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Introduction

Disneyland would be a world of Americans, past and present, seen through the eyes of my imagination—a place of warmth and nostalgia, of illusion and color and delight.

— Walt Disney

When Walt Disney created Disneyland during the 1950s, he opened it as a man who had red, white, and blue running through his veins. In fact, when he dedicated the park on its opening day in 1955, Walt explained that “Disneyland is dedicated to the ideals, the dreams, and the hard facts that have created America, with hope that it will be a source of joy and inspiration to all the world.”

Walt, of all people, had a reason to be proud of his country as an American patriot.

His father, Elias Disney, worked as a carpenter, and was hired to help build the temporary structures that would house the 1893 World’s Columbian Exposition, better known as the Chicago World’s Fair, which served as a way for America to showcase its industrial strength and cultural dominance over the rest of the world.

As a boy, young Walter moved to Marceline, Missouri, which had sprung up in the late 1800s along the Santa Fe Railroad line. During the late 1800s and early decades of the 1900s, the railroad served as the backbone of American economics, acting not only as a method of long-distance transportation for passengers, but also as the main method through which raw materials and products were transported across the country. Many of the towns through which the railroad ran and the surrounding areas provided resources and raw materials to help the railroad function at full capacity, as well as any goods that those traveling along the railway may have required, something that Walt participated in during his teenage years in Kansas City, selling newspapers and snacks to railroad patrons. Walt’s love of trains developed at this young age, and would later manifest itself when he would build the Carolwood Pacific Railroad in the backyard of his home, and later, the passenger railroad that would encircle Disneyland.

Young Walt was also employed by his father to deliver newspapers after the family moved to Kansas City, leading to a transition in Walt’s life from the backbone of American industry working on the railroad to delivering newspapers, the lifeblood of American culture in the era of his youth. While Walt often discussed the hard times he endured twice daily delivering the Kansas City Star for his father, including the bitter cold of Midwest winters and the utter exhaustion from beginning his deliveries before dawn, he also recognized that the experience developed in him a strong work ethic and helped him to become the man he eventually would become.

During the latter days of Walt’s teenage years, he was finally able to escape the growing dullness of the Midwest and his father’s high expectations. After three of Walt’s older brothers, including Roy, joined the armed forces in 1917, when America entered the First World War, Walt also desired to enlist to defend the country he loved and follow in his brave brothers’ footsteps. Being only sixteen, Walt was too young to enlist in the infantry forces, and instead applied to become an ambulance driver for the American Red Cross. When Walt and a friend were rejected, he changed his birth date on his passport to 1900, instead of 1901, explaining to his parents that he didn’t want his grandchildren to think he was a “slacker” for not supporting his country in the war. Elias and his wife, Flora, finally relented, and Walt traveled to Chicago, where he was stationed, awaiting deployment.

Before he could be deployed overseas, Walt contracted influenza during the epidemic of 1918 and had to return home to be cared for by his parents. When finally he returned to Chicago, the war had ended, but he was chosen to be sent to France to help the nation recover in the war’s aftermath.

While stationed in France, Walt was employed as an ambulance driver, but did very little transporting of the sick or injured. Instead, he ran errands for the hospitals and those who were enlisted, as well as providing tours of the region for visiting dignitaries. During downtimes, Walt drew cartoons of a doughboy character he had created, a young soldier fighting on behalf of the Americans against the regime of German Kaiser Wilhelm II.

After a year in France, Walt returned to America where he would soon begin his work in animation. Serving his nation as a military representative, even though he did not fight in battle, helped to deepen a sense of American pride in the young Midwesterner.

Walt carried his American pride into adulthood, making it a key part of Walt Disney Productions. During the 1940s, Walt would once again have the opportunity to serve his nation when he turned the Disney studio into a propaganda production facility, employing ninety percent of the studio’s animators and artists in the creation of training films for the military and animated shorts to educate the American public about ways to support the war effort.

