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Hildegard of Bingen, O.S.B. (German: Hildegard von Bingen; Latin: Hildegardis Bingensis; 1098 – 17 September 1179), also known as Saint Hildegard and Sibyl of the Rhine, was a German Benedictine abbess, writer, composer, philosopher, Christian mystic, visionary, and polymath.[1][2] She is considered to be the founder of scientific natural history[image: External link] in Germany.[3]

Hildegard was elected magistra[image: External link] by her fellow nuns in 1136; she founded the monasteries of Rupertsberg in 1150 and Eibingen in 1165. One of her works as a composer, the Ordo Virtutum, is an early example of liturgical drama and arguably the oldest surviving morality play.[4] She wrote theological, botanical, and medicinal texts, as well as letters, liturgical songs,[2] and poems, while supervising miniature illuminations in the Rupertsberg manuscript of her first work, Scivias.[5] She is also noted for the invention of a constructed language known as Lingua Ignota.

Although the history of her formal consideration is complicated, she has been recognized as a saint by branches of the Roman Catholic Church for centuries. On 7 October 2012, Pope Benedict XVI named her a Doctor of the Church.
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 Biography



Hildegard was born around the year 1098, although the exact date is uncertain. Her parents were Mechtild of Merxheim-Nahet and Hildebert of Bermersheim, a family of the free lower nobility in the service of the Count Meginhard of Sponheim.[6] Sickly from birth, Hildegard is traditionally considered their youngest and tenth child,[7] although there are records of seven older siblings.[8][9] In her Vita, Hildegard states that from a very young age she had experienced visions.[10]
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 Monastic life



Perhaps because of Hildegard's visions, or as a method of political positioning (or both), Hildegard's parents offered her as an oblate to the Benedictine monastery at the Disibodenberg, which had been recently reformed in the Palatinate Forest. The date of Hildegard's enclosure at the monastery is the subject of debate. Her Vita says she was professed with an older woman, Jutta, the daughter of Count Stephan II of Sponheim, at the age of eight.[11] However, Jutta's date of enclosure is known to have been in 1112, when Hildegard would have been fourteen.[12] Their vows were received by Bishop Otto Bamberg on All Saints' Day, 1112. Some scholars speculate that Hildegard was placed in the care of Jutta at the age of eight, and the two women were then enclosed together six years later.[13]

In any case, Hildegard and Jutta were enclosed together at the Disibodenberg, and formed the core of a growing community of women attached to the male monastery. Jutta was also a visionary and thus attracted many followers who came to visit her at the cloister. Hildegard tells us that Jutta taught her to read and write, but that she was unlearned and therefore incapable of teaching Hildegard sound biblical interpretation.[14] The written record of the Life of Jutta indicates that Hildegard probably assisted her in reciting the psalms, working in the garden and other handiwork, and tending to the sick.[15] This might have been a time when Hildegard learned how to play the ten-stringed psaltery. Volmar, a frequent visitor, may have taught Hildegard simple psalm notation. The time she studied music could have been the beginning of the compositions she would later create.[16]

Upon Jutta's death in 1136, Hildegard was unanimously elected as magistra of the community by her fellow nuns.[17] Abbot Kuno of Disibodenberg asked Hildegard to be Prioress, which would be under his authority. Hildegard, however, wanted more independence for herself and her nuns, and asked Abbot Kuno to allow them to move to Rupertsberg.[18] This was to be a move towards poverty, from a stone complex that was well established to a temporary dwelling place. When the abbot declined Hildegard's proposition, Hildegard went over his head and received the approval of Archbishop Henry I of Mainz. Abbot Kuno did not relent until Hildegard was stricken by an illness that kept her paralyzed and unable to move from her bed, an event that she attributed to God's unhappiness at her not following his orders to move her nuns to Rupertsberg. It was only when the Abbot himself could not move Hildegard that he decided to grant the nuns their own monastery.[19] Hildegard and about twenty nuns thus moved to the St. Rupertsberg monastery in 1150, where Volmar served as provost, as well as Hildegard's confessor and scribe. In 1165 Hildegard founded a second monastery for her nuns at Eibingen.
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 Visions



Hildegard said that she first saw "The Shade of the Living Light" at the age of three, and by the age of five she began to understand that she was experiencing visions.[20] She used the term 'visio' to this feature of her experience, and recognized that it was a gift that she could not explain to others. Hildegard explained that she saw all things in the light of God through the five senses: sight, hearing, taste, smell, and touch.[21] Hildegard was hesitant to share her visions, confiding only to Jutta, who in turn told Volmar, Hildegard's tutor and, later, secretary.[22] Throughout her life, she continued to have many visions, and in 1141, at the age of 42, Hildegard received a vision she believed to be an instruction from God, to "write down that which you see and hear."[23] Still hesitant to record her visions, Hildegard became physically ill. The illustrations recorded in the book of Scivias were visions that Hildegard experienced, causing her great suffering and tribulations.[24] In her first theological text, Scivias ("Know the Ways"), Hildegard describes her struggle within:


But I, though I saw and heard these things, refused to write for a long time through doubt and bad opinion and the diversity of human words, not with stubbornness but in the exercise of humility, until, laid low by the scourge of God, I fell upon a bed of sickness; then, compelled at last by many illnesses, and by the witness of a certain noble maiden of good conduct [the nun Richardis von Stade] and of that man whom I had secretly sought and found, as mentioned above, I set my hand to the writing. While I was doing it, I sensed, as I mentioned before, the deep profundity of scriptural exposition; and, raising myself from illness by the strength I received, I brought this work to a close – though just barely – in ten years. (...) And I spoke and wrote these things not by the invention of my heart or that of any other person, but as by the secret mysteries of God I heard and received them in the heavenly places. And again I heard a voice from Heaven saying to me, 'Cry out therefore, and write thus!'[25]



It was between November 1147 and February 1148 at the synod in Trier that Pope Eugenius heard about Hildegard’s writings. It was from this that she received Papal approval to document her visions as revelations from the Holy Spirit giving her instant credence.

