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Dedicated to creators of quality science fiction television everywhere in general and to the creative staff of  the X-Files in particular—ingenious, quick-witted, vista-hopping, farseeing artisans—without whom there would be no Guides.
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Introduction
Greetings, fellow nitpickers!
And, then there’s . . . The X-Files! As some of you may know, four guides have preceded this one: The Nitpicker’s Guide for Next Generation Trekkers (a.k.a. the NextGen Guide, released November 1993), The Nitpicker’s Guide for Classic Trekkers (a.k.a. the Classic Guide, released November 1994), The Nitpicker’s Guide for Next Generation Trekkers, Volume II (a.k.a. the NextGen II Guide, released November 1995), and The Nitpicker’s Guide for Deep Space Nine Trekkers (a.k.a. the DS9 Guide, released December 1996). (Someday I plan to have an entire shelf of Nitpicker’s Guides!)
Obviously, this Guide represents something of a departure for me. And there were those—upon hearing my plans for an X-phile Guide—who wondered if nitpicking could be extended to anything other than a space show like Star Trek. In short, the answer is: YES! Nitpicking doesn’t originate in space, it originates in the human heart—both the cause of it and the effect. We’re all human. We all make mistakes. As long as we’re all human and we are going to make mistakes no matter what we put our hands to do, we might as well be real about it and acknowledge it and try to have a little fun with our imperfections! That’s why I say, “Nitpicking is a celebration of being human.” Nowhere in this Guide will you hear me say that “I the Great” could do a better job producing or directing or writing The X-Files than those who capably serve in that capacity. I know that no matter who creates a television series, it will always have nits! Think of it as “nitpicker job security.”
Having said that, I should hasten to add that I did consider many elements about The X-Files before I finally decided to pursue this project. As far as I’m concerned, when it comes to the alien conspiracy genre, there just ain’t nobody better that the creators of The X-Files. But I have to be honest with you and say that there are episodes of The X-Files that lay outside my personal boundaries of good taste. It is true that, in most cases, even the episodes I consider too ghoulish or gruesome are still executed with a high degree of creativity and artistry. Even still—after the gore began to increase with the second season—I instituted a practice in my home of screening the episodes before I allowed my young teenage daughter, Elizabeth, to watch them. Since then, there have been a significant number of episodes that haven’t “made the cut”! I feel very strongly that it is my responsibility as a parent to render this service. I have all the episodes on tape. When she’s older, if she wants to watch them, that’s fine! (Obviously, if you’re a parent, you will no doubt have an entirely different list but just for information purposes, these are the episodes that I seem to remember “reserving”: "3," "Aubrey," "Irresistible," "Die Hand Die Verletzt," "Fresh Bones," "The List," "2SHY," "Syzygy," "Grotesque," "Home," "Sanguinarium" and "Leonard Betts.")
By now, I would assume that most everyone reading this book would understand the basic format of a Nitpicker’s Guide. For those of you who are new to this form of entertainment, let me offer my usual quick tour. (Even seasoned members of the Nitpickers Guild might want to give this a quick read. There are a few new sections.)
For each episode I list the title (gleaned from the official X-Files literature and website), date (if known), and a brief summary—in case you haven’t seen that particular installment of The X-Files. I also add a few ruminations along the way: things that struck me about the episode, a bit of analysis here and there, other random thoughts. In addition, I offer some picks for great moments. There are two trivia questions just to test your knowledge of the episode. (In case you’ve never tried my trivia questions, don’t get discouraged. They are supposed to be hard! I figure the other books have already taken the easy ones!)
In addition, each episode review has a section titled, “Onscreen Locations.” For some reason, the creators of The X-Files decided not to list the episode titles on the episodes themselves. This causes a bit of a problem for reference books on the series. Many nitpickers have written to tell me that they keep the other Guides nearby when they watch Star Trek. Once they see an episode title, they look up the episode in the appropriate Nitpicker’s Guide and read what I have to say before settling in for their own session of nitpicking. But how’s a nitpicker supposed to find the episode in the Guide if there’s no episode title?! Well . . . that’s where “Onscreen Locations” comes in handy. I’ve listed every location displayed during the episodes (aside from “FBI Headquarters” and “Washington, D.C.”) and compiled them into an “Onscreen Locations” Index. So, once you spot any onscreen text, you should be able to flip to the index, find that entry, and then get a page number that will take you to the episode! (I know it’s convoluted, but I couldn’t figure out any better way to do it.)
Now let’s talk about the good stuff in the episode reviews!
Given the open-ended storytelling technique used in The X-Files (a.k.a. “the search for the truth”), I have added a new section to the reviews of this book called, “Unanswered Questions.” In this section I voice some quandaries that I felt the creators intentionally left unsolved. Never one to flee a chance for humiliation, I will also float some possibilities for your perusal. I do recognize that episodes to come might answer these questions, but I thought you might enjoy a peek inside the old nitpicker’s brain as I tried to make some sense of the issues raised.
I have also added a section called “Geographical Inconsistencies” (at the suggestion of Daniel B. Case of Woodmere, Ohio). Since The X-Files is a reality-based show (i.e., the creators make every effort to convince us that the events in the episodes are occurring in our time and space), I thought you might like to know of the little irregularities here and there spotted by nitpickers who live in or have knowledge about the regions depicted in the episodes. Mostly, this section deals with simple facts as reported by Guild members. In addition, Tim Smith of Ettlinger Editorial Projects took a list of almost a hundred towns and address and ran them through a super-duper CD-ROM to determine the existence or nonexistence of towns such as Bellefleur, Oregon. (I know some of you are thinking, “Well, of course, Bellefleur, Oregon doesn’t exist! It’s just a small town the creators made up!” But I would hasten to point out that Winthrop, Washington, exists—as well as Folkstone, North Carolina; Two Gray Hills, New Mexico; and Dogway, West Virginia, which Tim Smith describes as “a one-street town near the Virginia border.”)
The remainder of each episode review is taken up with categories that have served well for the other Guides: Plot Oversights, Changed Premises, Equipment Oddities, and Continuity and Production Problems.
