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Son & Daughter of O/V, this Analysis of a Sub-literary Cause Célèbre describes, page by page, both the drawings of the graphic novel, child of time, and the events surrounding its publication.

'It [this] may not be real, but it still has structure. Just like an idea can have a shape.'  Adrian Tchaikovsky
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All characters within this book are fictional, any similarities to persons living or dead are both inevitable and unintentional.
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Centre of this first page is a grey mottled egg, coming to a near point at its top, fully rounded at its base. Appearing to be lit from the top right hand corner of the page, the pen and ink shadowing is denser on the lower left underside of the egg, which appears to be suspended Magritte-like over a drawn pine forest, a pale path receding into the forest from the bottom of the page. In the narrow gap beyond the forest's spiky horizon is a cloud-smudged sky.

In hand-printed lower case along the inside crease – in some of the cheaper editions, too much glue having been used in the perfect binding, one has to press the page flat to see the tops of the tallest letters – are the lower case words 'child of time.'  'Child of...' 'Sons of...' being a form of title many SF writers seem to favour. 

In the bottom right hand corner is the original author's signature, an indecipherable loop and squiggle.

Within eighteen months of child of time's launch the original author/artist, '...wanting only peace and quiet to continue with my work...' publicly gave up all rights to the book, to its artistic reproduction and its copyright. This was due to the book having become in that short time a cause célèbre, enthusiastically championed by the liberal left after copies had been publicly burnt by a faction of the religious right. (This copy under examination is one of the few early copies made when first out of copyright.)

The book having become a news story the author's every public outing had had him followed by photographers and/or protesters, some of whom even broke into his studio/office.

Just why two branches of single-minded fanatics should have leapt on this one book to metaphorically throw at one another's heads is anyone's guess. But it very quickly got to the point where the author's name – that is his then pen name: he thereafter used a different moniker for each of his subsequent books – was used as an insult. He and child of time both having come to represent a political/religious outlook. 

With all rights to the book entire given up, to publish if anonymously this now notorious book initially became a badge of freethinking honour, and profitable to boot.

Those not in the book trade may wonder why the original author so readily gave up all rights to child of time, especially considering its subsequent infamy/fame. That fame though was not of his own making, and was moreover making his life intolerable.

It has to be understood that the majority of twenty first century authors don't expect to make money from their books. Indeed most, unable to find publishers, pay for their books to be printed and work at day-jobs to pay for that printing. With no expectation of a bestseller what drives most of these authors is the pleasure to be got from the creative process. And that writing/drawing is what the author of child of time had been desperate to get back to.

On some of these later freethinking child of time editions the entire drawing on this first page has been made smaller, leaving a white space at the top and bottom of the page. child of time has then been printed along the top; and in the wide space along the bottom, 'the author wishes to remain unknown.'

I have seen one edition where both title and 'author unknown' were all in upper case, capitals being the default lettering for some graphic novelists and comic book artists. On a couple of these editions, with white space top and bottom of this page, child of time was at the top, but with the author's original pen name at the bottom with a strike-out line through it. A request from the author had those editions withdrawn.

A foreign edition I came across had no white spaces above and below but had a drawn-on 'child of time' curving around the top of the egg, with 'author unknown' sitting below the less curved base.

The covers – 190mm x 255mm – of these free-to-copy subsequent editions have been many and various, most according to the publishing vogue at the time. These copies were then still being bought however only to be publicly trashed – on various social media websites. Those copies, legitimately reproduced or pirated,  were shown being blow-torched, barbecued, candle-flamed, ripped to pieces, even awkwardly urinated upon.

This copy in my possession is a rare survivor. None being reproduced nowadays.

Previously, when it was held to matter, all would have been produced at the publisher's discretion and/or at the behest of their marketing division. To quote a publishing adage: while no book should be judged by it, a book can certainly be sold by its cover.

A few of these later editions have had no cover images other than the publisher's stylish logo. Others have used a mishmash of images from within. One scandalously, offending fans of the original, went so far as to colour in some of the mishmashed internal drawings.

While covers of earlier re-issues mostly redeployed b&w images from within the book, later glossy editions – one assumes at the behest of the sales team – have had AI manufactured images taken from the interior. A reviewer, one with a purist bias, said of one of these AI covers, '...something has been very much lost in the transition...'

Although previously he had privately complained to friends of AI's clumsy corruptions, only one of these covers did the author make a public complaint about; and did so using his original pen name. He was an old man by then.

