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"The more corrupt the state, the more numerous the laws." — Tacitus
 
"If you must break the law, do it to seize power: in all other cases observe it." — Julius Caesar
 
"They have plundered the world, stripping naked the land in their hunger… They ravage, they slaughter, they seize by false pretenses, and all of this they hail as the construction of empire. And when in their wake nothing remains but a desolation, they call that peace." — Tacitus
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THESIS DISCUSSION AND CONCLUSION
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This thesis has examined some of the archaeological and material evidence which supports and throws light on aspects of the life of Agrippa I as revealed in the historical sources, including any indications for problems which might provide non-natural reasons for the shortness of his reign.  This has begun with an examination as a point of reference of the material remains for building projects in Judaea, and neighbouring Berytus/Baalbek, attributed to Herod I (the Great), his grandfather.  Herod I ruled a kingdom roughly similar in size and territory to that of Agrippa I, and it was hoped that this investigation might reveal Herod’s cultural identify and focus and how these might differ from Agrippa I’s own approach.  The shortness of Agrippa’s reign and limitations on archaeological work in parts of Palestine, Syria and Lebanon have restricted the amount of material information on Agrippa, but information has been uncovered, including from new excavations.

Herod I, a friend of Augustus and M. Vipsanius Agrippa and apparently a visionary like them, helped Rome to impose its authority in the Near East by commissioning a large number of projects within and external to Palestine, mostly paid for with his own wealth.  Aside from an investigation into new excavations performed in Beirut/Roman Berytus of which the amphitheatre’s first phase and perhaps also the Imperial bathhouse are attributable to Herod, this thesis has discussed Herod’s architectural commissions in Judaea with reference to their association with events taking place in his life and that of Agrippa I according to the ancient sources.  

Herod used a mixture of cultural influences in his architectural projects, including from Roman, Hellenistic, and Near Eastern motifs, and he creatively adapted various themes to suite his own needs, such as transforming a shrine at the apex of his Herodium theatre into a private room for the use of his personal and elite guests in dinners and gatherings.  Another good example of his adaptive skills is his creating his amphitheatres in the form of hippostadia, which were smaller than Roman amphitheatres and from their earlier lack of a Roman spina, seem to have been employed both as theatres to show Greek plays and Roman spectacles, and also for apparently Greek style chariot and horseback races.  This was done since he entertained numerous Roman as well as Hellenistic elites, and needed to please both cultures.  His building projects in Berytus would have assisted Rome by demonstrating a strong Romanized presence in this new colony, but would also have respected the Greeks’ original culture by not imposing changes too quickly.  In his entertainment structures, he also mostly avoided the use of graven image motifs to respect his traditional Jewish subjects; thus, his decorations usually portrayed vegetal or geometric themes – just as are seen in his palaces.  Although their examples have not been analyzed here, Josephus [Antiquities] relates that Herod emphasized maintaining good Greek relationships much more than did Agrippa I; he built in various Greek sites and also donated heavily to the Greek Olympics in order to retain their operation, for which he received the lifelong title of agonothetes (president) [Josephus, War, Antiquities].  

Herod I employed the same mixture of cultural motifs in his several palaces, mostly focusing on Roman and Greek designs.  He built several of his palaces in striking natural locations which resemble some Roman architectural settings.  For instance, his Northern Palace at Masada was built on terraces overlooking a cliff edge of a high plateau in the Judaean desert near the Dead Sea and his Herodium palace is built in the Judaean desert on the summit of an artificially extended hill.  These lofty and impressive, high level villa locations resemble, for instance, the location for Augustus’ villa on Capri.  Other Roman architectural examples include Herod’s use of opus reticulatum (seldom found outside of Italy; seen in his Jericho palaces) and his black-and-white and polychrome mosaics 

Figure 6.1
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Opus reticulatum use in B69 of Herod’s Jericho palace

[NETZER 01, 257, III.386, in Lichtenberger 09]

Figure 6.2
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Polychrome mosaic in Room 456 of Herod’s Western Palaces at Masada 

[NETZER 91, 249, III.394, in Lichtenberger 09] 

and hydraulic pozzolano concrete for his harbour at Caesarea Maritima, the latter being employed despite the fact that he could have employed good and equally functional local material.  However, these methods are not visible as they are submerged or otherwise covered by plaster.  For this reason, it is reasonably argued that he did not use these techniques to show any degree of submission to Rome or to adopt her






































d2d_images/chapter_title_above.png
e
&





d2d_images/chapter_title_corner_decoration_left.png





d2d_images/cover.jpg
FINAL ANALYSIS ON
AGRIPPA T:
WHAT WE'VE SOLVED,
WHAT REMAINS
UNKNOWN

ELIIZABETH IEGGE

ROMAN PROVINCIAL SHADOWS: AGRIPPA 1,
INTRIGUE, AND POWER, # 7





d2d_images/image001.png





d2d_images/chapter_title_corner_decoration_right.png





d2d_images/image000.png





d2d_images/chapter_title_below.png