Plot Oversights is a catchall. Anything that concerns the plot, or won’t fit anywhere else, goes here. Under Changed Premises you’ll discover that sometimes information given in one show directly contradicts information in another. In Equipment Oddities I’ll point out any problems that I and the other members of the Nitpickers Guild have found with the equipment and technology of The X-Files’ universe. Lastly, the section on Continuity and Production Problems will expose errors in the actual creation of the show—from microphone booms reflecting in picture frames and car windows to leaping hippopotami to neckties with minds of their own and the like.
If you happen to have the episodes of The X-Files on videotape, pull them out and grab the remote as you work your way through this Guide. If you find something I missed, disagree with a nit I picked, or even find an error in the Guide itself, drop me a line at the address at the back of this book. That effort will make you a member of the Nitpickers Guild.
Sprinkled among the reviews of episodes you will also find sidebars of various incarnations. These have enjoyed a continuing popularity among Guild members, and I trust you will find them interesting as well.
As always, the Nitpicker’s Prime Directive remains in full force. For those who don’t remember, the main rule of nitpicking reads, “All nits picked shall derive from sources the creators consider canonical.” In other words, anything that Carter and crew claims actually happened or is authoritative can be nitpicked. Until we hear differently, that includes all the episodes of The X-Files and all the official reference books. (I haven’t heard if Chris Carter has said that the novels and the comic books represent cases that have “actually occurred.”)
A final exhortation. Some of you may know that there is a Nitpicker’s Secondary Directive. It reads, “All nitpickers shall perform their duties with lightheartedness and good cheer.” This whole nitpicking thing is about having some fun with our favorite television shows and movies. It is not about pointing fingers and assigning blame. "Lightheartedness and good cheer" should also be the way nitpickers approach X-philes who don’t enjoy nitpicking. If people want to watch their show without knowing what’s wrong with it: Let them watch their show! A true nitpicker doesn’t have to tell everyone everything he or she knows all the time. If you see a nit and are in a room full of nonnitters, just smile and drop me a note later.
Happy nitpicking! (Or “Ping! Chikin Pat Py!” if you prefer!)
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Date: March 7—22, 1992
Pilot
Onscreen Locations
[image: image] Collum National Forest, Northwest Oregon
[image: image] Coastal Northwest Oregon
[image: image] Raymond County State Psychiatric Hospital
[image: image] Rural Hwy. 133, Bellefleur, Oregon
Plot Summary
In Washington, D.C., FBI Chief Blevins assigns Special Agent Dana Scully—trained as a medical doctor—to write field reports and provide a scientific analysis on Special Agent Fox Mulder. Formerly a psychological profiler for the Violent Crimes Section, Mulder has developed a consuming interest in the X-files, cases that the Bureau deems "unexplained phenomena." (Mulder’s sister, Samantha, disappeared at age eight. Mulder believes she was abducted by aliens. He hopes the X-Files will prove this to be the truth.)
The next morning, Mulder and Scully fly to Bellefleur, Oregon, the site of a recent series of four unexplained deaths among the graduates of the high school class of 1989. Once there, the two FBI agents quickly discover more mysteries. The exhumed body of Ray Soames—the third of the four to die—looks more alien than human and contains a metal, nasal implant. Then wheelchair-bound Peggy O’Dell—also of the class of ’89—is killed after running in front of a semitruck. Even stranger, Mulder and Scully determine that the most likely suspect in the deaths is Billy Miles, a young man who has just awakened from a three-year coma. Under hypnosis, Miles speaks of graduation night in 1989—of a light taking him to a "testing place" and of being ordered to bring the others. However, Miles also insists that the tests failed and that "they" wanted everything destroyed.
It is impossible for the pair to corroborate Miles’s story, but clearly someone wants the evidence destroyed. By the end of the episode, Soames’s body has disappeared; all photographs and X rays have been burned; the Raymond County prosecutor drops the case against Billy Miles; and the only remaining piece of evidence—the metal implant—is given to a mysterious cigarette-smoking man who locks it away in a secured warehouse at the Pentagon.
Ruminations
I make it my policy to treat pilot episodes with some measure of gentleness. Time passes between the creation of the pilot and the start of production for any series. It makes sense that the creators tweak a few things here or there after their first experience of bringing a new project to life. Among the obvious differences:
Mulder becomes more sophisticated in later episodes. He almost seems giddy and even geeky at times in the pilot. He also gives up his less-than-inspiring beginning as a graffiti artist. This is the only episode where we see him wielding a can of spray paint to make a giant “X” on the road. “Photographer Mulder” almost entirely disappears after this episode as well. (One wonders why—given the possibility of documenting what he sees in later episodes—but we’ll get to that in due time!)
As a minor item, Scully undergoes a makeover by the next episode—new hair, makeup, clothes. Also, when Mulder asks if she’s squeamish about getting a tissue sample from an exhumed body, Scully says that she’s never done that before and does seem uncomfortable with the idea. In later episodes she becomes suddenly adept at examining the corpses that litter The X-Files. In fact, during “Fallen Angel,” we learn that Scully did her residency in forensic medicine. But by far the most fundamental change in Scully’s character is the much-appreciated choice by the creators to focus attention primarily on her mind rather than her body. The pilot contains a motel room scene where Scully undresses to take a shower. She discovers marks at the base of her back similar to those found on the dead young people. Panicked, she flees to Mulder’s room, where she peels off her robe to stand clad only in her bra and panties as Mulder conducts an inspection. (And, yes, he seems to take his time and enjoy the work!)
Granted, she’s scared, but this is definitely not the Scully we come to know as a dedicated, scientifically minded researcher who dresses impeccably and carries herself with dignity and aplomb. Trust me: After you watch all the episodes in sequence several times and then go back to view the infamous underwear scene, it’s quite jarring.
On the other hand, this episode has much to commend it as a pilot. The character roles are well formed. The open-ended storytelling technique first used here serves well for many years to come. And, of particular warmth to my little nitpicker’s heart, the creators demonstrate some nice attention to detail. During the autopsy on Ray Soames, the generated screen text reads “10:56” and—lo and behold—the clock on the wall reads the same! Also, the first scene in the psychiatric hospital shows a nurse making a bed in the background. When Mulder and Scully return to the hospital for a second visit, this same nurse speaks with them.
