woodland, wilderness and wildflowers between the house and the river. This is actually outside the Trust’s domain, and run by the Carew Pole Garden Trust, which allows the Trust’s visitors to explore it on the days the house is open. Paths take you past an eighteenth-century bathhouse (owned by the National Trust), mature rhododendrons, long-needled pines, birches, Asiatic magnolias, and, most memorably, a long valley of pink, red and white camellias which now number over 2,000 varieties – Sir John Carew Pole’s plantings being continually enhanced by those of his successors, Sir Richard and Lady (Mary) Carew Pole, with many plants grown from wild-sourced seed.

[image: The Japanese pond fringed in wisterias and white irises.]
Antony: The Japanese pond fringed in wisterias and white irises.
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Ardress House

PORTADOWN, CO. ARMAGH

AREA 2.4ha (6 acres)

SOIL alkaline, clay

ALTITUDE 30m (100ft)

AVERAGE RAINFALL 762mm (30in)

AVERAGE WINTER CLIMATE moderate

‘A solitary whitebeam makes a focal point, a silver silhouette against the ploughed fields below’

[image: In April, Ardress House sits among acres of apple blossom.]
In April, Ardress House sits among acres of apple blossom.
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In spring, the white-washed estate house of Ardress looks out over a sea of apple blossom. For this low-lying country is the garden of Ulster, and Ardress is on an eminence within it, commanding patchwork views of farmland, woods and acres of Bramley orchards. There is only a modest flower garden to accompany the farmhouse, gentrified by its architect-owner George Ensor some time after 1778. The rest of the land around the house is given over to grass, trees and apples.

As the ground drops away opposite the main, east front, the smooth lawn quickly turns into rough grass. A solitary whitebeam makes a focal point here, a silver silhouette against the ploughed fields below, and the prospect is framed by belts of taller trees. In fact, this is the beginning of a woodland walk that leads down to the Ladies’ Mile, a fringe of trees to the south of the house.

The garden opposite the south front, replanted by the Trust in recent years, has a contrast in mood, with busts of the Four Seasons, placed in niches in the curved screen walls and accompanied by young Irish yews on the terraced lawn, striking a classical note. As you descend the slope, past a mixed border of blue and yellow flowers, a formal rose garden is also gradually revealed, centred around an oval Coade urn, which is dated 1790 and decorated with leopards’ heads and bunches of grapes.

The retaining wall in this part of the garden is hung with the slightly tender, trailing rosemary Salvia rosmarinus Prostratus Group, and it grows in partnership with a number of climbing roses – deep pink ‘Bantry Bay’, coppery-orange ‘Schoolgirl’ and pink-tinged Handel – that originated in Ireland.








The Argory

MOY, DUNGANNON, CO. ARMAGH

AREA 2ha (5 acres)

SOIL acid/clay and peat

ALTITUDE 0–76m (0–250ft)

AVERAGE RAINFALL 838mm (33in)

AVERAGE WINTER CLIMATE very cold



The setting here is perfect. The silver-grey house sits on a rise above the River Blackwater, amid lawns, woodland and a formal garden designed for the barrister Walter McGeogh by the Dublin architects John and Arthur Williamson, who also designed the house and its outbuildings.

Wrought-iron gates lead into a small rose garden, known as the Sundial Garden, which has been replanted by the Trust using small-flowered dwarf Polyantha and China varieties in pink and white. It is a delicate composition that contrasts briskly with the more solid shapes of the yew arbours and stone pavilions in the adjacent pleasure ground, which slopes down to a curving rampart wall. Over this you can see the river.

The planting in the perimeter beds contains shrubs and perennials, including escallonias, brooms, rhododendrons and heathers, together with South African dieramas, kniphofias and agapanthus from the Slieve Donard nursery (the celebrated nursery in Co. Down which introduced and selected so many good plants over a 70-year period until its closure in 1975). Bergenia ‘Ballawley’, Cytisus ‘Moyclare Pink’ and Hypericum ‘Rowallane’ are among the other Irish-raised plants growing here. The sense of age is conveyed by a few old shrubs and several good trees, including a cedar, a yew and a knobbly buttressed tulip tree, underplanted with spotted laurel.

Recently, the 0.4ha (1 acre) walled kitchen garden has also been revived from dereliction and is once again sporting vegetables and cut flowers. And a new timber-framed greenhouse has been built to sell produce and flowers from the estate.

