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  Welcome to POV Matrix

3000+ Points of View on  One Page


The art of storytelling is rich and diverse, shaped by countless variables that influence how a story is told and received. One of the most pivotal of these variables is  POV: Point of View. It determines not just the lens through which a story is viewed but also the connection between the narrator, the characters, and the audience. And this is what this book is about.
This book presents an innovative POV Matrix, a meticulously crafted system that categorizes over 3000 POV narrative perspectives on one page, making it a groundbreaking resource for writers, storytellers, and narrative enthusiasts. This book is not just a guide—it's an innovative toolkit designed to expand and deepen your understanding and application of POV in storytelling. 







  
  The Book Map

Where Are we Heading? 


Each part of this book delves into different aspects of narrative construction - from the intimacy of limited narration to the comprehensive view of an omniscient narrator. We explore how perspectives shape a story’s tone, emotional resonance, and ability to immerse or distance the reader. The guide goes beyond mere definitions, offering practical advice on when to use specific narrative styles and perspectives to enhance your storytelling. 
Whether you are crafting a deeply personal narrative, a complex multi-faceted plot, or an innovative speculative fiction, "The POV Matrix" provides invaluable insights into selecting the most effective narrative perspective. This book is not just a reference guide; it’s a journey into the heart of storytelling, inviting you to explore new possibilities and push the boundaries of traditional narrative forms.
	Part I: POV Categories We form the foundation of the book, introducing a comprehensive exploration of the different dimensions of POV in storytelling. This section delves into the seven key categories of narrative perspective, illuminating their unique influences on the art of storytelling.

	In Part II: The 21 Main POVs, We explore the dimensions of knowledge in storytelling and simplify the vast subject by focusing on two pivotal categories: Perspective and Knowledge. Here, readers will discover the 21 fundamental POV combinations and understand how different perspectives and levels of knowledge weave together to create compelling narratives.

	Part III: POV Dictionary: 3024 POV Types is a comprehensive enumeration of all possible combinations of the seven categories. It stands as an invaluable resource, offering a wide array of narrative options for every storyteller's toolkit.

	Part IV: POV Matrix: 3024 Points of View on a Single Page presents a visual matrix of all POV combinations. This quick-reference tool goes beyond helping writers choose the right POV; it equips them to build it. The section is enriched with practical advice, examples, and exercises that not only enhance understanding of POV dynamics but also encourage creative experimentation.

	Finally, Part V: The Mixer: How to Mix POVs in a Story, offers indispensable guidance on blending different points of view within a single story. This part is essential for those looking to create more complex, layered narratives, focusing on the integration of various narrative perspectives.



"POV Matrix: 3000+ Points of View on One Page" is more than the largest resource for narrative perspective in history; it's a transformative journey into the art of storytelling. This book ensures that no story, no matter how complex or unconventional, slips through the cracks of narrative possibilities. It's the first and grandest compendium of its kind, a true cornerstone for any writer or storyteller seeking to master the craft of narrative perspectives.
Embrace the opportunity to master the art of narrative perspectives and enhance your storytelling, and let this book be your compass in the ever-expanding universe of storytelling.








  
  How This Book Works?

What to Expect?


I've written the POV Matrix similarly to how we learned math in school. Remember how we started with the basics, practiced with exercises, and then, once we had a good grasp, were given calculators to tackle more complex problems? That's the approach I've taken here. After you get a good grasp of the concept, you will be handed the POV Matrix to work on something bigger for your story, and the POV will become something on autopilot. 
How to Read This Book?
In this book, you'll start with the fundamentals, which I've laid out in easy-to-understand lists. Then, as you progress, you'll reach the fourth part, where you'll finally get your hands on the POV Matrix tool. Throughout the book, there are plenty of detailed examples. While these might seem overwhelming to some, remember that there are readers new to this concept who might need these detailed explanations. If you're already familiar with a topic, feel free to skim through it or skip ahead to the next section.
What to Do with Doubts?
If at any point you're uncertain about the book's content or the effectiveness of the technique, especially since the book is quite comprehensive, I recommend jumping straight to the fourth part – The POV Matrix itself. Take a look there first to get a sense of where you're headed and what you'll be able to achieve by the end of the book.






