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				Three sisters, by Sir Thomas Lawrence, the leading portrait painter of the period.

				[From Lord Ronald Sutherland Gower, Sir Thomas Lawrence (London, 1900), p. 80]
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			1. Jane Austen’s sister, Cassandra, painted this picture of their niece, Fanny Austen Knight. Fanny’s surname resulted from her father’s adoption by distant relations named Knight who left their estate to him. This reasonably common procedure could explain the difference in name of Mr. Bennet and Mr. Collins in the novel, despite their common paternal ancestry.

			2. Fanny was very close to Austen, often asking her advice about love and marriage. In her replies, Austen acknowledges the economic benefits of marriage for women but also argues firmly, in words repeated almost verbatim from Pride and Prejudice, that one should never marry without love.

			3. Fanny’s sketching, like Cassandra’s execution of this picture, suggests how many ladies drew or painted at that time. Such accomplishments were highly valued in young ladies; the Bennet girls are criticized for their inability to draw.

			4. Fanny’s dress is typical of period fashions, which favored high waists, soft flowing fabrics, and light colors.
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		The Annotated Pride and Prejudice eBook provides a reader with two ways to interact with Jane Austen’s most famous novel. First, the reader may wish to read the historical and literary annotations during his or her read of the novel. If so, please click on any superscript annotation number within the narrative to view a linked note; to return to the main text, simply click the note number or use the back button on your e-reading device. Alternately, the reader may choose to read the novel straight through and then read the notes section separately. Click on any note number to view the pertinent location in the main text.

		The annotations contain several features that the reader should be aware of:

		Literary interpretations: the comments on the techniques and themes of the novel, more than other types of entries, represent the personal views and interpretations of the editor. Such views have been carefully considered, but they will inevitably provoke disagreement among some readers. I can only hope that, even in those cases, the opinions expressed provide useful food for thought.

		Differences of meaning: many words in Jane Austen’s era, like many words now, had multiple meanings. The meaning of a word that is given at any particular place is intended only to apply to the way the word is used there; it does not represent a complete definition of the word in the language of the time. Thus some words are defined differently at different points, while many words are only defined in certain places, since in other places they are used in ways that remain familiar today.

		Repetitions: this book has been designed so it can be used as a reference. For this reason many entries refer the reader to other pages where more complete information about a topic exists. This, however, is not practical for definitions of words, so definitions of the same word are repeated at various appropriate points.
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			Pride and Prejudice has always held a special place among Jane Austen’s novels. She called it “my own darling child,” an endearment that goes beyond anything she said about her other works. It is the work that attained the greatest popularity in her own day, that became known as the quintessential Austen novel as her reputation grew, and that is still her most widely read book.

			Its roots lie in the writings of Jane Austen’s youth. She was born on December 16, 1775, in the English county of Hampshire, just west of London. Her father, George Austen, was a clergyman, and her mother, Cassandra Leigh Austen, came from a family of landed gentry and clergy. Jane was the seventh of eight children, six of whom were boys. The family valued education highly, loved books, and always encouraged Jane Austen’s literary efforts, which commenced at thirteen with short, highly comical sketches. As she matured she wrote longer fictional pieces, including unfinished fragments of novels, that reveal her interest in human character. In 1795, at the age of nineteen, she wrote her first complete novel, Elinor and Marianne. This was followed in 1796–97 by First Impressions, the first version of what would become Pride and Prejudice. The manuscript pleased her and her family enough that they sent it to a publisher, but it was rejected. No copy of First Impressions now exists, so it is impossible to know its exact character, but the generally lighthearted spirit of Pride and Prejudice suggests that First Impressions displayed elements of the playfulness and high comedy of her early writings. Such elements are certainly prominent in her next work, Susan (the later Northanger Abbey), composed in 1798–99.

			It would be a number of years, however, before these initial efforts bore fruit in actual published works, including Pride and Prejudice. In 1800 Jane Austen experienced a major disruption in her life when her father retired from his clerical position and moved to the city of Bath. This introduced a less settled period in her life, one that included her father’s death in 1805 and further changes of abode, and that saw her write less. It was also a time when she turned down her one known offer of marriage; there are hints of other possible lovers in her earlier life, as well as evidence of interest in men in her letters, but nothing else that ever led to a serious entanglement. Eventually, in 1809, she, her mother, and her sister moved into a house owned by her brother Edward in the small Hampshire town of Chawton. The quiet of her new circumstances allowed Jane Austen to return to her writing with renewed vigor. Her first effort was Sense and Sensibility, crafted from the earlier Elinor and Marianne; it was finished in 1810 and published in the autumn of 1811. She then turned to First Impressions, and during 1811–12 transformed it into Pride and Prejudice.

			The novel appeared in early 1813 and soon attracted a wide audience, becoming one of the literary sensations of the year. Jane Austen was gratified by this reception, as well as by what she earned from the novel, which provided her with far more money than she had yet enjoyed. The book earned her the notice of some of the leading literary figures of the day, but she showed little interest in this reward, shying away from publicity and remaining aloof from literary circles. Instead she devoted her energies to further writings, and in 1814 and 1815 she published Mansfield Park and Emma, respectively. Both of these attained some success, but not on the level of Pride and Prejudice. Austen soon began work on another novel, Persuasion, but unfortunately in 1816 she became increasingly ill. Although able to finish Persuasion later that year, and even to commence a new novel, Sanditon, her worsening physical condition forced her to abandon all her efforts during the spring of 1817. Some researchers have diagnosed her ailment as what is now called Addison’s disease, though this has been disputed. On July 18, 1817, Jane Austen died. Shortly afterward Persuasion was published, accompanied by the unpublished earlier novel Northanger Abbey. Her reputation grew slowly after her death, and during the second half of the nineteenth century she attained—both among critics and the general public—the status of one of the great English novelists, a status she has maintained ever since.

