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			FOR THE CAST AND CREW OF OUR SHOW, WITH MY EVERLASTING LOVE AND GRATITUDE.
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			I recently had the extreme pleasure of receiving the Screen Actors Guild Life Achievement Award, and in accepting the honor I talked about how much I loved going to the movies with my grandmother, Nanny, as a kid. My favorites were the comedies and the musicals. I think that’s when I fell in love with the idea of, someday, being a musical comedy performer. Since there wasn’t television “back in the covered wagon days,” when I was growing up, I never imagined that my dream would be realized by having my own weekly musical comedy variety show on the small screen. But that’s exactly what happened.

			I’ve been thinking about that time a lot, and since my memory is pretty good, I decided to put my thoughts down on paper for anybody who might be interested in what we did and how we did it.

			In doing the research for this book, I watched all 276 shows, even though at times I felt like Norma Desmond watching herself on the screen in Sunset Boulevard!

			When I was watching the first few episodes, the first thing I noticed was how I looked. I laughed out loud at my various hairdos, with different shades of red, remembering that I (amateurishly) dyed my hair myself every week using Miss Clairol, because I hated to waste my time sitting in a beauty parlor.

			What really stand out are the changes that evolved. Of course the hairstyles, makeup, and costumes were constantly changing. Remember, this was the late sixties into the seventies…bell-bottoms, miniskirts, etc. The makeup was exaggerated—heavy eyeliner and large Minnie Mouse false eyelashes…upper and lower! Even Bob Mackie, our brilliant costume designer, who surprised us every week with his creations, both beautiful and comedic, would admit that he missed the mark on some occasions. But they were rare.

			
			One of the things I noticed was how I evolved over those eleven years. I went from the “zany, kooky, man-hungry, big-mouthed goofball,” which was who I had fashioned myself into during my early years, including my time as a regular on the Garry Moore television show, into a somewhat more “mature kook.”

			I always loved doing the physical comedy—falling down, jumping out of windows, getting pies in the face—however, around thirty-seven, thirty-eight years old, three or four years into the show, I found myself enjoying tackling more sophisticated and complex satires and some of the sketches that had a tinge of pathos. “The Family” scenes with Eunice, Mama, and Ed always touched me deeply, because as crazy as they could get, there was always an element of reality—these were people suffering disappointment and regret, raging against fate, doing the best they could.

			Naturally, there were a lot of sketches and musical numbers I had completely forgotten. Some of them made me laugh, and some, I admit, made me cringe! But overall, I was transported back to the most wonderful and pleasurable phase of my career.

			What follows are many outstanding memories of what occurred during a “regular show week.” I’ll share anecdotes about our cast members, many of our guests, recurring characters, favorite movie parodies, some of the funny and off-the-cuff questions from our audience and my responses—basically how we all played together in the sandbox—hilariously—from 1967 to 1978.

			Some of these stories may be familiar to those of you who know me best, but they needed to be retold in order to give you the whole picture of those eleven wonderful years!

			But I’m getting ahead of myself. Let me start over at the very beginning…
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			When I was growing up, theater and music were my first loves, so my original show business goals revolved around being in musical comedies on Broadway, like Ethel Merman and Mary Martin. My stage break came in the spring of 1959, when I was cast as Winnifred the Woebegone in the musical comedy Once Upon a Mattress, a takeoff on Hans Christian Andersen’s fairy tale “The Princess and the Pea.” It was an Off-Broadway production at the Phoenix Theatre, directed by none other than the iconic George Abbott, “Mr. Broadway” himself!

			The show was originally scheduled for a limited run of six weeks, but it was so popular that it was moved to Broadway and ran for over a year. I got my wish; I was on Broadway! Because no one had expected the production to be so successful, there were numerous booking issues that caused our little show to be bounced from theater to theater—from the Phoenix to the Alvin to the Winter Garden to the Cort and, finally, to the St. James. There were a couple of jokes going around the business about the production during this period. I remember Neil Simon quipped, “It’s the most moving musical on Broadway! If you haven’t seen Once Upon a Mattress yet, don’t worry, it’ll soon be at your neighborhood theater.”

			My second big break came in the fall of 1959 when I was asked to be a regular performer on The Garry Moore Show, a terrifically popular TV comedy-variety series. For almost a year, until the summer of 1960, I doubled up and did both shows. I would perform in Mattress on Tuesdays through Fridays at 8:30 p.m. and then do two shows a day on Saturdays and Sundays.

			
			I would rehearse for Garry’s show eight to nine hours a day Monday through Friday, and then we would tape his show on Friday, in the early evening, which gave me just enough time to hop the subway and head downtown to arrive at Mattress in time for the 8:30 curtain!

			I had no days off. Hey, I was young, I told myself—but evidently not that young, because one Sunday, during a matinee, I fell asleep…in front of the audience!