  
  What is the POV Matrix?

Is it a Guitar?


The 'POV Matrix' mirrors the structure of a universal music scale composed of the seven timeless notes: A, B, C, D, E, F, and G. Just as these notes form the foundation for countless musical compositions across various cultures, this book deconstructs the POV into seven fundamental categories of narrative levels akin to the essential notes A through G. This opens unlimited possibilities for your story.  
With the POV Matrix mathematical, musical approach, you don't need to study a special POV before you write on it. You just need to understand the categories and then write. Some of these POVs have never been used, and as with any new tool, this one will provide you with plenty of stories that no one has ever thought about.
Imagine you're holding a guitar with a song's lyrics in your mind. There are endless ways to sing those lyrics! The POV Matrix is like that guitar but for storytelling. It offers you more than 3,000 perspectives to tell your story or idea. 
Just like a guitarist can play the same lyrics in many different tunes, you can use the POV Matrix to 'sing' your stories in a variety of ways. Each point of view is like a different chord on the guitar, changing how your story sounds and feels. 
Now, with the POV Matrix in your hands, you can play and sing your story, creating something unique each time, just like making music.
So what are you waiting for? Let's sing!
The POV Matrix goes beyond merely helping you choose or construct your POV; it inspires you to bring it to life, to sing your story with it!
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  POV Categories Bases

POV Categories Bases


The following categorization is a comprehensive way to understand the different dimensions of Point of View (POV) in storytelling: 

      [image: image-placeholder]1. Based on Perspective

The narrative perspective determines who is telling the story and how they are connected to the events of the story.

	P1: 1st Person: The narrator is a character within the story, using "I" or "we."

	P2: 2nd Person: The narrator directly addresses the reader as "you," making the reader a character in the story.

	P3: 3rd Person: The narrator is outside of the story, using "he," "she," or "they."




      [image: image-placeholder]2. Based on Knowledge

The narrative Knowledge reflects the extent of the narrator's awareness of the events, characters, and settings of the story:

	K1: Omniscient: The narrator knows everything about all characters, events, and settings.

	K2: Limited: The narrator has limited knowledge. These limitations can be in terms of characters, time, location, or other specific aspects, meaning the narrator only has a partial view or understanding of the events and elements within the story.

	K3: Objective: The narrator reports observable actions and dialogue without insight into the characters' thoughts or feelings.

	K4: Omniscient-Limited: This narrator strikes a balance between omniscient and limited perspectives. While possessing extensive knowledge, the Omniscient-Limited narrator faces restrictions in scope, often confined to specific characters, times, or places. They offer a comprehensive view in certain aspects but not in all areas of the story.



Note: 
The Omniscient-Limited narration style, though uncommon, provides a unique narrative lens. It’s like having an omniscient narrator who knows everything but with limitations. For instance, this narrator might have access to most, but not all, characters' inner thoughts. Their understanding of different languages may be extensive but not complete. They could travel through numerous places, yet some locations remain out of reach. Similarly, they might move through various times, with certain periods being inaccessible. This narrator may understand the thoughts and feelings of many characters, but this ability isn't universal. The mix of broad knowledge with certain restrictions defines the Omniscient-Limited narrator. In other words, they are omniscient, minus something.


	K5: Omniscient-Objective: Here, the narrator has omniscient visual and auditory knowledge. So, the narrator only reports observable facts, not delving into the internal thoughts or feelings of the characters. So, instead of being a fly in the wall, it is a fly on all the walls, 

	K6: Limited-Objective: In this stance, the narrator has limited visual and auditory knowledge, so the narrator reports only observable facts, not delving into the internal experiences of the characters.

	K7 : Omniscient-Limited-Objective: This combination could represent a narrative stance where a narrator has omniscient knowledge but limits the scope to a particular character, time, or place. At the same time, the narrator is a cinematic narrator who has no access to feelings and thoughts.  