			Pride and Prejudice, like the rest of Austen’s writings, has its roots in the novels of the eighteenth century, a time when the novel first emerged as a major literary genre. One of the distinguishing features of this new genre, pointed out by many commentators of the time, was its relative realism: in contrast to the exotic and often fantastical romances of earlier periods, novels were generally set in the current world, with characters such as one might encounter in daily life and incidents that might happen to ordinary people. Over the course of the century a continuous stream of such stories had poured forth from the presses, providing an ideal literary stimulus for Jane Austen. She, like the rest of her family, was an avid reader of novels; throughout her letters she refers frequently to incidents and characters from novels, with the evident expectation that her correspondent will readily catch the reference. These works influenced her in multiple ways, providing both models to emulate and negative examples to avoid; in fact, much of her earlier writing involves satires of the various absurdities she perceived in many novels.

			The novelists of the eighteenth century who exercised the greatest hold on Jane Austen were Samuel Richardson and Frances (or Fanny) Burney. Richardson, who wrote in the 1740s and 1750s, was the century’s most celebrated novelist in general, the man whose efforts did more than anyone’s to establish the novel as a genre deserving serious aesthetic and moral evaluation. His three novels—Pamela, Clarissa, and Sir Charles Grandison—are distinguished by deep insight into the intricacies of human psychology, vividness and realism in the presentation of scenes and dialogue, and engagement with vital issues of morality. Such qualities undoubtedly attracted Jane Austen, whose works display them as well. Burney wrote in the later decades of the century, producing three novels—Evelina, Cecilia, and Camilla—that provide the closest model for Austen’s efforts: they are all fairly humorous tales centering around the romantic tribulations and choices of a young heroine, while offering a series of supporting figures who provide comic relief, social satire, and an array of personality types. Jane Austen alludes to Burney’s novels in her letters and draws on elements of them in her own works; in fact, the title of Pride and Prejudice probably derives from a key passage in Cecilia, whose hero’s relationship to the heroine has some affinities with Darcy’s relationship to Elizabeth in Pride and Prejudice.

			At the same time, Jane Austen departs from these two novelists in crucial ways. Her satirical sketches ridicule the very features that most frequently mar their works: strong doses of sentimentality and melodrama, overly perfect heroes and heroines, preachiness and sententiousness in the exposition of moral points, the use of improbable coincidences and contrivances to advance the plot (a feature especially marked in Burney), and extreme prolixity (a particular problem for Richardson, whose second and third novels are both over two thousand pages long). Austen attempts to avoid each of these flaws in her own work. Her stories are carefully constructed and reasonably compact. They maintain a restrained tone throughout, avoiding ardent appeals to the reader’s emotions and allowing moral themes and messages to emerge naturally from the story. Most of all, her stories always strive to be true to life: the protagonists, while virtuous, are not preternaturally so, and the actions of the characters fall within the range of normal probability. Verisimilitude was already an important goal of the new novel genre, but, as in the cases of Richardson and Burney, many authors’ interest in providing drama and excitement or in espousing certain ideals led them, amidst their ostensibly realistic stories, to introduce people and incidents that would rarely, if ever, be found in reality. In contrast, Jane Austen shows, both in her novels and in the comments on novel-writing in her letters, a consistent commitment to creating stories that, down to the smallest details, correspond to life as it actually occurs.

			The basic situation Jane Austen uses for her novels allows her to fulfill that demand for realism, even as she builds a plot that gives shape to the novel and keeps the reader’s attention. Each work follows a group of unmarried young men and women who are gathered in the same area and who experience various attractions, rivalries, and misunderstandings before eventually being matched. The situation is a common enough one, and it provides many opportunities for plot developments. Austen further refines the action by focusing attention on one of the young women (except in Sense and Sensibility, which has two heroines), and presenting the romantic dilemmas or choices she faces. In each case, though a man exists who is ideally suited to the heroine, some barrier impedes their union until the end of the story. Some have argued that the ubiquity of such barriers in Austen’s plots suggests her belief in the inherent difficulty of establishing a solid love or intimate relationship between two people. But she does present a number of couples in supporting roles whose courtship and marriage seem to have been accomplished, sometimes before the novel commences, without any hitches. The more obvious reason for the difficulties of her principals is the same one that has kept countless writers of romantic stories from showing the course of true love running smooth—namely, that two lovers who quickly perceive their compatibility and then happily marry provide a dull basis for a tale.

			Jane Austen follows a consistent pattern in the types of obstacles her lovers encounter. While family quarrels, differences in social background, forces of circumstance, or the machinations of other characters sometimes play a role in impeding her lovers, neither these nor any other external factors fully determine the story, as they often do in highly romantic tales. She always shows her characters operating with relative freedom: they are subject to certain pressures and restraints, but they are able to make crucial decisions, especially decisions about love and marriage, on their own. This emphasis on freedom stems in part from Austen’s realism, for the evidence from her own life and the lives of those around her indicates that people of the class she wrote about usually enjoyed a fair degree of liberty in making their marital choices. The emphasis also reflects her strong interest in moral questions. Jane Austen judges her characters by a firm set of ethical standards and takes care, particularly with her principal characters, to examine the merits and flaws of their motivations and actions. For this examination to take place, the characters’ freedom of choice is essential, since it makes them ultimately responsible for whatever good or bad they experience. Thus it is always the mistaken choices of the hero or the heroine that create the setbacks they suffer and that shape the main outline of the plot.

			It is in this last aspect that Pride and Prejudice stands out the most from Jane Austen’s other novels.1 In the central romantic plots in her other novels, the crucial error that prevents the consummation of the principals’ love—whether it be attachment to an unworthy lover, indulgence in a foolish fantasy, or unwarranted hostility or resentment—is committed by only one of the principals. In three cases—Northanger Abbey, the Marianne plot of Sense and Sensibility, and Emma—the responsible party is the heroine. In three others—Mansfield Park, the Elinor plot of Sense and Sensibility, and Persuasion—it is the hero (in the last case the heroine has also made a crucial error by earlier refusing the hero, but that error occurred long before the action of the novel and no longer forms a barrier on her side). But in Pride and Prejudice both hero and heroine are in the wrong on important matters, and both bear a significant responsibility for the estrangement that lasts for most of the novel. Furthermore, their mutual errors and mutual misunderstandings create an antagonism between the two principals exceeding that in any other novel. In other Jane Austen novels the romantic pairs tend to like each other throughout the story, however much they remain apart romantically; at worst, one of the two stands aloof from the other. In contrast, Pride and Prejudice’s hero is often both aloof toward the heroine and uncomprehending of her, while she develops a positive loathing for him and informs him fully of this feeling.

