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Brian Rochefort, Cascado, 2018. Stoneware, glaze, glass fragments, 43 x 40 x 48cm (17 x 16 x 19in.). Courtesy of the artist and Van Doren Waxter Gallery New York. Photo: Marten Elder.
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Tessa Eastman, Mint and Lollipop Baby Cloud Bundles, 2017, height: 15cm (6in.). Private Collection. Sylvain Deleu Photography.
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Brian Rochefort, Cascado (detail), 2018. Stoneware, glaze, glass fragments, 43 x 40 x 48cm (17 x 16 x 19in.). Courtesy of the artist and Van Doren Waxter Gallery New York. Photo: Marten Elder.
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Virginia Scotchie, Knob Cone Form, 2018. Stoneware clay, wheel-thrown and handbuilt, textured glaze, mid-range-fired, 30 x 20 x 20cm (12 x 8 x 8in.).
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This book is not just a recipe book, but also sets out to explain the crucial principles of making special-effect glazes. These glazes are not wildly different from ordinary glazes, but are often outside the boundaries defining defect-free, glossy glazes. Many special effects are forms of glaze defect; crazing, crawling, pinholes and blisters can produce special-effect glazes known as crackle, lichen and lava glazes. Once you discover the techniques used to create these effects, you can experiment and make your own unique glazes.

Industrial tableware glazes are often transparent, glossy and well behaved, with no glaze defects such as crazing or crawling. However, many studio potters like to use glaze defects as interesting special effects.

Making glazes can seem daunting, but mixing a glaze is actually no more difficult than making a cake. Potters usually follow glaze recipes they find in books or online. The ingredients come as finely ground powders: quartz, whiting, feldspar and clay. The powdered materials are weighed out carefully and added to a container half full of water, then left to slake, until the water has completely saturated the powder. The glaze can then be sieved through an 80 mesh potters’ sieve. Once the water content has been adjusted until the glaze consistency is somewhere between milk and single cream, either by adding water or leaving overnight to settle and removing water, then it is ready to use.

Like cooking, it is possible to make a basic glaze without much knowledge. It is important to measure the glaze ingredients very carefully with accurate scales and to test it first. Make a note of the recipe and number the corresponding test tile. However, if you can really gain an understanding of the science behind glazes, you can have much more control over what comes out of the kiln.
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Emma Williams, press-moulded black earthenware clay, barium and crawl glazes, height: 8cm (3in.). Photo courtesy of the artist.





SECTION 1

Glaze principles and application
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David Tsabar, stoneware bowl thickly glazed with a Chun-type ‘Peacock’ glaze containing copper carbonate and fine 1000 mesh silicon carbide, fired in oxidation in an electric kiln to cone 6.
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Mike Hamlin, Raindrop Vase, 2017. Wheel-thrown red earthenware, satin matt and crater glazes, fired in electric kiln to 1184°C (2163°F) with a slow cooling cycle, 10 x 11.5 x 10cm (4 x 4.5 x 4in.).
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