That cover was full colour, front and back, spine down the middle. With the book pressed open, across the cover entire was a golden eagle, wings outspread as if coming in to land. Except that the eagle would be unable to land, its talons gripping an upended egg. The egg a mottled grey. 

Under both of the wings, front and back cover, was a naked baby as if sitting and facing inward towards the spine. This baby, front and back, was placed among meadow flowers and low grass, a vague panorama of green fields and rounded deciduous woodlands beyond.

As well as glossy the card for this cover was slightly embossed, outlining the shape of the eagle's outspread wings, the upright egg and the near foetal silhouettes of the baby. Because of the way the moulding caught the light the baby could appear to be light brown or, from another angle, a dark pink.

While this cover didn't accurately represent anything within the book, it was the pictorial use of the talons that had so offended the original author. 'Not only is this a tattoo parlour cliché,' he wrote, ' but if an eagle's talons are gripping anything then it's a safe bet that whatever they are holding will have something to do with right-wing totalitarianism. For the Nazis those talons held a wreath containing a reversed swastika. I may have relinquished all rights to this book but I have to say that this cover is an abomination and, much as it grieves me to say, this one, just this one edition, really should be piled up and burnt.'

His own first edition, a signed and limited edition, had as its front cover this opening page. The mottled egg was its dominant image, minus the author's signature. The spine had top-to-bottom child of time and the author's then pen name. The back cover, eggless, had only the grey pine forest receding up to the narrow strip of cloud-smudged sky. In black along the bottom was the book's ISBN number plus a bar code and a freckled Q-code. The only text overprinting the back cover's grey forest said, 'Herein a metamorphic tale, a mongrelisation.' Which statement might well have been what caught the eye of the first book-burner.
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page 2, back of page 1, is the only page in the book without drawings of any kind.

A cursory glance – the small type, font Times New Roman point 10 centre-spaced – could have one presume that this legally required page contains typical publication details. However, aside from the inclusion of a unique ISBN number plus the names and addresses of the publisher and printer, there all similarities end.

Below their website address the publisher calls this edition 'a celebration issue.' Celebrating precisely what it doesn't say. So far as I've been able to work out the 'celebration' was of a group of 'change making'[?] graphic novels and comic books. All cheaply (out of copyright) duplicated.

Where page 2 of this child of time edition fundamentally differs from almost all other  publication detail pages is in, rather than claiming exclusive copyright, its declaring, 'The author hereby doesn't assert his right to be identified. Period. Anyone can reproduce this book's contents so long as the author's name appears nowhere within. No other conditions.'

On the other hand, as if to contradict the author, the publishers have asserted their rights as usual: 'No portion of this book may be reproduced... etcetera.'

At the bottom of the page is the one acknowledgement/dedication that has appeared in all later editions, the dedicatee's name here redacted. (A close friend? Too much of a clue to the actual author?) 'My thanks to ... .... who showed me how not to write a comic book script.'

Given the 'child' in the title, here would be the place to emphasise that this is not a book aimed at children. While a graphic novel does have pictures it is not a picture book per se. Picture books, more pictures than text, are usually aimed at children. Graphic novels are aimed at teenagers and upwards.

Page 2 would also seem the place to again say that not all editions have followed the actual text, some even allowing AI to clumsily, and sometimes too cleverly, alter the drawings and to grammatically 'correct' some of the text. This 'celebration' edition under description claims '...to have followed to the letter and the line...' the original.
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Page 3 has a full length drawing of an archetypal Japanese schoolgirl – short pleated tartan skirt, calf-length socks, flat shoes and white blouse.

She has one arm outstretched, about to push open a glass and metal shop door. Could be a café door. And she has turned, full face on, as if someone has caught her attention. One small line indicates her nose, another her closed mouth. Typical large round eyes look out from under a ragged fringe.

Part-turned the pull of the girl's blouse hints at the possible bulge of a pubescent breast. Take that in conjunction with the preternaturally long white shanks emerging from the tartan skirt's pleats, and in just this one drawing are all the usual hints of manga's erotic potentialities.

The street retreats from her in faint architectural lines.

Over that depiction of girl and street has been 'placed' a finger-width and metallic looking circle, its outer edge touching both sides of the page. A diagonal bar, same width, cuts across the drawing of the girl.

Below the circle and attached to it is a rectangular box. A road sign warning of dangers ahead it has pressed into the box the letters NOT MANGA. Like the circle this rectangular box is also lit to look as if stamped out of a metal sheet.