			These distinct features of Pride and Prejudice offer a number of narrative advantages. First, the hostility between the two protagonists allows the novel to present a running battle of wits and intellects. This battle lets the characters vividly display their unique personalities; it also provides a particular thrill for the reader through the presentation of two well-matched combatants who are actually made for each other and who will both end up having to eat many of their words. Such sparring is a long-established formula, perhaps most memorably exemplified by the combative romance between Beatrice and Benedick in Shakespeare’s Much Ado About Nothing. It is even possible that the play influenced Pride and Prejudice, for Jane Austen was familiar with Shakespeare, though no evidence indicates she drew on that source. Second, the mutuality of error in Pride and Prejudice gives the story a neat symmetry and equality, for both hero and heroine are forced to reform and learn lessons, and neither enjoys a clear advantage over the other. Third, the sharp estrangement of the protagonists allows for a highly dramatic reversal of fortune, in which for a long while all looks hopeless but then, in the end, all turns out right.

			Finally, the many plot developments necessarily involved in such a sharp reversal of fortune require many scenes, often highly charged, between the hero and heroine, focusing continual attention on their relationship. This concentrated attention is another unique characteristic of Pride and Prejudice. In no other Austen novel does the romance between the hero and heroine occupy center stage to such a degree (except for in the slight Northanger Abbey). In Sense and Sensibility and Persuasion the pairs of lovers have only limited contact with each other over the course of the novel; in Mansfield Park and Emma they have extensive contact, but until the end it is only in the capacity of friends. In contrast, Elizabeth and Darcy have frequent contact, and the issue of love between them is almost always on at least one of their minds.

			The challenge that arises for the author is how to show a strong enough compatibility between these two people to make their eventual union both believable and satisfying, while also making plausible their earlier rupture. How can two who are destined to love and comprehend each other so deeply stumble instead into hating or misunderstanding so strongly? For writers of a romantic stamp, who dwell on extreme passions of a type that can easily change into other extreme passions, and who emphasize the unpredictability or perversity of the human heart, such reversal of sentiment would not present a serious problem, or even need much explanation. But it does for Jane Austen, who has a strong commitment to clear and logical explanations and whose novels depict people acting in ways that, even when seemingly irrational, are comprehensible and realistic.

			One way she reconciles these conflicting demands is through the differing social positions she provides for the hero and heroine. In all her novels Jane Austen concentrates on the social group to which she belonged and which she knew best, the gentry, which comprised significant landowners plus the clergy, military officers, and higher-ranking lawyers (along with their wives and children). Above this group stood the aristocracy or nobility (though the line between it and the gentry was not a firm one), the class of those with titles, tremendous wealth in land, and great political power. Just below the gentry stood a primarily urban middle class, consisting of merchants and manufacturers as well as the members of most professions. Pride and Prejudice is distinctive for focusing more on the aristocracy and the middle class than any other Jane Austen novel. Darcy, the grandson of an earl and the possessor of wealth comparable to that of many titled lords, is almost part of the aristocracy; his relatives Lady Catherine and Colonel Fitzwilliam, both the children of earls, are certainly members of it. Elizabeth, in contrast, has a mother who, as the daughter of an attorney, definitely comes from the middle class, and pairs of aunts and uncles who remain in that class; her initial love interest, Wickham, is also of middle-class origin. Although she belongs to the gentry on her father’s side, Elizabeth’s lack of almost any inheritance means that she might have to marry someone of the lower level and thereby lose her membership in the gentry (since a married woman’s position derived from that of her husband).

			The resulting social gulf between Darcy and Elizabeth plays a critical role in keeping them apart, despite the compatibility of their personalities. Initially it keeps Darcy from even considering marriage to Elizabeth, regardless of her attractions; in fact, his fear of becoming attracted to her motivates him at times to be even more aloof than usual in his conduct toward her. Moreover, Darcy’s social superiority to Elizabeth and those around her encourages his early arrogant behavior, as well as his endeavors to separate his friend Bingley from Elizabeth’s sister Jane. Even when Darcy decides to pursue Elizabeth, his superior position makes him assume she would welcome any offer of marriage from him, and thus reduces his incentive to behave more agreeably or propose more courteously. For Elizabeth’s part, awareness of Darcy’s high position makes her reluctant to imagine he could be interested in her, which in turn makes her misinterpret his behavior. It also makes Wickham’s slanders against him more believable, since a powerful man could more easily have caused the great harm that Wickham alleges.

			Yet even as it alienates Elizabeth and Darcy, the social distance between them does not rule out a union. Prevailing norms were not so rigid as to keep people from disregarding social differences at times; nor are these two truly far apart socially, for they do belong to the same class, even if they stand on opposite edges of it. In addition, because a degree of social pride was perfectly acceptable in this society, outward expressions of it like Darcy’s do not necessarily indicate a bad inner character. Hence it is possible for Darcy to behave in ways that severely offend and antagonize Elizabeth, while remaining a fundamentally decent man who will prove worthy of her in the end.

			Jane Austen also accomplishes her dual purposes of estranging and reconciling the protagonists through the mechanics of the plot, which assume a particular prominence in this novel. Several plot devices further the alienation of the two. The first, and most important, is Darcy and Elizabeth’s condition of being total strangers to each other. This plays an essential role in her initial mistaken assessment of him, for when she perceives his unpleasant conduct, including the insulting words about herself that she overhears at their first meeting, she has no other experience to balance that early impression. An intelligent and fair-minded person like Elizabeth would not have judged a man so wrongly were he someone who had lived long in her neighborhood or shared important acquaintances or relations with her. The second device is the love affair between Darcy’s best friend and Elizabeth’s sister, which gives Elizabeth greater reason to dislike Darcy when she learns of his role in separating the two lovers. The third is the introduction of a character, Wickham, who has a coincidental relationship with, and grudge against, Darcy; when he also proves attractive to Elizabeth, she is receptive to his slanderous accusations. In this matter, Elizabeth’s lack of acquaintance or connection with Darcy again plays a vital role, for it means she has no alternative source of knowledge for ascertaining the truth of Wickham’s charges.