Unanswered Questions
[image: image]The unanswered question of the pilot has to be: What really happened to these kids? At this point in the series—if we are to believe everything we see on the screen—we must conclude that there is some extraordinary form of phenomenon at work. According to Mulder’s watch, nine minutes disappear. (More on that in a minute.) Billy Miles is somehow magically healed of the marks on his lower back right before our eyes. And the man we will hereinafter call Cancerman places the nasal implant in a box marked “Evidence.” This would imply nonparticipation in the event. (An explanation: Yes, I know William B. Davis’s character is called “The Cigarette-Smoking Man” when referred to in The Official Guide to The X-Files. But there are several references in the actual episodes identifying him as “Cancerman” Besides, it’s my book and I like “Cancerman” better!)
However, events in later episodes might give credence to the possibility that while the phenomenon at work in this episode is extraordinary, it might not be extraterrestrial. In “Deep Throat” we learn that the government has very advanced airships that can dart away and create sonic booms like the one heard at the end of the pilot. We also learn in “Nisei” and “731” that “someone” is conducting some type of genetic experiments on humans, which might explain Ray Soames’s corpse. Finally, “José Chung’s From Outer Space” seems to suggest that it is well within this “someone’s” capability to both generate the illusion of missing time and convince test subjects that they have been abducted by aliens.
Geographical Inconsistencies
[image: image] Bellefleur, Oregon, doesn’t exist.
Plot Oversights
[image: image] As nearly as I can determine from this and subsequent episodes, Dana Scully joined the FBI directly out of medical school. She taught forensic medicine for two years at Quantico (apparently attending the Academy at the same time) and was then assigned as a special agent to evaluate Fox Mulder and the X-Files. The kind folks at the real Federal Bureau of Investigation (hereinafter referred to as The Real FBI) tell me that this is farfetched and wouldn’t happen!
[image: image] After the opening credits, we see Dana Scully entering an office. (We learn later that this is Chief Blevin’s office.) He seems to command a fair amount of authority, yet he apparently has no secretary. The Real FBI says he would.
[image: image] After the introductions, Mulder shows Scully a picture of Karen Swenson, the fourth person to die under mysterious circumstances in Bellefleur, Oregon. She has the two marks at the base of her back. Then Mulder shows Scully pictures of two other individuals—found dead in South Dakota and Texas, respectively. They have the marks as well. Yet, at the end of the episode, we see that those conducting the experiments can remove the marks from a young person’s body. If so, why do “they” leave them on other bodies? (Because if they didn’t, Mulder wouldn’t be on this case!)
[image: image] Along the same lines, if Ray Soames had a nasal implant, one would expect Karen Swenson to have one as well. And since Dr. Nemman—who covered up evidence in the previous death—wasn’t the one who did Swenson’s autopsy, why didn’t the medical examiner find the implant?
[image: image] One also wonders why Mulder didn’t attempt to have Peggy O’Dell or at least Billy Miles X-rayed for nasal implants after the first hospital visit. I realize the fathers wouldn’t have allowed it, but Mulder looks enthralled at finding the first implant. It seems reasonable that he would hunt for more.
[image: image] And does anyone want to guess how mad Mulder is going to be when he finds out that Scully gave away the only piece of hard evidence they had concerning the case?
Changed Premises
[image: image] The knowledgeable and sensibly minded Dana Scully floats an interesting theory in this episode. She wonders if the young people offered some kind of sacrifice in the woods—if they were involved in a cult. This is the same person who will vigorously debunk any notion of occult sacrifices in “Die Hand Die Verletzt” and “Syzygy”—citing exhaustive FBI research. (Maybe she hadn’t read the reports yet?)
Equipment Oddities
[image: image] Okay, let’s talk about the exhumation of Ray Soames’s body. Mulder and Scully drive up as a backhoe digs up the grave. Straps are placed around the coffin. As the backhoe lifts the coffin, a close-up shows that one of the straps is badly frayed and—surprise—it breaks, sending the coffin tumbling down a hill. Did no one check these straps before they were used? Or are the guys in this cemetery so used to working with dead people that they’ve forgotten about lawyers and criminal negligence?
[image: image] Not a nit, just an observation. “They” appear to improve their implant technology at some point after this episode. All subsequent implants are much smaller. I couldn’t help but grimace at the thought of having that pencil-sized chunk of metal rammed up my nose! (Just how many bottles of Robitussin did those parents go through trying to alleviate their kids’ congestion?)
[image: image] As Scully enters information on her laptop concerning Soames’s autopsy, note the close-up of the screen. It looks like a cathode-ray tube, the kind found on desktop computers, not laptops.
[image: image] All right, let’s talk about Mulder’s watch. He and Scully are driving along. He looks at his watch. It says “9:03.” There’s a bright flash. The car dies. Mulder looks at his watch. It says “9:12.” Speaking of this experience later in the episode, Mulder says that time stopped and something took control of it. The terminology “time stopped” doesn’t seem to fit. Aren’t they really just “missing time,” because if time actually stopped, why did his watch keep working? Timex, maybe? (“It takes a licking—even from time-stopping aliens—and keeps on ticking!”)
Continuity and Production Problems
[image: image] No doubt this was intentional, but the badges shown in the opening credits read, “Federal Bureau of Justice, Department of Investigations,” when the official title of the organization is the “Federal Bureau of Investigation.” It is, of course, under the Department of Justice. Did the creators do this to discount the possibility of someone making fake credentials from the opening stills? Or did they imagine that someday they would want to sell credentials and needed the organization’s name to be fictitious?
[image: image] When Scully goes down to the basement to meet Mulder, a camera pan treats us to our first look of the “I Want to Believe” poster. The text of the poster is clearly visible. In the very next shot, there is suddenly a pile of folders and miscellaneous papers below the poster, and some of them obscure the “BE” of “BELIEVE.”
[image: image] On the plane ride to Bellefleur, Oregon, Scully reviews the cases of the four young people who died. She reads a newspaper article about the fourth victim, Karen Swenson. A close-up of the article names Dr. Nemman and seems to indicate that he was the medical examiner for Swenson. But later dialogue contradicts this. In fact, Mulder and Scully are on the case because Nemman wasn’t the one who did the autopsy on Swenson. (In all fairness to the creators: Very little of the article actually appears on the screen. Possibly the section shown refers to Nemman as the ME on the previous cases.)
