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Part I: Hero’s Journey, Heroine’s
Journey


Chapter 1:
Harry’s and Dorothy’s Paths

 


Dorothy lived in the
midst of the great Kansas prairies, with Uncle Henry, who was a
farmer, and Aunt Em, who was the farmer’s wife…When Dorothy stood
in the doorway and looked around, she could see nothing but the
great gray prairie on every side. Not a tree nor a house broke the
broad sweep of flat country that reached to the edge of the sky in
all directions. The sun had baked the plowed land into a gray mass,
with little cracks running through it. Even the grass was not
green, for the sun had burned the tops of the long blades until
they were the same gray color to be seen everywhere.1

 


The first page of this beloved novel paints
Dorothy Gale’s childhood in a single depressing color. But Dorothy
has Toto with his twinkling merry eyes to keep her from graying as
well. And so she dreams of a better, livelier land somewhere over
the rainbow. That’s the nature of imagination—when we feel like
colorful people trapped in a gray world, fantasy stretches forth in
a vibrant rainbow that glows like Munchkinland in Technicolor.

Harry Potter too craves escape from his
monochrome life. His dreary aunt and uncle care only for winning
perfect lawn competitions and appearing as “normal” as possible.
The mere mention of a flying motorbike nearly gives Uncle Vernon a
stroke, for any imagination is forbidden. “Don’t ask questions—that
was the first rule for a quiet life with the
Dursleys.”2

Harry and Dorothy don’t fit. They’re
different because of their creativity, hopes and wishes, because of
the deeper perception that defines Rey, Katniss, Percy Jackson.
When a pile of letters or a tornado arrives, the moment is scary,
exciting, life-changing. Our hero feels poised on a new world of
experience and understanding, echoing the changes inside as she or
he grows into adolescence. Somewhere past the familiar threshold is
a world of adventure and new opportunities. The child needs only to
step over.

When Dorothy lands in Oz, she instantly
provokes the Wicked Witch of the West by killing her sister. As the
witch threatens her life, Oz’s world of fantasy and beauty becomes
too frightening, and Dorothy wants to go home. Refusing the call to
adventure is common: “Hagrid, I think you must have made a mistake.
I don’t think I can be a wizard,” Harry whispers.3 “I can’t possibly be the
chosen one, the child of destiny,” our hero protests. And yet, he
is all the same. Over the course of his quest, Harry masters spells
many adults only dream of and defeats Voldemort, the darkest wizard
of them all. On her own quest, Dorothy rescues all of Oz from the
wicked witch. Later in the series she becomes a princess of Oz,
second only to the great ruler Ozma. Though such heroism may seem
impossible to the extraordinary child struggling to fit in, world
renown lies only a few hundred pages away.

At last, Dorothy starts down the Yellow
Brick Road. It begins as a spiral, expanding outward in a symbol
for the growing self. The spiral, like the snake, represented
regeneration in ancient times, as the serpent could shed its skin
and apparently live again. In the magic world, Dorothy must
regenerate in the same way, casting off her old self like a
discarded skin. She has already shed her status as helpless
farmchild to become the “young lady who fell from a star,” the
Munchkins’ liberator and future savior of Oz.

Harry Potter, too, grows in status upon
entering the magic world. He spends his Muggle childhood
friendless, stuck wearing baggy hand-me-downs resembling wrinkled
elephant skin. But upon passing through the Leaky Cauldron, gateway
from London to the magical world, everyone rushes to shake his
hand. “Are you really Harry Potter?” new students ask on the
Hogwarts Express.4 They give the loudest
cheer of all when he’s chosen into Gryffindor House. For in the
wizard world, Harry discovers he’s famous, hailed as savior of the
magic folk. In a few books he’s teaching Defense against the Dark
Arts to his fellow students and realizing he’s the Chosen One.