Before Hildegard’s death, a problem arose with the clergy of Mainz. A man buried in Rupertsburg had died after excommunication from the Church. Therefore, the clergy wanted to remove his body from the sacred ground. Hildegard did not accept this idea, replying that it was a sin and that the man had been reconciled to the church at the time of his death.[26]

On 17 September 1179, when Hildegard died, her sisters claimed they saw two streams of light appear in the skies and cross over the room where she was dying.[27]
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 Vita Sanctae Hildegardis



Hildegard's hagiography, Vita Sanctae Hildegardis, was compiled by the monk Theoderic of Echternach after Hildegard's death.[28] He included the hagiographical work Libellus or "Little Book" begun by Godfrey of Disibodenberg.[29] Godfrey had died before he was able to complete his work. Guibert of Gembloux was invited to finish the work; however, he had to return to his monastery with the project unfinished.[30] Theoderic utilized sources Guibert had left behind to complete the Vita.
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 Works



Hildegard's works include three great volumes of visionary theology;[31] a variety of musical compositions for use in liturgy, as well as the musical morality play Ordo Virtutum; one of the largest bodies of letters (nearly 400) to survive from the Middle Ages, addressed to correspondents ranging from popes[image: External link] to emperors[image: External link] to abbots and abbesses, and including records of many of the sermons she preached in the 1160s and 1170s;[32] two volumes of material on natural medicine and cures;[33][34] an invented language called the Lingua ignota ("unknown language");[35] and various minor works, including a gospel commentary and two works of hagiography.[36]

Several manuscripts of her works were produced during her lifetime, including the illustrated Rupertsberg manuscript of her first major work, Scivias (lost since 1945); the Dendermonde manuscript, which contains one version of her musical works; and the Ghent manuscript, which was the first fair-copy made for editing of her final theological work, the Liber Divinorum Operum. At the end of her life, and probably under her initial guidance, all of her works were edited and gathered into the single Riesenkodex manuscript[image: External link].[37]
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 Visionary theology



Hildegard's most significant works were her three volumes of visionary theology: Scivias ("Know the Ways", composed 1142-1151), Liber Vitae Meritorum ("Book of Life's Merits" or "Book of the Rewards of Life", composed 1158-1163); and Liber Divinorum Operum ("Book of Divine Works", also known as De operatione Dei, "On God's Activity", composed 1163/4-1172 or 1174). In these volumes, the last of which was completed when she was well into her seventies, Hildegard first describes each vision, whose details are often strange and enigmatic; and then interprets their theological contents in the words of the "voice of the Living Light."

[image: TOC] TOC Next [image: Next chapter] 
 Scivias



The composition of the first work, Scivias, was triggered by the insistence of her visionary experiences in about 1142, when she was already forty-three years old. Perceiving a divine command to "write down what you see and hear",[38] Hildegard began to record her visionary experiences. Scivias is structured into three parts of unequal length. The first part (six visions) chronicles the order of God's creation: the Creation and Fall of Adam and Eve, the structure of the universe (famously described as an "egg"), the relationship between body and soul, God's relationship to his people through the Synagogue, and the choirs of angels. The second part (seven visions) describes the order of redemption: the coming of Christ the Redeemer, the Trinity, the Church as the Bride of Christ and the Mother of the Faithful in baptism and confirmation, the orders of the Church, Christ's sacrifice on the Cross and the Eucharist, and the fight against the devil. Finally, the third part (thirteen visions) recapitulates the history of salvation told in the first two parts, symbolized as a building adorned with various allegorical figures and virtues. It concludes with the Symphony of Heaven, an early version of Hildegard's musical compositions.

Portions of the uncompleted work were read aloud to Pope Eugenius III at the Synod of Trier in 1148, after which he sent Hildegard a letter with his blessing.[39] This blessing was later construed as papal approval for all of Hildegard's wide-ranging theological activities.[40] Towards the end of her life, Hildegard commissioned a richly decorated manuscript of Scivias (the Rupertsberg Codex); although the original has been lost since its evacuation to Dresden for safekeeping in 1945, its images are preserved in a hand-painted facsimile from the 1920s.[5]
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 Liber Vitae Meritorum



In her second volume of visionary theology, composed between 1158 and 1163, after she had moved her community of nuns into independence at the Rupertsberg in Bingen, Hildegard tackled the moral life in the form of dramatic confrontations between the virtues and the vices. She had already explored this area in her musical morality play, Ordo Virtutum, and the "Book of the Rewards of Life" takes up that play's characteristic themes. Each vice, although ultimately depicted as ugly and grotesque, nevertheless offers alluring, seductive speeches that attempt to entice the unwary soul into their clutches. Standing in our defense, however, are the sober voices of the Virtues, powerfully confronting every vicious deception.[41]

Amongst the work's innovations is one of the earliest descriptions of purgatory as the place where each soul would have to work off its debts after death before entering heaven.[42] Hildegard's descriptions of the possible punishments there are often gruesome and grotesque, which emphasize the work's moral and pastoral purpose as a practical guide to the life of true penance and proper virtue.[43]
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 Liber Divinorum Operum



Hildegard's last and grandest visionary work had its genesis in one of the few times she experienced something like an ecstatic loss of consciousness. As she described it in an autobiographical passage included in her Vita, sometime in about 1163, she received "an extraordinary mystical vision" in which was revealed the "sprinkling drops of sweet rain" that John the Evangelist experienced when he wrote, "In the beginning was the Word..." (John 1:1). Hildegard perceived that this Word was the key to the "Work of God", of which humankind is the pinnacle. The "Book of Divine Works", therefore, became in many ways an extended explication of the Prologue to John's Gospel.[44]

The ten visions of this work's three parts are cosmic in scale, often populated by the grand allegorical female figures representing Divine Love (Caritas) or Wisdom (Sapientia). The first of these opens the work with a salvo of poetic and visionary images, swirling about to characterize the dynamic activity of God within the scope of his salvation-historical work. The remaining three visions of the first part introduce the famous image of a human being standing astride the spheres that make up the universe, and detail the intricate relationships between the human as microcosm and the universe as macrocosm. This culminates in the final chapters of Part One, Vision Four with Hildegard's direct rumination on the meaning of "In the beginning was the Word..." (John 1:1). The single vision that comprises the whole of Part Two stretches that rumination back to the opening of Genesis, and forms an extended meditation on the six days of the creation of the world. Finally, the five visions of the third part take up again the building imagery of Scivias to describe the course of salvation history.[45]
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 Music



Attention in recent decades to women of the medieval Church has led to a great deal of popular interest in Hildegard's music. In addition to the Ordo Virtutum, sixty-nine musical compositions, each with its own original poetic text, survive, and at least four other texts are known, though their musical notation has been lost.[46] This is one of the largest repertoires among medieval composers.