[image: image] When Mulder compliments Scully on realizing that Nemman didn’t do the autopsy on Swenson, watch his hands. From one camera angle, he’s driving with his left hand while his right hand draws a sunflower seed to his mouth. The camera angle changes and, instantly, Mulder’s hands have reversed their respective roles. (Must be those lightning-fast FBI reflexes!)
[image: image] Only moments later, the rental car’s radio and clock go wacky. But even stranger, the sun seems to develop swivel hips! From one camera angle we see Mulder, and the shadow on his face shows the sun angling in from his left. But the next shot of Scully shows the sun angling in from her right. Then the shot changes and the sun is—once again—on Mulder’s side of the car. (Probably some solar version of the macarena.)
[image: image] When Dr. Nemman’s daughter, Theresa, asks for protection, Mulder and Scully escort her to a café to talk. Moments later, her nose gushes blood. If you freeze-frame just before this happens you can see the tube that the creators cleverly ran down the bridge of her nose to produce the effect.
[image: image] Pay close attention after Mulder and Scully experience “missing time.” They stand in front of their car. As they talk, water pours from their faces. This makes sense. They are, after all, standing outside in a rainstorm. Now look at the close-ups in the graveyard after they discover that someone exhumed the bodies of the first two victims. Notice the difference? Their faces are wet, but there are very few drips, though it’s raining cats and dogs around them. (Some kind of weird atmospheric disturbance, no doubt. Either that or Mulder lives a charmed life.)
[image: image] In the very last scene of the episode, we see Cancerman turn into a long aisle between rows of tall metal shelves. He walks toward the camera and then stops to deposit the metal implant in a box. He turns toward the camera again and begins walking. The camera retreats all the way down the aisle and exits through a door that Cancerman then closes and locks. A few questions: Was Cancerman checking on something else in the room? He obviously took the scenic route to the box that he wanted. And if he entered by another door, who opened the exit door? The cameraman?! Or did someone leave the door open by mistake? This is supposed to be a secured facility—as evidenced by the card key entry system. (“Well, I don’t know how evidence keeps disappearing, Mr. General, sir. ’Course, Philbert never remembers to shut the door, but that couldn’t be it!”)
[image: image]
1. With whom has Mulder worked utilizing regressive hypnosis?

2. What is the number on the box in which cancerman places the implant?
—Answers
[image: image]

Date: unknown
Deep Throat
Onscreen Locations
[image: image] Near Ellens Air Base, Southwest Idaho
[image: image] Marriette Field, southwest Idaho
[image: image] Outside Ellens Air Base
Plot Summary
When Colonel Robert Budahas, stationed at Ellens Air Base in Idaho, suffers a mental breakdown and is hauled away by military police, his wife—in desperation—reports the matter to the FBI as a kidnapping.
Mulder takes notice. The base supposedly received material from an alleged UFO crash in Roswell, New Mexico, in 1947. And since 1963 the base has reported six pilots "missing in action." Mulder suspects that the military has created some type of aircraft from UFO technology and that the craft is harming its test pilots in some way. He intends to use the kidnapping charge to find out more. Then an unidentified man ("Deep Throat") suddenly appears to warn Mulder off the case, further strengthening Mulder’s determination.
Shortly after arriving in Idaho, however, Mulder and Scully learn that Budahas has mysteriously returned—though his wife claims it isn’t really him. And by this time both agents have witnessed strange lights in the sky. Driven to investigate, Mulder sneaks onto the base. He is quickly apprehended, but not before seeing an advanced triangle-shaped craft. Unfortunately, the military wipes his memory even as Scully arranges for his release.
A week later, in Washington, D.C., Deep Throat reappears to tell Mulder that his and Scully’s lives are in danger—that care and discretion are imperative.
Ruminations
I believe this is the first episode where we see that Scully wears a small gold cross. In a lovely bit of continuity, the second-season episode “Ascension” will reveal that Scully’s mother gave it to her for her fifteenth birthday.
Unanswered Questions
[image: image] What did Mulder see at Ellens Air Base? Was it a military craft based on UFO technology, or was it merely an experimental plane developed by the aerospace geniuses right here in the good old U.S.A.? In “Apocrypha” we do see an alien craft that is surprisingly similar to the one shown in this episode. Or is that just a matter of “great minds think alike”? On the other hand, Deep Throat does comment in this episode that “they’ve” been on Earth for a very long time. (But as Mulder ponders at the end of “E.B.E.”, which of his lies are we to believe?)
Plot Oversights
[image: image] Picture this. You come home to find a military SWAT team surrounding your home. This is the scene that greets Mrs. Budahas as the episode begins. And, after finding out that her husband has broken military protocol and stolen a vehicle, she stands quivering as the team assaults the house. Now, I realize that Mrs. Budahas is distraught, but personally I think I would be shouting “Wait, wait, don’t smash in the door. Keys, I have keys. KEYS!”
[image: image] Granted, I personally don’t know a lot of test pilots but I was always under the impression that these guys were in top physical condition. Colonel Robert Budahas seems . . . well . . . downright pudgy.
[image: image] After obtaining a map to Ellens Air Base at a local diner, Mulder takes Scully on a UFO-spotting excursion. Uninterested, she falls asleep in the car. Soon “something” flies overhead—producing an intense shock wave that shatters the back window. Two questions: If the shock wave is that powerful, why doesn’t it shatter the windshield as well? And what would a shock wave that powerful do to a person’s ears?
[image: image] As Mulder and Scully watch the pretty lights in the sky, a helicopter chases them away. It also flushes out a pair of young trespassers who crawl through a hole in the fence surrounding Ellens Air Force Base. This happens sometime close to 9:13 P.M., according to the text on the screen. The next scene shows Mulder and Scully with the young people in a diner. The screen says “5:02 A.M. ” As if they have just settled in, Mulder and Scully begin to question the young couple. Now, even if Mulder and Scully watched the lights for an hour, that still leaves almost seven hours unaccounted for. Did they take the scenic route back to town? Or is it . . . (suspenseful music builds) . . . missing time? (Aaaaah!)
[image: image] After the interview with the young people, Scully scoffs at their testimony, asking Mulder if he saw their eyes—claiming that they were stoned. Yet the guy’s eyes appear to be normal! (It was hard to tell with the young woman; her eyes could have been dilated.)