			But because the antagonism between the principals and their lack of personal connections give them little reason to interact with one another, the author must also contrive reasons for their continued meeting. She does this initially through Jane’s illness while visiting Bingley’s sisters at Netherfield, which forces Elizabeth to spend many days in the same house with Darcy; the resulting series of exchanges and disputes between the two is one of the highlights of the novel. A subsequent means is the introduction of yet more characters with coincidental links to both hero and heroine. Mr. Collins, through his ties to Darcy’s aunt (Lady Catherine) and his marriage to Elizabeth’s best friend, provides a basis for a meeting between Elizabeth and Darcy even after Darcy’s departure from Netherfield has seemed to ensure they will never see each other again. Later, Mrs. Gardiner, thanks to her former residence near Darcy’s home, gives Elizabeth occasion to encounter Darcy at a time when she, while no longer disliking him, still prefers to avoid him, and he, having been badly burned in his proposal, is not likely to seek her out.

			Coincidences like this loom large in the entire plot, which is unusual for Austen. Elizabeth and Darcy’s time together at the Collinses’ and at Lady Catherine’s occurs not only because of their mutual connection to these households, but also because Darcy’s short visit to that neighborhood happens to fall in the middle of Elizabeth’s six-week visit there. Elizabeth’s vehemence in rejecting Darcy, which in turn helps spur his crucial letter to her and his ultimate reformation, is exacerbated because it was that very day that she had learned of his role in separating Bingley and Jane. Elizabeth’s encounter with Darcy at his estate, Pemberley, is especially dependent on chance: they only meet because she visits the area just before he is scheduled to arrive, making her think him safely away, and because he unexpectedly comes a day early. Finally, in addition to the coincidence of Wickham’s running off with Elizabeth’s sister Lydia, Darcy only learns of it in time to prevent Lydia from being ruined in reputation—which would make Elizabeth too tainted socially to marry him—because he arrives at Elizabeth’s room just after she has learned the news, when she is too agitated to maintain normal discretion about such a terrible family predicament.

			These various coincidences, as useful as they are in repeatedly connecting the various characters, ensuring that important figures like Wickham continue to play a major role, and allowing all the main story lines to be neatly wrapped up, also conflict with one of the author’s most cherished literary values, strict fidelity to real life. The prominence of coincidence does not destroy the general realism of the novel’s presentation of people and society, but it does give it some affinity with the earlier novels that Jane Austen had ridiculed for their reliance on unexpected encounters and improbable connections.

			This resemblance to literary predecessors also appears in other aspects of Pride and Prejudice, which is the last completed, and the best, of Jane Austen’s early novels, the ones that she started in the 1790s and that bear the strongest traces of the fiction she absorbed in her youth. In contrast, her later novels—Mansfield Park, Emma, and Persuasion—possess a slightly different manner, with less reliance on coincidence or highly dramatic plot twists and a greater restraint and realism in characterization and language. The early novels present characters who are almost larger than life, and who at times resemble the “types”—deliberately exaggerated representatives of specific emotions or propensities—that dominate much of eighteenth-century literature. Lady Catherine, Mrs. Bennet, and Mr. Collins (especially the last) are the strongest examples of “types” in Pride and Prejudice; these characters are memorable in part because they border on caricature.

			The language and dialogue of the early novels also tends to be more pointed and emphatic. Pride and Prejudice in particular is distinguished by the lapidary polish of its prose. Jane Austen spoke in a letter of having “lopt & cropt” the novel, and it does seem to be the most carefully edited and reworked of her novels. She also wrote of the “playfulness and Epigrammatism of its general stile [sic],” a reference to the many clever turns of phrases and specimens of wit that come from both the narrator and the characters, especially Elizabeth. The resulting stylistic force comes at the cost of a little artificiality, for it is hard to imagine that the ordinary people who populate the novel would be so quick to fling ingenious and pithily phrased rejoinders to one another. This may be a reason why Austen, just before mentioning this “Epigrammatism,” wonders, albeit in a jocular manner, if the novel is “too light & bright & sparkling.”

			Yet these features are not necessarily handicaps. Any work of literature has to choose among competing priorities. Pride and Prejudice may lack some of the subtlety and profundity of the author’s later novels, but it has a brilliancy that in many respects surpasses those works. If its dialogue is not as consistently close to that of real life as the dialogue of her later works, that also means it avoids the tendency of these later novels to present speeches and exchanges that are sometimes as long-winded, or even occasionally as tedious, as those found in real life. Mr. Collins is a more exaggerated character than any she created later, but those exaggerated features make him perhaps the funniest figure in all of Jane Austen’s oeuvre.

			As for Pride and Prejudice’s plot, while it may occasionally border on the improbable in its coincidences, it achieves, in part through those coincidences, a distinctive harmony and symmetry in its structure. Both the early and later parts of the novel contain important and dramatic developments, ensuring that reader interest never flags and that the overall story is well balanced; such balance is emphasized by having both the hero’s unsuccessful marriage proposal and the heroine’s realization of her errors occur at the exact midpoint of the novel. The story also proceeds by a careful alternation of sections focusing on Elizabeth and Darcy’s relationship with intervals when they are not together, which means that the main plot is never too long absent, but that it also never absorbs so much attention that other elements in the story are forgotten. Moreover, the intervals of separation always prepare the ground for the next development in the main plot. The final lengthy subplot, the affair of Wickham and Lydia, has a particularly resonant relationship to the main plot. It appears, while it is happening, to rule out a happy resolution of Darcy and Elizabeth’s romance, yet in fact it gives Darcy his best opportunity to prove his love for her and overcome any doubts about him she may still harbor. The last section of the book exhibits a similar neatness, for in it the major romantic tangles are resolved in ascending order of both their importance to the plot and the worth of the participants—first Lydia and Wickham, then Jane and Bingley, and finally Elizabeth and Darcy.