One of her better known works, Ordo Virtutum (Play of the Virtues), is a morality play. It is uncertain when some of Hildegard’s compositions were composed, though the Ordo Virtutum is thought to have been composed as early as 1151.[47] The morality play consists of monophonic melodies for the Anima (human soul) and 16 Virtues. There is also one speaking part for the Devil. Scholars assert that the role of the Devil would have been played by Volmar, while Hildegard's nuns would have played the parts of Anima and the Virtues.[48]

In addition to the Ordo Virtutum Hildegard composed many liturgical songs that were collected into a cycle called the Symphonia armoniae celestium revelationum. The songs from the Symphonia are set to Hildegard's own text and range from antiphons, hymns, and sequences, to responsories.[49] Her music is described as monophonic, that is, consisting of exactly one melodic line.[50] Its style is characterized by soaring melodies that can push the boundaries of the more staid ranges of traditional Gregorian chant. Though Hildegard's music is often thought to stand outside the normal practices of monophonic monastic chant,[51] current researchers are also exploring ways in which it may be viewed in comparison with her contemporaries, such as Hermannus Contractus.[52] Another feature of Hildegard's music that both reflects twelfth-century evolutions of chant and pushes those evolutions further is that it is highly melismatic, often with recurrent melodic units. Scholars such as Margot Fassler, Marianne Richert Pfau, and Beverly Lomer also note the intimate relationship between music and text in Hildegard's compositions, whose rhetorical features are often more distinct than is common in twelfth-century chant.[53] As with all medieval chant notation, Hildegard's music lacks any indication of tempo or rhythm; the surviving manuscripts employ late German style notation, which uses very ornamental neumes[image: External link].[54] The reverence for the Virgin Mary reflected in music shows how deeply influenced and inspired Hildegard of Bingen and her community were by the Virgin Mary and the saints.[55]

The definition of viriditas or "greenness" is an earthly expression of the heavenly in an integrity that overcomes dualisms. This greenness or power of life appears frequently in Hildegard's works.[56]

Despite Hildegard's self-professed view that her compositions have as object the praise of God, one scholar has asserted that Hildegard made a close association between music and the female body in her musical compositions.[51] According to him, the poetry and music of Hildegard’s Symphonia would therefore be concerned with the anatomy of female desire thus described as Sapphonic, or pertaining to Sappho, connecting her to a history of female rhetoricians.[57]
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 Scientific and medicinal writings



Hildegard’s medicinal and scientific writings, though thematically complementary to her ideas about nature expressed in her visionary works, are different in focus and scope. Neither claim to be rooted in her visionary experience and its divine authority. Rather, they spring from her experience helping in and then leading the monastery’s herbal garden and infirmary, as well as the theoretical information she likely gained through her wide-ranging reading in the monastery’s library.[34] As she gained practical skills in diagnosis, prognosis, and treatment, she combined physical treatment of physical diseases with holistic methods centered on “spiritual healing.”[58] She became well known for her healing powers involving practical application of tinctures, herbs, and precious stones.[59] She combined these elements with a theological notion ultimately derived from Genesis: all things put on earth are for the use of humans.[60]

Hildegard catalogued both her theory and practice in two works. The first, Physica, contains nine books that describe the scientific and medicinal properties of various plants, stones, fish, reptiles, and animals. The second, Causae et Curae, is an exploration of the human body, its connections to the rest of the natural world, and the causes and cures of various diseases.[61] Hildegard documented various medical practices in these books, including the use of bleeding and home remedies for many common ailments. She also explains remedies for common agricultural injuries such as burns, fractures, dislocations, and cuts.[58] Hildegard may have used the books to teach assistants at the monastery. These books are historically significant because they show areas of medieval medicine that were not well documented because their practitioners (mainly women) rarely wrote in Latin. Her writings were commentated on by Mélanie Lipinska, a Polish scientist[62]

In addition to its wealth of practical evidence, Causae et Curae is also noteworthy for its organizational scheme. Its first part sets the work within the context of the creation of the cosmos and then humanity as its summit, and the constant interplay of the human person as microcosm both physically and spiritually with the macrocosm of the universe informs all of Hildegard’s approach.[34] Her hallmark is to emphasize the vital connection between the “green” health of the natural world and the holistic health of the human person. Thus, when she approached medicine as a type of gardening, it was not just as an analogy. Rather, Hildegard understood the plants and elements of the garden as direct counterparts to the humors and elements within the human body, whose imbalance led to illness and disease.[58]

Thus, the nearly three hundred chapters of the second book of Causae et Curae “explore the etiology, or causes, of disease as well as human sexuality, psychology, and physiology.”[34] In this section, she give specific instructions for bleeding based on various factors, including gender, the phase of the moon (bleeding is best done when moon is waning), the place of disease (use veins near diseased organ of body part) or prevention (big veins in arms), and how much blood to take (described in imprecise measurements, like “the amount that a thirsty person can swallow in one gulp”). She even includes bleeding instructions for animals to keep them healthy. In the third and fourth sections, Hildegard describes treatments for malignant and minor problems and diseases according to the humoral theory, again including information on animal health. The fifth section is about diagnosis and prognosis, which includes instructions to check the patient’s blood, pulse, urine and stool.[58] Finally, the sixth section documents a lunar horoscope to provide an additional means of prognosis for both disease and other medical conditions, such as conception and the outcome of pregnancy.[34] For example, she indicates that a waxing moon is good for human conception and is also good for sowing seeds for plants (sowing seeds is the plant equivalent of conception).[58] Elsewhere, Hildegard is even said to have stressed the value of boiling drinking water in an attempt to prevent infection.[63]

As Hildegard elaborates the medical and scientific relationship between the human microcosm and the macrocosm of the universe, she often focuses on interrelated patterns of four: “the four elements (fire, air, water, and earth), the four seasons, the four humors, the four zones of the earth, and the four major winds.”[34] Although she inherited the basic framework of humoral theory from ancient medicine, Hildegard’s conception of the hierarchical inter-balance of the four humors (blood, phlegm, black bile, and yellow bile) was unique, based on their correspondence to “superior” and “inferior” elements—blood and phlegm corresponding to the “celestial” elements of fire and air, and the two biles corresponding to the “terrestrial” elements of water and earth. Hildegard understood the disease-causing imbalance of these humors to result from the improper dominance of the subordinate humors. This disharmony reflects that introduced by Adam and Eve in the Fall, which for Hildegard marked the indelible entrance of disease and humoral imbalance into humankind.[34] As she writes in Causae et Curae c. 42:


It happens that certain men suffer diverse illnesses. This comes from the phlegm which is superabundant within them. For if man had remained in paradise, he would not have had the flegmata within his body, from which many evils proceed, but his flesh would have been whole and without dark humor [livor]. However, because he consented to evil and relinquished good, he was made into a likeness of the earth, which produces good and useful herbs, as well as bad and useless ones, and which has in itself both good and evil moistures. From tasting evil, the blood of the sons of Adam was turned into the poison of semen, out of which the sons of man are begotten. And therefore their flesh is ulcerated and permeable [to disease]. These sores and openings create a certain storm and smoky moisture in men, from which the flegmata arise and coagulate, which then introduce diverse infirmities to the human body. All this arose from the first evil, which man began at the start, because if Adam had remained in paradise, he would have had the sweetest health, and the best dwelling-place, just as the strongest balsam emits the best odor; but on the contrary, man now has within himself poison and phlegm and diverse illnesses.[64]
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 Lingua Ignota and invented alphabet



Hildegard also invented an alternative alphabet. The text of her writing and compositions reveals Hildegard's use of this form of modified medieval Latin, encompassing many invented, conflated and abridged words.[10] Because of her inventions of words for her lyrics and use of a constructed script, many conlangers look upon her as a medieval precursor.[65] Scholars believe that Hildegard used her Lingua Ignota to increase solidarity among her nuns.[66]
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 Significance
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 During her lifetime



Maddocks claims that it is likely Hildegard learned simple Latin and the tenets of the Christian faith but was not instructed in the Seven Liberal Arts, which formed the basis of all education for the learned classes in the Middle Ages: the Trivium of grammar, dialectic, and rhetoric plus the Quadrivium of arithmetic, geometry, astronomy, and music.[67] The correspondence she kept with the outside world, both spiritual and social, transcended the cloister as a space of spiritual confinement and served to document Hildegard’s grand style and strict formatting of medieval letter writing.[68][69]

Contributing to Christian European rhetorical traditions, Hildegard "authorized herself as a theologian" through alternative rhetorical arts.[68] Hildegard was creative in her interpretation of theology. She believed that her monastery should exclude novices who were not from the nobility because she did not want her community to be divided on the basis of social status.[70] She also stated that "woman may be made from man, but no man can be made without a woman."[27]

Because of church limitation on public, discursive rhetoric, the medieval rhetorical arts included preaching, letter writing, poetry, and the encyclopedic tradition.[71] Hildegard’s participation in these arts speaks to her significance as a female rhetorician, transcending bans on women's social participation and interpretation of scripture. The acceptance of public preaching by a woman, even a well-connected abbess and acknowledged prophet, does not fit the stereotype of this time. Her preaching was not limited to the monasteries; she preached publicly in 1160 in Germany. (New York: Routledge, 2001, 9). She conducted four preaching tours throughout Germany, speaking to both clergy and laity in chapter houses and in public, mainly denouncing clerical corruption and calling for reform.[72]

Many abbots and abbesses asked her for prayers and opinions on various matters.[1] She traveled widely during her four preaching tours.[73] She had several fanatical followers, including Guibert of Gembloux, who wrote to her frequently and became her secretary after Volmar's death in 1173. Hildegard also influenced several monastic women, exchanging letters with Elisabeth of Schönau, a nearby visionary.[74]

Hildegard corresponded with popes such as Eugene III and Anastasius IV, statesmen such as Abbot Suger, German emperors such as Frederick I Barbarossa, and other notable figures such as Saint Bernard of Clairvaux, who advanced her work, at the behest of her abbot, Kuno, at the Synod of Trier in 1147 and 1148. Hildegard of Bingen's correspondence is an important component of her literary output.[75]
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 Beatification, canonization and recognition as a Doctor of the Church



Hildegard was one of the first persons for whom the Roman canonization process was officially applied, but the process took so long that four attempts at canonization were not completed and she remained at the level of her beatification. Her name was nonetheless taken up in the Roman Martyrology at the end of the 16th century. Her feast day is 17 September. Numerous popes have referred to Hildegard as a saint, including Pope John Paul II[76] and Pope Benedict XVI.[77]

On 10 May 2012, Pope Benedict XVI extended the liturgical cult of St. Hildegard to the entire Catholic Church[78] in a process known as "equivalent canonization,"[79] thus laying the groundwork for naming her a Doctor of the Church.[80] On 7 October 2012, the feast of the Holy Rosary, the pope named her a Doctor of the Church, the fourth woman of 35 saints given that title by the Roman Catholic Church.[81] He called her "perennially relevant" and "an authentic teacher of theology and a profound scholar of natural science and music."[82]

Hildegard of Bingen also appears in the calendar of saints of various Anglican churches, such as that of the Church of England, in which she is commemorated on 17 September.

Hildegard's parish and pilgrimage church in Eibingen near Rüdesheim houses her relics.
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 Modern interest



In recent years, Hildegard has become of particular interest to feminist scholars.[83] They note her reference to herself as a member of the "weaker sex" and her rather constant belittling of women. Hildegard frequently referred to herself as an unlearned woman, completely incapable of Biblical exegesis.[84] Such a statement on her part, however, worked to her advantage because it made her statements that all of her writings and music came from visions of the Divine more believable, therefore giving Hildegard the authority to speak in a time and place where few women were permitted a voice.[85] Hildegard used her voice to amplify the Church's condemnation of institutional corruption, in particular simony.

Hildegard has also become a figure of reverence within the contemporary New Age movement, mostly because of her holistic and natural view of healing, as well as her status as a mystic. Though her medical writings were long neglected, and then studied without reference to their context,[86] she was the inspiration for Dr. Gottfried Hertzka's "Hildegard-Medicine", and is the namesake for June Boyce-Tillman's Hildegard Network, a healing center that focuses on a holistic approach to wellness and brings together people interested in exploring the links between spirituality, the arts, and healing.[87] Her reputation as a medicinal writer and healer was also used by early feminists to argue for women's rights to attend medical schools.[86] Hildegard's reincarnation has been debated since 1924 when Austrian mystic Rudolf Steiner lectured that a nun of her description was the past life of Russian poet philosopher Vladimir Soloviev,[88] whose Sophianic visions are often compared to Hildegard's.[89] Sophiologist Robert Powell writes that hermetic astrology proves the match,[90] while mystical communities in Hildegard's lineage include that of artist Carl Schroeder[91] as studied by Columbia sociologist Courtney Bender[92] and supported by reincarnation researchers Walter Semkiw and Kevin Ryerson.[93]

Recordings and performances of Hildegard's music have gained critical praise and popularity since 1979. See Discography listed below.

The following modern musical works are directly linked to Hildegard and her music or texts:


	Sofia Gubaidulina[image: External link]: Aus den Visionen der Hildegard von Bingen, for contra alto solo, after a text of Hildegard of Bingen, 1994.