			Normally, the scene involved Princess Winnifred trying her best to get a good night’s sleep on top of twenty mattresses, but she couldn’t. The mattresses were highly uncomfortable and lumpy, resulting in a very active pantomime in which I jumped up and down, pounding on the offending lumps, and finally wound up sitting on the edge of the bed wide awake, desperately counting sheep as the scene ended. Not this Sunday. As I lay there on top of twenty mattresses, I simply drifted off to dreamland. Our stage manager, who was in the wings, called, “Carol?” And then louder, “Carol!” I woke up with a start and nearly fell off the very tall bed. The audience howled, but the producers changed the schedule after that and moved the Sunday performance to Monday, so I could have Sundays off.

			By that time The Garry Moore Show had switched to tape, like everyone else, but we still performed in front of a live audience as if it were a live show—no retakes, no stops. We wanted the excitement and spontaneity that went with the feeling of live theater—which was exactly what made the show so good, every Tuesday night on CBS.

			The musical numbers and the writing were certainly worthy of being on the Great White Way; in fact, our junior writer was Neil Simon, whom we called “Doc.” He had worked for Sid Caesar on Your Show of Shows. It’s a little-known fact that Neil wrote Come Blow Your Horn, his first play, while he was working for Garry, who was one of his first investors!

			Garry’s show was a great learning experience for me. I remember sitting around the table reading the script the week that the famous vaudeville performer Ed Wynn was the guest. Then in his seventies, he had begun his career in vaudeville in 1903 and had starred in the Ziegfeld Follies beginning in 1914. He told great stories about those days. He got on the subject of “comics vs. comedic actors.”

			
			Garry asked him what the difference was.

			“Well,” Ed said, “a comic says ‘funny things,’ like Bob Hope, and a comedic actor says things funny, like Jack Benny.”

			That’s what I wanted to be…someone who “says things funny.”

			I left Mattress in June of 1960, while I was still a regular on Garry’s show, but I really never dreamed television was going to be my “thing,” even though I found myself falling in love more and more with the small screen. Garry’s show allowed me to be different characters every week, as opposed to doing one role over and over again in the theater. In essence we mounted a distinct musical comedy revue every week—week in and week out—in front of a live studio audience, just like in summer stock.

			However, I still harbored my dream of starring again on BROADWAY and being the next Ethel Merman.

			CBS asked me to sign a contract with them after I had been on Garry’s show for a few seasons. The deal I was offered was for ten years, from 1962 to 1972, paying me a decent amount to do a one-hour TV special each year, as well as two guest appearances on any of their regular series. However, if I wanted to do an hour-long variety show of my own during the first five years of the contract, they would guarantee me thirty one-hour shows!

			In other words, it would be my option! CBS would have to say yes, whether they wanted to or not!

			They called this “pay or play” because they would have to pay me for thirty shows, even if they didn’t put them on the air. “Just push the button!” was the phrase the programming executives used. This was an unheard-of deal, but I didn’t pay much attention to it, because I had no plans to host my own show—never dreamed I’d ever want to. I was going to focus all of my energy on Broadway.
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			By 1966 I had married Joe Hamilton, who had produced Garry’s show, and we had our adorable daughter, Carrie, and another baby on the way. My Broadway career had not panned out, which was why we were in Hollywood to begin with, and I was as in demand as a carton of sour milk. We were sitting on orange crates and packing boxes in the living room of a Beverly Hills home we had somehow managed to scrape together the down payment to buy.

			We had to do something to earn some money. It was the week between Christmas and New Year’s; 1967 was a few days away and our five-year deadline on the pay-or-play clause was about to expire. Joe and I looked at each other, looked around the furniture-less living room, and picked up the phone.

			Mike Dann, one of the top executives at CBS in New York City, took the call and sounded happy to hear from me. He asked about our holidays, and I said they had been lovely but I was calling to “push the button” on the thirty one-hour comedy-variety shows they had promised me in my contract five years ago.

			Mike honestly didn’t remember any of this. He was completely in the dark. Joe took the phone and reminded him in great detail. My guess is that more than a few lawyers were called away from their holiday parties that night to review my contract.

			When Mike called the next day, he said, “Well, yes, I can see why you called, but I don’t think the hour is the best way to go. Comedy-variety shows are traditionally hosted by men: Gleason, Caesar, Benny, Berle, and now Dean…it’s really not for a gal. Dinah Shore’s show was mostly music.”

			
			“But comedy-variety is what I do best! It’s what I learned doing Garry’s show—comedy sketches. We can have a rep company like Garry’s, and like Caesar’s Hour. We can have guest stars! Music!”

			“Honey, we’ve got a great half-hour sitcom script that would fit you like a glove. It’s called Here’s Agnes! It’s a sure thing!”

			Here’s Agnes? No thanks…we pushed the button.
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			CBS scheduled our show’s premiere for Monday, September 11, 1967, opposite I Spy and The Big Valley, both of which were among the top-watched shows on TV. It was pretty obvious the network didn’t think we’d last the whole season; otherwise they would have given us a more forgiving slot where we’d have had more of a chance to get some traction. In truth, we weren’t sure we’d last, either. We sighed and decided we’d at least get our thirty shows. We could start unpacking, because, for a year, the bills would get paid.