[image: image] And speaking of these young people, I am firmly convinced that they are being controlled by the faire pixies of Out There, a shadow organization ultimately dedicated to revealing the Truth. Consider the evidence. Mulder and Scully first meet the young couple as they supposedly flee a helicopter. Yet, later in the episode, we learn that the teenagers’ normal observation post is a forty-five-minute walk from the base perimeter. How likely is it that these young people outran a helicopter for that distance? Isn’t it more likely that they were already on their way to intercept Mulder and Scully when the helicopter began its approach?
And later, when Mulder lets them know that he’s planning to go to the infamous “Yellow Base,” the female member of the duo shouts, “Don’t go past the tall weeds.” Yet the teenagers have just said that no one has ever gone to Yellow Base. If no one has ever gone that far, how would the young woman know where the tall weeds stop? Finally, as Scully holds an undercover military operative at gunpoint, the pair just happens to ride up to disclose Mulder’s location so Scully can force the military to release him. Truthfully, doesn’t this all seem just a bit too coincidental?
[image: image] And how did Mulder walk ten miles in broad daylight across a supersecret base and not get caught?
[image: image] While sneaking across a runway to get closer to Yellow Base, Mulder stops and stares dumbfounded as a triangle-shaped craft approaches. Then it zips away, and the military police charge his position in a jeep and van. Mulder turns and starts sprinting straight down the runway! Is there some reason he isn’t heading back into the tall weeds to make his escape?
[image: image] After capture, Mulder is strapped to a gurney and wheeled through a hangar that houses an experimental craft. Granted, the military is going to wipe his memory, but this still seems odd. I had the privilege of taking the Spirit Tour at Whiteman Air Base in December 1996. In case you don’t know, Whiteman AFB houses the B-2 stealth bombers. As a civilian, I could only approach to a distance of one hundred feet from the craft as it sat in its hangar. I was told that if I got any closer, the guards were author-ized to shoot! (By the way, a B-2 pilot happened to be there with some friends and—with regard to my comments above on the physical conditioning of test pilots—that guy was obviously . . . rock-solid.)
Equipment Oddities
[image: image] And speaking of the back window that shatters, by the time Mulder unloads the teenagers’ motorcycle from the trunk the next morning, you can see the back window is intact. No doubt Mulder carries a spare in his post-UFO sighting kit (PUFOSK) and installed it during the wee hours of the morning.
[image: image] I vote we give Scully the nickname “Barney” in honor of Deputy Fife from The Andy Griffith Show. At one point in this episode, Mulder and Scully are stopped by a bunch of guys in suits and sunglasses. The guys confiscate their guns and pull the clips. For some unknown reason, Scully has only one bullet loaded!
[image: image] I suppose I could comment on Scully leaving her weapon in an unlocked motel room as she goes to make a phone call, but I believe I shall postpone. (Maybe “Barney” shot her one bullet the day before and hasn’t had a chance to reload?)
Continuity and Production Problems
[image: image] These guys on the SWAT team at the beginning of the episode must use some new kind of military math. The leader of the unit radios everyone that they are going to go on a count of five. We see a man charge the front steps and flatten against the exterior wall to the right of the front door. Two others approach with a battering ram. The first man holds up his hand and clearly mouths “five.” Then he closes his thumb and pinkie finger to make three followed by two and one. Excuse me, we seem to be missing . . . four! (It’s so much fun to watch this scene because the actor doing the count realizes what he has done just as his hand closes to three. You can tell that he’s ready to say “four” but he’s already made the symbol for “three” so he stops and looks sheepish through the rest of the numbers.)
[image: image] This same numerically challenged SWAT team member is apparently “kicking challenged” as well! Moments after his “missing four” countdown, we see him attempt to kick open a door from a squatting position. He barely connects. Thankfully, the door obliges and swings open. (Not a good day for this guy!)
[image: image] Watch closely as the suited and “sunglassed” goons pull in front of Mulder and Scully’s car. It screeches to a halt, and suddenly Mulder no longer drives and Scully no longer rides in the passenger seat. Frighteningly enough, they have been abducted and replaced . . . by stunt doubles! (Double aaaah!) For one thing, the guy’s face is bigger and more rectangular than Mulder’s, and for another, the woman’s hair is a good inch longer than Scully’s.
Great Lines

“Yeah I’ve already seen what you get with tears and a sad story.”

—Scully as she keeps a gun trained on a under-cover military operative named Paul Mossinger after he comments that there are other ways to secure Mulder’s release. (Given the snide tone in Scully’s voice it sounds like Mulder is rubbing off on her already!)
[image: image]
1. What was Paul Mossinger’s code name?

2. Who suggested that Verla McLennon’s husband take up fly-fishing?
—Answers
[image: image]

Date: July 23, 1993
Squeeze
Onscreen Locations
[image: image] Baltimore, Maryland
[image: image] Crime scene, George Usher’s office, Baltimore, Maryland
[image: image] F.B.I. Bureau, Baltimore, Maryland
[image: image] Lynne Acres Retirement Home, Baltimore, Maryland
[image: image] 66 Exeter St.
Plot Summary
Tom Colton—a classmate from the Academy at Quantico—asks Scully to look in on a baffling case in Baltimore, Maryland. In the past six weeks there have been three murders in which the killer ripped out his victim’s liver with his bare hands but left no clear point of entry to the crime scene. Aware of an X-File with the same details, Mulder tags along and—much to Colton’s chagrin—Mulder finds an elongated fingerprint on a small air-conditioning vent at the latest crime scene. Colton immediately dismisses the evidence, but Mulder finds that it matches prints taken from ten other murders: five in 1933, five more in 1963.
Utilizing a profile prepared by Scully, the FBI soon apprehends Eugene Victor Tooms. After passing a lie detector test, however, Tooms is released. Mulder knows it’s a mistake. Once elongated, Tooms’s fingerprints match those at the crime scenes. Events soon prove Mulder’s theory as Tooms stretches himself to squeeze down a chimney and murder a fourth victim.
The next day, Mulder and Scully find a nestlike structure below Tooms’s last known residence. It is here that he hibernates between killing sprees—sustained by the stolen livers. In revenge, Tooms decides to make Scully his last victim, but—thankfully—Mulder arrives in time to stop him.
Ruminations
The date on this episode comes from the program used by Mulder to elongate Tooms’s fingerprint. Information scrolls onto the screen indicating that Tooms was arrested on July 23, 1993.