[image: A cedar of Lebanon shades one of the stone pavilions in the pleasure ground.]
The Argory: A cedar of Lebanon shades one of the stone pavilions in the pleasure ground.
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Arlington Court

BARNSTAPLE, DEVON

AREA 12ha (30 acres)

SOIL acid/light, sand overlying slate

ALTITUDE 244m (800ft)

AVERAGE RAINFALL 1,524mm (60in)

AVERAGE WINTER CLIMATE moderate, occasional frost

[image: Shasta daisies and heleniums are among the perennials giving a long succession of colour.]
Shasta daisies and heleniums are among the perennials giving a long succession of colour.

©National Trust Images/Mark Bolton



The green combes and woods of this 971ha (2,400 acre) estate – owned and managed by the Chichester family since the fourteenth century – were conserved by Miss Rosalie Chichester in the twentieth century as a wildlife sanctuary, with a nature reserve at its heart. Her domestic menagerie of dogs, canaries, budgerigars, parrots, peacocks, rabbits and Shetland ponies has gone, but Jacob sheep still graze on the garden’s fringe and on a circuit walk of the park or alongside the lake, there is a chance of seeing kingfishers, pied flycatchers, marsh fritillary butterflies and maybe even an otter.

The house, a sober late-Georgian mansion, stands in a picturesquely designed setting of lawns, specimen trees and shrubberies, looking out over the Yeo valley. Below one of the curving carriage drives is the atmospheric Victorian Wilderness Pond, lively with damselflies and dragonflies in summer, and reflecting the tower of St James’s Church and the bulk of the magnificent copper beech, sycamore and western red cedar nearby.

Tree species are ever varied across the grounds, ranging from oak to redwood and even, on the walk to the lake, an avenue of monkey puzzles. Since the moist, clean air fosters exuberant growth of mosses and lichens, as well as epiphytic ferns, some assume a fascinating livery. However, since Miss Chichester could not bear to fell trees – neither would she interfere with the advance of invasive pontic rhododendron – the Trust inherited large tracts of derelict and senescent woodland. Since her death in 1949, much clearance and replanting has been required to rejuvenate these areas and to reopen the garden glades for wild flowers.

Around the house, there are flashes of spring colour from bluebells, primroses, violets, daffodils, and Siberian claytonia in the grass; in autumn, a pergola flares with the rich tints of the large-leaved vine Vitis coignetiae. The main focus of vibrant seasonal display, though, is across the lawn in the model Victorian Garden of 1865, neat and self-contained within the grounds and with its terraces framed by walls and railings.

On its fringe, you are met early in the year by snowdrops and heathers, followed by spectacular clouds of Japanese azaleas in pink, white and magenta tints. In the terraces’ flanking borders you find a show of magnolias, hellebores and other late-spring performers on one side, and on the other, backed by the bowed, painted façade of the adjacent Glebe House, an exotic high-summer eruption of hot-coloured dahlias and cannas, salvias and bananas.

A small stone heron holding a wriggling eel – from the Chichester family crest – stands either side of the steps leading up the central panel of the first grass terrace, where a circular fountain pool, ringed by bedding plants, is framed by arches of honeysuckle intertwined with annual cup and saucer vine, morning glory and black-eyed Susan. On the second terrace, accompanied by young monkey puzzles, is a pair of circular beds, each with a decorative ironwork dome above, and again laced with annual climbers and filled with bedding: these replicate a quaint nineteenth-century adornment known as a basket bed.

On the top terrace there are long double borders with repeating cushions of lime-green Alchemilla mollis and Geranium ‘Johnson’s Blue’, speared by foxgloves, monkshoods, peonies and other plants of complementary colouring. Concluding at each end in a bower of blue wisteria, they are extremely photogenic at their early-summer peak. This terrace’s centrepiece is a conservatory, rebuilt by the Trust and now sporting crisp white woodwork and a smart slate and tile-patterned floor. The array of exotic plants inside it includes jasmine, begonias, ginger lilies, Madeiran geranium and lantana, many of them reflective of those Miss Chichester would have seen on the two world cruises she took with her paid companion, Miss Chrissie Peters.

Since 1990, the Trust has also been bringing the walled Kitchen Garden back to life. About 0.4ha (1 acre) in size, with box and grass-edged beds and a central dipping pond, it sits on the slope just behind the Victorian Garden. Apricots now ripen in the glasshouse, Morello cherries on the north wall, kiwi fruits on the west, and figs on the south. Sweet peas and other cutting flowers add colour, and there is a good assortment of fruit trees, trained both on the walls and to form a tunnel. Among them are a number of apple varieties local to the county, such as ‘Devonshire Quarrenden’, ‘Star of Devon’, ‘Devonshire Buckland’ and ‘Lucombe’s Seedling’.