This isn’t surprising when one considers the
nature of the magic world. “I had glasses all through my childhood
and I was sick and tired of the person in the books who wore the
glasses was always the brainy one and it really irritated me and I
wanted to read about a hero wearing glasses,” J.K. Rowling told
readers in an interview.5 We all dream of a place where
we really belong, where we, the bookworms, geeks, and misfits, can
be heroes, where no one tells us that fighting cartoon monsters or
reading fantasy is a waste of time. A place where what we want and
feel and dream really matters. And so we journey to Terebithia,
Neverland, Fairie. These are the realm of the unconscious—the place
of dreams and imagination where our most heartfelt terrors and
wishes play out before us.

In the real world, one can battle through
the unconscious in a nightmare, or withdraw from the world to
meditate on a thorny problem. Of course, we’d rather tackle giant
spiders than the roaring dragons of despair, the seeping swamps of
loss. The inward journey teaches how to master the outer world—to
fearlessly ask a girl out or stare down bullies. Thus our heroes
literally journey into the unconscious realm of fairytales and
magic, and return brimming with confidence.

Unlike our world, the fantasy world treats
everyone justly: the good triumph and wicked are punished. Things
we secretly believe are true there: animals reply when we speak to
them and curses really work. Lighter things are true as well. As
the Wizard of Oz informs the Scarecrow in the film: “Back where I
come from we have universities, seats of great learning where men
go to become great thinkers. And when they come out, they think
deep thoughts—and with no more brains than you have. But they have
one thing you haven’t got! A diploma!”6
Finally, an admission that schools and degrees don’t guarantee
genius! We grin because we knew it all along.

For students who have ever taken AP tests,
it seems like truth in advertising that Hogwarts’ NEWTS stand for
Nastily Exhausting Wizarding Tests. And old-fashioned school songs
and principal’s remarks (often indistinguishable from nonsense)
become nonsense in truth at Hogwarts. “Nitwit! Blubber! Oddment!
Tweak!” Dumbledore proclaims for his start of term
speech.7 Here we smile, not just
because it’s silly, but because it sounds as meaningless as the
long speeches other “geniuses” have made. Teachers who give us
detention really work for the forces of evil, a magic book can
carry us to a place of safety and wonder. Storms are caused by
stormy moods, our deepest fears lurk in unexplored cupboards, a
loving kiss can defend us from evil. Deep in our souls, we know
these things, and in the magic world, they’re true.

The connection between the outer world of
farm chores and inner world of fantasy is heightened in The
Wizard of Oz movie, as the same actors play roles in both
worlds. This is a staple of fantasy, in which friends represent
missing parts of the self. Dorothy’s friends divide easily into
aspects of her personality she must heal and unite: brains, love,
and courage. But Harry’s friends are only a little more subtle. The
“Hogwarts Professor” John Granger names “Harry as spirit, Ron as
body, and brainy Hermione, of course, as mind.”8 Harry takes charge in each
book—he is the leader, the decision-maker. Ron is the emotional one
who gets tongue-tied around girls, who impulsively shouts at
Hermione, who’s aghast when his sister starts dating. Hermione is
the bookworm, rushing to research the latest monster or curse,
drilling Harry in his own spellcasting and homework. Harry learns
from both of them, growing through their different viewpoints and
advice until the three strike out together to destroy Voldemort
piece by piece in their final book.

Thus aided, the Chosen One journeys through
the unconscious to battle through to adulthood and return, grown to
man- or womanhood. Separation-initiation-return, says Joseph
Campbell, author of the greatest works on the hero’s journey.
Granger notes: “In each book, Harry separates from his
Muggle home on Privet Drive, is initiated and transformed in
a series of magical trials and adventures, and returns to
Muggledom at the end of the school year.”9 This initiation involves a
mystery and crisis, and finally a battle with Voldemort deep
beneath the school. Harry suffers a loss or death and must come to
terms with this, and then return to Privet Drive wiser than he
left. Dorothy, too, journeys in a cycle, as she leaves Kansas and
returns once her quest is done.