For example, the animated short Food Will Win the War educated Americans about food conservation, as well as helping to encourage farmers of their significance in defeating the Axis Powers of Germany, Italy, and Japan during World War II. Another short film, Education for Death, showed a young German boy, Hans, as he grows from childhood innocence and, after being indoctrinated by Nazi ideology, becomes a Nazi soldier, ultimately dying for the German cause in war. A more lighthearted look at the war featured Donald Duck in numerous propaganda films, including Der Fuehrer’s Face, which portrayed Nazi Germany and its radical practices in a ridiculous manner, encouraging Americans not to take the Germans too seriously while showing them how thankful they should be that they lived in a nation of freedom.

Disney was also called upon by the United States government to help increase good will toward the country in Latin America. In the early 1940s, Walt Disney and some of his best artists and animators were sent to Latin and South America, where they made observations of and created art based on Latin American landscapes, peoples, and customs. Out of this trip came two important, but lesser-known Disney animated films, Saludos Amigos and The Three Caballeros, released in 1942 and 1944, respectively.

Many of Disney’s animated shorts and feature films, as well as numerous live-action feature and television films focused on American themes, as well. For example, in 1948 Disney released Melody Time, featuring two animated shorts that were based on historical American legends: Johnny Appleseed and Pecos Bill. In 1957, Disney released Johnny Tremain to theaters, which would later air on The Wonderful World of Disney television anthology series. The film, based on the novel of the same name, followed a young man living in Boston during the events of the American Revolution.

However, the most popular of Disney’s history-based projects was Davy Crockett: King of the Wild Frontier, a five-part miniseries that aired on his Disneyland anthology television series from 1954–1955. This show helped to bring the coon-skin cap into the American consciousness, and even made its way into Disneyland when it opened in 1955 through the introduction of the Davy Crockett Frontier Museum, featuring wax figures of many of the show’s popular characters as well as the Davy Crockett Explorer Canoes and the Mike Fink Keel Boats, which allowed guests to navigate the Rivers of America surrounding Tom Sawyer Island.

One of the most interesting ways Walt Disney contributed to Americana, however, was also significant to the history of The Walt Disney Company and Disney theme parks throughout the world today.

From April 22, 1964, until October 17, 1965, the New York World’s Fair was held in Flushing Meadows Park in Queens, New York. While many different nations contributed to world’s fairs, these expositions were generally meant to glorify the host nation and its accomplishments and technological innovations. Three American companies (General Electric, Ford, and Pepsi) and the State of Illinois called upon Walt during the planning stages for the fair. Walt and his crew of Imagineers focused on highlighting American ingenuity, the American dream, and American liberty for three of these pavilions.

In the Ford Magic Skyway attraction, Walt himself narrated a ride through history, highlighting man’s past, the invention of transportation, and the future of vehicles. Walt’s partnership with Ford featured a fitting dynamic, as both Henry Ford and Walt Disney were true American visionaries, focusing on how they could improve the lives of Americans during the times in which they lived.

The second pavilion, General Electric’s Carousel of Progress, highlighted American ingenuity and the progress of technology, as a family pursued the American dream from the late nineteenth century through the near future.

The third pavilion, sponsored by the state of Illinois, highlighted the most famous of the state’s historical figures who exemplified American freedom and liberty, Abraham Lincoln.

The fourth pavilion, hosted by Pepsi as a salute to UNICEF, featured the now classic attraction, It’s a Small World, and worked to instill a message of acceptance, tolerance, and love between the nations of the world.

These four attractions provided Disney with the finances and motivation to develop the fledgling technology of audio-animatronics, which would soon be used in his growing theme park empire.

Walt’s newest project, the Experimental Prototype Community of Tomorrow, more commonly known as Epcot, would never come to fruition in its original concept due to Walt’s death in 1966. However, in addition to his goals of achieving the utopian ideals of city planning and eradicating the problems of slum living and infrastructure and transportation issues, Walt understood what it meant to be an American. In everything that he did, he attempted to improve upon things, to make life better for himself, his children, and the families of America.

