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					Art Smith and Joyce J. Scott at Haystack Mountain School of Crafts, Maine, August 1974, photograph by Michael Fields. NMAAHC.

				
			
			
				
				Foreword

				Joyce J. Scott

				If the role of a mentor is to encourage, advise, and be a trusted guide, then that was truly Art Smith. If that role meant heartening an imp searching for a sage, a soothsayer who held desires made true by faith and example, then that was he. I, the imp, met Art and his partner, Charles, as his student at Haystack Mountain School of Crafts in 1974. Haystack, a haven for crafts, enlisted African and African American craft/fine artists and students for a unique three-week revelry. There I established lifelong friendships. Having a highly revered African American metal artist as a teacher was majestic. He, a sly gent from NYC, always well glad in that I-can-handle-a-torch way, enjoyed my desire to fiddle with well-worn techniques, introducing novel methods and materials. He actually said, “I don’t know what you’re doing, but keep doing it.” And I did.

				This speaks to his ability to endorse creative abandon while still acknowledging the need for pragmatism. Our “We Two” necklace (plate 21) is an agreement between makers using uneasily coexisting elements (not unlike our personalities): metal that’s sawed and soldered, filed and polished; beads, thread, and leather that are coaxed into yielding a softer, subtle effect. Art, the jazz aficionado, induced Duke Ellington while I spun Dizzy Gillespie, heavy on the dizzy. As in any evolving friendship, these two merge because their opposition is their strength.

				Oppositional strength was definitely in Art’s playbook. As a Black, gay visual artist, he consistently challenged his status as a “mere craftsman,” not just by excelling . . . but by existing. New York in the 1950s and ’60s was like the rest of the United States. The bright lights of Broadway, Harlem’s nightlife glitter, and the Statue of Liberty’s golden torch cast shadows on the racism, in fact on all -isms torturing its Black communities. Verbal acuity, adept workmanship, and Black Man gumption throttled those who belittled Art’s “un-Tiffany” designs. His mission was to forge a bracelet linking future makers. Through incessant trials and door kicking he became a designer to the stars. Grand dames adorned the pages of magazines and red carpets embellished by his finery. And still, as he maneuvered through the decades, he had time for me. He saw me starving for one more adventure, seeing the avid prankster in me. I saw in him the keeper of a key, unlocking imagination’s safety deposit box. I freely drew from this account that he continually replenished. As he and Charles schlepped me through the Village, I even convinced them to house a giant mound of bamboo curtains we found on the street in their second-story (no elevator) loft, later even dragging it to Baltimore. I still employ those bamboo tubes, recalling the dense intervention of affection imparted to me.

				If a mentee’s role is to thrive, to implement and translate the prowess fostered by the mentor, to receive and become self-motivated by that loving guidance, then I am she. Art’s thin frame concealed an enormous will to “metallize” those who underplayed the importance of wearable ART. He was slick, a beacon! His grace, humor, self-possessed wisdom coalesced in his John Henry sculpting hammer and erudite aesthetic. A mighty mentor indeed.

			

		

	
		
			
			Preface

			Michelle D. Commander

			The story of jeweler Art Smith (1917–1982) has long radiated through the intertwined histories of American modernism and African diasporic expression, yet only in recent years have some of the most expansive contours of his life and work come into view. Smith’s jewelry—fluid, organic, and unyieldingly modern—remains among the most distinctive contributions to midcentury design. But beyond the brilliance of form and the beauty of the objects lies a deeper resonance: Smith’s work points to the ways Black makers have shaped the artistic landscape of the United States, often without the recognition they deserved.

			Combining newly accessible archival materials with state-of-the-art photography and fresh scholarship by authors Joanne Hyppolite and Toni Greenbaum, this book offers the most expansive overview of Smith’s life and practice to date. Hyppolite and Greenbaum position Smith in a lineage of makers whose artistry has shaped American design while being shaped in turn by the pressures and possibilities of their time. The book also reflects the commitment of the Smithsonian’s National Museum of African American History and Culture to ensuring these living histories are preserved, interpreted, and made accessible to the public. As Greenbaum and Hyppolite suggest, Smith’s legacy is one of movement—of forms that arc and sweep, of lines that loop outward before returning to themselves. This dynamism echoes the movements among which his life unfolded: the migration of Black families seeking new opportunities; the emergence of Greenwich Village as a center of artistic experimentation in New York City; and the shifts in American modernism that brought craft into dialogue with West African and African diasporic art and traditions, architecture, dance, and music. To encounter his jewelry today is to feel that movement still.