Once in the world of magic
and acceptance, the protagonist receives a quest. Generally
a great villain tyrannizes the world, and the hero must conquer him
to triumph. This echoes the son’s struggle to overcome his father’s
dominance and create a new life for himself (most evident in the
father-son conflicts of King Arthur or Star Wars).
Though Rowling has
stated the Harry and Lord Voldemort aren’t
literally related (what a creepy thought), they’re symbolically
linked throughout the story. As Ryan Weber observes in his essay,
“Harry Potter’s Quest: The Hero’s Journey and the Shadow,” the
classic villain must have “a personal and psychologically
irreversible connection with the hero”:

 


In the case of Voldemort
and Harry, this is literally the case, for when Harry was attacked
and scarred by Voldemort, the sorcerer permanently implanted a
piece of himself within the mark. This forever binds the two, and
causes Harry’s scar to throb whenever Voldemort is near.

 


Voldemort, as Harry’s creator, represents
the tyrannical father that Harry must overcome to grow into
independence.

The queen goddess in mythology was not a
warrior but a creator, the earth itself worshipped as the Supreme
Mother. Imitating her, the girl becomes a life-giver and protector,
a goal which heroines risk everything to achieve. Dorothy saves
Toto over and over, for he is her most childlike and sparkling
self, her vulnerable side most in need of protection. Lyra of
The Golden Compass quests for her best friend Roger; Bella
Swan rescues her true love, daughter, and vampire clan; Coraline
saves her parents. Katniss volunteers for the Hunger Games to save
her sister, and Tris risks everything for her own parents and
brother. These repeated rescues symbolize building a family and
fighting to the death to defend it. By accomplishing her task, the
heroine grows from child to mother-protector, ready to take her
place as head of the household. Dorothy simply finds her way home
to her worried aunt and uncle when she’s grown into wholeness,
incorporating wisdom, love, and courage into herself, along with
the lessons of the humbug father and wicked mother. Only then can
she see the path.

Talisman

Child heroes dominate the magical world
through their spiritual gifts: Dorothy’s incredible kindness as she
rescues her three friends, Harry’s dazzling courage and the
abilities he took from Voldemort. Each child also receives a token,
clearly split by gender.

Harry’s magic talisman is a wand,
representing enchanted swords throughout literature, from Excalibur
to the Sword of Shannara. Though Harry doesn’t learn the
significance until book four, his wand shares a mysterious
connection with Voldemort’s, enabling him to escape certain death
through the Priori Incantatem spell and a heroic burst of
willpower. Later, Harry finds himself questing for the Elder Wand,
most powerful weapon ever crafted, for only the greatest warrior
can become king. In the final battle, however, Harry beats
Voldemort with brilliance and faith instead of arms, trusting that
the most powerful wand in history won’t hurt him. “Does the wand in
your hand know its last master was disarmed,” Harry asks Voldemort.
“Because if it does…I am the true master of the Elder
Wand.”10 With this knowledge,
Harry wins the duel with a single defensive spell.

While the hero always carries a magic sword
(knife, lightsaber…), heroines almost never do. They get books and
spyglasses, potions and amulets. This echoes a subtler form of
questing, with cleverness, healing, and perception in place of
combat. The magic slippers dominate Dorothy’s adventures, providing
the key to send her home. The Wizard of Oz is about a
journey down the Yellow Brick Road, making shoes the all-important
tool that Dorothy literally uses every step of the way. They get
her in to see the Wizard and finally carry her back home once she’s
rescued her friends and all the Winkies.

In the book they’re silver, the color of
moon magic and feminine strength like Artemis’s bow or Galadriel’s
ring. Silver’s mirrorlike clarity suggests vision and deep
knowledge, while the metal itself is moldable yet strong. The
heroine’s path mirrors this: blending flexibility and endurance,
yielding to authority and yet outwitting it through mind, heart,
and indescribable courage.

“Remember, never let those
ruby slippers off your feet for a moment, or you will be at the
mercy of the Wicked Witch of the West” warns Glinda, casting the
shoes as Dorothy’s protection.11 In
the film, Dorothy’s slippers of sparkling ruby were chosen for
their brightness in Technicolor. While red often represents power
or even evil, here red suggests the lifeblood beating through
Dorothy, contrasting her with the “dried-up” witch. The witch, all
sallow in her green and black, obsesses over the slippers to the
point of self-destruction, for they represent all she lacks. “When
I gain those ruby slippers, my power will be the greatest in Oz!”
she laughs.12 Her sister, the Wicked
Witch of the East, used the magic of the shoes to tyrannize the
Munchkins until they celebrate her death with cheering and song. In
Wicked, it was the shoes that fueled her self-importance and
helped her snatch at power. Both witches find these are “shoes to
die for.” But as a universal icon, their power is far
different.