	Peter Janssens: Hildegard von Bingen, a musical in 10 scenes, text: Jutta Richter, 1997.

	Tilo Medek: Monatsbilder (nach Hildegard von Bingen), twelve songs for mezzo-soprano, clarinet and piano, 1997.

	David Lynch with Jocelyn Montgomery: Lux Vivens (Living Light): The Music of Hildegard Von Bingen, 1998.

	Alois Albrecht: Hildegard von Bingen, a liturgical play with texts and music by Hildegard of Bingen, 1998.

	Christopher Theofanidis[image: External link]: Rainbow Body, for orchestra (2000)[94]

	Ludger Stühlmeyer: O splendidissima gemma, for alto solo and organ, text by Hildegard of Bingen, 2011.

	Wolfgang Sauseng: De visione secunda for double choir and percussion, 2011.

	Devendra Banhart: Für Hildegard von Bingen, single from the 2013 album Mala .[95]

	Gordon Hamilton: The Trillion Souls quotes Hildegard's O Ignee Spiritus [96]



The artwork The Dinner Party features a place setting for Hildegard.[97]

In space, the minor planet 898 Hildegard is named for her.[98]

In film, Hildegard has been portrayed by Patricia Routledge in a BBC documentary called Hildegard of Bingen (1994),[99] by Ángela Molina[image: External link] in Barbarossa (2009)[100] and by Barbara Sukowa[image: External link] in the film Vision, directed by Margarethe von Trotta.[101]

Hildegard was the subject of a 2012 fictionalized biographic novel "Illuminations" by Mary Sharratt.[102]

The plant genus Hildegardia is named after her because of her contributions to herbal medicine.[103]

A feature documentary film, "The Unruly Mystic: Saint Hildegard," was released by American director Michael M. Conti in 2014.[104][105]
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	Liber vitae meritorum. A. Carlevaris ed. Corpus Christianorum Continuatio Mediaevalis CCCM 90 (Turnhout: Brepols, 1995)

	Liber divinorum operum. A. Derolez and P. Dronke eds., Corpus Christianorum Continuatio Mediaevalis CCCM 92 (Turnhout: Brepols, 1996)

	Hildegard of Bingen, Two Hagiographies: Vita sancti Rupperti confessoris, Vita sancti Dysibodi episcopi, ed. and trans. Hugh Feiss & Christopher P. Evans, Dallas Medieval Texts and Translations 11 (Leuven and Paris: Peeters, 2010)

	Hildegard of Bingen's Unknown Language: An Edition, Translation, and Discussion[image: External link], ed. Sarah Higley (2007) (the entire Riesencodex glossary, with additions from the Berlin MS, translations into English, and extensive commentary)
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Bermersheim vor der Höhe






Bermersheim vor der Höhe is an Ortsgemeinde – a municipality[image: External link] belonging to a Verbandsgemeinde[image: External link], a kind of collective municipality – in the Alzey-Worms[image: External link] district in Rhineland-Palatinate[image: External link], Germany[image: External link].
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 Location



As a winegrowing[image: External link] centre, Bermersheim vor der Höhe lies in Germany’s biggest winegrowing district, in the middle of Rhenish Hesse[image: External link]. It belongs to the Verbandsgemeinde of Alzey-Land[image: External link], whose seat is in Alzey[image: External link].
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 History



The earliest documentary evidence of the name of Bermersheim dates from the year 768, in connection with the sale of an estate to Lorsch Abbey[image: External link].

The words vor der Höhe (meaning “before the Heights”) were added to the name with effect from 1 April 1971.
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 Politics
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The council is made up of 8 council members, who were elected by proportional representation[image: External link] at a municipal election held on 7 June 2009, with the honorary mayor as chairman.

The municipal election held on 7 June 2009 yielded the following results:[2]



	 
	  SPD[image: External link] 
	FWG[image: External link] 1
	FWG[image: External link] 2
	Total



	2009
	2
	5
	1
	8 seats
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	Volker Herberg (.... - 2004)

	Werner Wagner (2004–present)
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	In Bermersheim vor der Höhe is found Hildegard of Bingen’s baptismal church.
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	Winegrowing[image: External link]
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	Hildegard of Bingen
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Not to be confused with Roman Empire[image: External link].



	Holy Roman Empire



	Sacrum Imperium Romanum (Latin)

Heiliges Römisches Reich (German)



	


	
	800/962[a]–1806
	








	
Imperial Banner (1400–1806)[image: External link]

Coat of arms of Francis II[image: External link]





	


The Holy Roman Empire around 1600, superimposed over current state borders





	Capital
	No official capital, various imperial seats[b]



	Languages
	Latin (administrative/liturgical/ceremonial)

Various[c]



	Religion
	pre- Schism[image: External link] Chalcedonian Christianity[image: External link] (until 1054)

Roman Catholicism[image: External link] (1054-1806)

Lutheranism (1555–1806)

Calvinism[image: External link] (1648–1806)



see details[image: External link]



	Government
	Absolute monarchy[image: External link]

Elective monarchy[image: External link]



	Emperor[image: External link]
	



	 • 
	800–814
	Charlemagne[a]



	 • 
	962–973
	Otto I[image: External link] (first)



	 • 
	1792–1806
	Francis II[image: External link] (last)



	Legislature
	Imperial Diet[image: External link]



	Historical era
	Middle Ages[image: External link]

Early modern period[image: External link]



	 • 
	Charlemagne is crowned Emperor of the Romans[a]
	25 December 800



	 • 
	Otto I[image: External link] is crowned Emperor of the Romans[image: External link]
	2 February 962



	 • 
	Conrad II[image: External link] assumes crown of Burgundy[image: External link]
	2 February 1033



	 • 
	Peace of Augsburg[image: External link]
	25 September 1555



	 • 
	Peace of Westphalia[image: External link]
	24 October 1648



	 • 
	Battle of Austerlitz[image: External link]
	2 December 1805



	 • 
	Francis II[image: External link] abdicated
	6 August 1806



	Population[image: External link]



	 • 
	1200 est.
	5,000,000[2] 



	 • 
	1500 est.
	16,000,000[3][4] 



	 • 
	1618 est.
	21,000,000[5] 



	 • 
	1648 est.
	16,000,000[5] 



	 • 
	1786 est.
	26,265,000[6] 



	


	


Preceded by
	Succeeded by



	


	
	Kingdom of Germany[image: External link]



	
	Kingdom of Italy[image: External link]





	


	Dutch Republic[image: External link]
	



	Old Swiss Confederacy[image: External link]
	



	Kingdom of Prussia[image: External link]
	