			The archival material that entered the Museum’s collection in 2018, generously donated by Smith’s romantic partner and legatee Charles Russell, brought a wealth of personal and professional documentation into public care. Russell preserved these papers, sketches, and photographs for decades in the simplest of ways: by not discarding them. His devotion ensured that the record of Smith’s life remained intact, waiting for the moment when an institution would recognize its historical and artistic significance. In 2023, in a profound act of trust, Russell also transferred all of the intellectual property rights owned by the Estate of Art Smith to the Museum, believing in our commitment to steward Smith’s legacy.

			In 2022, we acquired additional materials related to Smith’s life and early exhibitions from the Hatch-Billops Estate, whose founders, artist Camille Billops and theater scholar James V. Hatch, dedicated their lives to preserving primary materials related to African American art. Originating from Billops’s Art Smith Project, undertaken in the 1970s, these holdings include oral histories, design catalogs, photographs, and research notes that document Smith’s work and milieu. Their inclusion in the Museum’s archive expands the range of voices, memories, and perspectives that tell parts of Smith’s story. Billops and Hatch’s oral history with Smith, conducted in 1974, is one of the rare firsthand accounts of his creative life. It offers invaluable insight into how Smith understood his practice, his community, and the role of beauty in shaping everyday experiences. While these materials form part of the fabric of this book, they are also threads in a larger tapestry of archival stewardship that has ensured the survival of Smith’s legacy.
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					Art Smith Jewelry business card, 1950s. NMAAHC.

				
			
			Our acquisition of more than sixty pieces of Art Smith’s jewelry represents a significant turning point both for the institution and for the narrative of modern craft. Along with generous loans and advice from collectors Al Eiber and Patricia Pastor, these objects enable a fuller public understanding of Smith’s artistry. Through them, we glimpse not only the formal inventiveness of his designs but the cultural contexts, personal experiences, and social conditions that animated his vision.

			The Museum’s collection, along with that of the Brooklyn Museum, constitutes the most comprehensive public archive of any African American studio jeweler of the twentieth century. It reveals a life marked by determination, curiosity, and profound aesthetic clarity. It also reveals the conditions that shaped Smith’s path, including the racial barriers in the midcentury craft world; the creative support networks of Black dancers, musicians, and cultural workers; the complexities of forging a public artistic identity while belonging to communities often pushed to the margins; and the resilience required to sustain a creative practice across turbulent decades of social and artistic change. The Museum’s Art Smith holdings are fully digitized, ensuring that this resonance remains accessible to future generations. They allow scholars, artists, and the general public to trace the evolution of Smith’s ideas, to see the precision of his hand, and to understand the networks of community and care that sustained him. They also serve as a reminder of the urgent need to expand the stories museums tell: to acknowledge not only the brilliance of artists like Smith but also the structural conditions that may obscure their contributions.

			The Museum’s role in bringing these histories forward is both practical and philosophical. Practically, we are assembling one of the most significant collections of Black jewelers’ work held by any American museum, and addressing long-standing gaps in institutional collecting and interpretation. Philosophically, we are committed to reframing the canon of American studio jewelry by recognizing the range of makers who contributed to it. Art Smith’s work stands at the center of this redefinition. His pieces model a vision of adornment that is not ancillary to the body but integral to it, transforming the wearers themselves into dynamic sites of sculptural expression.

			Art Smith continues to shape the field he helped define and transform in the sense that the Museum’s stewardship, scholarship, and collecting practices are helping to reshape the very frameworks of American design history. The pages that follow draw from a chorus of voices and perspectives, revealing an artist who belonged to many worlds and left an imprint on each of them. Through this work, Smith’s vision also endures—modern, lyrical, and unbound.
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					Sketch of untitled earring, 1946–79. NMAAHC.