Since I’ve never seen Twin Peaks, I’ll have to rely on Jason Allan Haase of Pierce City, Missouri, for this next tidbit. According to Jason, there’s a picture hanging on the wall in Mulder’s basement office that’s very reminiscent of the slain Laura Palmer. Given David Duchovny’s role in that series, I certainly wouldn’t be surprised if the set designers added this as one of their inside jokes. If you’re a Twin Peaks fan, take a look. You can see the picture Jason noted in the scene where Mulder shows Scully the elongated fingerprints from previous murder scenes. As Scully backs away in her chair and stands, look for the picture near her head.
Plot Oversights
[image: image] At the beginning of this episode, Tom Colton tells Scully of a fellow agent who “lucked into” the World Trade Center bombing and was very influential in solving the case. In only two years, the man has become a supervisory agent. The Real FBI tells me this probably wouldn’t happen.
[image: image] The crime scene for the third victim, George Usher, seems a bit too clean. The adult human male body contains approximately six liters of blood. That’s a lot. Given that Tooms rips apart his victims to extract their livers, one would expect a bit more carnage. One also would expect a trail of blood back to the vent. Tooms had to crawl up there, and it seems unlikely that the wall wouldn’t have a few stains. (Of course, if there were a blood smear up the wall, it would be fairly easy to figure out how the murderer escaped!) On the other hand, perhaps Tooms is so fastidious that he brings a change of clothes and the appropriate number of plastic bags to store his new liver and soiled garments?
[image: image] In this episode Scully writes a psychological profile on Tooms. In fact, both she and Mulder engage in this activity frequently during the series. At The Real FBI, psychological profiles are created by the Child-Abduction and Serial Killer Unit (CASKU). It’s part of the Critical Incident Response Group (CIRG) at Quantico, Virginia.
[image: image] The polygraph operator says that Tooms “nailed” his polygraph. She adds that he did not kill those two people. Excuse me, miss. Wouldn’t that be three people at this point in the episode?
[image: image] And speaking of the polygraph, Mulder has the examiner ask Tooms two additional questions: “Are you over a hundred years old?” and “Have you ever been to Powhatan Mill in 1933?” (Actually the Powhatan Mill question comes in two parts: “Have you ever been to Powhatan Mill?" followed by "In 1933?") During the discussion that follows, Mulder determines that Tooms lied on the added questions, and he identifies them as questions 11 and 13. In fact, they are questions 12 and 14. (The examiner inquires about: 1. his name, 2. his residency, 3. his employment, 4. his intent to lie, 5. his education in general, 6. his medical education in specific, 7. removing a liver, 8. killing a living creature, 9. killing a human being, 10. Usher’s office, 11. killing Usher, 12. his age, 13. Powhatan Mill, and 14. Powhatan Mill in 1933.)
[image: image] You have to appreciate a man who keeps his chimney nearly spotless. The fourth victim, Thomas Werner, comes home, fixes himself a drink, and proceeds to light a fire (in July, no less, but that’s another matter). By this time Tooms is already in his living room, having crawled down the chimney. Yet when we see Tooms, he’s dirty but not covered in soot, as one would expect, and there’s no trail from the fireplace to Tooms’s hiding spot. (Of course, if there were, Werner might suspect something.)
[image: image] Following leads, Mulder and Scully interview a retired policeman who tried to solve the murders that Tooms committed in 1933 and 1963. All I can say about this guy is that he is well preserved. Yes, he’s in a retirement home and looks to be confined to a wheelchair, but the man claims to have retired in 1968 after forty-five years of police work. That means he joined the force in 1923! Since police don’t normally hire children, his birth year must be somewhere around 1903, making him approximately ninety years old in this episode.
[image: image] Soon after looking around Tooms’s apartment, our heroes discover an opening that leads to a coal cellar and Tooms’s hibernation nest. On a small table, Mulder finds a cache of trophies. (Tooms took them from the crime scenes.) For some reason, Mulder picks up one of the objects, thereby contaminating it with his fingerprints.
[image: image] As the exciting finale of the episode, Tooms attacks Scully in her apartment. Question: How did Tooms find out where Scully lived? (Oh, wait: He probably read it in The Official Guide to The X-Files!)
[image: image] After locating Tooms’s abode, Mulder begins a stakeout, and Scully arranges for two agents to relieve him at 11:30 A.M. At some point after this—while it’s still daylight—the dweeb Colton calls off the stakeout and tells Scully to go home. Which she does! Why doesn’t she meet Mulder at 66 Exeter Street at seven-thirty that evening to tell him what happened? Is she prohibited from driving by the location? And, once she returns home, she calls Mulder’s answering machine, claiming that she’s furious that Colton shut down the operation. If she’s “furious” why hasn’t she called Mulder on his cell phone?! This has to be hours after Colton told her he called off the stakeout.
[image: image] Toward the end of the episode, the creators fudge a bit on the timelines. We see Scully start a bath at her apartment. Then we see Mulder discover that Tooms is going after Scully next. (He sees her necklace among Tooms’s collection.) At this point, he’s in Baltimore. Back at Scully’s apartment, she finishes running the water for her bath when some of Tooms’s bile guck drips on her hand. (That’ll teach him not to slobber when he’s “peeping.”) Scully runs for her gun, and Tooms quickly attacks. Moments later, Mulder bursts in to save the day. Now—according to The Official Guide—Scully’s apartment is in Annapolis (although “Grotesque” seems to indicate that it’s in Washington, D.C.). My map says that there are twenty-two miles between Baltimore and Annapolis. How did Mulder get there so fast?
[image: image] I really was appalled with the scene that shows the old detective learning of Tooms’s arrest by reading the paper. He provided Mulder and Scully with critical corroborating evidence on the case, and they didn’t have the decency to pay him another visit and tell him of Tooms’s capture in person?
Equipment Oddities
[image: image] Tooms gains entry to Usher’s office by unscrewing the vent cover from the inside. Two items here. First, Tooms unscrews only one screw and removes the cover. The other three aren’t attached to anything? (I guess we should mark this up to shoddy workmanship.) Second, how is Tooms unscrewing even this one screw? Normally, the holes for the screws on an air handling vent reside outside the area enclosed by duct because the screw has to be screwed into something like a wall stud.