			It was all a gamble, but despite everything, many of the original staff members from Garry’s show, like head writer Arnie Rosen, director Clark Jones, choreographer Ernie Flatt, lead dancer Don Crichton, and many more, took the plunge and followed us to California.

			Lyle Waggoner came on board to be my handsome foil—I winced in embarrassment while rewatching the shows when I saw myself going gaga and swooning over him, which was a running gag for the first few seasons. Eventually, much to my relief, we deep-sixed the “swooning over Lyle” bit and he morphed from just being the show’s good-looking announcer to getting laughs as different nuanced characters. He turned into a very good sketch performer.

			Vicki Lawrence had no professional experience when we brought her on. It was fascinating to watch her grow out of her awkward, young teenage stage and into a very clever and confident comedienne and singer/dancer.

			Harvey Korman was a consummate comedic actor from the get-go, but I also saw him evolve over the years in ways that were astonishing. He never fancied himself a singer or a dancer. If our choreographer, Ernie Flatt, tried to give him a dance step to execute, he would freeze in his tracks, but if you gave Harvey the role of a dancer, he would improvise dance steps that made him look like Gene Kelly…well, I won’t go that far, but you’d swear the guy was born to move. It worked the same way with singing; he could sing up a storm if he was playing the part of someone who could sing!

			
			We did a lot of movie takeoffs on the show, and I swear he seemed to channel those famous actors—Ronald Colman in our version of Random Harvest, Zachary Scott in Mildred Pierce, and who could ever forget his Clark Gable in our Gone With the Wind parody?

			Tim Conway was a frequent guest in the early years and joined us every week in the ninth season! Much more about him—and the rest of our gang—later…

			We all played together in our crazy, creative sandbox and delivered a fresh, Broadway-like musical comedy review each week, and boy did we have fun…for eleven years!
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			It was a great decade for variety. Some amazing shows were aired during our run: Rowan & Martin’s Laugh-In, The Sonny and Cher Comedy Hour, The Smothers Brothers Comedy Hour, The Dean Martin Show, Flip Wilson, The Glen Campbell Goodtime Hour, The Jim Nabors Hour, Van Dyke and Company, The Andy Williams Show, and many more. I remember that some of the writers from Laugh-In, wanting to write longer sketches, would come on our show, while some of our writers, after a few seasons, opted to write for Laugh-In’s shorter form. There was a plethora of talented sketch writers, and that was one of the prime reasons it was a good time for comedy-variety hours.

			As I’ve said, we premiered Monday night, September 11, 1967, at 10:00, opposite I Spy and The Big Valley, both immensely popular shows. We did well in that time slot, but in the fall of 1971, CBS moved us to an earlier slot, 8:00 p.m. on Wednesdays, opposite Adam-12 and Bewitched. I always felt we were a “ten o’clock show” and shouldn’t have been moved. A year later, CBS moved us again, to where we became part of a powerhouse Saturday night lineup at 10:00, following All in the Family, M*A*S*H, The Mary Tyler Moore Show, and The Bob Newhart Show. We happily remained there until the network moved us, yet again, to Sunday nights at 10:00 in December of 1977. During all those years, our ratings fluctuated from terrific to not so terrific, but CBS had faith in us and we held our own.

			We taped our show on Fridays, in Studio 33 at Television City in Hollywood. Sonny and Cher were taping in the studio next door to us. The ladies’ and men’s rooms were shared by both studios, and sometimes during a tape stop, I would sneak through the ladies’ room to their set and watch them do a number or a sketch. Once in a while they would see me on the sidelines and call me out on stage to kid around in front of their audience. A couple of times, both Sonny and Cher (separately and together) would do a surprise walk-on while I was doing “Questions and Answers,” much to the delight of our audience. The Smothers Brothers also taped on Fridays, across the hall. During breaks, sometimes one of their young writers would come over and watch us block a musical number or a sketch—Steve Martin. Fridays at Television City was like one big dorm, buzzing with activity and unbelievable talent.

			
			
				
					[image: Sonny and Cher were our next-door neighbors at Studio 33.]
				

				
					
						Sonny and Cher were our next-door neighbors at Studio 33.

					

				

			

			Speaking of studios, as far as I’m concerned Studio 33 was the gem in Television City. Hands down, it was the best television studio I ever worked in, because the audience seats were arranged below the stage, like in a real theater, and the cameras didn’t come between the performers and the audience…whereas other studios featured bleacher seats—tiers—where the audience would be looking down on the stage and the actors, while the cameras blocked their view. Whenever I’ve worked in one of those venues, I’ve likened it to “the Christians vs. the Lions.” Also, some television shows prefer to rehearse in their sets from the get-go, and so many sitcoms have permanent sets that spread horizontally across the floor of the studio, like a choo-choo train. Some of these sets are spread out so far away, the audience has to watch the action on monitors to see what’s going on. They might as well have stayed home.

			
			And when it comes time for a run-through, the writers and producers have to stand or sit facing the darkish, unlit set to watch the actors do the first scene. Then they have to get up and walk or scrape their chairs across the floor to watch the second scene, and when it is over, they have to walk yet again to the next set to watch the next scene, and so forth and so on.