The new reader, one supposes, is to take from this that child of time is not to be read as Japanese originals of the graphic novel, where the spine is placed to the right and one reads the book from right to left. I should think though, that having already got just this far with child of time – the top-to-bottom cover having told the prospective reader which way up the book should be held – even the most imperceptive of readers would be aware that the spine is to the left,and that the novel has to be read from left to right.

More likely what is intended to be presumed from the 'NOT MANGA' is that there will be no more suggestive drawings of pubescent schoolgirls with their round eyes of innocence, no sleaze-like hints at unawakened sexuality, no curved crease of buttocks or almost-peeked up short skirts. If child of time's reputation is to be believed, and if there is sex depicted here, the assumption has to be that it will be explicit.

This same page has apparently been a regular feature in other graphic novels by this author/artist regardless of his/her nom de plume.
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Pages 4 & 5 

[image: ]


On this double spread is the egg, again grey mottled, but here spanning the crease between the pages. The boxed text above the egg also spans the crease: 'All life begins [gap for crease] with an egg, except...'

I should point out here that throughout the original book all of the text was hand-printed. Not, as with some comic books, in capitals. No, here the lettering is more akin to that employed by Alfred Wainwright in his guides to the Cumbrian Fells. But where Wainwright's text was fitted in and around his pen and ink sketches of the fells, in child of time almost all of the hand-printed text is either within roughly rectangular boxes or inside variously shaped speech balloons or thought bubbles. And the hand-printed text will be – I had a quick flip through – the same size throughout. No messing with typography, no big shouting letters; all of the text, like Wainwright's, painstakingly drawn.

It is also worth noting that in the different language editions the original has been left as is, but the drawings shrunk, translations then fitted in and around the surrounding white space.

On these two pages, and drawn all around the dominant large egg, are smaller drawings of creatures each with their egg or eggs. All of the drawings either merge into or overlap one another.

A clearly marked python is coiled around a clutch of her white eggs. A turtle is squeezing her round eggs into a hole in some sand. Two frogs, one atop the other, are sitting, partially submerged, side view, above a jelly mass of black-spotted spawn. An unidentified small songbird is perched on a thin branch beside a neatly circular nest of woven grass. Nestled in the nest are five small and oddly marked eggs. A duckbilled platypus is drawn looking behind, expression almost perplexed, at one round white egg. A dragonfly – side view of water again – is shown, while coupling, sticking her glutinous egg to an underwater reed stem. Below the reed is a crested newt folding its egg into a round-leafed water weed.

All of these drawings segue into one another, including the diagrammatic representation of a female human's two ovaries, the fallopian tubes, cervix and uterus. Another underwater depiction – placed along the bottom of page 5 – has what could be a salmon depositing her eggs among river bed gravel. The long snout of a hedgehog-like echidna is sniffing at its one round egg.

And there is of course a domestic chicken, drawn beside an opened nesting box. A disturbed ant-crawled forest nest has a plethora of white dots uncovered. A crocodile is tenderly covering her eggs in a waterside nest of branches. At the other extreme is a close-up of a fly's multi-faceted eyes as she lays her small white eggs on what looks like, going by the glimpse of its curling tail, the carcass of a mouse.
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Page 6 has as title in the text box top of the page, '...mine didn't.' This being a continuation from the title across pages 4 & 5 which said that 'All life begins / as an egg, except...'

Here on is where child of time starts to become a cartoon strip complete with cartoonist staples such as speech balloons and thought bubbles. As a general rule the white oblongs, almost rectangular, at the top of the page, will have text that might explain or give an overview of what is depicted on the page below. In other words the page title.

Misshapen oblongs within any of the cartoon squares below might there contain further explanatory text.

The style of drawing will change according to the mood or actions depicted. Sometimes hard lines, at others softer shading; and on occasion the suspicion that photographs may have been scanned and photoshopped.

As with most comic books, graphic novels, many pages here are framed in black. So many in fact that I have often wondered at the amount of black ink expended upon even the shortest comic. Also got me to wondering why the artists don't start with black paper and work on them with white. A closer look at the fine lines in the drawings here though told me that, even as traditional etchings, such wouldn't have been feasible.

On this page, 6, in three boxes down the outer, the left hand side, are drawings one atop the other of a fallen and cracked open Humpty Dumpty. In each the fatally cracked Humpty is lying at the base of a wall wearing his
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