As I researched the topics of this book, I realized that each of them, while not necessarily influenced by Walt on a personal level, were influenced by the ideas and American beliefs of Walt Disney. The attractions and venues discussed in this volume reflect the American ideals and beliefs that Walt held dear:


	The Country Bear Jamboree was to be an entertainment offering at the Mineral King Ski Resort that Walt had initially planned on developing in the Sequoia National Forest in 1965.

	Casey’s Corner, a small counter-service restaurant located on the west side of Main Street, U.S.A., in Walt Disney World’s Magic Kingdom, is based on the animated segment “Casey at the Bat” from the 1946 package film Make Mine Music, and reflects the turn-of-the-twentieth-century sports culture that Walt may have experienced while living in Marceline.

	Storybook Circus, a mini-land attached to New Fantasyland in the back of the Magic Kingdom, harkens back to family entertainment, as well as influence from numerous circus-themed shorts and films produced by Disney, including Dumbo and “Bongo”, which was a part of the package film Fun and Fancy Free.

	Spaceship Earth, the attraction located inside the iconic geodesic sphere located at the entrance to Epcot, represents the American spirit of innovation and improvement of technology, even while looking at key points of human history, beyond that of the USA.

	Sunset Ranch Market, an outdoor food court located on Sunset Boulevard in Disney’s Hollywood Studios, and themed around World War II, features different insignias designed by Disney animators to represent different units of the United States military during that war.



While Walt Disney has been gone for almost fifty years, his legacy of innovation, pursuing the American Dream, remembering and honoring our past, and appreciating the freedom and liberty we have in our nation continues to live on in numerous films, lands, and attractions as the result of his effort to showcase the best of America.



PART ONE

Country Bear Jamboree

Every trip my family and I made to Walt Disney World when I was younger included one of our favorite shows, the Country Bear Jamboree. I’m not sure what it was about the show that we enjoyed so much, whether it was the audio-animatronics, the corny jokes, the music, or the air conditioning, but it was an attraction we made sure to experience on a regular basis. However, being a child, I was more often mystified by the illusion that real bears were on stage, singing songs and playing instruments, rather than understanding the music itself or even the historical implications of the show.

As I got older and developed my passion for the intricacies of Walt Disney World, I began investigating the digital resources available to me in terms of Disney websites and media. One afternoon, early in my high school years, my dad came home with a gift for me, which I still have: two burned CDs loaded with songs and soundtracks from Disney World parks and attractions. Having these two audio CDs, including the entire ride-throughs of Pirates of the Caribbean, the Haunted Mansion, and song clips from “it’s a small world” and the Carousel of Progress, transformed my love of the Magic Kingdom into an obsession (thanks, Dad), as I could now relive my Disney World memories while driving to school or sitting in my bedroom. However, it was the first track on Walt Disney World Songs, Volume 1 that I had on repeat, the full soundtrack to the Country Bear Jamboree.

With nothing but the audio from the attraction and my memories of it from our last trip there (YouTube wasn’t around yet), I focused more on the banter of the hunting trophies, the lyrics to the songs, and the musical styling that made up this popular Disney World show. I quickly had the songs and dialogue memorized, which brought my appreciation of the attraction to a higher level during my next trip and future trips to the Magic Kingdom.

However, it wasn’t until my high school and college years, as my interest in American history began to develop, that I began to realize that the Country Bear Jamboree wasn’t meant to be set in the modern day era, but rather sometime in America’s past. While the country songs that the bears sang were similar to those my maternal grand­father listened to as he and I would make trips to his farm in Newaygo, Michigan, the setting for the show was obviously meant to evoke a time and place more in the past than the 1960s and 1970s.

Interestingly, the story behind the attraction’s development and the show itself exemplifies a part of the American Dream: Americans who are trying to improve entertainment, to bring happiness and pleasure to a wider range of people. The musical genre of the show is also distinctly American, a style that has been developed solely in the United States, and similar to the melding of cultures that have made American culture through the metaphor of the “melting pot” since the early twentieth century. Country music has pulled attractive aspects from many different musical genres from all over the world to create something new.