			I hate that way of doing things. Coming from Broadway rehearsals, and then from variety show rehearsals, I like working things out in a rehearsal hall first. Then when it was time for our run-through, the writers, the producers, and the crew would come into the main rehearsal hall, take their seats, and be able to watch all the sketches and musical numbers without having to interrupt the proceedings by getting up and moving after each bit!

			We’d be in the rehearsal hall through Wednesday, and then be on our stage Thursday to block the show in the real sets for the cameras. Years later, when I was doing an anthology show for Disney, I asked them to let us do our rehearsals in a nice large sunny room on the lot. The first week’s run-through was attended by several studio “suits,” something that never happened when we were doing my variety show. It was a little intimidating, but that was the norm for Disney, so okay. However, to make matters worse, they took their seats in the front row and proceeded to bury their noses in the script—while we were performing—never looking up from the printed word to even watch what we were doing!

			
			I politely halted the rehearsal. “Gentlemen, could you do us all a favor and sit on your scripts? That way, you can see the actors’ faces and watch what we think are some funny pieces of business that you’d otherwise miss, because they just might not be on the written page. Thanks, a lot!”

			Looking somewhat chagrined, one by one they stood up, placed their scripts on their chairs, and sat back down again. It worked. We had their undivided attention.

			What did they think we were doing? A radio show?
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			Our schedule never varied, week to week. It was like a “school schedule.” We always knew what “class” was next and when to report.

			
				MONDAY

				
					10:00–11:00 a.m. Script reading with principals and guests. Notes afterward.

					11:00 a.m.–12:00 p.m. Music rehearsal with special material writers in music room.

					12:00 p.m.–1:00 p.m. Lunch. (I would watch my favorite soap opera, All My Children—AMC.)

					1:00 p.m.–3:00 p.m. Sketch rehearsals with director in small rehearsal hall.

					(Dancers with choreographer in main rehearsal hall.)

					(Finished for the day.)

				

			

			
				TUESDAY

				
					10:00 a.m.–12:00 p.m. Sketch rehearsals with director in the rehearsal hall.

					12:00 p.m.-1:00 p.m. Lunch. (AMC)

					1:00 p.m.–3:00 p.m. Principals and guests learn dance routines with choreographer and dancers in main rehearsal hall.

					(Finished for the day.)

				

			

			
				
				WEDNESDAY

				
					10:00 a.m.–11:30 a.m. Costume fittings for Carol at Bob Mackie’s workplace.

					Fittings for guests and dancers at other times.

					12:00 p.m.–1:00 p.m. Lunch. (AMC)

					1:00 p.m.–3:00 p.m. Sketch and dance rehearsals with principals, guests, and dancers.

					3:00 p.m.–4:00 p.m. Run-through of entire show for writers, producers, and crew in main rehearsal hall.

					4:15 p.m.–5:00 p.m. Notes with Carol, producers, and writers in producer’s office.

					(Finished for the day.)

				

			

			
				THURSDAY

				
					2:00 p.m.–6:00 p.m. Blocking in Studio 33 with camera crew and scenery. No costumes.

					6:00 p.m.–7:00 p.m. Dinner.

					7:00 p.m.–8:00 p.m. Orchestra rehearsal with principals and guests (as needed).

					(Finished for the day.)

				

			

			
				FRIDAY (TAPE DAY)

				
					11:00 a.m.–1:00 p.m. Complete run-through (stop and start) in studio with orchestra and costumes. No makeup.

					12:00 p.m.–1:00 p.m. Lunch. (AMC)

					1:00 p.m.–2:00 p.m. Notes. Any changes since the run-through are gone over with the principals.

					2:00 p.m.–3:00 p.m. Hair and makeup.

					(Audience arrives for the dress rehearsal, which will be taped.)

					4:00 p.m.–5:30 p.m. Dress rehearsal. (My daughters would come when they were old enough, and after the show they often had their picture taken with our guest stars!)

					
					6:00 p.m.–7:00 p.m. Notes. Any line changes or cuts made since the dress rehearsal are gone over with the principals, plus final touch-ups for principals and dancers.

					(Audience arrives for the air show.)

					7:30 p.m.–9:00 p.m. Air show, with Carol’s Q&A at the top of the show.

				

				We were usually out early enough, so that after the show Joe and I would take our guest stars to dinner at Chasen’s restaurant.

				This schedule often allowed me to take my kids to school most mornings, and even pick them up after school if I finished rehearsing early enough. With the exception of Thursdays and Fridays, we’d have dinner at home every night at 6:30.

				We averaged one week off every four weeks. Two weeks off at Christmas. One week off at Easter. Summers off. It was THE perfect schedule.

				Many people in our business can’t believe that we could tape our entire show, with all the sketches, musical numbers, scenery, and costume changes, plus special effects, in less than two hours. We did very few retakes because I wanted our show to have a spontaneous feel. I used to make bets with our crew that I could make a “skin-out” costume change (complete with different wigs and makeup) before they could change the scenery, because I didn’t want our studio audience to have to sit a long time between scenes. We needed their energy and enthusiasm! Their positive responses made us better. It was as close as we could get to live theater.