			Pride and Prejudice also achieves a particular deftness and sparkle in the person of its heroine, Elizabeth Bennet. Jane Austen called her “as delightful a creature as ever appeared in print,” and legions of readers have felt likewise. Elizabeth’s psychology is not explored with the depth and intensity of the heroines of Mansfield Park and Emma, but the charm and humor of her character make her at least as memorable as those later heroines, as well as an ideal embodiment of the wit and buoyancy of Pride and Prejudice as a whole. Elizabeth’s personality in fact represents a refreshing departure from the usual pattern of this period’s novels—seen consistently in such predecessors as Samuel Richardson and Fanny Burney and more often than not in Jane Austen—wherein the romantic principals are presented mostly in a serious mode, and supporting figures are relied upon for any comedy that exists. Elizabeth’s primary literary forerunner is a character who is a mostly humorous secondary figure: Charlotte Grandison, the sister of the hero in Richardson’s Sir Charles Grandison (the novel that seems to have been Austen’s favorite). Though a supporting character, Charlotte is in many ways the most interesting and vital figure in that highly serious work. She combines a brilliant wit, great intelligence, and fundamental decency with a refusal to take anything seriously—which causes her, even with her many charms, to antagonize those around her and to nearly destroy her marriage before she finally accepts the need to check some of her constant teasing and ridicule of others.

			Elizabeth’s exhibition of such qualities, though in a less extreme form, allows Jane Austen to develop a similar lesson, and, because of Elizabeth’s central role, to give it even greater prominence. The presence of a humorous heroine means that Pride and Prejudice can unite in one character two of the author’s most treasured aims: amusing the reader and imparting serious moral points. The danger is that attempting such a two-pronged purpose may cause the comedy to undermine or distract from the moral seriousness; Jane Austen’s comment about the novel’s being “too light & bright & sparkling” may derive partly from that concern. But several elements of the story keep this danger from being realized, at least to any significant degree. One is that Elizabeth is never the almost purely comic figure that some of the secondary characters are; her actions and difficulties are treated seriously, and Elizabeth herself usually knows (unlike her father) which matters are not fit subjects for laughter. Other aids for maintaining equilibrium between humor and seriousness are the hero and heroine’s mutual capacity for error and mutual responsibility for the problems they suffer. Were the heroine completely good, she would serve almost inevitably as the exemplar of the novel’s moral principles or ideals; were she extremely flawed, she would stand as the representative of what the novel warns against. In either case, too much humor in her characterization would threaten to dilute her seriousness as a positive or negative example. Finally, the balance of the novel is greatly assisted by the person of the hero, whose gravity forms an ideal contrast to the playfulness of the heroine.

			Juxtaposition of hero and heroine forms another aspect of the novel’s symmetry. Their actions exhibit strong parallels, for they both make serious mistakes in the first half of the story, then learn and reform in the second half. The similarities in their personalities serve the valuable purpose of signaling their ultimate compatibility and thus the aptness of their marriage, while their differences suggest that the marriage will not simply be one in which two like-minded souls reinforce their shared tendencies (as Bingley and Jane’s marriage will probably do), but will be a union in which the partners can complement and benefit each other. It is this type of marriage that the author consistently upholds as her ideal, and it receives particular emphasis in Pride and Prejudice through being foreshadowed in the parallel reformations Darcy and Elizabeth undergo in response to each other before their marriage.

			A further dialectic of similarity and difference appears in the arguments between hero and heroine that play such a prominent role. Crucial shared traits—keen intelligence, outspokenness, independence of judgment, and forcefulness of expression—make them both inclined to argue, and capable of doing so with eloquence, even as their differences spur them to frequently adopt opposing positions. The resulting disputes both sharpen their immediate antagonism and lay a foundation of mutual respect that later comes to the fore. The disputes serve the additional purpose of allowing the author to explore a number of issues crucial to the novel by making them matters of direct debate between the two protagonists. These issues include the relative values of seriousness and humor, the right degree of amenability toward others, the best way to avoid mistaken or prejudicial judgments, and the appropriateness of pride.

			These last two issues relate directly to the novel’s central theme of pride and prejudice. This theme appears most obviously in the contrast between Darcy’s pride—in his social position, his intelligence, his scrupulousness of behavior—and Elizabeth’s prejudice against him, a contrast that is underlined by the way his proud bearing feeds much of her prejudice. But pride is not confined to Darcy, nor prejudice to Elizabeth. Darcy’s social pride is itself fed by his prejudice against people of her rank, while Elizabeth’s pride in her judgment and wit spurs her dislike of Darcy—both through her offense at his scorn of her and at his air of superiority and through her enjoyment of the opportunity to exercise her cleverness and wit by abusing such a tempting target. In their respective reformations they must each shed both pride and prejudice. He must acknowledge and alter his improper arrogance, while learning, through his experience with people like Elizabeth and the Gardiners, that those of a lower social rank can be superior in their sense and behavior. She must admit the error of her judgments, and must absorb the need to be less hasty and confident and to be a little less eager to seize opportunities for witty repartee.

			Nor do pride and prejudice pertain solely to the two central characters; a host of supporting figures display their own forms of one or the other. In fact, pride and prejudice are such ubiquitous features of human personality and behavior that a novel centering around them will have ample opportunity to highlight and reinforce its main theme.