				
			
			
				
				A Note on Titles and Dates

				Art Smith gave names to many of his early jewelry designs, which are noted in his self-illustrated store catalog from the 1950s. When a title comes directly from Smith, we show it in quotation marks, following the practice established in his life partner Charles Russell’s book Art as Adornment: The Life and Work of Arthur George Smith (2016). Examples include the “Lava” cuff and the “Half & Half” necklace.

				As Smith produced more commissioned work, fewer pieces retained the names that he may have personally assigned. For jewelry in Russell’s Art Smith Legacy Collection of Jewelry, which was donated to the NMAAHC, as well as works that appeared in posthumous publications and exhibitions, Russell provided titles that he believed would reflect the names Smith might have assigned them. Like Russell, we render these titles in italics to differentiate them from Smith’s own. Examples include the Lady Day necklace, Undulation ring, and Serpentine earrings.

				Dating Smith’s jewelry can also be challenging. We have firm creation dates for only some of the works. In other cases, the store catalog or exhibition records allow us to determine a date by which a design had been conceived, but not necessarily when an individual piece was fabricated. When we know the year or decade of the design, we list that date or date range instead of a fabrication date (for example, “designed 1940s–1950s”), since Smith continued making certain designs for many years. When no specific year or decade is known, we use the date range “1946–79,” as these are the inclusive operating years of Art Smith’s studio and shop.
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			Map of Midcentury Greenwich Village Jewelers and Jazz Venues, 1924–Present

			Jewelers

			
					
					1. Art Smith, 37 Cornelia Street (1946–48)

				

					
					2. Art Smith, 140 West 4th Street (1947–79)

				

					
					3. Winifred Mason, 133 West 3rd Street (1943–49)

				

					
					4. Francisco Rebajes, 182 West 4th Street (1934–42)

				

					
					5. Paul Lobel, 165 West 4th Street (1944–60)

				

					
					6. Paul Lobel, 33 West 8th Street (1960–65)

				

					
					7. Sam Kramer, 71 West 3rd Street (1939–41)

				

					
					8. Sam Kramer, 29 West 8th Street (1941–74)

				

					
					9. Ed Wiener, 61 Christopher Street (1953–58)

				

			

			Jazz Venues

			
					
					A. Café Society, 2 Sheridan Square (1938–50)

				

					
					B. Cherry Lane Playhouse, 38 Commerce Street (1924–present day)

				

					
					C. Limelight Gallery, 91 Seventh Avenue South (1954–61)

				

					
					D. Village Gate, 160 Bleecker Street (1958–94)

				

					
					E. Village Vanguard, 178 Seventh Avenue South (1935–present day)

				

					
					F. The Bitter End, 147 Bleecker Street (1961–present day)

				

					
					G. Blue Note, 131 West 3rd Street (1964–70)

				

					
					H. Café Au Go Go, 152 Bleecker Street (1964–70)

				

					
					I. The Gaslight Café, 116 MacDougal Street (1958–71)

				

					
					J. Bradley’s, 70 University Place (1969–96)

				

					
					K. The Cookery, 29 University Place (1969–84)

				

					
					L. Seventh Avenue South, 21 Seventh Avenue South (1977–87)

				

					
					M. Sweet Basil Jazz Club, 88 Seventh Avenue South (1974–2001)

				

					
					N. Lush Life, 184 Thompson Street (early 1980s)

				

					
					O. Arthur’s Tavern, 57 Grove Street (1937–present day)

				

					
					P. Café Wha?, 115 MacDougal Street (1959–68; 1987–present day)

				

					
					Q. The Howdy Club, 47 West 3rd Street (1935–44)

				

					
					R. Tony Pastor’s Downtown, 130 West 3rd Street (1939–67)

				

					
					S. The Cinderella Club, 82 West 3rd Street (1930s–1950s)

				

					
					T. Cedar Bar/Tavern, 24 University Place (1945–63)

				

					
					U. Cedar Bar/Tavern, 82 University Place (1963–2006)

				

			

		