The story of the development of the Country Bear Jamboree is filled with controversy that still gets many people fired up today, in an age when environmentalism is a hot political issue. Disney fans lament what-could-have-been, while many nostalgic fans of Disneyland are bitter that the country bears no longer exist at Disneyland. While the storied history of the attraction is fascinating and often full of surprises, its historical backstory is just as intriguing.

“There Was…Blood on the Saddle”: Mineral King

After the success of Disneyland in 1955, Walt Disney began looking for other projects to expand the scope of both family entertainment and his growing entertainment empire. In 1964, he sponsored four different pavilions for the New York World’s Fair, held in Queens, New York. Disney and WED Enterprises (the new Imagineering branch personally owned by Walt) created attractions for General Electric, Ford, Pepsi, and the State of Illinois, leading to classic Disney attractions like Walt Disney’s Carousel of Progress and “it’s a small world”.

The success of Walt’s attractions at the New York World’s Fair led him to turn his attention to creating an East Coast version of Disneyland, and as a result, Walt and WED began to investigate a remote area of central Florida. However, Walt did not plan on simply replicating Disneyland in the swampland of Florida, but rather wanted to create a “vacation kingdom”, ultimately purchasing forty-three square miles of land to house the new resort.

While the Magic Kingdom opened on October 1, 1971, this was not Walt’s true intention for the Florida property: in 1966, he presented a film to the Florida legislature to convince them to allow him to use the land to build what he called Epcot, or the Experimental Prototype Community of Tomorrow. Immensely interested in city planning, Walt intended on creating a futuristic city, which would allow for people to vacation and live in the metropolitan center, facilitating interaction between different cultures and revolutionizing urban infrastructure, including transportation and waste disposal. For example, Epcot would function without automobiles; a multi-tiered highway would run beneath the city, allowing for traffic to pass through, while visitors and residents of Epcot would utilize WEDWay PeopleMovers and monorails to get around from place to place.

Unfortunately, after Walt’s death in 1966, his plans for Epcot fell apart, and in haste to develop the Florida property, the company decided to build a larger version of Disneyland, known as the Magic Kingdom, and two resort hotels, the Contemporary and the Polynesian. Many of these revolutionary technologies and city planning techniques, however, would be incorporated into Walt Disney World’s property when it opened in 1971, including the underground utility corridors, known as the Utilidors, as well as the monorail transportation system around the Seven Seas Lagoon.

However, it was shortly after the opening of Disneyland in the 1950s that Walt began to develop ideas for one of the most controversial Disney projects in the history of the company. While on location in Europe filming the live-action film The Third Man on the Mountain in the late 1950s, Walt fell in love with the rugged terrain of the Alps. In fact, his interest in the European Swiss Alps led to the creation of the Matterhorn Bobsleds attraction at Disneyland. However, another direct result of Walt’s interest in snowcapped mountainous vistas led to his involvement in producing the opening and closing ceremonies of the 1960 Winter Olympics, held in Squaw Valley, California. Together, the production of The Third Man on the Mountain in the Swiss Alps and his involvement in the Squaw Valley Winter Olympics caused a deep interest in winter sports and the mountain ranges of California, which would ultimately manifest itself in the years before and after his death.

In early 1965, the National Forest Service issued a statement requesting proposals for the development of a ski resort in Sequoia National Forest, a region surrounded on three sides by Sequoia National Park, located in central California in the southern Sierra Nevada Mountains. Established in 1908 by President Theodore Roosevelt, the Sequoia National Forest was intentionally separated from the adjacent Sequoia National Park because of the future possibility of using the land for its mineral resources. In the 1870s, silver was discovered in Mineral King, a portion of which would later become the Sequoia National Forest. Virtually overnight, hundreds of prospectors flocked to the valley to mine the precious metal. However, the mineral riches were quickly depleted and the area became a ghost town, home only to a few seasonal cabins, occasional hikers, and various forms of wildlife. In an effort to encourage conservation of the area and to foster the return of native flora and fauna, Congress named Mineral King a national game refuge, withholding the status of national park in case more silver was discovered in the area in future years.