				I have been a guest on a few sitcoms where they took as many as four hours to tape twenty-two minutes! AND in front of a captive and increasingly bored audience! Needless to say, that drove me nuts.

				One time when I was a guest on a sitcom, I actually wanted to kill the director. This is why: The other actors and I were in the middle of a scene and the audience was howling with laughter. I mean we were definitely on a roll, when out of the blue, we hear from the director’s booth, “CUT!”—totally killing the momentum of the scene. We had no idea what had gone wrong. And then we found out. It seems a picture on the wall behind us was a bit crooked, and the stage manager was told to come out and straighten it!

				
				Lord!
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			Usually a television show hires a comedian to warm up the audience before the cameras start turning, telling jokes to get the audience excited and happy. However, Garry Moore would have none of it because he wanted to be the warm-up guy himself, and he was wonderful at it. He would go out on stage and ask the folks in the audience if they had any questions. They always had plenty, and Garry would answer them, getting lots of laughs…without having any plants. No questions were planned. It was entirely off the cuff. He was funny, accessible, and always genuinely warm. His homey approach made the audience feel like they knew him. I would hang backstage and listen in awe.

			In the summer of 1967, Joe, Bob Banner (our co–executive producer), and I were playing around with some ideas for our show over dinner. We were premiering in a few weeks and we were trying to nail everything down. We had already determined that we wanted music, dancing, comedy sketches, a rep company, and guest stars each week. We also knew the value of returning characters like Sid Caesar’s German Professor, Red Skelton’s Clem Kadiddlehopper, and Jackie Gleason’s Poor Soul and Ralph Kramden.

			Bob Banner suggested that I do the warm-up just like Garry did…only we would actually tape it and show it on the air! I balked at the idea big-time, feeling that I would be at a loss to come up with any kind of a snappy answer and wind up with egg on my face.

			
			We did know how we’d close the show: The cast, the guest stars, and the dancers would all be on camera taking bows. I would sing our theme song, “I’m So Glad We Had This Time Together,” which Joe wrote (having been a songwriter and musician before becoming a producer). I would then have my guests for that week sign an autograph book, and after having pulled my left ear as a signal for Nanny, my grandmother who raised me, we’d all wave good night.

			Put me in a fat suit or a fright wig or black out my two front teeth and I’m in hog heaven. But Bob was convinced that I should be myself and let the audience get to know me first before I jumped into the various characters who would dominate the rest of the show. He kept saying that interacting with the audience would be “the perfect opening,” and I kept saying that I was only comfortable hiding behind a character. I didn’t have a clue as to how I could “be myself.” But Bob was like a dog on a bone. He wouldn’t give up. Finally, and very reluctantly, I gave in and agreed to try it a couple of times. I made him promise that if it didn’t work, we’d deep-six the idea—forever!

			
				
					[image: The First Q&As.]
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			I came out on stage that first show and I was absolutely scared stiff. It wasn’t stage fright exactly; I had been on stage lots of times before a live audience, but this wasn’t scripted! I looked out at all of those people, sitting in their seats waiting for me to say something that would amuse them, and I felt naked. What if no one had a question? Or worse, what if they did and I didn’t have an answer?

			
			“Hi, and welcome to our show. Um…let’s see if you have anything to say…I mean, if you have any questions…er…about our show…or whatever. Let’s bump up the lights…”

			The lights went up and the audience was staring at me politely.

			“Anything at all? Just raise your hands.”

			No hands. Nada.

			“I mean whatever you have in mind…Anything?”

			(Hello, flop sweat.)

			FINALLY, a hand shot up. “Yes?” I squeaked, relieved beyond measure.

			“Who’s on?” a kind soul asked.

			I told them about our rep players, Harvey and Vicki and Lyle. Jim Nabors, my buddy and the godfather of my daughter Jody, was our premiere guest star that night, so when I mentioned this, the audience went wild! Jim was one of the most popular performers in the country then. They were warming up and I was breathing again!

			I did the same opening again the next week and things went a little better. By the third week the audience had seen the first two airings and knew what to expect and were not nearly so shy about raising their hands. The questions got funnier and I began to have fun. Some people thought we should have some “planted” questions occasionally, but I didn’t want to do that. I figured it would be more fun if I flew without a net.

			Naturally it was a little different from week to week and season to season—but after that first night it became a tradition that would last for the entire eleven years.

		

	
		
		
			
			
				
					[image: SOME OF MY FAVORITE Q&As]
				

			

			A boy in the audience wants to read a poem he wrote. I ask him what his name is.

			“Danny Kruger.”

			
				I’m in love with a wonderful girl,

				But there’s a catch, oh brother!

				The girl I love, this glorious girl,

				Is old enough to be my mother!

			

			I scream with laughter, and then say, “Sit down, Danny!”

			—

			A lady in pink asks, “What has been your most embarrassing question?”

			“I think my most embarrassing question was whether or not I’d had a sex change.