	OEBPS/9781588348364_nav.xhtml

		
			Contents


			
						Cover


						Title Page


						Copyright


						Contents


						Foreword


						Preface


						A Note on Titles and Dates


						Map of Midcentury Greenwich Village


						Emboldened and Embodied: The Life of Art Smith


						Art and Aesthetics


						Plates


						Chronology


						Acknowledgments


						Notes


						Bibliography


						About the Authors


						Image Credits


						Index


			


		
		
			Landmarks


			
						Cover


						Cover


						Title Page


						Table of Contents


						Start


						Copyright


			


		
		
			Print Page List


			
						1


						2


						3


						176


						4


						5


						6


						7


						8


						9


						10


						11


						12


						13


						14


						15


						16


						17


						18


						19


						20


						21


						22


						23


						24


						25


						26


						27


						28


						29


						30


						31


						32


						33


						34


						35


						36


						37


						38


						39


						40


						41


						42


						43


						44


						45


						46


						47


						48


						49


						50


						51


						52


						53


						54


						55


						56


						57


						58


						59


						60


						61


						62


						63


						64


						65


						66


						67


						68


						69


						70


						71


						72


						73


						74


						75


						76


						77


						78


						79


						80


						81


						82


						83


						84


						85


						86


						87


						88


						89


						90


						91


						92


						93


						94


						95


						96


						97


						98


						99


						100


						101


						102


						103


						104


						105


						106


						107


						108


						109


						110


						111


						112


						113


						114


						115


						116


						117


						118


						119


						120


						121


						122


						123


						124


						125


						126


						127


						128


						129


						130


						131


						132


						133


						134


						135


						136


						137


						138


						139


						140


						141


						142


						143


						144


						145


						146


						147


						148


						149


						150


						151


						152


						153


						154


						155


						156


						157


						158


						159


						160


						161


						162


						163


						164


						165


						166


						167


						168


						169


						170


						171


						172


						173


						174


						175


			


		
	

OEBPS/images/9781588348364_title_page.jpg
BODYWORKS

The Jewelry of

ART SMITH

Joanne Hyppolite
Toni Greenbaum

IN ASSOCIATION WITH THE NATIONAL MUSEUM OF
AFRICAN AMERICAN HISTORY AND CULTURE

SMITHSONIAN BOOKS
WASHINGTON, DC





OEBPS/images/A2018_110_2_1_5_10_005-copy.jpg
140 WEST FOURTH ‘STREET
NEW YORK 14 N Y
GRAMERCY 7-1206

rt smith jewelry

SILVER GOLD BRASS COPPER





OEBPS/images/NMAAHC_10th_FINAL.jpg
NATIONAL
MUSEUM of
AFRICAN

AMERICAN
HISTORY &
CULTURE

)y S
AR AnnIVE®





OEBPS/images/map_v2.jpg
WEST 15 ST. EAST 15 ST.
WEST 14 ST. EAST 14 sT.
@
g
: WEST 13 sT. EAST 13 ST.
B
z
1
>
7]
)
WEST 12 ST. EAST 12 ST.
[
%
E WEST 11 ST. EAST 11ST.
L o
w . a0
< (<) >
o > B
Z = 3
: £ g
< WEST 10 sT. = = EAST 10 ST.
™) = zZ
= 5
B
=
o
g
< WEST 9 ST. EAST 9 ST.
WEST 8 ST. EAST 8 ST.
L
WASHINGTON sq. .
WAVERLYPL.,
ul
=
WASHINGTON prL,
T WASHINGTON pL,
——
WEST 4 sT,
WASHINGTON sQ. s,
] —~ -
e O [0
WES
B 25T 3 ST.
Rl
E .
MINETTALN, 2 5 Es E
g z 5 :
g g 5 g
2 5 5]
@ = ]
= E =]
S | o
BLE
= . EKER ST. N |
bﬁ [
L—— L
=
HOUSTON sT. _
—— _—
[rr—
Z
3
g
9
H
. | [
B — = [
} , [ D






OEBPS/images/002_fm_1_art_1.jpg





OEBPS/images/004_fm_2_art_1.jpg





OEBPS/images/007_fw_3_art_1.jpg





OEBPS/images/009_fm_3_art_1.jpg





OEBPS/images/9781588348364_cover.jpg
Joanne
Hyppolite
&
Toni
Greenbaum