[image: Vibrantly coloured Japanese azaleas flank the steps up into the Victorian Garden.]
Arlington Court: Vibrantly coloured Japanese azaleas flank the steps up into the Victorian Garden.
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Ascott

WING, LEIGHTON BUZZARD, BUCKINGHAMSHIRE

AREA 19ha (46 acres)

SOIL acid to neutral

ALTITUDE 76m (250ft)

AVERAGE RAINFALL 660mm (26in)

AVERAGE WINTER CLIMATE moderate



Ascott is a spectacular illustration of the great reversal of gardening taste that took place during the nineteenth century, when, in response to technological innovation and a new celebration of the creative mind, art and artifice became the dominant forces, with colour, bedding, exotic foliage and formality replacing the predominantly green, naturalistic landscapes of the Georgian era.

Leopold de Rothschild acquired the property from his brother, Baron Nathan Meyer, in 1876, and engaged the architect George Devey to transform the seventeenth-century farmhouse into the present, rather surprising, black-and-white residence, strung together like a row of Tudor houses and cottages and once romantically shrouded in ivy and other creepers. The task of setting out the garden was entrusted to the renowned Chelsea nurserymen James Veitch & Sons, with Rothschild, himself an enthusiastic gardener, closely involved.

The principal ingredients are presented as soon as you walk down the curving entrance drive towards the house’s north front: fine trees, neat lawns, pristine gravel, the splash of water from a fountain and patterns of clipped evergreens, in this case Portuguese laurels pruned into umbrella shapes. Added to this are colourful and curious specimen plants: the autumnal flame of the large-leaved vine Vitis coignetiae and the seldom-seen female form of Garrya elliptica, producing its green and red fruits on one side of the house door while its partner drips grey catkins on the other.

Ascott is one of the more dynamic gardens owned by the National Trust, periodically undergoing major changes and additions under the stewardship of its recent tenant, the late Sir Evelyn de Rothschild, executed by leading designers and sculptors with the same creativity and panache as that of a hundred years previously. So that as you explore the grounds, Victorian and contemporary gardening are in bold juxtaposition.

On the north side of the house, a serpentine beech walk leads to the Lynn Garden by the celebrated Belgian landscape designers Jacques and Peter Wirtz. A serene and tranquil green garden of landform and water, it is composed of endless curves of beech hedges, sculptured mounds of grass, and black circular ponds mirroring ornamental trees, and was commissioned to celebrate Sir Evelyn’s wedding to Lady Lynn Forester in 2000. Beyond it is the equally tranquil waterlily lake, fringed in weeping willows and with a picturesque thatched changing hut on its shore.

Following the meandering path down slopes and steps, through scented and shady shrubberies, you come to the main south garden. Here, the grounds open out into an extensive arboretum, the foreground to a sweeping panorama across the Vale of Aylesbury to the Chiltern Hills. Although there are acres of plain lawn and belts, groves and avenues of green trees (a number planted to commemorate royal events), it is the wealth of ornamental incident that immediately strikes you. Everywhere, there are trees of eccentric habit and hue: weeping, cut-leaved and copper beeches; blue, golden and weeping cedars; variegated sweet chestnut (a superb specimen); purple maple; cut-leaved alder; yellow catalpa – the scene further enriched in autumn by the potent tints of scarlet oak, red maple, tulip tree and liquidambar. In spring, waves of yellow and white daffodils wash over the slopes, followed by colonies of snakeshead fritillaries and native wildflowers.

Most arresting of all are the clipped and coloured evergreens. Hedges, tumps and topiaries, including yews of an electrifying yellow, are strung through the landscape, contrasting abruptly with the relaxed mood of woodland and meadow, and signalling the presence of a series of impressive formal enclosures.

The Sundial Garden is one of the first you come upon, a splendid period piece made entirely out of topiary, with the gnomon in green and golden yew (the one grafted onto the other, and aptly described in an article by the late Arthur Hellyer as like a giant egg in an eggcup), the Roman numerals in green box, and the quotation ‘Light and shade by turn but love always’ (with accompanying hearts) again in golden yew.

Below the house, a long, straight run of golden yew shelters double borders of spring and summer bulbs and herbaceous plants, in a repeated pink, blue and silver colour scheme (penstemons, sedums, delphiniums, eryngiums and artemisia among the cast). The palette was set out by Arabella Lennox-Boyd, one of Britain’s most talented plantsman-designers, who has also been involved with several other areas of the Ascott gardens. The low wall behind is topped with a hedge of yellow holly and supports a range of frost-tender and winter-flowering shrubs and climbers, giving this garden its name of the Madeira Walk.