			(Laughter) “Yep, I think that takes the cake.” (Immediately pointing to another audience member) “Yes?”

			“Did you?” (Much laughter)

			—

			“Did you ever take acting lessons?”

			“Yes, I did…when I was at UCLA, I studied for a while.”

			“Think it did you any good?”

			—

			
			A woman asks, “What kind of soap do you use to clean the floor?” I tell her, “I think that’s a little personal.” Over the laughter from the audience, I ask a stagehand, and he says “vinyl cleaner.”

			I ask the woman where in her house does she have vinyl, “In the kitchen? Bathroom?” The woman nods and I say, “You have vinyl all over your house?”

			The woman replies dryly, “Just on the floor.”

			—

			A kid asks, “Is this a repeat show?”

			“No, no…actually, we’re live here.”

			—

			A man asks, “Do you enjoy being TV’s new sex symbol?” Before I can answer, our cameraman, Pat Kenny—on Camera 4—pipes up, “She paid him to ask that question.” The audience laughs and the very next question comes from a little girl, who asks (about our funny cameraman), “If he’s such a smart aleck, why don’t you fire him?” The audience erupts in laughter, along with Pat and me. Pat says, “She doesn’t pay me enough!” I come back with “I’ll pay you when you’re sober enough to count it!” (I might add that Pat Kenny was with us the whole eleven years, and many times during the Q&As he would come up with some pretty funny zingers, which I always loved. He and I had a great rapport.)

			
				
					[image: Our funny cameraman, Pat Kenny.]
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			A question is asked about my preference for long or short hair on boys. (Remember, it’s the sixties.) “I don’t mind the long hair on boys, but their hair is longer than mine!” (In looking back at my VERY short haircut, what in the world was I thinking? I look like I’m about to join the Marines. The haircut is atrocious!)

			—

			I bring out a very shy and giggly Vicki Lawrence (with the same bad haircut I have) to answer any questions. When asked how old she is, she responds with “I don’t know.”

			Question from a man in the audience: “How old are you?”

			“How old do you think I am? And be careful.”

			The man replies, “Twenty-six.”

			“Right!” (Grabbing my chest) “Right here.” (This became a running gag about being flat-chested. If I could go back in time, these “jokes” would never have seen the light of day. The flat-chested and homely jokes were a holdover from my Garry Moore Show days. The all-male writers used them for easy laughs, and I went along with the concept. Shame on me. However, as I’ve mentioned, that changed as our show—and I—“matured” over the years.)

			—

			Elizabeth Montgomery is in the audience. I introduce her, telling the folks in the studio that we were in a movie together starring Dean Martin (Who’s Been Sleeping in My Bed? which was pretty bad). Elizabeth jokes that when she saw the movie on an airplane, “There were seventeen walkouts!” I bring out our guest, Jonathan Winters, who’s asked if he was ever in the service. “I was a Marine. Yep, and I was a hero. I kept walking and looking through bushes, y’know, and I killed a Japanese gardener.”

			—

			I’m wearing a “maxi-length” dress and ask the audience their opinion—long vs. short. They wholeheartedly applaud for shorter skirts. I introduce a lady in the audience who “never needed any clothes,” Gypsy Rose Lee (the famous striptease artist). Gypsy comes up on stage and comments on all the “lovely bald men” in the audience, saying, “I built a career on heads like that!” (She was very cute.) Guest Soupy Sales is on stage and says to Gypsy, “I read your book and every time I picked it up the jacket fell off!”

			—

			
			I’m asked, “How many hours does it take to put your face on?”

			“Well, the makeup man comes in on Tuesdays.”

			A man asks, “How long does it take you to get ready?”

			“For what?”

			—

			An audience member comments on my peculiar-looking limp hairdo. “I always wash my hair before we do a show, but tonight I goofed and washed it with the conditioner, instead of shampoo!” (Joe thought I should wash my hair again before the show, because it looked so awful, but the audience was coming in and I wasn’t about to keep them waiting. I figured, “What the heck and who cares?”)

			—

			Tape Date: April 26, 1968 (my thirty-fifth birthday).

			I’m pregnant with my third baby, due in August, and starting to show. Bob Mackie’s costumes are cleverly trying to hide my “baby bump,” but I still looked pretty pregnant. This particular episode would be aired at a later date. (What’s funny is that when it aired five months later, in September, I had already had my baby in August, but because this show was pretaped, I looked pregnant all over again!)

			—

			The audience was into it and I loved their questions. I’ll share more of these later in the book.
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			In the early days of television, all of the great comedy-variety shows I watched had a repertoire of amazing comic actors. The Jackie Gleason Show had Art Carney and Audrey Meadows; Your Show of Shows starred Sid Caesar with Carl Reiner, Imogene Coca, and Howie Morris; Caesar’s Hour included Nanette Fabray; and dear Garry Moore had his own special band of merry players. So it was only natural for me to follow in those sacred footsteps when I set out to create a variety show. I wanted my own TV family and that’s just what I got.