			Such a novel is less likely to break significant intellectual ground than to illuminate simple and familiar truths. Certainly Pride and Prejudice does not involve as great an examination of complex social or philosophical issues as some of Austen’s other works, particularly Sense and Sensibility and Mansfield Park, and it has not stirred as much disagreement or commentary regarding its meaning as those two. But a familiar truth may be just as important as a new or controversial one, and to make the former a vital part of a lengthy story, while keeping it from seeming tiresome in its familiarity, constitutes a significant achievement in itself. The choice of theme also allows the novel to be infused with a high degree of comedy without losing a claim to seriousness, for a simple and venerable message neither needs the sort of lengthy exposition that could overwhelm the comic aspects of the story nor stands in danger of being forgotten or misunderstood if not spelled out at length. In this respect, pride and prejudice form the perfect theme for a novel that is almost unsurpassed in combining the imperatives of entertainment and art.

			
				

				1 From this point forward the introduction includes plot spoilers. Anyone unfamiliar with the story who wishes to preserve its surprises should therefore read the rest of the introduction after finishing the novel.

			

		

	
		VOLUME ONE

		Chapter One

		It is a truth universally acknowledged, that a single man in possession of a good fortune, must be in want of a wife.1

		However little known the feelings or views of such a man may be on his first entering a neighbourhood, this truth is so well fixed in the minds of the surrounding families, that he is considered as the rightful property of some one or other of their daughters.

		“My dear Mr. Bennet,” said his lady to him one day, “have you heard that Netherfield Park is let at last?”2

		Mr. Bennet replied that he had not.3

		“But it is,” returned she; “for Mrs. Long has just been here, and she told me all about it.”

		Mr. Bennet made no answer.

		“Do not you want to know who has taken it?” cried his wife impatiently.

		“You want to tell me, and I have no objection to hearing it.”

		This was invitation enough.

		“Why, my dear, you must know, Mrs. Long says that Netherfield is taken by a young man of large fortune from the north of England; that he came down on Monday in a chaise and four4 to see the place, and was so much delighted with it, that he agreed with Mr. Morris immediately; that he is to take possession before Michaelmas,5 and some of his servants are to be in the house by the end of next week.”6

		“What is his name?”

		“Bingley.”

		“Is he married or single?”

		“Oh! single, my dear, to be sure! A single man of large fortune; four or five thousand a year.7 What a fine thing for our girls!”

		“How so? how can it affect them?”

		“My dear Mr. Bennet,” replied his wife, “how can you be so tiresome! You must know that I am thinking of his marrying one of them.”

		“Is that his design in settling here?”

		“Design! nonsense, how can you talk so! But it is very likely that he may fall in love with one of them, and therefore you must visit him as soon as he comes.”

		“I see no occasion for that. You and the girls may go, or you may send them by themselves, which perhaps will be still better, for as you are as handsome as any of them, Mr. Bingley might like you the best of the party.”

		“My dear, you flatter me. I certainly have had my share of beauty, but I do not pretend to be any thing extraordinary now. When a woman has five grown up daughters, she ought to give over8 thinking of her own beauty.”

		“In such cases, a woman has not often much beauty to think of.”

		“But, my dear, you must indeed go and see Mr. Bingley when he comes into the neighbourhood.”

		“It is more than I engage for, I assure you.”

		“But consider your daughters. Only think what an establishment9 it would be for one of them. Sir William and Lady Lucas10 are determined to go, merely on that account, for in general, you know, they visit no new comers. Indeed you must go, for it will be impossible for us to visit him if you do not.”11

		“You are over scrupulous, surely. I dare say Mr. Bingley will be very glad to see you; and I will send a few lines by you to assure him of my hearty consent to his marrying which ever he chuses of the girls; though I must throw in a good word for my little Lizzy.”

		“I desire you will do no such thing. Lizzy is not a bit better than the others; and I am sure she is not half so handsome as Jane, nor half so good humoured as Lydia. But you are always giving her the preference.”

		“They have none of them much to recommend them,” replied he; “they are all silly and ignorant like other girls; but Lizzy has something more of quickness than her sisters.”12

		“Mr. Bennet, how can you abuse your own children in such a way? You take delight in vexing me. You have no compassion on my poor nerves.”13

		“You mistake me, my dear. I have a high respect for your nerves. They are my old friends. I have heard you mention them with consideration these twenty years at least.”

		“Ah! you do not know what I suffer.”

		“But I hope you will get over it, and live to see many young men of four thousand a year come into the neighbourhood.”

		“It will be no use to us, if twenty such should come since you will not visit them.”

		“Depend upon it, my dear, that when there are twenty, I will visit them all.”14

		Mr. Bennet was so odd a mixture of quick parts,15 sarcastic humour, reserve, and caprice, that the experience of three and twenty years had been insufficient to make his wife understand his character. Her mind16 was less difficult to develope.17 She was a woman of mean understanding,18 little information,19 and uncertain temper.20 When she was discontented, she fancied herself nervous.21 The business of her life was to get her daughters married; its solace was visiting and news.22

	
		Chapter Two

		Mr. Bennet was among the earliest of those who waited on1 Mr. Bingley. He had always intended to visit him, though to the last always assuring his wife that he should not go; and till the evening after the visit was paid, she had no knowledge of it. It was then disclosed in the following manner. Observing his second daughter employed in trimming a hat,2 he suddenly addressed her with,

		“I hope Mr. Bingley will like it Lizzy.”

		“We are not in a way to know what Mr. Bingley likes,” said her mother resentfully, “since we are not to visit.”

		“But you forget, mama,” said Elizabeth, “that we shall meet him at the assemblies,3 and that Mrs. Long has promised to introduce him.”

		“I do not believe Mrs. Long will do any such thing. She has two neices of her own. She is a selfish, hypocritical woman, and I have no opinion of her.”4

		“No more have I,” said Mr. Bennet; “and I am glad to find that you do not depend on her serving you.”5

		Mrs. Bennet deigned not to make any reply; but unable to contain herself, began scolding one of her daughters.

		“Don’t keep coughing so, Kitty, for heaven’s sake! Have a little compassion on my nerves. You tear them to pieces.”

		“Kitty has no discretion in her coughs,” said her father; “she times them ill.”

		“I do not cough for my own amusement,” replied Kitty fretfully.

		“When is your next ball to be, Lizzy?”6

		“To-morrow fortnight.”7

		“Aye, so it is,” cried her mother, “and Mrs. Long does not come back till the day before; so, it will be impossible for her to introduce him, for she will not know him herself.”