	Austrian Empire[image: External link]
	



	Confederation of the Rhine[image: External link]
	













	Today part of
	

 


	  Andorra[image: External link] (under Charlemagne)

  Austria[image: External link]

  Belgium[image: External link]

  Croatia[image: External link]

 Czech Republic[image: External link]

  France[image: External link]

  Germany[image: External link]

  Italy[image: External link]

  Liechtenstein[image: External link]

  Luxembourg[image: External link]

  Monaco[image: External link]

  Netherlands[image: External link]

  Poland[image: External link]

  Slovakia[image: External link]

  Slovenia[image: External link]

  Spain[image: External link] (under Charlemagne)

   Switzerland[image: External link]
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	Medieval History[image: External link]



	By region



	

	Medieval Albania[image: External link]

	Medieval Armenia[image: External link]

	Medieval Bosnia[image: External link]

	Medieval England[image: External link]

	Bulgarian Empire[image: External link]

	Byzantine Empire[image: External link]

	Medieval Croatia[image: External link]

	Crusader states[image: External link]

	Medieval Czech lands[image: External link]

	Medieval France[image: External link]

	Holy Roman Empire

	High Medieval Hungary[image: External link]

	Late Medieval Hungary[image: External link]

	Medieval Ireland[image: External link]

	Medieval Italy[image: External link]

	Medieval Georgia[image: External link]

	Medieval Livonia[image: External link]

	Kievan Rus'[image: External link]

	Medieval Poland[image: External link]

	Medieval Portugal[image: External link]

	Medieval Romania[image: External link]

	Medieval Scotland[image: External link]

	Medieval Serbia[image: External link]

	Medieval Spain[image: External link]

	Medieval Sweden[image: External link]

	Old Swiss Confederacy[image: External link]

	Medieval Wales[image: External link]







	By topic



	

	Art[image: External link]

	Literature[image: External link]

	Poetry[image: External link]

	Music[image: External link]

	Architecture[image: External link]

	Philosophy[image: External link]

	Universities[image: External link]

	Science[image: External link]

	Technology[image: External link]

	Warfare[image: External link]







	


	v[image: External link]

	t[image: External link]

	e[image: External link]










The Holy Roman Empire (Latin: Sacrum Imperium Romanum, German[image: External link]: Heiliges Römisches Reich) was a multi-ethnic complex of territories in central Europe[image: External link] that developed during the Early Middle Ages and continued until its dissolution in 1806.[7] The largest territory of the empire after 962 was the Kingdom of Germany[image: External link], though it also came to include the Kingdom of Bohemia[image: External link], the Kingdom of Burgundy[image: External link], the Kingdom of Italy[image: External link], and numerous other territories.[8][9][10]

On 25 December 800, Pope Leo III crowned the Frankish king[image: External link] Charlemagne as Emperor[image: External link], reviving the title in Western Europe[image: External link], more than three centuries after the fall[image: External link] of the Western Roman Empire[image: External link]. The title continued in the Carolingian family[image: External link] until 888 and from 896 to 899, after which it was contested by the rulers of Italy in a series of civil wars until the death of the last Italian claimant, Berengar[image: External link], in 924.

The title was revived in 962 when Otto I[image: External link] was crowned emperor, fashioning himself as the successor of Charlemagne[11] and beginning a continuous existence of the empire for over eight centuries.[12][13][14] Some historians refer to the coronation of Charlemagne as the origin of the empire,[15][16] while others prefer the coronation of Otto I as its beginning.[17][18] Scholars generally concur, however, in relating an evolution of the institutions and principles constituting the empire, describing a gradual assumption of the imperial title and role.[9][15]

The precise term "Holy Roman Empire" was not used until the 13th century, but the concept of translatio imperii[image: External link],[d] the notion that he held supreme power inherited from the emperors of Rome, was fundamental to the prestige of the emperor.[9] The office of Holy Roman Emperor[image: External link] was traditionally elective, although frequently controlled by dynasties. The German prince-electors[image: External link], the highest-ranking noblemen of the empire, usually elected one of their peers as "King of the Romans[image: External link]," and he would later be crowned emperor by the Pope; the tradition of papal coronations was discontinued in the 16th century. The empire never achieved the extent of political unification formed in France[image: External link], evolving instead into a decentralized, limited elective monarchy composed of hundreds of sub-units[image: External link], principalities[image: External link], duchies[image: External link], counties[image: External link], Free Imperial Cities[image: External link], and other domains.[10][19] The power of the emperor was limited, and while the various princes, lords, bishops and cities of the empire were vassals who owed the emperor their allegiance, they also possessed an extent of privileges that gave them de facto independence within their territories. Emperor Francis II[image: External link] dissolved the empire on 6 August 1806, after the creation of the Confederation of the Rhine[image: External link] by Napoleon[image: External link].
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In various languages the Holy Roman Empire was known as: Latin: Sacrum Imperium Romanum, German[image: External link]: Heiliges Römisches Reich, Italian[image: External link]: Sacro Romano Impero (before Otto I), Italian[image: External link]: Sacro Romano Impero Germanico (by Otto I), Czech[image: External link]: Svatá říše římská, Slovene[image: External link]: Sveto rimsko cesarstvo, Dutch[image: External link]: Heilige Roomse Rijk, French[image: External link]: Saint-Empire romain (before Otto I), French[image: External link]: Saint-Empire romain germanique (by Otto I).[20] Before 1157, the realm was merely referred to as the Roman Empire.[21] The term sacrum ("holy", in the sense of "consecrated") in connection with the medieval Roman Empire was used beginning in 1157, under Frederick I Barbarossa ("Holy Empire") – the term was added to reflect Frederick's ambition to dominate Italy and the Papacy;[22] the form "Holy Roman Empire" is attested from 1254 onward.[23]

In a decree following the 1512 Diet[image: External link] of Cologne[image: External link], the name was changed to Holy Roman Empire of the German Nation ( German[image: External link]: Heiliges Römisches Reich Deutscher Nation, Latin: Imperium Romanum Sacrum Nationis Germanicæ),[24][25] a form first used in a document in 1474.[22] The new title was adopted partly because the Empire had lost most of its Italian and Burgundian (Kingdom of Arles[image: External link]) territories by the late 15th century,[26] but also to emphasize the new importance of the German Imperial Estates[image: External link] in ruling the Empire due to the Imperial Reform.[27] By the end of the 18th century, the term 'Holy Roman Empire of the German Nation' had fallen out of official use. Contradicting the traditional view concerning that designation, Hermann Weisert has stated in a study on imperial titulature that, despite the claim of many textbooks, the name Holy Roman Empire of the German Nation never had an official status and points out that documents were thirty times as likely to omit the national suffix as include it.[28]

