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ACT ONE

A miniature stage behind the main stage. At the centre stands a fairly large round wooden table, with four director’s chairs around it. The Director enters, glancing at his watch. He puts his hands in his pockets and paces up and down. He takes his left hand out of his pocket, checks his watch again and speaks to himself.

DIRECTOR — Mr Playwright, ever the aristocrat! And the stars are no different! I, the fool, arrive first—the drearily conscientious one…

At that moment, the Playwright enters.

PLAYWRIGHT — Hello, Christos!

DIRECTOR — Hello…

PLAYWRIGHT — How are we doing?

DIRECTOR — As you can see, we’re not doing anything…

PLAYWRIGHT — Haven’t the others arrived?

DIRECTOR — No!

PLAYWRIGHT — All right… Don’t get worked up!

DIRECTOR — Tell me the recipe!

PLAYWRIGHT — For what?

DIRECTOR — For not getting worked up!

PLAYWRIGHT — There is no recipe…

DIRECTOR — I knew it! You know what the difference between us is, don’t you?

PLAYWRIGHT — I know…

DIRECTOR — You’ve finished! You’re waiting for your play to be staged! I’m only beginning now!

PLAYWRIGHT — You’re right…

DIRECTOR — Where are our artists?

PLAYWRIGHT — I spoke to Anna for a while yesterday… We talked about the play…

DIRECTOR — Lucky you! I’ve been trying to reach her for a week! She’s constantly rehearsing or filming… She didn’t even do me the courtesy of getting in touch!

PLAYWRIGHT — I’d been trying to reach her for days as well…

DIRECTOR — Do you know how much pressure everyone at the theatre is putting on me? The owner, the resident actors—everyone. It’s September, and your play has to open at Christmas! They’re relying heavily on the boost your name will give the theatre’s programme. Everyone expects to be working over Christmas!

Anna, the leading lady, rushes onto the stage, flustered.

ANNA — Oh! You’re here!

DIRECTOR — We have been for ages!

ANNA — Oh, come on! I’m only fifteen minutes late!

DIRECTOR — We’re sunk!

ANNA — Why are we sunk? The play is good, the leads are very good, you’re good—end of story!

DIRECTOR — We haven’t even begun yet, Anna! And we’re already finished?

PLAYWRIGHT — I’m the only one who’s finished…

DIRECTOR — So you think!

ANNA — Ah! Let’s be clear about one thing! The play is magnificent!

DIRECTOR — It’s good! I’m not denying that! But I have some comments…

PLAYWRIGHT — What comments?

DIRECTOR — Do you understand now? If we don’t begin, how can I make my comments?

Angelos, the leading man, also enters.

ANGELOS — A thousand apologies! We were filming late into the night yesterday!

PLAYWRIGHT — Welcome! Come, let’s sit down…

All four sit around the table.

DIRECTOR — Welcome! Practical matters first. We have to begin rehearsals at once—figuratively speaking, that is… What we must do immediately is begin working together in earnest.

ANGELOS — Meaning?

DIRECTOR — We must all have high expectations of this play! The boss is investing a great deal of money in it, and he expects to get twice as much back. Competition at Christmas will be fierce, and money is tight.

ANGELOS — We know all that…

PLAYWRIGHT — That’s how it is…

DIRECTOR — Those are the easy things! The difficult part is making the production take flight!

ANNA — Won’t it fly?

DIRECTOR — We have to fly first!

PLAYWRIGHT — I’ve never seen you so anxious before.

DIRECTOR — It’s your play, Christos!

PLAYWRIGHT — What’s wrong with my play?

DIRECTOR — The life of an actor!

PLAYWRIGHT — Yes!

DIRECTOR — Clever!

PLAYWRIGHT — Good!

DIRECTOR — Do actors have a life?

ANNA — What are you trying to say?

ANGELOS — What do you mean?

DIRECTOR — Something simple! When you perform in a play, don’t you portray either a major or a minor character?

ANNA — What do you mean, insignificant?

DIRECTOR — Someone whose presence onstage the audience regards as unimportant!

ANGELOS — …someone with a small part, you mean?

ANNA — Is that what you mean?

DIRECTOR — Not necessarily a small part, but certainly not a leading one!

PLAYWRIGHT — I understand…

ANNA — So do I! Where’s the problem?

DIRECTOR — It isn’t a problem; it’s the difficulty posed by the play! Everyone onstage is playing the role of an actor. Correct?

ANNA — Correct!

DIRECTOR — So everyone is important!