It is when you enter the circular garden opposite that you receive your first taste of High Victorian flower gardening in all its shocking splendour. Here, a bronze Venus rises from the sea in a great marble shell-chariot, drawn by winged horses and with cherubs in attendance; this is a work by the American sculptor Thomas Waldo Story. Enclosing it is a radiant hedge of golden yew, and in the box-edged borders there is a changing display of rich seasonal bedding.

A contemporary installation of jagged slate by the sculptor Richard Long – ‘A circle of stones: from simplicity to complexity’ – leads on to passages of soothing grass and trees that allow the optic nerves some respite before a second, still more lavish Victorian scene is revealed. This is the Dutch Garden, a narrow strip of lawn presided over by Eros atop a slender fountain (also by Story), nestling below a high shrubbery ridge, and backed by a rock and tufa grotto, complete with mysterious dripping cavern and eruptions of hart’s tongue and other ferns. The beds cut out of the grass, also filled twice yearly, are flamboyantly stocked with many of the great nineteenth-century’s favourite bedding plants in ever-changing colour combinations – all to provoke squeals of delight or horror, depending on your sensibilities.

[image: A mirror pond surrounds a sculpted grass island in the Lynn Garden.]
Ascott: A mirror pond surrounds a sculpted grass island in the Lynn Garden.
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Attingham Park

SHREWSBURY, SHROPSHIRE

AREA 20ha (50 acres)

SOIL sandy, clay

ALTITUDE 40–85m (131–279ft)

AVERAGE RAINFALL 711mm (28in)

AVERAGE WINTER CLIMATE moderate



Attingham, in an advanced stage of restoration by the Trust, has been gradually regaining the elegant finish imposed by Humphry Repton, who produced one of his famous Red Books of proposed improvements in 1798. There is a fine view of the grand Neo-Classical mansion from Tern Bridge, which was both moved 119m (130yd) further south to accommodate a larger park and decorated at the 1st Lord Berwick’s expense in 1780. Together with the Wrekin and the distant hills of south Shropshire it is an important eyecatcher.

The landscaping was already well under way by the time Repton came on the scene. A lesser-known practitioner, Thomas Leggett, was employed here between 1769 and 1772, before the present mansion was built, and his tree planting was extensive; a single bill of 13 February 1770 reveals that 7,000 trees were bought from Messrs Williamson of London for £42 11s 1d. Many of Repton’s proposals consisted of alterations to this earlier work, and further layers of planting were added subsequently – notably rhododendrons and azaleas – so that in its replanting programme the Trust is both following Leggett’s original lists and reflecting this colourful later history.

The tour centres principally on Leggett’s mile-long pleasure walk with carefully contrived views – a popular mid-eighteenth-century garden feature. It begins above the cedar grove and leads off, between meadow and water, through a succession of stands and groves of different trees, shrubs and native daffodils. There are fine views across the river to the Repton-designed deer park and the Wrekin, the scene often lively in summer with swirling swallows and martins.

A splendid cedar of Lebanon presides over the north-east curve of the walk, behind which a secondary path meanders beside a willow carr and across the river into the park. And as you continue around the circumference, you pass a circle of honey locusts (Gleditsia) and a sombre stretch of giant fir (Abies grandis) before the trees suddenly part and a broad expanse of mown grass, framed by a nuttery and a high south-facing wall, carries the eye to the eighteenth-century Bee House.

This wall, clad in peaches, nectarines and apricots, belongs to the impressive 1.1 ha (2.75 acre) kitchen garden and frame yard, which was built at the same time as the house and stables, in about 1780. Restoration of these areas started in 2008, and the kitchen garden is once again displaying a traditional quartered design, stocked with many heritage varieties of fruit and vegetables, and with fan-trained fruits on the walls, and espaliered and cordoned trees along the paths. A brick-lined well and dipping pond sits in the centre, flanked by double herbaceous borders 80m (262ft) long, edged in ‘Hidcote’ lavender, and filled with tulips, delphiniums, scabious, shasta daisies, and other plants with white, pink and blue flowers. The peach house on the south wall has long gone, with only its footprint remaining, but the melon, pinery-vinery and tomato houses in the adjacent frame yard have been repaired and are accompanied by cut-flower beds of perennials, bulbs and roses. There is also an impressive range of mushroom, fruit and root storage sheds at the rear of the garden, as well as an example of an historic Robin Hood Boiler that would have been used to supply warm water to the heating system in the glasshouses over the winter. They stand opposite the 0.8ha (2 acre) orchard, planted with old and local tree varieties, including Prunus insititia ‘Prune Damson’ and the cooking apple ‘Shropshire Pippin’; in the past, apple trees would have been carefully selected to provide the family with a full year’s supply of fruit.