      [image: image-placeholder]3. Based on Characters Nature (C): 

The Nature of Character determines whether the character possesses a soul and their level of consciousness.

	C1: Human-Like Characters: Characterized by entities possessing a soul and consciousness. It includes not only humans but also beings with human-like qualities or communication abilities, such as angels, aliens, or djinni.

	C2: Animal-Like Characters: Embodied by entities with souls and a simpler form of consciousness, such as animals or sentient trees.

	C3: Spiritless Characters: Represented by entities lacking a soul or consciousness, like artificial intelligence, machines, or inanimate objects.




      [image: image-placeholder]4.  Based on Reliability:

This refers to the trustworthiness of the narrator's account of the story.

	R1: Reliable: The narrator provides an accurate and trustworthy account of events.

	R2: Unreliable: The narrator’s account is biased (Subjective), misleading, or inaccurate.




      [image: image-placeholder]5. Based on Format:
This refers to the structural format used to convey the story.

	F1: Traditional (narration that follows a more conventional, linear structure with clear demarcations between events and often adheres to standard grammatical and stylistic conventions)

	F2: Framed Narration/Story by Story: (narration that presents a story within a story or multiple interconnected stories)

	F3: Stream of Consciousness: (narration that seeks to capture a character's inner thoughts and experiences in a continuous, flowing manner)

	F4: Epistolary (narration through a series of documents or communication mediums, such as letters, diary entries, newspaper clippings, emails, video and audio recordings, social posts, and games)




      [image: image-placeholder]6. Based on Narrative Distance or Emotional Engagement:

This reflects the emotional closeness between the narrator and the story, as well as the narrator’s involvement in the story.
	D1: Close POV (Deep POV): The narrative provides intimate access to a character's thoughts and feelings, fostering a strong emotional connection.

	D2: Distant POV: The narrative maintains a certain distance from the characters' inner worlds, which can result in lower emotional engagement.




      [image: image-placeholder]7. Based on Nartive Tense (T)

Based on the time frame in which the story's events are described. 

	T1: Past Tense: In past-tense narration, events are recounted as if they have already happened. This is the most common narrative tense used in fiction. It allows for reflection and provides a sense of completion or resolution.

	T2: Present Tense: Present tense narration describes events as they are happening in real time. This tense can create a sense of immediacy and intimacy, making readers feel more engaged with the action.

	T3: Future Tense: Future tense narration is used to describe events that will happen later. It is less common in fiction but can be used to create a sense of anticipation or uncertainty.











  
  POV Codes

The Need for Narrative Codes


Storytelling can be complex, with many styles and techniques. The narrative codes listed below help simplify this by categorizing different aspects of storytelling. They look into the relationship between the narrator, the characters, and the story, making it easier to understand and work with. 

      [image: image-placeholder]1. Perspective (P)
The lens through which the story is viewed
P1: 1st Person
P2: 2nd Person
P3: 3rd Person
2. Knowledge (K)
The extent of the narrator's insight
K1: Omniscient
K2: Limited
K3: Objective
K4: Omniscient-Limited
K5: Omniscient-Objective
K6: Limited-Objective
K7 : Omniscient-Limited-Objective
3. Character Nature (C)
The essence of characters.
C1: Human-like characters 
C2: Animal-like characters 
C3: Spiritless characters 
4. Reliability (R)
The trustworthiness of the narrator.
R1: Reliable
R2: Unreliable
5. Format (F)
The structural canvas of the narrative provides a unique mode of delivery for the story.
F1: Traditional 
F2: Framed Narration/Story by Story
F3: Stream of Consciousness
F4: Epistolary
6. Narrative Distance (D)
The emotional distance between the narrator and the story
D1: Close POV
D2: Distant POV
7. Narrative Tense (T)
The temporal frame 
T1: Past Tense
T2: Present Tense
T3: Future Tense
These codes' categorization is a comprehensive way to understand the different aspects of storytelling, such as the narrative perspective, the depth of the narrator's knowledge, and the nature of the characters in the narrative, which can all significantly impact the storytelling experience.