In a famous assessment of the name, the French Enlightenment[image: External link] writer Voltaire[image: External link] remarked sardonically: "This agglomeration which was called and which still calls itself the Holy Roman Empire was in no way holy, nor Roman, nor an empire."[29]
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Further information: Carolingian Empire[image: External link]

As Roman[image: External link] power in Gaul[image: External link] declined during the 5th century, local Germanic tribes assumed control.[30] In the late 5th and early 6th centuries, the Merovingians[image: External link], under Clovis I[image: External link] and his successors, consolidated Frankish[image: External link] tribes and extended hegemony over others to gain control of northern Gaul and the middle Rhine river[image: External link] valley region.[31][32] By the middle of the 8th century, however, the Merovingians had been reduced to figureheads, and the Carolingians[image: External link], led by Charles Martel[image: External link], had become the de facto rulers.[33] In 751, Martel’s son Pepin[image: External link] became King of the Franks, and later gained the sanction of the Pope.[34][35] The Carolingians would maintain a close alliance with the Papacy.[36]

In 768 Pepin’s son Charlemagne became King of the Franks and began an extensive expansion of the realm. He eventually incorporated the territories of present-day France, Germany, northern Italy, and beyond, linking the Frankish kingdom with Papal lands.[37][38] On Christmas Day of 800, Pope Leo III crowned Charlemagne emperor, restoring the title in the west for the first time in over three centuries.[39][40]

After Charlemagne died in 814, the imperial crown passed to his son, Louis the Pious[image: External link]. Upon Louis' death in 840, it passed to his son Lothair[image: External link], who had been his co-ruler. By this point the territory of Charlemagne had been divided into several territories, and over the course of the later ninth century the title of Emperor was disputed by the Carolingian rulers of Western Francia[image: External link] and Eastern Francia[image: External link], with first the western king (Charles the Bald[image: External link]) and then the eastern (Charles the Fat[image: External link]), who briefly reunited the Empire, attaining the prize.[citation needed[image: External link]] After the death of Charles the Fat in 888, however, the Carolingian Empire broke apart, and was never restored. According to Regino of Prüm[image: External link], the parts of the realm "spewed forth kinglets", and each part elected a kinglet "from its own bowels".[41] After the death of Charles the Fat, those crowned emperor by the pope controlled only territories in Italy.[citation needed[image: External link]] The last such emperor was Berengar I of Italy[image: External link], who died in 924.
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 Formation



Around 900, autonomous stem duchies[image: External link] ( Franconia[image: External link], Bavaria[image: External link], Swabia[image: External link], Saxony[image: External link] and Lotharingia[image: External link]) reemerged in East Francia. After the Carolingian king Louis the Child[image: External link] died without issue in 911, East Francia did not turn to the Carolingian ruler of West Francia to take over the realm but instead elected one of the dukes, Conrad of Franconia[image: External link], as Rex Francorum Orientalium.[42]:117 On his deathbed, Conrad yielded the crown to his main rival, Henry the Fowler[image: External link] of Saxony (r. 919–36), who was elected king at the Diet of Fritzlar[image: External link] in 919.[42]:118 Henry reached a truce with the raiding Magyars[image: External link], and in 933 he won a first victory against them in the Battle of Riade[image: External link].[42]:121

Henry died in 936, but his descendants, the Liudolfing (or Ottonian) dynasty[image: External link], would continue to rule the Eastern kingdom for roughly a century. Upon Henry the Fowler's death, Otto[image: External link], his son and designated successor,[43] was elected King in Aachen[image: External link] in 936.[44]:706 He overcame a series of revolts from an elder brother and from several dukes. After that, the king managed to control the appointment of dukes and often also employed bishops in administrative affairs.[45]:212–13

In 951, Otto came to the aid of Adelaide[image: External link], the widowed queen of Italy, defeating her enemies, marrying her, and taking control over Italy.[45]:214–15 In 955, Otto won a decisive victory over the Magyars[image: External link] in the Battle of Lechfeld[image: External link].[44]:707 In 962, Otto was crowned Emperor by Pope John XII[image: External link],[44]:707 thus intertwining the affairs of the German kingdom with those of Italy and the Papacy. Otto's coronation as Emperor marked the German kings as successors to the Empire of Charlemagne, which through the concept of translatio imperii[image: External link], also made them consider themselves as successors to Ancient Rome.

The kingdom had no permanent capital city.[46] Kings traveled between residences (called Kaiserpfalz[image: External link]) to discharge affairs. However, each king preferred certain places; in Otto's case, this was the city of Magdeburg[image: External link]. Kingship continued to be transferred by election, but Kings often ensured their own sons were elected during their lifetimes, enabling them to keep the crown for their families. This only changed after the end of the Salian dynasty in the 12th century.

In 963, Otto deposed the current pope John XII and chose Pope Leo VIII[image: External link] as the new pope (although John XII and Leo VIII both claimed the papacy until 964, when John XII died). This also renewed the conflict with the Eastern Emperor in Constantinople[image: External link], especially after Otto's son Otto II[image: External link] (r. 967–83) adopted the designation imperator Romanorum. Still, Otto formed marital ties with the east when he married the Byzantine princess Theophanu[image: External link].[44]:708 Their son, Otto III[image: External link], came to the throne only three years old, and was subjected to a power struggle and series of regencies until his age of majority in 994. Up to that time, he had remained in Germany, while a deposed Duke, Crescentius II[image: External link], ruled over Rome and part of Italy, ostensibly in his stead.

In 996 Otto III appointed his cousin Gregory V[image: External link], the first German Pope.[47] A foreign pope and foreign papal officers were seen with suspicion by Roman nobles, who were led by Crescentius II[image: External link] to revolt. Otto III[image: External link]'s former mentor Antipope John XVI[image: External link] briefly held Rome, until the Holy Roman Emperor[image: External link] seized the city.[48]

Otto died young in 1002, and was succeeded by his cousin Henry II[image: External link], who focused on Germany.[45]:215–17

Henry II[image: External link] died in 1024, and Conrad II[image: External link], first of the Salian Dynasty[image: External link], was elected king only after some debate among dukes and nobles. This group eventually developed into the college of Electors[image: External link].