			
				Vicki Lawrence

				One mid-January afternoon in 1967, I was not only two weeks overdue with my second child and a mite cranky, but looking and feeling like I had swallowed a watermelon. As I sat going through the mail, I noticed an envelope that had been forwarded from CBS (they had been forwarding fan mail to me since Garry’s show). I sliced it open. A seventeen-year-old high school senior from Inglewood, California, wanted advice on how to get into show business. Everyone told her she reminded them of me, and to prove it she had included a photograph that looked more like me than I had at seventeen.

				My jaw dropped. She had also sent an article from her local newspaper that said she was talented, a member of the Young Americans singing group, and a good student.

				
				Coincidentally, ever since CBS had given us the nod, just before New Year’s Day

				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
					
						[image: Miss Fireball and a very pregnant me.]
					

					
						
							
						

					

				

				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
					
						[image: A very “sixties” Vicki and me.]
					

					
						
							
						

					

				

				
				
				
			

			
				
				Harvey Korman

				
				
				
				
				
				
				
				
			

			
				Lyle Waggoner

				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
				
			

			
				Tim Conway

				
				
				
				
				
				
				
				
					
						[image: The very first time Tim was on our show.]
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						[image: Perhaps Tim’s most popular character was the Old Man.]
					

					
						
							
						

					

				

				
				
				
			

		

	OEBPS/Burn_9781101904664_epub3_nav_r1.xhtml

		
			
						Cover


						Other Titles


						Title Page


						Copyright


						Contents


						Dedication


						Introduction


						IN THE SANDBOX


						A MAN’S GAME


						PLAY!


						VARIETY SHOWS IN THE SEVENTIES


						A TYPICAL WEEK


						LET’S BUMP UP THE LIGHTS!


						SOME OF MY FAVORITE Q&As


						OUR GANG
					
								Vicki Lawrence


								Harvey Korman


								Lyle Waggoner


								Tim Conway


					



 
						THOSE BEHIND THE SCENES FOR THE ENTIRE ELEVEN-YEAR RUN
					
								Bob Mackie


								Ernie Flatt


								Don Crichton


								Artie Malvin


								Music


								Our Sound Effects


								CBS Censorship


								The Writing Staff


					



 
						“LIFE ONCE REMOVED”: A CONVERSATION WITH LARRY GELBART


						EXPLAINING A PUNCH LINE


						OUR RECURRING SKETCHES OVER THE YEARS
					
								The Charwoman


								“Carol and Sis”


								George and Zelda


								“The Old Folks”


								“As the Stomach Turns”


								Speaking of Martha Raye…


								The Queen


								Stella Toddler


								Mrs. Wiggins and Mr. Tudball


								“Mary Worthless”


								Another One That Bit the Dust


								A Bad Idea for a Number


								Fred and Marge


								“The Family”


								Betty White


								Cary Grant and “The Family”


								Eunice


					




						THE FAMOUS BLOOPER


						CRACKING UP


						“THE PIGEON LADY” GETS BACK AT TIM


						CHARACTERS AND AURAS


						THE MOVIE PARODIES
					
								“Mildred Fierce” and “Torchy Song”


								“The African Queen”


								Steve Lawrence and Eydie Gormé |


								“Went With the Wind”


					




						OUR TRIPS TO ENGLAND, IRELAND, AND ITALY


						“AND THEN SOMEBODY ASKED ME…”


						A MIRACLE MOMENT


						DOWN MEMORY LANE WITH SOME OF OUR GUESTS
					
								Jim Nabors


								Ken Berry


								Bernadette Peters


								Alan Alda


								Sammy Davis, Jr.


								Roddy McDowall


								Vincent Price


								Donald O’Connor


								Lucille Ball


					




						“LOVELY STORY,” “THE FUNN FAMILY,” AND OTHER GUESTS
					
								“Pillow Squawk”


								Rock Hudson


								“Double Calamity”


								“Caged Dames”


								Shirley MacLaine


								“Lovely Story”


								“The Funn Family”


								Mickey Rooney


								Nanette Fabray


					




						EMBARRASSING MOMENTS


						“ARE THOSE YOUR OWN TEETH?” AND OTHER QUESTIONS I’VE ANSWERED


						THE NIGHT I GOT EVEN
					
								Ken and Mitzie Welch


					




						THE MINI-MUSICALS


						AUSTRALIA


						LIGHTS, CAMERA, ACTION: MORE MOVIE PARODIES I LOVED
					
								“Sunset Boulevard”


								A Woman’s Picture


								“To Each Her Own Tears”


								Lana Turner


								“High Hat”


								Rita Hayworth


								“The Doily Sisters”


								Betty Grable


					




						STRESS RELIEF


						THE FLIP SHOWS


						MORE SPECIAL MEMORIES ABOUT SOME OTHER AMAZING GUEST STARS
					
								The Jackson 5


								Ray Charles


								Carol Channing


								Jerry Lewis


								The Only One, but Who Needs More?