Glittering crimson or shining silver, they
add magic to an otherwise arduous trip, emphasizing the fairytale
nature of Oz. Shoes symbolize life, joy, and fertility, tied to
honeymooners’ bumpers and coveted by Cinderella’s princes or the
Twelve Dancing Princesses as they fall in love. Dorothy is life and
liveliness—the brightest person in Kansas and the savior of the
Scarecrow, Tinman, and Lion—all characters seeking more humanity.
By contrast, the Wicked Witch cowers in her tower, far from
humankind. Water, the source of all life, is poison to her. Thus,
the slippers offer power, but it is the power of the sparkle and
growth she most lacks. In the end, they offer her own downfall and
Dorothy’s salvation, but it takes the entire book for Dorothy to
understand their deepest magic.

Inner Strength

Dorothy Gale skips down the yellow brick
road in a gingham dress, remaining “sweet” and “innocent” even
while confronting monstrous kaliadas, surly trees, and a host of
other vicious creatures. Her friends are male, but she does not
hide behind the Scarecrow screaming, “Save me, I’m only a girl!” No
one gives her a sword; she succeeds mostly through the
traditionally “feminine” qualities of kindness and generosity of
heart. Even in her bravest moments, she is protecting another from
harm like a mother defending her young.

 


Little Toto, now that he
had an enemy to face, ran barking toward the Lion, and the great
beast had opened his mouth to bite the dog, when Dorothy, fearing
Toto would be killed, and heedless of danger, rushed forward and
slapped the Lion upon his nose as hard as she could, while she
cried out: “Don’t you dare to bite Toto! You ought to be ashamed of
yourself, a big beast like you, to bite a poor little
dog!”13

 


True, King Arthur would not yell such a
thing. But Dorothy tames the lion and makes him a valuable ally,
when a burly warrior would have killed him. Dorothy is a young
girl, and she succeeds on her quest by embracing that fact rather
than denying it. Created at the turn of the century, when girls
were supposed to be sweet and silent, Dorothy, like Anne of Green
Gables, Jo March, and Caddie Woodlawn, shines as an active,
vivacious heroine still popular today. Gretchen Ritter, though
writing about politics, calls Dorothy “the all-American girl from
the heartland, with a big heart, independence, and daring, a fine
example of the sort of woman that the suffragettes had in mind when
they promoted their cause.”14

Harry Potter too relies on love rather than
violence. Thinking of his guardian Sirius gives him the strength to
battle the Dementors, to resist Voldemort’s possession of him
because Voldemort “could not bear to reside in a body so full of
the force he detests,” namely, love. As Dumbledore explains to
Harry “It was your heart that saved you.”15 And at last, love allows
him to lay down his life for his friends, sacrificing himself in
the final book so that Voldemort will die. One of the last things
Harry sees before his own march into death is Ginny comforting a
frightened girl. “I want to go home. I don’t want to fight
anymore,” she sobs.16 It
is for her and all those like her that he offers his sacrifice.

Encountering the Opposite

Halfway through his journey, the hero
encounters the mystical feminine, who offers him the deep spiritual
insight he needs to succeed. Harry Potter sees his mother, Lily, in
mirrors, photographs, and memories locked in a swirling pensieve,
and then finally summons her with the resurrection stone. “Stay
with me,” he tells her as he descends into the dark forest to die,
and her presence banishes the Dementors, fear incarnate. Lily also
defends him with her blood in each novel. “Love as powerful as your
mother’s for you leaves its own mark,” Dumbledore explains. “To
have been loved so deeply, even though the person who loved us is
gone, gives us some protection forever.”17

Thus the hero’s maternal guardian protects
him as she shows him how to tap the buried feminine within himself.
Galadriel tests Frodo’s heart with her magic mirror, and the Lady
of the Lake gives Arthur a scabbard that will heal his wounds. She
is life magic, the power of creation and emotion itself. As
Campbell states, “The mystical marriage with the queen goddess of
the world represents the hero’s total mastery of life; for the
woman is life, the hero its knower and master.”18
Meeting the mother is a moment of comforting magic, a time of
healing before the dark trials ahead. Her light is one the hero can
summon to shield him from the darkest peril. With it, he gains
protection that will aid him in confronting his deadliest
adversary—his father.