ANGELOS — That’s true…

DIRECTOR — But there are only two leads: you two!

PLAYWRIGHT — Meaning?

DIRECTOR — It means, Christos, that I have to make all the others seem like leading players too, just as you have in the text! You have no problem—you’re the playwright. If your play isn’t performed, it can still be read, and the reader will have no difficulty. But now that your text is being staged, I have to make the woman in the second scene—the one playing an extra—seem like a leading lady too. Can it be done?

ANGELOS — Isn’t that true of every play?

ANNA — It isn’t. He’s right…

DIRECTOR — Well done for understanding, little Anna! Of course it isn’t! You two will inevitably be put into perspective.

ANGELOS — Personally, I’m not afraid of that…

ANNA — Nor am I!

PLAYWRIGHT — You ought to be!

ANNA — Why?

DIRECTOR — The playwright understands!

ANGELOS — Meaning?

DIRECTOR — This is where you’ll be judged, Angelos! Your talent, your work!

ANGELOS — I don’t understand…

DIRECTOR — Do you have the script with you?

At the same moment, the Director takes the script out of his briefcase. The actors do likewise.

PLAYWRIGHT — I know it by heart!

Anna laughs and addresses Christos.

ANNA — Lucky you!

DIRECTOR — Turn to page twenty-one.

The actors leaf through the script.

DIRECTOR — You’re speaking, Anna, and disagreeing with Angelos.

ANNA — Yes, I remember! It’s about his involvement in politics… And I tell him that it’s going to cost us!

DIRECTOR — Yes, and he talks to you about politically committed theatre!

PLAYWRIGHT — Then their protégé comes in and tells them that the subsidy has been cut in half because of your involvement in politics, Angelos.

ANNA — Now I understand… The young man, as they both know, has access to the government…

DIRECTOR — What do you understand?

ANNA — That everyone is important in the play…

PLAYWRIGHT — Each character has a symbolic significance of their own…

ANGELOS — Isn’t that true of every play? Even the smallest part has a symbolic meaning!

DIRECTOR — Perhaps… But in most plays none of the minor characters puts the symbolism of the major characters into perspective!

ANNA — I think that is the game of theatre! One character puts another into perspective. The minor ones put the major ones into perspective!

ANGELOS — Don’t the major ones put the minor ones into perspective?

ANNA — That too…

PLAYWRIGHT — And the director puts the playwright into perspective!

DIRECTOR — What are you implying?

PLAYWRIGHT — Nothing personal; don’t be offended! I’m saying it happens in general. I’m saying that I’ve experienced it several times in the past and, I’m sure, will experience it again: the director’s urge to rewrite my play… But I’m used to it. I know now that it happens and will go on happening.

ANGELOS — Doesn’t that happen with actors too? Don’t they put one another into perspective?

ANNA — You put me into perspective, for instance?

ANGELOS — And you put me into perspective!

DIRECTOR — And I put all of you, collectively, into perspective! Yet how does a beautiful production emerge, with everyone receiving applause? Isn’t it the director who makes that happen?

ANGELOS — Have you taken leave of your senses?

ANNA — Does the audience applaud the director?

PLAYWRIGHT — Not the play?

DIRECTOR — It’s my own fault for opening this discussion!

Angelos rises and paces around the room.

ANGELOS — I was so eager to perform this play…

ANNA — So was I… That’s why I accepted at once. I liked the idea…

PLAYWRIGHT — Aren’t you eager now?

DIRECTOR — Don’t dramatise the situation. We’re in a hurry!

ANGELOS — No! We are not in a hurry! And if I refuse to be rushed, no one can rush us!

ANNA — I agree with Angelos! We are the ones who’ll perform it!

DIRECTOR — Let’s talk about the play!

PLAYWRIGHT — I don’t think we’re going to talk about the play…

ANGELOS — No! We’re not going to talk about the play! We’ll talk about the relationships between us, we’ll talk about theatre, but we cannot talk about the play today!

DIRECTOR — People, time is running out!

ANGELOS — Can the play happen without us?

DIRECTOR — If you don’t want to perform…

ANNA — There it is—the putting into perspective! Angelos is right!

DIRECTOR — You’ve misunderstood me…

ANNA — Not at all! We understood exactly what you said!

DIRECTOR — Are we going to do art theory now? Theatre theory? We did all that when we were students!

PLAYWRIGHT — Now we have to earn our bread…

ANGELOS — Look who’s talking! What did you study, then? What are your qualifications?