[image: image] The function of eyeglasses is to bend light and focus it correctly on the retina. If you take any pair of prescription eyeglasses and use them to catch a reflection, you’ll see that the image is distorted. Oddly enough, the glasses that Mulder wears in this episode (when he first tells Scully about the matching fingerprints) show no distortion in the reflection. The lenses appear to be flat pieces of thin glass, which means they have no prescription. So why does Mulder wear them? Just to look cool?
[image: image] The telephone junction box at Scully’s apartment building is interesting. It’s labeled with the occupants’ names! I suppose that makes it easier for would-be burglars to know which wire to cut. (By the way, some have taken the number below Scully’s name, “403,” to be her apartment number, but Scully’s door clearly reads “35” when Mulder bursts through.)
[image: image] Mulder must use “anti-stretchy-guy” handcuffs. For some mysterious reason, the same guy who can squish himself through the tiniest space can’t slip out of the handcuffs after Mulder slaps them on.
Continuity and Production Problems
[image: image] When we first see Usher’s office, a close-up centers on an area near the phone. There’s a Sno-Globe and a hippopotamus nearby. Then the camera angle changes and the hippopotamus leaps across the desk! A coffee cup takes its place. Good thing, too, because moments later, Usher picks up the cup.
[image: image] I covered the lack of blood at Usher’s office under Plot Oversights since it directly affected the plot, but there’s another item about the crime scene that seems odd. Usher takes his coffee mug into the hall, fills the mug, and returns to his office. Very shortly after entering the room, Tooms attacks. Later we see the mug lying on its side at the edge of Usher’s desk. There is a puddle of coffee on the carpet, but nowhere else. How did this happen? If somebody attacked me, that coffee cup would get launched. It might land on the desk, but there would be coffee everywhere. It definitely would not look like someone set the mug near the edge of the desk and then tipped over the mug with the greatest measure of gentility!
[image: image] The sound effects guys got a little “dub-happy” as Mulder approaches Scully during a stakeout. When she snaps her gun into position, they added the sound for racking the slide. (Now, I suppose the recoil spring on her pistol might be broken, causing the slide to flop around, but if that’s the case, she needs to have it repaired immediately!)
[image: image] The canister of matches near Thomas Werner’s fireplace seems to have a mind of its own. Just before Tooms attacks, Werner kneels and opens the wire mesh that hangs in front of his fireplace. At this point the matches rest on the hearth to the right of the fireplace opening. A reverse angle shows Werner leaning back, but when we return to the previous shot, the matches have somehow migrated to a spot on Werner’s left.
[image: image] Does the hole in the wall that leads to Tooms’s nest seem a bit oversized for a guy who can stretch himself through tiny air handling ducts?

[image: image]
1. According to this episode, who works as a supervisory special agent for Foreign Counterintelligence’s New York City bureau?

2. What did Tooms take as a souvenir in the Walters murder?
—Answers
[image: image]

Date: August 26, 1993
Conduit
Onscreen Locations
[image: image] Sioux City, Iowa
[image: image] FBI Regional Headquarters, Sioux City, Iowa
[image: image] Lake Okobogee, Iowa, Campsite 53
Plot Summary
In Sioux City, Iowa, Mulder and Scully in-vestigate the disappearance of Ruby Morris. Her mother, Darlene, claims Ruby was abducted by aliens. The Sioux City sheriff believes Ruby ran away. For a time, it appears that the sheriff is right. Another young woman, named Tessa, comes forward to claim that a biker-bartender named Greg Randall had gotten Ruby pregnant and that he and Ruby were planning to meet the night she disappeared. Mulder and Scully soon discover that Tessa is the one who is pregnant and that she murdered Randall the night Ruby disappeared.
With Ruby still missing, Mulder returns to the case’s most baffling element. Ever since Ruby disappeared, her little brother Kevin has scrawled long strings of binary code (1s and 0s). He claims to receive the information from television. Strangely enough, analysis reveals the seemingly random numbers are actually fragments of digitized pictures and music—even a portion of a secret satellite transmission. Mulder believes that Kevin was touched in some way by the abduction, and in short order the young boy produces a multipage binary portrait of his older sister. Then Ruby unexpectedly returns. For Mulder, it’s a prime opportunity to learn more about alien abductions. Medical evidence does indicate a prolonged period of weightlessness. Unfortunately, Darlene won’t allow any further investigation, and Ruby says "they" told her not to tell.
Ruminations
The date for this episode comes from the cover sheet on a fax that Mulder sends to the ubiquitous “Danny.”
Also, I believe this is the first episode where we get a hint that Scully carries a cell phone as well. In her hotel room, we see her gun, handcuffs, her writing pad, and the phone on a dresser. (I suppose we could wonder why Mulder didn’t try her cell phone in the last episode as he raced to her apartment to warn her about Tooms.)
It’s not really a nit, but this episode has some strange timing in the dialogue between Mulder and Scully. On the way to Lake Okobogee for the first time, Mulder and Scully discuss Kevin. The dialogue stops dead and then both actors seem to be scrambling to get to their lines. It struck me as unusual the first time I heard it, and it still does after multiple viewings.
On the other hand, there is a very nice sequence of dialogue at the end of this episode as we listen to a regression hypnosis session in which Mulder tells of Samantha’s disappearance. As we see Mulder start to cry, seated in a church, we hear how a voice told Mulder that his sister would be okay. The therapist asks Mulder if he believes the voice. Mulder replies, “I want to believe,” giving the poster in his office a new layer of meaning.
Plot Oversights
[image: image] After meeting with Darlene and Kevin, Mulder takes seventy-seven pages of Kevin’s manuscript to the local FBI office and faxes them to Washington. In short order the National Security Administration (NSA) shows up because a portion of the information contained an excerpt from a highly classified Defense Department satellite transmission. At five-thirty in the morning, NSA agents burst into Scully’s motel room, demanding to know Mulder’s location. In the first place, the camera shot of the room shows us that Scully left her gun all the way across the room on a dresser instead of keeping it on her nightstand. Why? Why bother to carry a weapon if you aren’t going to keep it nearby to defend yourself? Second, why is the NSA barging into Scully’s room looking for Mulder? When we see Mulder, he has his shirt off and his hair’s all messed up—apparently he was sleeping. If he was sleeping, he was probably in his room at the motel. (Okay . . . he might have been somewhere else, but there’s no indication of that, so go with me on this!) If he’s in his room, why didn’t the NSA check there first? Are they just trying to wake up as many people as possible? (Or do they know something we don’t? Wait. Never mind. Forget I brought it up.)