Harry is surrounded by mother figures: his
“adoptive mother” Mrs. Weasley offers him love and compassion,
knitting annual Christmas sweaters and welcoming him into her
lively family. Hermione provides unwavering sisterly support. Just
as significant, of course, is Harry’s adolescent love for Ginny
Weasley and her fierce blazing look, the image Harry takes with him
into death. Harry has only a few weeks with Ginny, in which he’s
“happier than he could remember being for a very long
time.”19 Though Ginny willingly
stays behind, her faith in Harry carries him through his final
quest, teaching him the perfect nature of selflessness and courage.
When Harry embraces this feminine guidance, he deepens spiritually,
until he can withstand Voldemort by sacrificing himself through the
power of love.

The classic heroine, however, learns a far
different lesson from encountering her father. Lyra of The
Golden Compass discovers that her adored father is a murderer,
as he kills her helpless friend Roger. Bella, as an immortal
vampire, realizes how vulnerable and human her father is. Rey sees
her mentor, Han, sacrificed, and Lucy sees the same with Aslan. Meg
Murray crosses time and space to rescue her blinded and confused
father, and they tesseract to a friendly planet. When Meg demands
that he return to rescue her brother Charles Wallace, Meg’s three
witch mentors appear and tell Meg her father is not powerful
enough. Meg gazes sadly at him. “I wanted you to do it all for me…I
was scared, and I didn’t want to have to do anything
myself.”20 Still, she acknowledges
she is the only one who can rescue Charles Wallace, so she returns
to confront the monstrous IT.

Thus the heroine must learn (ironically
enough) about the feminine power she already possesses from an
encounter with the father figure. By realizing that his power over
her has ended, the heroine finds independence and strength.

When Dorothy returns the witch’s broomstick
to the wizard, she has a similar realization. The first time she
faces him, she quivers before the “Great and Powerful Oz.” The
second time, she has already defeated the wicked witch, a far more
terrifying adversary. After that battle, the wizard is nothing and
his refusal to see them sags with weakness.

 


The Scarecrow at last
asked the green girl to take another message to Oz, saying if he
did not let them in to see him at once they would call the Winged
Monkeys to help them, and find out whether he kept his promises or
not. When the Wizard was given this message he was so frightened
that he sent word for them to come to the Throne Room at four
minutes after nine o’clock the next morning. He had once met the
Winged Monkeys in the Land of the West, and he did not wish to meet
them again.21

 


Confronting Oz, Dorothy and her friends find
him a powerless fraud who has been deceiving them from the start.
To Dorothy he appeared
as a giant head; to the Scarecrow, a fairy; to the Tin Man, a great
beast; and to the Cowardly Lion, a ball of flame. Like a
politician, the wizard shows a different mask for each person he
meets. But as he attempts to be all things to all people, he only
emphasizes how small the human within truly is. After his dramatic
displays, the shrunken man from Omaha has truly diminished.
Emerging from behind his curtain, he begs the four adventurers for
their help as he admits his own powerlessness. This lesson
teaches Dorothy that the wizard cannot solve her quest for her. She
must set out with her friends once more to seek Glinda and finish
the journey she has begun.

Readers must remember that each fairytale
character represents a part of the self. Just as the hero’s mother
is his own sensitivity and creative force, the heroine’s father is
the guardian, the intellect and system of rules meant to protect
the self. Usually, in fairytales, the father fails to protect the
daughter, or foolishly bargains her away (as in Beauty and the
Beast style tales). He rarely understands the connection between
the conscious and unconscious world: that things are not always as
they appear. This lack of guidance reveals the young woman’s
innocence at the beginning of her journey. At the end, she returns
as a goddess or teacher, great beyond the dreams of the
once-authoritative father figure. This leap in power represents the
growth in soul and knowledge that the heroine has achieved.