		“Then, my dear, you may have the advantage of your friend, and introduce Mr. Bingley to her.”

		“Impossible, Mr. Bennet, impossible, when I am not acquainted with him myself; how can you be so teazing?”

		“I honour your circumspection. A fortnight’s acquaintance is certainly very little. One cannot know what a man really is by the end of a fortnight. But if we do not venture, somebody else will; and after all, Mrs. Long and her neices must stand their chance;8 and therefore, as she will think it an act of kindness, if you decline the office,9 I will take it on myself.”

		The girls stared at their father. Mrs. Bennet said only, “Nonsense, nonsense!”

		“What can be the meaning of that emphatic exclamation?” cried he. “Do you consider the forms of introduction, and the stress that is laid on them, as nonsense? I cannot quite agree with you there. What say you, Mary? for you are a young lady of deep reflection I know, and read great10 books, and make extracts.”11

		Mary wished to say something very sensible, but knew not how.12

		“While Mary is adjusting her ideas,”13 he continued, “let us return to Mr. Bingley.”

		“I am sick of Mr. Bingley,” cried his wife.

		“I am sorry to hear that; but why did not you tell me so before? If I had known as much this morning, I certainly would not have called on him. It is very unlucky; but as I have actually paid the visit, we cannot escape the acquaintance now.”

		The astonishment of the ladies was just what he wished; that of Mrs. Bennet perhaps surpassing the rest; though when the first tumult of joy was over, she began to declare that it was what she had expected all the while.

		“How good it was in you, my dear Mr. Bennet! But I knew I should persuade you at last. I was sure you loved your girls too well to neglect such an acquaintance. Well, how pleased I am! and it is such a good joke, too, that you should have gone this morning, and never said a word about it till now.”

		“Now, Kitty, you may cough as much as you chuse,” said Mr. Bennet; and, as he spoke, he left the room, fatigued with the raptures of his wife.

		“What an excellent father you have, girls,” said she, when the door was shut. “I do not know how you will ever make him amends for his kindness; or me either, for that matter. At our time of life, it is not so pleasant I can tell you, to be making new acquaintance every day; but for your sakes, we would do any thing. Lydia, my love, though you are the youngest, I dare say Mr. Bingley will dance with you at the next ball.”14

		“Oh!” said Lydia stoutly, “I am not afraid; for though I am the youngest, I’m the tallest.”15

		The rest of the evening was spent in conjecturing how soon he would return Mr. Bennet’s visit, and determining when they should ask him to dinner.16
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		Chapter Three

		Not all that Mrs. Bennet, however, with the assistance of her five daughters, could ask on the subject was sufficient to draw from her husband any satisfactory description of Mr. Bingley. They attacked him in various ways; with barefaced questions, ingenious suppositions, and distant surmises; but he eluded the skill of them all; and they were at last obliged to accept the second-hand intelligence of their neighbour Lady Lucas. Her report was highly favourable. Sir William had been delighted with him. He was quite young, wonderfully handsome, extremely agreeable, and to crown the whole, he meant to be at the next assembly with a large party. Nothing could be more delightful! To be fond of dancing was a certain step towards falling in love; and very lively hopes of Mr. Bingley’s heart were entertained.

		“If I can but see one of my daughters happily settled at Netherfield,” said Mrs. Bennet to her husband, “and all the others equally well married, I shall have nothing to wish for.”

		In a few days Mr. Bingley returned Mr. Bennet’s visit, and sat about ten minutes with him in his library.1 He had entertained hopes of being admitted to a sight of the young ladies, of whose beauty he had heard much; but he saw only the father.2 The ladies were somewhat more fortunate, for they had the advantage of ascertaining from an upper window,3 that he wore a blue coat4 and rode a black horse.5

		An invitation to dinner was soon afterwards dispatched; and already had Mrs. Bennet planned the courses that were to do credit to her housekeeping,6 when an answer arrived which deferred it all. Mr. Bingley was obliged to be in town7 the following day, and consequently unable to accept the honour of their invitation, &c.8 Mrs. Bennet was quite disconcerted. She could not imagine what business he could have in town so soon after his arrival in Hertfordshire;9 and she began to fear that he might be always flying about from one place to another, and never settled at Netherfield as he ought to be. Lady Lucas quieted her fears a little by starting the idea of his being gone to London only to get a large party for the ball; and a report soon followed that Mr. Bingley was to bring twelve ladies and seven gentlemen with him to the assembly. The girls grieved over such a number of ladies; but were comforted the day before the ball by hearing, that instead of twelve, he had brought only six with him from London, his five sisters and a cousin. And when the party entered the assembly room, it consisted of only five altogether; Mr. Bingley, his two sisters, the husband of the eldest, and another young man.10

		Mr. Bingley was good looking and gentlemanlike; he had a pleasant countenance, and easy, unaffected manners. His sisters were fine11 women, with an air of decided fashion.12 His brother-in-law, Mr. Hurst, merely looked the gentleman; but his friend Mr. Darcy soon drew the attention of the room by his fine, tall person, handsome features, noble mien; and the report which was in general circulation within five minutes after his entrance, of his having ten thousand a year.13 The gentlemen14 pronounced him to be a fine figure of a man, the ladies declared he was much handsomer than Mr. Bingley, and he was looked at with great admiration for about half the evening, till his manners gave a disgust15 which turned the tide of his popularity; for he was discovered to be proud, to be above his company, and above being pleased; and not all his large estate in Derbyshire16 could then save him from having a most forbidding, disagreeable countenance, and being unworthy to be compared with his friend.

		Mr. Bingley had soon made himself acquainted with all the principal people in the room; he was lively and unreserved, danced every dance, was angry that the ball closed so early, and talked of giving one himself at Netherfield. Such amiable qualities must speak for themselves. What a contrast between him and his friend! Mr. Darcy danced only once with Mrs. Hurst and once with Miss Bingley, declined being introduced to any other lady, and spent the rest of the evening in walking about the room, speaking occasionally to one of his own party. His character was decided.17 He was the proudest, most disagreeable man in the world, and every body hoped that he would never come there again.18 Amongst the most violent against him was Mrs. Bennet, whose dislike of his general behaviour, was sharpened into particular resentment, by his having slighted one of her daughters.