In 1948, the Sierra Club, an organization aimed at environmental protection founded by famed conservationist John Muir, proposed the building of a ski resort in the Mineral King region of Sequoia National Forest. However, access to the proposed area would require the building of a road through the national forest, which would result in the displacement of trees and the destruction of the habitats of various forms of wildlife. This idea was revisited by the United States Forest Service in 1965, and after receiving six proposals for the development of a ski resort, the forest service awarded the contract to Walt Disney Productions.

Disney and his team immediately began to work on permits for the building of his newest endeavor, the Mineral King Ski Resort, which would be located on the valley floor of the Mineral King area. The resort land would utilize approximately forty percent of that area, while the village itself would take up only twenty percent of the game refuge. Given three years to present plans for the new resort, including its effect on the local environment, Disney got to work on a set of blueprints.

With a lease on the land for thirty years, the ski resort would feature two individual resort hotels. A series of ten restaurants, including the Sky Crown, which would sit atop Eagle’s Crest Ridge at 11,090 feet above sea level, would feed the one million projected annual visitors. The resort would be home to numerous ski runs, but would also provide entertainment and activities to non-skiers, such as swimming, tobogganing, sledding, and ice skating during the winter, and hiking, horseback riding, fishing, cave exploration, and camping during the summer. The resort village of Mineral King would also feature specialized shops, a chapel, and a small movie theater to cater to visitors. Disney was able to acquire all necessary permits in 1968, and intended to open the resort to visitors in 1973, although with portions incomplete. The resort was to be fully operational by 1976.

Drawing upon his plans for Epcot, Walt Disney incorporated many of his ideas on urban planning in order to preserve the natural beauty of the area, as well as to help conserve the natural environment. For example, automobiles would not be permitted for guests staying at the Mineral King Ski Resort. Upon arriving at the resort, visitors would park their vehicles in an underground parking garage, which would hold 3,600 cars. They would then board an old-fashioned steam-powered cog locomotive, also known as a rack railway, which would transport them from the foot of the valley, through the mountains, to the resort itself. Often used in areas where a steep grade is present, rack railways are similar to modern locomotives, except that they utilize a center rail that has teeth; a cog located in the center of the railcar meshes with the center rail, reducing the chances of sliding backwards and giving the wheels something to lock onto as the train climbs uphill. Disney also developed technology for what was called WEDLifts, which were a series of fourteen ski lifts that could be converted into a skyway during the summer months, allowing for aerial transport of skiers and non-skiers alike. In order to preserve the natural beauty of the area, these lifts would be camouflaged.

The developers of the Disney resort also planned on utilizing sight lines of the mountain peaks to make the resort unseen from outside the resort property at the entrance of the valley. Because the resort was located a distance from any major metropolitan areas, Disney also planned on providing its own electricity to power the resort, as well as water storage tanks and sewage treatment facilities, mirroring some of the revolutionary ideas proposed by Walt for Epcot.

The Mineral King was for many a welcome addition to Disney’s properties on the West Coast. In fact, Walt Disney and his company were actually given two distinctive awards. The team of designers from WED received the Outstanding Service in Conservation of American Resources award for their efforts to build a tourism facility while maintaining the natural environment in the region. Walt himself was awarded the Hans Georg Award posthumously, which is given to the one person who has made the largest contribution to the sport of skiing each year, as a result of Walt’s work designing the ski resort. Unfortunately, however, one group was staunchly against the addition of the tourist destination to Sequoia National Forest: the Sierra Club.