Inmost Cave

Just as every hero has done throughout myth
immemorial, Harry and Dorothy both make their descent into the
unknown as the greatest obstacle. They face death, alone and
unaided, to confront their shadow selves and gain the power of
death as well as life. If the magical world is the unconscious, the
underworld is its deepest level, the place where the hero discovers
his truest self.

Harry journeys under Hogwarts at the
climaxes of the first three books, then into the graveyard, the
Ministry’s cellar, the Horcrux cave, and the Forbidden Forest. In
Deathly Hallows, John Granger counts seven descents,
from the “London underground” to Dobby’s grave, to the vault under
Gringotts. Why such a pattern of battling evil underground? The
underworld offers death and darkness but with it the wisdom of
mortality: to truly grow, Harry must pass a fearsome initiation. As
Granger notes:

 


Battling Quirrell,
fanged by a basilisk, kissed by a dementor, tortured by the reborn
Dark Lord, possessed by Voldemort in the Ministry, carried by the
Inferi into the lake, and just flat-out killed by Voldemort in the
finale, Harry dies a figurative death in every single
book.22

 


Each of these symbolic deaths changes Harry,
making him pay a steep price for growth on the hero’s path. In the
deserted graveyard where Voldemort reincarnates himself, Harry
encounters his first real death (Cedric’s) and can afterward see
thestrals, indicating his growing understanding. Harry’s final
death, the deepest underworld of all, comes in book seven, where he
journeys into the Forbidden Forest, Resurrection Stone at the
ready, knowing Voldemort will kill him. “It did not occur to him
now to try to escape, to outrun Voldemort. It was over, he knew it,
and all that was left was the thing itself: dying.”23
Alone in the dark, and surrounded by enemies, Harry gives up his
life for his friends. This is the true test of courage: laying down
the wand and welcoming the sacrifice.

Winged monkeys carry Dorothy up to the
witch’s castle, not a descent but a climb. In many fairytales from
Andersen’s “The Little Mermaid” to “The Six Swans,” the heroine’s
most dire struggle takes place high in the prince’s castle, far
from the mysterious protection of the forest or ocean. This, like
the wicked witch’s castle or the Death Star, is the world of order
and tyranny, where the young heroine is truly helpless. Other
heroines descend to the underworld: Lucy and Susan witness the
White Witch murdering Aslan deep in the forest, while Lyra Belacqua
crosses into the land of the dead. Katniss falls unconscious at the
climax of all three of her own books.

In the Inmost Cave, Harry Potter battles his
own evil shadow, his opposite in every way, yet bearing a symbolic
connection to himself. One’s shadow is all the qualities he or she
has rejected: Harry is “a true Gryffindor,” courageous above all,
while Voldemort is the heir of conniving Salazar Slytherin. At the
same time, Voldemort notices their connection: “Both half-bloods,
orphans, raised by Muggles. Probably the only two Parselmouths to
come to Hogwarts since the great Slytherin himself. We even
look something alike…But after all, it was merely a lucky
chance that saved you from me.”24 Though teenage Voldemort
refers to Harry’s escaping death, his statement is truer than he
knows: Harry, an abused orphan from the Muggle world, could so
easily have become Voldemort. The only thing stopping this, as
Dumbledore points out, is Harry’s choice.

Harry chooses love of friends over murder
and power; when he battles Voldemort, he battles those choices he’s
rejected in his own life. This shadow is powerful beyond reasoning,
a deadly match for the untrained hero. He is evil incarnate,
monster as Harry is human, tall as Harry is short, dominant in
power and knowledge as Harry is a student. While Harry loves enough
to suffer deeply at Sirius’s death (among others), Voldemort is
love’s antithesis. “You will hear many of his Death Eaters claiming
they are in his confidences, that they alone are close to him, even
understand him,” Dumbledore says. “They are deluded. Lord Voldemort
has never had a friend, nor do I believe that he has ever wanted
one.”25
Rowling adds in an interview that Voldemort (unsurprisingly) never
had a love interest: “He loved only power, and
himself.”26
Upon invading Harry’s mind, Voldemort cannot “bear to reside in a
body so full of the force he detests.”27

