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      February was the shortest month of the year, but we’ve still got a weird bunch of films to discuss; everything from the original King Kong to a Korean space opera. We’ve got ghosts and birds and anthologies and ninjas. This month, we watched four really excellent anime films, and we liked them all.

      HIGHLIGHTS

      Kevin’s two favorites for the month were “When Animals Dream” from 2014, and “Oxygen” from 2021. Brian’s favorites were “Paprika” from 2006 and also “Oxygen” from 2021. We both loved the two anthologies, “Tales from the Crypt” and “Vault of Horror” from 1972 and 73, respectively.

      ANIME WEEK

      This month, for our “theme week,” we did anime horror. We watched the classic “Ninja Scroll” from 1993, the one with all the demons. We watched “Perfect Blue” from 1997, which was one of the major inspirations for the Natalie Portman film “Black Swan” many years later. We both loved 2006’s “Paprika,” with its mind-bending dream realities. Finally, we were really impressed with 2015’s over-ambitious “The Empire of Corpses.”

      EMAIL US

      As always, we’d love to hear YOUR opinions on these films as well as critique our reviews. Contact us at email@horrorguys.com

      

      And now… Here. We. Go!
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            1933 KING KONG

          

        

      

    

    
      
        	Directed by Merian C. Cooper, Ernest B. Schoedsack

        	Written by James Ashmore Crewman, Ruth Rose, Merian C. Cooper

        	Stars Fay Wray, Robert Armstrong, Bruce Cabot

        	Run Time: 1 Hour, 40 Minutes

        	Trailer: https://www.youtube.com/watch?v=PbrikL8IjXM
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      SPOILER-FREE JUDGMENT ZONE

      A big ape falls in love, goes to the Big Apple, and makes a big splash. Spoiler-free on King Kong, really?

      SYNOPSIS

      There’s a huge ship planning to do a job for a movie company. The ship and crew are far larger than an expedition of this sort needs. They’re also loaded with explosives and bigger weapons than they should need. They have to hurry as the Coast Guard will shut them down if they do an inspection. Carl Denham has a reputation for always “getting the film.”

      Charles Weston, the publicist, wants to know why Denham wants to take a girl along with them for this film. He evades a clear answer, but says he needs one and doesn’t have one yet. Denham has to go out on the town and pick up a girl; he finds Ann Darrow about to get arrested for stealing food. He’s a fast talker, and soon convinces Ann to take the job.

      The sailors make a big deal about having a woman on board. Denham is very vague and sketchy about their destination. He knows of an uncharted island. He talks about the natives having a giant wall that keeps… something out. “Did you ever hear of Kong?” He asks. The captain has heard the name. It’s supposed to be on that island.

      They arrive at Skull Island and immediately hear drums. They see Skull Mountain and the wall. It’s all true! The natives are doing a dance dressed in what looks like ape costumes.

      Once ashore, they find the natives quickly, and the captain is able to talk to the chief. The chief likes the “Golden Woman” and wants to buy her. They go back to the ship, and the Driscoll, the First Mate, tells Ann he loves her. The natives row out to the ship and kidnap Ann.

      The Captain breaks out the rifles and plans to attack the islanders. The natives open the monster-sized door in the wall and tie Ann to the altar beyond. She’s going to be a “Bride of Kong.” They all go up atop the wall to watch what happens.

      Kong shows up, and it turns out, he’s a giant ape— who knew? Ann sets eyes on him and screams her heart out, but Kong looks pleased with his new toy.

      The sailors and film crew arrive late and don’t actually see Kong. They do see dinosaurs. They shoot one, and we get a good closeup of the thing. The men get chased further inland by the hostile wildlife and eventually catch up with Kong. Some of the deaths are pretty brutal for a film this old. Before Kong can kill all the men, he has to save Ann from a T-Rex.

      Denham goes back to the boat for more gas bombs while Driscoll continues to search for Ann. While Kong battles monster after monster, Driscoll catches up and steals Ann away.

      Denham and the rest of the ship’s crew are hanging out at the giant door as Driscoll and Ann make a run for it. Denham has a plan to lure in Kong there are the wall and hit him with a gas bomb. Kong breaks down the huge door and smashes the native village. Denham gasses Kong and loads him aboard the ship.