Further ornamental planting to the south-east of the Hall comprises rhododendrons (surrounding a brick ice-house), and a Spring Garden of trees and shrubs. While in front of the Hall, formal yew and knot gardens, made in the 1920s, have been removed and restored to grass and Reptonian tranquillity.

[image: A medley of dahlias and zinnias in the walled kitchen garden.]
Attingham Park: A medley of dahlias and zinnias in the walled kitchen garden.
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Baddesley Clinton

NR KNOWLE, SOLIHULL, WARWICKSHIRE

AREA 4.5ha (11 acres)

SOIL neutral/clay and loam

ALTITUDE 113m (370ft)

AVERAGE RAINFALL 686mm (27in)

AVERAGE WINTER CLIMATE moderate



The sight of this small, moated manor house, in its pastoral setting of oaks, wildflowers, grass and sheep, cannot fail to bewitch. In spite of being a mere 26km (16 miles) from Birmingham, little appears to have ruffled the scene for centuries, its timeless air being preserved by the constant structure of moat, lake and stewponds, and the surrounding remnants of the ancient Forest of Arden.

The inner courtyard, reached across the moat and through the crenellated gatehouse, sports a vibrant bedding scheme of gold and red in a diamond pattern. This represents the seven mascles, or lozenges, on the coat of arms of the Ferrers family, whose home this was for some 500 years. The design of the courtyard, which also incorporates topiary yews and blue wisteria, was set out in 1889, but changes are rung annually in the choice of bedding plants.

Across the moat from the house’s south-east front is the Walled Garden, with its views out over the park. When it first came into the Trust’s hands it had slipped into a state of decay, and having little knowledge of its evolution beyond its depiction in two watercolour paintings of c.1915, the Trust established a layout of apple trees, rose beds and herbaceous borders set around a large expanse of lawn. Now, however, it has decided to seize the opportunity presented by an absence of historical precedent, and to give the garden a fresh treatment. This will add a contemporary layer to Baddesley’s story and more fully exploit the potential of a beautiful site in a much-visited property. The design has not yet been commissioned, so apart from the wisterias on the walls, it is not known how much of the current planting – ‘Arthur Turner’ and ‘Blenheim Orange’ apples hosting mistletoe, pyramids of perennial peas, tripods of roses, and an assortment of perennials, annuals and climbers – will endure.

Outside the Walled Garden the productive gardens have already been revitalised. A restored vinery, containing a 150-year-old ‘Schiava Grossa’ vine, and a pair of small lean-to greenhouses accompany the cut-flower beds of daffodils, peonies, ferns, lupins, gladioli, sweet peas and delphiniums; a fascinating array of natural supports is crafted to hold them upright. Beyond is the spacious vegetable plot, framed by native hedgerow and comprising six large rotational beds of modern and heritage crop varieties together with companion planting to ward off pests and attract pollinators. The sweetcorn and broad beans are particularly favoured by the visiting badgers. A picturesquely leaning walnut draws you towards the orchard which features a mixture of locally raised historic fruit trees, including the splendidly named damson ‘Shit Smock’. These grow in meadow grass rich in wildflower species from primroses and cowslips to knapweed and meadowsweet. In summer this is alive with bees, butterflies and other insect life, and enhances the mood of being in a rural time capsule far from the city.

Wildflowers are not confined to this area; primroses spangle the grass around the ancient stewponds, and snowdrops and daffodils lay trails of white and yellow along the path to the adjacent church. The perimeter path around the lake and across the little bridges offers a typical nineteenth-century wilderness walk with views across the water, complete with its two islands, rafts of waterlilies and abundant waterfowl. Work is being done to open up further views to the house between the oaks, sycamores, pines and chestnuts, and the removal of invasive Rhododendron ponticum has allowed replanting with a more varied understorey of Hardy Hybrids. Earlier in the year, camellias bring colour to the north side of the grounds where there is a variety of tall conifers and some lovely old limes.

[image: Cut flowers, edible flowers and salad crops grow alongside the greenhouses and vinery.]
Baddesley Clinton: Cut flowers, edible flowers and salad crops grow alongside the greenhouses and vinery.
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