Voldemort symbolizes Harry’s dark desires,
his ambition without compassion, greed without limit, in contrast
with Harry’s simple wish for love and family, and his desire to
save Hogwarts at all costs. Thus, Harry battles his own dark
nature, repressed and unacknowledged. Jung writes: “The shadow
personifies everything that the subject refuses to acknowledge
about himself and yet is always thrusting itself upon him directly
or indirectly—for instance, inferior traits of character and other
incompatible tendencies.”28 In
other words, the enemy is the part of ourselves we most
dislike.

All this culminates with book five’s
prophecy: Harry and Voldemort’s destinies are intertwined and
“neither can live while the other survives.”29 Harry finds himself
seeing through his enemy’s eyes in the fifth book, marveling that
he wants to strike Dumbledore as he dreams of Voldemort’s dark
desires. At last, Dumbledore explains that Voldemort’s stealing
Harry’s blood results in his “having ensured this two-fold
connection, having wrapped your destinies together more securely
than ever two wizards were joined in history.”30 Thus, Harry and Voldemort
are indeed two sides: light and dark, good and evil, yet with an
intrinsic bond that may destroy them both. As Jung explains, “The
shadow is a living part of the personality and therefore wants to
live with it in some form. It cannot be argued out of existence or
rationalized into harmlessness.”31
Harry cannot deny its existence, only face it and learn to accept
the dark side within himself.

In book one, Harry faces, not only Voldemort
and the defeat of his friends, but also the Mirror of Erised and
his own repressed wishes. Weber explains:

 


In the inmost cave lies
the sorcerer’s stone, which is the power to fuel Harry’s shadow,
and the magic mirror that reveals the strongest yearnings of
Harry’s heart. Naturally, it is here that the climax between Harry
and his shadow must take place, and since the shadow is the
repressed qualities of Harry’s own psyche, only his own positive
attributes, his internal and inherited love, can be used to defeat
it.32

 


Confronting Voldemort in the deepest
darkness and viewing his greatest desires in the magic mirror
forces Harry to confront all these feelings within himself, and
thus gain self-knowledge and inner strength. This he does, emerging
from the mirror chamber knowing he is truly a wizard fighting for
goodness.

Dorothy faces her own shadow in the wicked
witch’s castle from which no one returns. Unlike sweet, loving
Dorothy, the witch herself is like the queen of the underworld,
never growing or changing, never drinking water or falling in love.
All obey her mechanically, soullessly.

One must face death unarmed, unprotected.
The winged monkeys of the book, chaos embodied, scatter and destroy
the Tin Woodsman and Scarecrow, and cage the Lion. Still, it
remains true that those who love us leave their protection on us
forever. When the monkeys see the good witch’s kiss on Dorothy’s
forehead, they deliver her unharmed to the wicked witch’s castle
rather than following orders and killing her “for she is protected
by the Power of Good, and that is greater than the Power of
Evil.”33 Bereft of cleverness and
love, with courage chained up, Dorothy only manages to keep her
innocence (Toto) and her goodness (the good witch’s kiss). She also
keeps the power of her shoes but doesn’t know how to wield it.

In this scene, the two forces meet: good and
evil as innocent child and merciless ruler. While Dorothy is
frightened at confronting the story’s villainess, the witch is far
more terrified of Dorothy’s powerful shoes: “She looked down at
Dorothy’s feet, and seeing the Silver Shoes, began to tremble with
fear, for she knew what a powerful charm belonged to
them.”34 If the shoes represent
Dorothy’s journey, then the witch is frightened because she has
never journeyed herself, never gathered up brains, heart, and
courage to become stronger. She is a hollow shell like the wizard,
ruling through the illusion of power rather than through wisdom. If
the shoes are fertility and life, the witch again cowers because
she has none of those powers. She is so dried up she can’t bleed,
so sallow her face is green.