PLAYWRIGHT — What are you trying to say? Do you know of any academy for playwrights? Does one exist, and did I somehow fail to attend it?

ANNA — That’s one difference between us! We studied! Did you?

ANGELOS — What did you study, in fact?

DIRECTOR — Between you and me, even I don’t know…

PLAYWRIGHT — You can’t be serious! When you came, you were praising me to the skies, and all of you were saying what a good play you had in your hands; and now…

DIRECTOR — We didn’t say your play wasn’t good…

PLAYWRIGHT — Yes, but you’re questioning my background and my studies! As though your studies alone made you successful! As though you would have trained at all if you had no talent… As though audiences ask what you studied before they laugh and cry with you. As though you would have roles to perform—and you, Director, plays to direct—if playwrights did not exist!

ANNA — All right… We’re asking out of curiosity. What did you study?

PLAYWRIGHT — Don’t be curious! It means you don’t appreciate me as you should!

ANGELOS — Why should we perform your play and not another playwright’s?

PLAYWRIGHT — Would the other playwright have studied playwriting? Shakespeare, for example?

ANNA — Are you comparing yourself with Shakespeare?

PLAYWRIGHT — Yes! And he compared himself with Euripides! He didn’t write The Bacchae; he wrote Hamlet. But he wrote—just as I do. I write!

DIRECTOR — So merely writing is enough to place you in the same category as Euripides and Shakespeare?

PLAYWRIGHT — Of course not! Who said any such thing? I am not Euripides, I am not Shakespeare. But I am Christos! I have my own identity. I may not resemble the ancient tragedians, or any of the modern ones. What does that mean? In any case, that was not our subject! Who told you that I am the one being judged here? I wrote the play. I’m waiting to see what you will do!

ANGELOS — Oh, is that so?

PLAYWRIGHT — Of course that is how it is!

DIRECTOR — We didn’t tell you what to do! And you won’t tell us, either…

PLAYWRIGHT — Of course you didn’t! While I was plunging into the abyss of expression, you were carefree! Have you ever tried to weave characters—human lives—together, relating them to one another for some significant purpose? Have you ever imagined the protagonists of a drama confronting one another, engaging in dialogue and competing through speech? If you ever attempt it, you will understand what it means, as the playwright and father of your own characters, to be put into perspective—to retreat and be crushed beneath their weight, overshadowed by their stature as they grow, nourished by your pen and by your very soul!

ANNA — We know all that! Aren’t we the ones who give flesh and blood to those heroes? We do it! The actors!

PLAYWRIGHT — The characters you portray would not exist without the playwright—that is, without me, Shakespeare or Euripides! And you should know, Anna, that if you don’t play my heroine, someone else will. Many others could do it. But how many others could shape my characters and be inspired to create my plays? No one else!

DIRECTOR — Don’t say that! The same subjects recur in the theatre. Look at ancient drama: Aeschylus’ characters are also Euripides’ characters!

PLAYWRIGHT — Subjects may recur, Mr Director, but the words do not! Aeschylus’ Orestes is not Euripides’ Orestes. One is shaped by the spirit of Aeschylus, the other by the spirit of Euripides…

ANGELOS — I, the actor, give Orestes his final form!

PLAYWRIGHT — And what do I do, then? Write indifferent dialogue?

ANNA — One line more or less won’t bring the world to an end!

The Director interrupts them and addresses the actors.

DIRECTOR — One moment! Christos is exaggerating, but you two are no better! What part do I play, then? What would actors be without me? I am the playwright’s voice onstage, and you speak with my voice!

Anna strikes the table with her hand. She looks from one to another.

ANNA — Do you know something? Too much theorising is dangerous! We’ve split into at least three factions, when we ought to be one



















































































































[image: ]

















































































































































































































































[image: ]


ephilo-logo.png
N

EPHILO

INTERNATIONAL PUBLISHING & DIALOGUE
CULTIVATING CALM THOUGHT





d2d_images/chapter_title_above.png





d2d_images/scene_break.png





d2d_images/chapter_title_corner_decoration_left.png





d2d_images/chapter_title_corner_decoration_right.png





d2d_images/chapter_title_below.png
-

-

-

7O





cover.png
NN i g o *-a.%f,‘\v& !
Q“éu % CCB i
(L A4 \\) DN Il

MOMENTS OF PARADISE (‘5‘

o Efese

Sl aPids ety Ko i s

. IOANNIS S.CISTODOULOU ,\

(RGN
o9 ¢~ School of Calm Thought e=—