								Sid Caesar


								Carl Reiner


								Bing Crosby


								Jonathan Winters


								Dick Van Dyke


								James Stewart

 
					




						THE NIGHT I FIRED HARVEY


						THE EMMYS


						A CONVERSATION WITH DICK CAVETT


						HARVEY LEAVES OUR SHOW


						OUR FINAL SEASON AND THE LAST SHOW


						AFTERWORD


						The Artist Entrance


						Appendix 1: Shows and Guests


						Appendix 2: Writers by Season


						Acknowledgments


						About the Author


			


		
		
			
						Cover


						Cover


						Title Page


						Contents


						Start


			


		
		
			
						iii


						v


						vi


						vii


						1


						2


						3


						4


						5


						6


						7


						8


						9


						10


						11


						12


						13


						14


						15


						16


						17


						18


						19


						20


						21


						22


						23


						24


						25


						26


						27


						28


						29


						30


						31


						32


						33


						34


						35


						36


						37


						38


						40


						41


						42


						43


						44


						45


						46


						47


						48


						49


						50


						51


						52


						53


						54


						55


						56


						57


						58


						59


						60


						61


						62


						63


						64


						65


						66


						67


						68


						69


						70


						71


						72


						73


						74


						75


						76


						77


						78


						79


						80


						81


						82


						83


						84


						85


						86


						87


						88


						89


						90


						91


						92


						93


						94


						95


						96


						97


						98


						99


						100


						101


						102


						103


						104


						105


						106


						107


						108


						109


						110


						111


						112


						113


						114


						115


						116


						117


						118


						119


						120


						121


						122


						123


						124


						125


						126


						127


						128


						129


						130


						131


						132


						133


						134


						135


						136


						137


						138


						139


						140


						141


						142


						143


						144


						145


						146


						147


						148


						149


						150


						151


						152


						153


						154


						155


						156


						157


						158


						159


						160


						161


						162


						163


						164


						165


						166


						167


						168


						169


						170


						171


						172


						173


						174


						175


						176


						177


						178


						179


						180


						181


						182


						183


						184


						185


						186


						187


						188


						189


						190


						191


						192


						193


						194


						195


						196


						197


						198


						199


						200


						201


						202


						203


						204


						205


						206


						207


						208


						209


						210


						211


						212


						213


						214


						215


						216


						217


						218


						219


						220


						221


						222


						223


						224


						225


						226


						227


						228


						229


						230


						231


						232


						233


						234


						235


						236


						237


						238


						239


						240


						241


						242


						243


						244


						245


						246


						247


						248


						249


						250


						251


						252


						253


						254


						255


						256


						257


						258


						259


						260


						261


						262


						263


						264


						265


						266


						267


						268


						269


						270


						271


						272


						273


						274


						275


						277


						278


						279


						280


						281


						282


						283


						284


						285


						286


						287


						288


						289


						290


						291


						292


						293


						294


						295


						296


						297


						298


						299


						300


						301


						303


						305


			


		
	

OEBPS/images/Burn_9781101904664_epub3_016_r1.jpg





OEBPS/images/Burn_9781101904664_epub3_009_r1.jpg
A TYPICAL WEEK





OEBPS/images/Burn_9781101904664_epub3_014_r1.jpg
OUR GANG





OEBPS/images/Burn_9781101904664_epub3_015_r1.jpg





OEBPS/images/Burn_9781101904664_epub3_003_r1.jpg
IN THE SANDBOX





OEBPS/images/Burn_9781101904664_epub3_006_r1.jpg





OEBPS/images/Burn_9781101904664_epub3_007_r1.jpg
VARIETY SHOWS IN THE SEVENTIES





OEBPS/images/Burn_9781101904664_epub3_011_r1.jpg





OEBPS/images/Burn_9781101904664_epub3_013_r1.jpg





OEBPS/images/Burn_9781101904664_epub3_001_cvi.jpg
IN SUCH GOOD

COMPANY
\\/)\ »

sssssss

CAROL BURNETT





OEBPS/images/Burn_9781101904664_epub3_008_r1.jpg





OEBPS/next-reads-html/fonts/Shift-BoldItalic.otf


OEBPS/images/Burn_9781101904664_epub3_002_r1.jpg
INTRODUCTION





OEBPS/images/Burn_9781101904664_epub3_004_r1.jpg
A MAN’S GAME





OEBPS/images/Burn_9781101904664_epub3_005_r1.jpg
PLAY!





OEBPS/next-reads-html/fonts/Shift-Light.otf


OEBPS/images/Burn_9781101904664_epub3_017_r1.jpg





OEBPS/images/Burn_9781101904664_epub3_018_r1.jpg





OEBPS/images/Burn_9781101904664_epub3_010_r1.jpg
LET’S BUMP UP THE LIGHTS!





OEBPS/images/Burn_9781101904664_epub3_001_r1.jpg
IN SUCH
GOOD
COMPANY

ELEVEN YEARS of LAUGHTER,
MAYHEM, and FUN

in the SANDBOX

CAROL BURNETT

(((((
EEEEEEEEE





OEBPS/images/Burn_9781101904664_epub3_012_r1.jpg
SOME OF MY FAVORITE Q&As