  
  1. Narrative Perspective (P) 

Understanding the Storyteller's Point of View


Narrative Perspective, also known as Point of View (POV), is the way a story is told. It shows who is telling the story and how much they know. There are three types of POV: 1st, 2nd, and 3rd, as following: 

      [image: image-placeholder]P1: First Person POV: 
Let the reader experience the story.

Definition: 
First-person Point of View (POV) is a narrative perspective in which the narrator is a character in the story, telling a personal experience directly, using first-person pronouns like:
	I

	me

	my

	mine

	our

	ours

	myself

	we

	us

	ourselves





      [image: image-placeholder]Is the narrator a character in the story?

Yes

Who is the narrator?

The narrator is a character in the story.
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When to Use First Person?
	When you want to provide a deep, personal connection between the narrator and the reader.

	When the story focuses closely on the narrator's experiences, thoughts, and feelings.

	When you want to limit the reader's knowledge to the narrator's perspective, which can create intrigue and a sense of mystery.

	When the narrator's voice is distinctive and engaging.

	For autobiographical and confessional types of writing.



When Not to Use First Person?
	When you need to show events or perspectives outside of the narrator’s personal experience.

	When the story requires a more objective viewpoint.

	When the narrator’s voice or character might not hold the reader’s interest over the entire narrative.




      [image: image-placeholder]P2: Second Person Narration: 
Force the reader into the story.

Definition: 
The Second-person Point of View (POV) is a narrative perspective in which the narrator addresses the reader as if they are a character in the story using second-person pronouns like:
	you

	your

	yours

	yourself

	yourselves





      [image: image-placeholder]Is the narrator a character in the story?

No.

Who is the narrator? 

It's an abstract voice directing the reader, making them a character in the story.
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When to Use Second Person?
	When you want to directly engage the reader by making them the protagonist.

	For experimental and avant-garde narratives.

	When the narrative is giving instructions or guiding the reader through a process.

	In choose-your-own-adventure stories or interactive narratives.



When Not to Use Second Person?
	When such direct engagement might feel too aggressive or gimmicky for the story you're telling.

	When it might create distance by constantly reminding readers that they are being spoken to.

	If it feels unnatural for the flow of the story or for the genre you're writing in.




      [image: image-placeholder]P3: Third Person Narration: 

Show the reader the story

Definition: 
Third-person Point of View (POV) is a narrative perspective in which the narrator is not a character in the story but an external observer. The story is told using third-person pronouns like:
	she, her, hers, herself

	he, him, his, himself

	it, its, itself

	they, them, their, theirs, themselves





      [image: image-placeholder]Is the narrator a character in the story?

No.

Who is the narrator? 

An external entity who tells the story.



      [image: image-placeholder]
When to Use Third Person?
	When you want to explore the thoughts and experiences of multiple characters.

	When you need an objective, "camera-like" perspective that can move freely through the world of your story.

	When the story’s scope is broad, encompassing various settings, characters, and events.

	For more traditional storytelling where the author's voice is less present.



When Not to Use Third Person?
	When you want to deeply explore one character’s inner experiences and emotions to the exclusion of all others.

	When the story is meant to be personal and confessional, requiring a narrator's personal "I" perspective.

	When using an external narrator might create too much distance between the reader and the characters.











  
  2. Narrative Knowledge (K)

Insight Levels into the Story's World


There are seven different kinds of narrative knowledge. Three are basic, one is a combination, and the last three are cinematic versions of the non-cinematic ones. 

      [image: image-placeholder]K1: Omniscient: 

All-Knowing Storyteller.

The omniscient narrator has complete knowledge of all the events, characters, and settings within the story. This narrator can reveal hidden motives, thoughts, and feelings of any character, providing a comprehensive understanding of the narrative. This type of narrator can also offer commentary and insight that extends beyond the perspectives of the characters.

When to Use Omniscient?
	To provide an all-knowing perspective that knows everything about all characters and events.

	When you want to offer insights into multiple characters’ thoughts and motivations.

	For complex stories with multiple subplots that benefit from a broad view.