 


Now the Wicked Witch had
a great longing to have for her own the Silver Shoes which the girl
always wore. Her bees and her crows and her wolves were lying in
heaps and drying up, and she had used up all the power of the
Golden Cap; but if she could only get hold of the Silver Shoes,
they would give her more power than all the other things she had
lost. She watched Dorothy carefully, to see if she ever took off
her shoes, thinking she might steal them. But the child was so
proud of her pretty shoes that she never took them off except at
night and when she took her bath. The Witch was too much afraid of
the dark to dare go in Dorothy’s room at night to take the shoes,
and her dread of water was greater than her fear of the dark, so
she never came near when Dorothy was bathing. Indeed, the old Witch
never touched water, nor ever let water touch her in any
way.35

 


The book’s Golden Cap that summons the
flying monkeys suggests male authority—as a disembodied head shape
it instantly echoes the Great and Powerful Oz. Whoever hides behind
the pasteboard head or wears the cap gives orders and must
instantly be obeyed. Gold is a masculine color, a day color, a sun
color. This witch is like the wizard—authoritative on the surface
with nothing beneath. Having burned though her masculine power
sources of army and cap (for the three friends destroyed her hordes
of bees and crows and wolves with their natural skills before the
monkeys attacked), the witch longs for the feminine power, which is
greater but which she cannot comprehend. She covers from the
darkness and water, which are feminine realms, and she covets but
cannot snatch the feminine silver slippers.

 


At first the Witch was
tempted to run away from Dorothy; but she happened to look into the
child’s eyes and saw how simple the soul behind them was, and that
the little girl did not know of the wonderful power the Silver
Shoes gave her. So the Wicked Witch laughed to herself, and
thought, “I can still make her my slave, for she does not know how
to use her power.”36

 


Dorothy has magic but not the strength or
knowledge to wield it. She needs training from the most powerful,
vicious woman in Oz: the wicked witch. For Dorothy, on the cusp of
womanhood, has never ruled a farmhouse as Aunt Em has, has never
ordered handymen about, or slaughtered animals at harvest time. To
grow up, she’ll need more than “sweetness,” she’ll need training in
the harshness of the adult world. For this, she becomes the witch’s
servant.

“Dorothy followed her
through many of the beautiful rooms in her castle until they came
to the kitchen, where the Witch bade her clean the pots and kettles
and sweep the floor and keep the fire fed with wood.”37 This is a common pattern
through folklore, as Cinderella does her stepmother’s chores and
Psyche of Roman myth completes painful tasks for her mother-in-law,
Venus. Alice in Wonderland serves the Red and White Queens,
following their endless instructions. Ariel needs Ursula’s charms
to win her prince. And murderous Mrs. Coulter of The Golden
Compass teaches her daughter Lyra valuable lessons on how to
dress, wear makeup, and charm adults.

This is the heroine’s crucible, burning away
her happy childhood and forcing her through the pain of growing up.
Dorothy’s slavery continues until the wicked witch steals a
slipper. This angers Dorothy—this vicious witch has no right to her
own female power. Dorothy dashes feminine, life-giving water over
her enemy, who melts away. Before a girl wielding the womanly power
she’s had all along, this lifeless mock-up of authority is
powerless. In the movie, Dorothy is defending her friend, healing
the Scarecrow who’s on fire. While water brings life to the
heroine’s allies, it’s death to the witch.

Dorothy’s first act is to free the enslaved
Winkies—since she’s been a slave, she knows how miserable the
Winkies must be. Her pain has taught her compassion, another lesson
the witch never learned. The Winkies in turn pledge Dorothy a
greater loyalty than they ever did to the witch, and help her save
her friends. And so Dorothy has grown in the witch’s castle from
innocent victim to wise queen of the Winkies and flying monkeys
alike, learning from her suffering until she can defeat the witch
and replace her as a more worthy successor. From here, Dorothy puts
on the golden cap of masculine authority and commands the monkeys
to fly her to the Emerald City—no wonder the Wizard’s terrified
when she arrives!

Ascension

Having found the Philosopher’s Stone, “Harry
returns to his community, bringing renewal, wisdom
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