      Denham markets Kong as the “Eighth Wonder of the World” on Broadway. Tickets cost twenty bucks! Denham does a whole “Beauty and the Beast” theme for the show.

      The curtain goes up on Kong, and the audience is impressed. Kong is pretty subdued until they bring out Ann Darrow. The press come in to take pictures, and Kong doesn’t like the flashbulbs. Naturally, he breaks free and goes on a rampage in New York City.

      Driscoll takes Ann up into a tall building to hide, but Kong climbs up after them. He reaches through the window and grabs her. He takes her up to the roof but then decides he needs a bigger building. In the meantime, he derails a commuter train. He starts to climb the Empire State Building, so they call out the airplanes.

      Four biplanes with machine guns circle the top of the tower while Kong growls at them. Kong finally sets Ann down, and they let him have it. He smashes one of the planes, but the others wear him down until he falls to his death.

      COMMENTARY

      It’s got a huge cast of extras and the Skull Island sets look impressive. There was no CGI in this period obviously, and some of the sets of the wall were built full size. The vast majority of the film takes place on Skull Island, but all anyone ever remembers is the big city stuff, which fits into the final twenty minutes.

      The stop-motion ape and dinosaurs don’t show up until around 45 minutes in. The animation looks pretty dated and jerky by today’s standards, but it was cutting-edge stuff at the time this was made and was extremely effective. The level of detail in Kong’s movements and mannerisms are really well considered and implemented.

      The 1925 film, “The Lost World” is considered the first giant-monster film with it’s dinosaurs. This was the second of the type, and clearly the more successful. It’s got a loads of action, excellent pacing, and we get a lot of the monsters, not just a lazy reveal at the end. If you can look past the primitive animation, it all holds up surprisingly well.

    

  


  
    
      
        
          
          

          
            1957 VOODOO WOMAN

          

        

      

    

    
      
        	Directed by Edward L. Cahn

        	Written by David Stern

        	Stars Maria English, Tom Conway, Mike Connors

        	Run Time: 1 Hour, 17 Minutes

        	Trailer: https://www.youtube.com/watch?v=_NL6hRozI70

      

      
        
          [image: ]
        

      

      SPOILER-FREE JUDGMENT ZONE

      It’s a pretty dated voodoo/ monster/ zombie/ mad scientist tale. There isn’t any black face in this one at least, but the racial stereotypes are certainly there. There’s a story to follow. But it’s pretty light on the action and horror and everything about it is fairly mediocre.

      SYNOPSIS

      A bunch of jungle native-types dance to their drums, and we see a voodoo doll on the table. They grab Zuranda and put her down on the table then kill a chicken. The white man, Dr. Gerard, draws blood from the girl, who is now under the influence of the witch doctor. White man’s science and black voodoo will combine…

      Mrs. Gerard wants to run away, and she offers the servant Bobo her watch if he’ll help her escape. He offers to make her tea instead. She hears Zuranda’s screams and gets very upset.

      Harry and Marilyn hate each other. She and Ox want to know where they’re going, but Harry won’t tell them. They know it has something to do with the natives. They search Harry’s room and end up killing Harry. Marilyn and Rick decide to head to the jungle in search of voodoo dolls made of gold and jewels.

      Back in the jungle, Zuranda, the voodoo girl, changes, but Chaka the witch doctor says it won’t last, so Gerard shouldn’t take her back to civilization. They continue working, and Gerard says, “This time, the effect will be permanent.”

      Ted Bronson arrives; he was supposed to guide Harry to the tribe. Marilyn tells Rick to pretend to be Harry and let Ted lead them. Ted warns Marilyn and “Harry” about getting too nosy with the dangerous natives. They set off into the jungle. Ted is suspicious of the pair, but he needs the money.

      The Gerards argue. She wants to go home, and he wants to make a big splash in the scientific community with his new superwoman. Zuranda turns into a hairy monster that is under Gerard’s mental control. He orders the creature to go to the village and kill everyone. It only does damage. Afterward, the monster reverts back into Zuranda.

      Chaka says Zuranda won’t kill for Gerard. She won’t do anything she wouldn’t do on her own; she’s good. Gerard has other plans. Dr. Gerard tells Susan, his wife, to talk to Zuranda. He injects Zuranda, and she changes again. He shoots her, but it doesn’t even scratch her skin. He pours on acid, but there’s no effect. She is indestructible in this form.