	To include commentary or philosophical insights that characters themselves might not be aware of.



When Not to Use Omniscient?
	When you want to keep the thoughts and motivations of some characters mysterious or unknown.

	If there is a risk of overwhelming the reader with too much information at once.

	When the story is meant to closely follow one character's personal journey.




      [image: image-placeholder]K2: Limited: 

Confined Knowledge.

The limited narrator only knows as much as a particular character or characters, providing insight into the thoughts and feelings of that character or group of characters alone. The narrative is confined to the knowledge, experiences, and perceptions of that single character or group of characters, meaning the audience only gets a partial view of the overall story. As the limitation can be in character, it can be in place, time, and other aspects.

When to Use Limited?
	To focus closely on the experiences and perceptions of a single character or a select few.

	When you want to keep the narrative intimate and closely aligned with a character’s perspective.

	For mysteries or thrillers, where limited knowledge increases suspense.



When Not to Use Limited? 
	When you need to convey information outside the protagonist’s knowledge or perspective.

	If you want to explore the thoughts and feelings of many characters.

	When the story requires a broader scope that a single character's perspective cannot provide.




Note: 
Can a limited narrator represent more than one character?
Even though a limited narrator comes from using "I" in the first-person point of view, first-person narration can also use "We," allowing the limited narrator to include the experiences and perspectives of several characters, not just one.


      [image: image-placeholder]K3: Objective: 

Just the Facts (Cinematic)

The objective narrator presents the story without delving into the inner thoughts or feelings of the characters. This narrator acts as a camera, recording events as they happen from a detached and impartial perspective. The audience is left to interpret the characters' emotions and motivations based on their actions and dialogue rather than being told directly by the narrator.

When to Use Objective?
	For a detached, reportorial narrative style that focuses on actions and dialogue without revealing characters’ inner thoughts.

	When you want to leave the interpretation of characters' thoughts and motivations up to the reader.

	In short stories where brevity and economy of perspective are necessary.



When Not to Use  Objective?
	When you want to delve into a character’s inner life and emotional journey.

	If the story relies on understanding the characters' thoughts and motivations directly.

	When the narrative feels too cold or distant without access to the internal experiences of the characters.




      [image: image-placeholder]K4: (K1 + K2): Omniscient-Limited: 

This combination could represent a narrative stance where a narrator has omniscient knowledge, but the scope is limited to a particular character or characters, time, or place. 
Note: 
Omniscient-Limited narration is an uncommon style that offers a unique narrative perspective. So if the omniscient narrator knows all, and the limited narrator knows some, then the Omniscient-Limited narrator knows a lot. This type of narrator might access all characters but might not fully comprehend every language. They could travel to numerous places, yet certain locations remain beyond their reach. Similarly, they might move through various times, but specific periods might be inaccessible. Perhaps they can understand thoughts and feelings, but this ability isn't universal to all characters. This mix of broad knowledge with certain restrictions is what defines the Omniscient-Limited narrator.



When to Use Omniscient-Limited? 
	To provide a comprehensive view of the narrative world while focusing selectively on certain characters or aspects.

	In stories where a broad understanding enhances the narrative but attention is intentionally restricted to specific elements.

	When the plot benefits from the narrator's omniscience but remains anchored in particular perspectives or themes.



When Not to Use Omniscient-Limited? 
	When a singular, intimate journey through one character's eyes is critical for the story's impact.

	If the mystery and suspense hinge on the reader's limited knowledge, mirroring a character's limited perspective.

	When the narrative's depth and engagement are derived from the reader gradually piecing together the story without the narrator's omniscience guiding them.




An Omniscient-Limited POV is adept for narratives that require the storyteller to have an overarching knowledge yet want to hone in on selective experiences. This allows for a guided exploration of the story's world, providing a balance between a comprehensive understanding and a focused narrative.
Cinematic mix:

The next three types, K5, K6, and K7, are derived from K1, K2, and K4 by incorporating an objective element, essentially transforming the story into a cinematic experience. Given the expanding and ever-evolving screen mediums, this adaptation has become increasingly crucial for writers.
Most likely, these types represent stories not initially crafted for cinema. They originally lacked the objective element, which a scriptwriter introduces by employing the "show, don't tell" techniques, making them suitable for the screen.