[image: image] Scully needs to brush up on her CPR. After Ruby is returned, we see Scully doing chest compressions on the young woman, but she never bothers to follow up with mouth-to-mouth resuscitation. Even stranger, Scully comments that Ruby is “unconscious but alive.” If she’s “alive,” wouldn’t she have a heartbeat? And if Ruby has a heartbeat, why is Scully pumping on her chest?
Equipment Oddities
[image: image] At the beginning of this episode, we see Darlene Morris sleeping in a camper, with Ruby and Kevin outside, around a campfire. Everything starts to shake. Dishes fall out of the cabinet. Kevin hollers. Darlene leaps up and grabs the doorknob but it sears her hand. The implication is that the “something” outside has heated the metal doorknob. There’s only one problem. Moments later, Darlene runs down the metal stairs of the camper in her bare feet, and she seems just fine. So either the metal cooled very quickly, or the “something” heated the doorknob but not the stairs.
[image: image] So let’s talk about Kevin’s binary dictation. (A really nice plot idea, by the way!) It looks like Kevin gets about twenty-four 1s and 0s to a line. And when the head NSA guy pulls a stack of papers out of Kevin’s drawer, it appears that there are twenty-seven lines per page. In addition, Agent Atsumi of the FBI regional office indicates that they scanned seventy-seven pages. Sounds like a lot, doesn’t it? Seventy-seven pages, each with twenty-seven lines, each with twenty-four binary digits.
Well . . . it’s not! Since there are eight bits (1s and 0s) to a byte, each line of Kevin’s tome corresponds to about three bytes. If there are approximately twenty-seven lines per page, that’s about eighty-one bytes per page. Multiply that by seventy-seven and you get about six kilobytes. Supposedly in those six kilobytes there are—among other things—a reproduction of a work by da Vinci, a digital video clip, and an excerpt from a Brandenburg concerto. When the Brandenburg concerto plays, the computer screen shows us a graph of digitized audio that plays for four seconds. Just to be fair, let’s say that the sample rate is fairly low and slow. CD-quality digital stereo music requires two channels that use sixteen bit samples taken at a rate of approximately 44,000 samples per second, but let’s say that this music was digitally recorded in mono, with an eight-bit sample at only twelve thousand samples per second. At that rate we would blow through Kevin’s entire seventy-seven-page manuscript in . . . half a second. And while it might be possible to reproduce a portion of da Vinci’s Universal Man in black-and-white and utilize only six kilobytes, I assure you that—without some kind of amazing fractal compression scheme—there is no way that six kilobytes of data could reproduce the DNA video shown on the computer screen!
[image: image] After Mulder and Scully discover the body of Greg Randall at Lake Okobogee, a forensics team comes to the gravesite. Watch the photographer: he not only has a lens-mounted ring flash on his camera, he has a handheld flash as well. Surprisingly enough, neither go off when he takes a picture. Yet he continues to take pictures off-camera, and there’s never any corresponding flash of light!
Continuity and Production Problems
[image: image] As Scully and Mulder walk down the hall at the end of the episode, watch the small cross Scully wears. When the shot changes to a close-up, it suddenly jumps inside her shirt.

[image: image]
1. What is the name of Darlene Morris’s ex-husband?

2. What are the date and time of Tessa’s appointment with Dr. Fowler?
—Answers
[image: image]

Date: August 29, 1993
The Jersey Devil
Onscreen Locations
[image: image] New Jersey, 1947
[image: image] Atlantic City Morgue
[image: image] Outskirts of Atlantic City
[image: image] University of Maryland
Plot Summary
Hearing Scully tell of a homeless man found in the woods near Atlantic City with his arm chewed off—apparently by a human predator—Mulder immediately concludes that it is the work of the Jersey Devil, a beast-man and topic of a long-standing, unsolved X-File.
Unfortunately, the Atlantic City Police Department has decided to treat the case as a homicide. The officer in charge "politely" asks the pair to leave, but—of course—Mulder stays. He finds a park ranger named Peter Brouillet, who admits seeing a creature like the Jersey Devil four years ago. Mulder also finds a homeless man who says he’s seen it recently. That night, Mulder sees something as well, only to be apprehended by the Atlantic City police and given an "invitation" to return to Washington.
Then Brouillet calls with news that he has found the body of a beast-man—dead for six to eight months. Realizing that what he saw was actually the beast-man’s mate, Mulder returns to Atlantic City with Scully, eventually locating the beast-woman before she retreats into the woods. Unfortunately, the police soon find her as well and shoot her like a rabid animal. When postmortems on both bodies indicate the probability of offspring, Mulder speculates that the beast-woman was merely protecting her young. As the episode ends, we see she was.
Ruminations
The date for this episode comes from the toe tag on the homeless man, Roger Crockett.
By the way, did you notice that the same actor plays the 1947 dad at the beginning of this episode and the present-day dad at the end?
Did Chris Carter give himself a cameo at the beginning of this episode? One of the policemen in the opening sequence looks a lot like him!
Geographical Inconsistencies
[image: image] This episode prominently features dense woods that seem to run right up to the edge of Atlantic City. Geoffrey Gould of Verona, New Jersey, assures me that Atlantic City has the Atlantic Ocean on one side and miles and miles of swamps and wetlands on the other. There are no forests with hard-packed dirt for flooring. (Geoffrey also commented that the back alleys shown in this episode look like none he’s ever seen in Atlantic City.)
Plot Oversights
[image: image] Not to be gruesome, but one wonders why the beast-woman chewed off the homeless guy’s arm. After all, there is more meat on a thigh, right? (And what about a rump roast? To quote Mulder, “With a little twist of lemon, if you’ll pardon the expression, it’s to die for.”)
[image: image] Along the same lines, hasn’t this beast-woman ever heard of a doggie bag? Granted, no one expects her to eat an entire human in one sitting, but why leave the remains for the park ranger to find? Why not drag it back to home, sweet home for leftovers?
[image: image] There’s some confusion
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