Founded in 1892 by conservationist John Muir, the Sierra Club was created to advocate for the protection of Earth’s natural resources and environments. The modern-day Sierra Club focuses on advocating for renewable energy and looks for ways to reverse global warming. When Walt Disney Productions announced the creation of the Mineral King Ski Resort in 1965, the Sierra Club became the company’s most vocal opponent. Conservationists Jean and Richard Koch spent over a decade resisting the influence of Walt Disney Productions in building the ski resort, holding hike-ins in the game refuge, submitting petitions to state and federal legislators, and even marching in protest at Disneyland.

The main argument of the Sierra Club centered around the building of a road through Sequoia National Park that would bring visitors to the underground parking garage at the foot of the valley. After being presented a plan by Walt Disney Productions, Interior Secretary of the United States Stewart Udall gave permission to the company to build the road through the national park on the stipulation that the road would “not result in the removal of a single redwood” tree. The Sierra Club objected to the building of this road, which would upgrade the pre-existing one-lane dirt path into a multi-lane, high speed, all-weather highway that would cut through the Sequoia National Park to bring guests to the parking location. The conservationist society argued that this would displace eight million cubic yards of rock and dirt, causing erosion in the draining of the roadway during rainstorms and displacing the natural habitats of local wildlife. They also argued that the ease of access would lead to overcrowding of the area, and could ultimately lead to the destruction of the natural beauty of Sequoia.

Disney explained that the destruction of Sequoia National Forest and the Mineral King region was not their intention, but rather its conservation and benefit. For example, a nearby horseback riding company was polluting the nearby river with bacteria from horse droppings; evidence of this was present downstream in the Kaweah River, which Disney promised to remediate if given the chance to build the Mineral King Ski Resort. However, this was not convincing enough for the Sierra Club.

The efforts of the Sierra Club were not sufficient to win the National Park Service to their agenda. With Udall’s approval of the building of the highway through Sequoia National Park, the organization decided to go to court. In 1969, the Sierra Club sued the leadership of Sequoia National Forest and Sequoia National Park, as well as the secretaries of Agriculture and Interior at the federal court level, asserting that “the project improperly handed control of too much national forest land to Disney” and that “the highway through the national park was illegal”. In order to quell the complaints of the plaintiffs, the judge ordered an injunction, halting the building of the highway while the matter was investigated.

The case went to the United States Supreme Court in Sierra Club v Morton, 1972. The court ruled against the Sierra Club 4-3, explaining that the organization did not have a valid reason to sue, since the building of the road and the ski resort would not harm any individuals or individual property. The court cited that the argument of the Sierra Club, rather, would simply “vindicate their own value preferences”. The justice who wrote the verdict on behalf of the Supreme Court, Potter Stewart, did note that “aesthetic and environmental well-being, like economic well-being, are important ingredients of the quality of life…[and are] deserving of legal protection”. This statement led the Sierra Club to believe that if they simply amended their argument and evidence, they would still prevail.

On January 1, 1970, President Richard Nixon signed the National Environmental Policy Act, which required all federal agencies to study the environmental effects of proposed actions, a direct result of an oil spill that occurred in Santa Barbara, California in 1969. Ultimately completed in 1976, the United States Forest Service completed their report on the Mineral King area, looking at effects on


“And Now, Here Is a Special Treat Out of Burbank”: Developing the Country Bear Jamboree















“An Assorted Assortment of Executioners of Music and Song”




























OEBPS/images/cover.png
A Historical Tour of

SESZSZSZSISSASS
ST ASTANTANTAASTANTANTANTATTAN
AANTANTANTANTANTANTANTAANTANNT

NZINZINZNZNZINZINZINZ N7\
TANTANTANTANTANTAN7ANTANTANT L
NZINZINZINZINZINZINZINZINZIN
CNZINZINZINZNZINZINZINZ N
YINIANZINZINZINZINZININTZ
\d NZNZINZINZIN g
ANTANTANTANTLNTINN,
TFANTANTANTANTANTA
RISY7) 7503

W

gpacesllip Farij Sun Se Raich
59 ‘F R S 2
Q o S

OO
ANDREW KISTE