      [image: image-placeholder]K5: (K1+ K3): Omniscient-Objective:

Here, the narrator has omniscient knowledge but only for external visual and auditory events, so the narrator reports observable facts, not delving into the internal thoughts or feelings of characters.

When to Use Omniscient-Objective?
	When you want to present the narrative without opinions or interpretation and avoid unintentional bias, allow readers to draw their own conclusions.

	To create a story where the actions and dialogue of the characters must speak for themselves without the narrator's insight into their thoughts and feelings.

	In documentaries or journalistic narratives where an impartial viewpoint is essential.



When Not to Use Omniscient-Objective?
	If your story benefits from the depth that comes from exploring a character’s internal thoughts and emotions.

	When you want to create a strong connection between the characters and the reader through internal narrative.




      [image: image-placeholder]K6: (K2 + K3): Limited-Objective:

In this stance, the narrator has limited knowledge and, therefore, reports only observable facts, not delving into the internal thoughts and feelings of the characters.

When to Use Limited-Objective?
	To maintain a sense of mystery or suspense by only revealing what one character perceives and nothing more.

	In crime or detective stories where the reader discovers clues and information alongside the protagonist.

	When the story is about the protagonist's personal journey and their perception of the events.



When Not to Use Limited-Objective?
	If you want to provide the reader with a broader context beyond the protagonist's perspective.

	When the internal thoughts and feelings of the characters are crucial to the story’s impact and thematic depth.




      [image: image-placeholder]K7 :(K1+ K2 + K3): Omniscient-Limited-Objective:

This combination could represent a narrative stance where a narrator has omniscient knowledge but limits the scope to a particular character, time, or place. At the same time, the narrator has no access to feelings and thoughts.  

When to Use Omniscient-Limited-Objective?
	It is all mentioned on Omniscient-Limited but in a cinematic way, focusing on the "show, do not tell."

	When the narrative requires a broader understanding of the world and events, the focus is on showing how a character or selected characters perceive and react to them.

	To provide a comprehensive backdrop where the narrative still unfolds through the characters’ experiences without internal commentary.

	In ensemble stories with a medium cast, where shifting between characters' perspectives is necessary but without accessing their inner thoughts.



When Not to Use Omniscient-Limited-Objective?
	When the inner thoughts, motivations, and emotional journeys of the characters are vital to the narrative.

	If the story relies on the narrator to provide context, insights, or foreshadowing, that cannot be gleaned from the characters’ external actions.












  
  3. Character Nature (C)

The Character's Consciousness and Soul


Character Nature (C) is a category that dives into the essence of characters in a narrative based on their level of consciousness and similarities to humans or animals. It provides a spectrum to understand and design characters that can think, feel, or even lack any form of consciousness. This classification opens up a realm of possibilities for storytelling, showcasing a range of interactions and themes that can be explored through different character natures. And there are three kinds of Character Nature: 
C1: Human-Like Characters

Characterized by entities possessing a soul and consciousness. It includes not only humans but also beings with human-like qualities or communication abilities, such as angels, aliens, or djinni.

These characters exhibit advanced intelligence, emotional depth, and consciousness like humans. This category includes humans and entities with human-like traits, such as angels, aliens, or mythical beings.
Example: In a story, a guardian angel closely watches over a struggling teenager, delving into themes of protection, moral choices, and divine influence while showcasing the complex interplay between celestial and human realms.
When to Use Human-Like Characters?
	When exploring complex emotions, moral dilemmas, or deep philosophical questions through characters that readers can easily relate to or empathize with.

	In narratives where human or human-like consciousness drives the plot and character development.

	For stories that delve into the intricacies of human or sentient experiences and relationships.



When Not to Use Human-Like Characters (C1):
	If the narrative aims to depart from human-centric stories to offer fresh perspectives.

	When human-like consciousness or emotions
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