		Elizabeth Bennet had been obliged, by the scarcity of gentlemen, to sit down for two dances;19 and during part of that time, Mr. Darcy had been standing near enough for her to overhear a conversation between him and Mr. Bingley, who came from the dance for a few minutes, to press his friend to join it.20

		“Come, Darcy,” said he, “I must have you dance. I hate to see you standing about by yourself in this stupid21 manner. You had much better dance.”

		“I certainly shall not. You know how I detest it, unless I am particularly acquainted with my partner. At such an assembly as this, it would be insupportable. Your sisters are engaged, and there is not another woman in the room, whom it would not be a punishment to me to stand up22 with.”23

		“I would not be so fastidious as you are,” cried Bingley, “for a kingdom! Upon my honour, I never met with so many pleasant girls in my life, as I have this evening; and there are several of them you see uncommonly pretty.”

		“You are dancing with the only handsome24 girl in the room,” said Mr. Darcy, looking at the eldest Miss Bennet.25

		“Oh! she is the most beautiful creature I ever beheld! But there is one of her sisters sitting down just behind you, who is very pretty, and I dare say, very agreeable. Do let me ask my partner to introduce you.”

		“Which do you mean?” and turning round, he looked for a moment at Elizabeth, till catching her eye, he withdrew his own and coldly said, “She is tolerable; but not handsome enough to tempt me; and I am in no humour at present to give consequence26 to young ladies who are slighted by other men. You had better return to your partner and enjoy her smiles, for you are wasting your time with me.”27

		Mr. Bingley followed his advice. Mr. Darcy walked off; and Elizabeth remained with no very cordial feelings towards him. She told the story however with great spirit among her friends;28 for she had a lively, playful disposition, which delighted in any thing ridiculous.29

		The evening altogether passed off pleasantly to the whole family. Mrs. Bennet had seen her eldest daughter much admired by the Netherfield party. Mr. Bingley had danced with her twice, and she had been distinguished30 by his sisters. Jane was as much gratified by this, as her mother could be, though in a quieter way. Elizabeth felt Jane’s pleasure. Mary had heard herself mentioned to Miss Bingley as the most accomplished girl in the neighbourhood;31 and Catherine and Lydia had been fortunate enough to be never without partners, which was all that they had yet learnt to care for at a ball. They returned therefore in good spirits to Longbourn, the village where they lived, and of which they were the principal inhabitants.32 They found Mr. Bennet still up. With a book he was regardless of time; and on the present occasion he had a good deal of curiosity as to the event33 of an evening which had raised such splendid expectations. He had rather hoped that all his wife’s views34 on the stranger would be disappointed; but he soon found that he had a very different story to hear.

		“Oh! my dear Mr. Bennet,” as she entered the room, “we have had a most delightful evening, a most excellent ball. I wish you had been there. Jane was so admired, nothing could be like it. Every body said how well she looked; and Mr. Bingley thought her quite beautiful, and danced with her twice. Only think of that my dear; he actually danced with her twice; and she was the only creature in the room that he asked a second time. First of all, he asked Miss Lucas.35 I was so vexed to see him stand up with her; but, however, he did not admire her at all: indeed, nobody can, you know; and he seemed quite struck with Jane as she was going down the dance.36 So, he enquired who she was, and got introduced, and asked her for the two next.37 Then, the two third he danced with Miss King, and the two fourth with Maria Lucas, and the two fifth with Jane again, and the two sixth with Lizzy, and the Boulanger——”38

		“If he had had any compassion for me,” cried her husband impatiently, “he would not have danced half so much! For God’s sake, say no more of his partners. Oh! that he had sprained his ancle in the first dance!”
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		“Oh! my dear,” continued Mrs. Bennet, “I am quite delighted with him. He is so excessively handsome! and his sisters are charming women. I never in my life saw any thing more elegant than their dresses.39 I dare say the lace upon Mrs. Hurst’s gown——”40

		Here she was interrupted again. Mr. Bennet protested against any description of finery. She was therefore obliged to seek another branch of the subject, and related, with much bitterness of spirit and some exaggeration, the shocking rudeness of Mr. Darcy.

		“But I can assure you,” she added, “that Lizzy does not lose much by not suiting his fancy; for he is a most disagreeable, horrid man, not at all worth pleasing. So high41 and so conceited that there was no enduring him!42 He walked here, and he walked there, fancying himself so very great! Not handsome enough to dance with! I wish you had been there, my dear, to have given him one of your set downs.43 I quite detest the man.”

		
			[image: ]

			A village of the time.

			[From Geoffrey Holme, ed., Early English Water-colour Drawings (London, 1919), Plate XXXVIII]
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		Chapter Four

		When Jane and Elizabeth were alone, the former, who had been cautious in her praise of Mr. Bingley before, expressed to her sister how very much she admired him.

		“He is just what a young man ought to be,” said she, “sensible, good humoured, lively; and I never saw such happy manners!—so much ease,1 with such perfect good breeding!”2

		“He is also handsome,” replied Elizabeth, “which a young man ought likewise to be, if he possibly can. His character is thereby complete.”

		“I was very much flattered by his asking me to dance a second time. I did not expect such a compliment.”

		“Did not you? I did for you. But that is one great difference between us. Compliments always take you by surprise, and me never. What could be more natural than his asking you again? He could not help seeing that you were about five times as pretty as every other woman in the room. No thanks to his gallantry3 for that. Well, he certainly is very agreeable, and I give you leave to like him. You have liked many a stupider person.”

		“Dear Lizzy!”4

		“Oh! you are a great deal too apt you know, to like people in general.5 You never see a fault in any body. All the world are good and agreeable in your eyes. I never heard you speak ill of a human being in my life.”

		“I would wish not to be hasty in censuring any one; but I always speak what
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