      Marilyn finally tells Ted why they’ve come; voodoo dolls made of gold! He’s still not convinced that they won’t be killed.

      Bobo gets Susan to write a letter which he will try to get to the white man’s camp. Bobo doesn’t even make it out of the camp before he gets a spear in his back.

      Gerard comes after Marilyn, Ted, and Rick, leading the monster right to them. He again orders the monster to kill, but instead, it turns back into Zuranda. Realizing he really can’t make her kill, Gerard sends her back to her village.

      On the way home, she runs into Rick, who tries to rape her. She fights back, and he kills her. He does take her voodoo doll; it’s the tribe they’ve been looking for.

      Chaka finds Zuranda’s body and exclaims that all white men must die. Being a white man himself, Gerard says he will get revenge on Rick to make this all go away. Marilyn gives up Rick without any discussion; she kills him herself. Well, well, look what we have here. Gerard needs a girl who’s willing to kill; Marilyn fits the bill. He invites her and Ted back to his compound.

      Susan tells Ted that she’s a prisoner. Meanwhile, Gerard converts Marilyn into a monster. Chaka says he did it too quickly, but Gerard won’t listen. She thinks she’s becoming a priestess, which will get her the gold.

      Ted runs off with the guard in pursuit. Susan follows behind, planning to meet him later. Gerard and the monster confront Susan and take her to Chaka for sacrifice. They also capture Ted. The two are tied up. Chaka wants to sacrifice Gerard as well, but he mentally summons the monster.

      Marilyn Monster arrives and attacks the village. She kills Chaka. Gerard tells the monster that he lied; there is no gold. The monster turns on him and kills him. She then reverts to human and tries to get Chaka’s gold idol, but falls into the pit and dies.

      Ted and Susan use Molotov cocktails to scare the natives and escape.

      COMMENTARY

      The broken English from the natives is fun, poorly done, and completely racist, but it was the 50s. At least they were using actual black men rather than black-face by this point.

      Tom Conway, as Dr. Gerard, is arrogant, creepy, and does a passably insane mad scientist. Mike Connors does a sort of proto-version of Indiana Jones.

      Even ignoring the racism, bad acting, and cheap sets, the whole idea of voodoo dolls made with gold is just dumb. It drags quite a bit, with just too little action and too much filler. It’s not quite boring, but it could have stood to have fifteen minutes cut.

      I doubt this was ever well-thought-of, but it certainly hasn’t held up well. It’s pretty awful.

    

  


  
    
      
        
          
          

          
            1957 THE UNDEAD

          

        

      

    

    
      
        	Directed by Roger Corman

        	Written by Charles B. Griffith, Mark Hanna

        	Stars Pamela Duncan, Richard Garland, Val Dufour

        	Run Time: 1 Hour, 11 Minutes

        	Trailer: https://www.youtube.com/watch?v=dK-jT8kgcYo
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      SPOILER-FREE JUDGMENT ZONE

      All you have to do to time-travel to the past is get hypnotized very deeply. At least that’s the driving premise of this movie. Once they get there it’s a tale of witches, devilry, action, and romance. It’s got some bright spots, but it’s not a really great one.

      SYNOPSIS

      Satan introduces the story. He brags about how talented he is in his torments, then he laughs maniacally.

      We cut to Diana Love, a prostitute. A “John” takes her to the psychical research institute. The man, Quintus, talks to the professor; he wants to invade the depths of the mind. Quintus wants to hypnotize her and use that power to send her back in time. She charges by the hour, so why not?

      He does it; he hypnotizes her right there in the professor’s office and the professor looks on. It takes a long time, but she eventually finds herself in another place. She starts speaking in French. He wants to check out her other lives.

      We flash back to when she was Helene, locked up, accused of being a witch. Gobbo the jailer taunts Helene and tells her she’s about to die. Diana talks inside Helene’s mind. Apparently, Diana is inside the woman of the past’s own mind. She helps the woman escape.

      Livia and her Imp appear to speak with Pendragon. He thinks Helene is innocent and wants to free her, and Livia agrees with him. She’s a witch herself
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