The Holy Roman Empire became eventually composed of four kingdoms and numerous other territories. The kingdoms were:


	Kingdom of Germany[image: External link] (part of the empire since 962)

	Kingdom of Italy[image: External link] (since 962)

	Kingdom of Bohemia[image: External link] (since 1002 as the Duchy of Bohemia[image: External link] and raised to a kingdom in 1198)

	Kingdom of Burgundy[image: External link] (since 1032)
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Kings often employed bishops in administrative affairs and often determined who would be appointed to ecclesiastical offices.[49]:101–134 In the wake of the Cluniac Reforms[image: External link], this involvement was increasingly seen as inappropriate by the Papacy. The reform-minded Pope Gregory VII was determined to oppose such practices, which led to the Investiture Controversy with King Henry IV[image: External link] (r. 1056–1106).[49]:101–134 He repudiated the Pope's interference and persuaded his bishops to excommunicate the Pope, whom he famously addressed by his born name "Hildebrand", rather than his regnal name "Pope Gregory VII".[49]:109 The Pope, in turn, excommunicated the king, declared him deposed, and dissolved the oaths of loyalty made to Henry.[12][49]:109 The king found himself with almost no political support and was forced to make the famous Walk to Canossa[image: External link] in 1077,[49]:122–24 by which he achieved a lifting of the excommunication at the price of humiliation. Meanwhile, the German princes had elected another king, Rudolf of Swabia[image: External link].[49]:123 Henry managed to defeat him but was subsequently confronted with more uprisings, renewed excommunication, and even the rebellion of his sons. After his death, his second son, Henry V[image: External link], reached an agreement with the Pope and the bishops in the 1122 Concordat of Worms[image: External link].[49]:123–34 The political power of the Empire was maintained, but the conflict had demonstrated the limits of the ruler's power, especially in regard to the Church, and it robbed the king of the sacral status he had previously enjoyed. The Pope and the German princes had surfaced as major players in the political system of the empire.
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 Holy Roman Empire under Hohenstaufen dynasty



When the Salian dynasty ended with Henry V's death in 1125, the princes chose not to elect the next of kin, but rather Lothair[image: External link], the moderately powerful but already old Duke of Saxony. When he died in 1137, the princes again aimed to check royal power; accordingly they did not elect Lothair's favoured heir, his son-in-law Henry the Proud[image: External link] of the Welf[image: External link] family, but Conrad III[image: External link] of the Hohenstaufen[image: External link] family, the grandson of Emperor Henry IV and thus a nephew of Emperor Henry V. This led to over a century of strife between the two houses. Conrad ousted the Welfs from their possessions, but after his death in 1152, his nephew Frederick I "Barbarossa" succeeded him and made peace with the Welfs, restoring his cousin Henry the Lion[image: External link] to his—albeit diminished—possessions.

The Hohenstaufen rulers increasingly lent land to ministerialia, formerly non-free service men, who Frederick hoped would be more reliable than dukes. Initially used mainly for war services, this new class of people would form the basis for the later knights[image: External link], another basis of imperial power. A further important constitutional move at Roncaglia was the establishment of a new peace mechanism for the entire empire, the Landfrieden[image: External link], with the first imperial one being issued in 1103 under Henry IV[image: External link] at Mainz[image: External link].[50][51] This was an attempt to abolish private feuds, between the many dukes and other people, and to tie the Emperor's subordinates to a legal system of jurisdiction and public prosecution of criminal acts—a predecessor of the modern concept of "rule of law[image: External link]". Another new concept of the time was the systematic foundation of new cities by the Emperor and by





























































	Territories ruled by a hereditary nobleman, such as a prince, archduke, duke, or count.

	Territories in which secular authority was held by a clerical dignitary, such as an archbishop, bishop, or abbot. Such a cleric was a prince of the church[image: External link]. In the common case of a prince-bishop[image: External link], this temporal territory (called a prince-bishopric) frequently overlapped with his often-larger ecclesiastical diocese[image: External link], giving the bishop both civil and clerical powers. Examples are the prince-archbishoprics of Cologne[image: External link], Trier[image: External link] and Mainz[image: External link].

	Free imperial cities[image: External link], which were subject only to the jurisdiction of the emperor.























	From 794: Aachen[image: External link]

	1328–1347 and 1744–1745: Munich[image: External link]

	1355–1437 and 1576–1611: Prague[image: External link]

	1438–1576 and 1611–1740 and 1745-1806: Vienna[image: External link]

	1742-1744: Frankfurt am Main[image: External link]






	Population of the Holy Roman Empire



	Year
	Population
	Ref.



	1200
	5,000,000
	[2]



	1500
	16,000,000
	[3][4]



	1618
	21,000,000
	[5]



	1648
	16,000,000
	[5]



	1786
	26,265,000
	[6]



	1800
	24,000,000
	[58]










	1050: Regensburg[image: External link] 40,000 people. Rome[image: External link] 35,000. Mainz[image: External link] 30,000. Speyer[image: External link] 25,000. Cologne[image: External link] 21,000. Trier[image: External link] 20,000. Worms[image: External link] 20,000. Lyon[image: External link] 20,000. Verona[image: External link] 20,000. Florence[image: External link] 15,000.[59]

	1300–1350: Prague[image: External link] 77,000 people. Cologne[image: External link] 54,000 people. Aachen[image: External link] 21,000 people. Magdeburg[image: External link] 20,000 people. Nuremberg[image: External link] 20,000 people. Vienna[image: External link] 20,000 people. Danzig[image: External link] 20,000 people. Strasbourg[image: External link] 20,000 people. Lübeck[image: External link] 15,000 people. Regensburg[image: External link] 11,000 people.[60][60][61][61][62][62][63][63]

	1500: Prague[image: External link] 70,000. Cologne[image: External link] 45,000. Nuremberg[image: External link] 38,000. Augsburg[image: External link] 30,000. Danzig[image: External link] 30,000. Lübeck[image: External link] 25,000. Vratislav[image: External link] 25,000. Regensburg[image: External link] 22,000. Vienna[image: External link] 20,000. Straßburg[image: External link] 20,000. Magdeburg[image: External link] 18,000. Ulm[image: External link] 16,000. Hamburg[image: External link] 15,000.[64]

	1600: Prague[image: External link] 100,000. Vienna[image: External link] 50,000. Augsburg[image: External link] 45,000. Cologne[image: External link] 40,000. Nuremberg[image: External link] 40,000. Hamburg[image: External link] 40,000. Magdeburg[image: External link] 40,000. Breslau[image: External link] 40,000. Strasbourg[image: External link] 25,000. Lübeck[image: External link] 23,000. Regensburg[image: External link] 20,000. Ulm[image: External link] 21,000. Frankfurt am Main[image: External link] 20,000. Munich[image: External link] 20,000.[64]
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