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            INTRODUCTION

          

        

      

    

    
      Thirteen issues. Not only are we now more than a year old, but we’re on lucky number 13 as well as in October/Halloween month. That outta be fun!

      We stuck to our regular format this month, with no special themes or anything— just four movies and a short each week, plus two or three bonus films in each of the weekend newsletters. We watched several major classics that we had previously skipped over, such as “Them!” and “Carrie” as well as “Poltergeist” and all three versions of “The Blob.”

      HIGHLIGHTS AND LOWLIGHTS

      The two of us were surprisingly in-sync with our opinions this month, which probably shouldn’t be surprising considering the films we had to work with!

      Brian’s top choices were “Trick ‘R Treat” and the 1988 version of “The Blob.” Of course, “Carrie” and “Poltergeist” are classics that he always enjoys. He thought “King of Thorn” was fun for the first hour but then degenerated into nonsense. He also though “Nope” was boring and pretentious. He appreciated “Halloween Kills” as s standalone film, but thought it did terrible, terrible things to the overall mythology of the franchise.

      Kevin’s top choices this month were awfully similar to Brians, with “Poltergeist,” “Trick ‘R Treat,” “The Blob” remake all being the same, but he wants to add “The Retaliators,” as he liked it a lot.  He thought “Attack of the 50 Foot Woman,” “King of Thorn,” and “Halloween Kills” were truly awful.

      NEW WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://payhip.com/BrianSchell/ and then click on the appropriate category.

      Note that ALL back issues of Horror Bulletin Monthly are available from either source. Pick them all up!

      EMAIL US

      As always, we’d love to hear YOUR opinions on these films as well as critique our reviews. Contact us at email@horrorguys.com

      And now… Here. We. Go!

    

  


  
    
      
        
          
            PART ONE

          

          
            MOVIE REVIEWS

          

        

      

    

    
    

  


  
    
      
        
          
          

          
            1927 LONDON AFTER MIDNIGHT

          

        

      

    

    
      
        	Director: Tod Browning

        	Writers: Tod Browning (story "The Hypnotist"), Waldemar Young

        	Stars: Lon Chaney, Marceline Day, Henry B. Walthall

        	Run Time: 1 Hour, 9 Minutes

        	Trailer: https://www.youtube.com/watch?v=Tz_EJ8oZCfA
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      SYNOPSIS

      Roger Balfour was found dead in his home, murdered. We are immediately introduced to the characters: Professor Edward Blake investigated the crime. Sir James Hamlin was friend and neighbor to Balfour. Lucille was Balfour’s daughter. Arthur is Sir James’ nephew.

      Blake interviews Balfour’s butler or many years. The butler insists some strange supernatural power forced him to come downstairs and check on Mr. Balfour that night. Sir James said he saw no one when he left Balfour that evening. Arthur says he was in his room reading all evening.

      Blake is convinced that it was a suicide. He shows us a note: “I am taking my own life. Forgive me, Lucille.” Yep, that’s mighty convincing. James says Balfour would never have killed himself.

      Five years later, the case is still unsolved. Balfour’s house has some new occupants: A strange man with pointed teeth and a top hat and lantern, and a creepy girl. The duo lease the abandoned house.

      Sir James hears about the new neighbors, who are reported to be “dead people.” More specifically, they are described as vampires. Sir James goes to Burke for help investigating the strange pair. Arthur also hears about the undead couple.

      They check the lease paperwork, and it was signed by Roger Balfour. Coincidence? No, it really is his signature.

      Lucille reports that a voice keeps calling her to the garden. It sounds like her deceased father. Sir James and Burke go to Balfour’s tomb, and they find that it’s empty.

      We see a collection of pages from Arthur’s book explaining what vampires are. They drink blood and sleep in the daytime; there’s nothing unusual about this film’s vampires.

      The maid watches in horror as the man with the teeth comes into the house, seemingly planning to attack Lucille. The maid locked Lucille in the closet for her protection. The maid then screamed and the man flew out the window to escape.

      They don’t want to get the police involved, but they do all agree to go over to the Balfour house in the morning. The next morning, they go in, guns drawn, but they cannot find the vampires.

      Burke tells Lucille that he doesn’t believe Mr. Balfour died from suicide. He wants her to trust him. Later, Arthur confides to Lucille that he doesn’t trust Burke.

      That night, Burke and Sir James go back to the Balfour house and they see the strange man along with Roger Balfour. The “Bat Girl” flies in and lands nearby as the two men watch.

      The next night, Burke has a plan. Burke asks Arthur about the night of Balfour’s death; Burke hypnotizes Arthur and then searches Arthur’s bedroom. He finds someone else in the bedroom and shoots at them.

      A little later, they go into Lucille’s room and find it’s been ransacked. Lucille has been taken to the old house with the Bat Girl. Arthur and Burke continue to blame each other for the murder while Lucille is helpless with the vampires.

      Burke gives Sir James his gun. He tells Sir James to go over there and demand Lucille’s return; to look right into their eyes and show no fear. They catch Arthur and lock him in a room to take care of later.

      Sir James confronts “the man with the beaver hat.” The man hypnotizes Sir James and takes him back five years to the night of the murder. Balfour named Sir James the executor of his estate and also Lucille’s guardian. Sir James wants to marry Lucille someday, but Balfour says he’s way too old for her; she’s just a child. Balfour says, “Over my dead body!” And the rest was history. Sir James comes back later and makes Balfour write the suicide note and then shoots him.

      The police come in and arrest Sir James. The “undead Balfour” is just a similar-looking actor. It turns out that “the beaver hat man” and “Bat Girl” were just actors as well. The whole thing was a setup by Burke to expose Sir James.

      COMMENTARY

      This is one of the most sought after of all “lost films.” The last known copy was burned in a fire in 1967. What I watched was a “reconstruction” of the story using stills taken during filming; it’s more of a slideshow with music than a real film, but the story is there. This 2002 version was produced by Rick Schmidlin and Christopher Gray, and is still quite entertaining, even considering what’s missing. It runs around 45 minutes in length.

      The Bela Lugosi film Mark of the Vampire from 1935 was essentially a remake of the same story. Even the ending with the actors was the same; the odd part is that this film wasn’t lost when Mark of the Vampire was produced; they just thought it needed a remake.

      It was a little disappointing to see that the cool-looking “man with the beaver hat” was really just an actor; there were no real vampires in the film. He’s really iconic looking, even today, and no one’s seen the actual movie for more than sixty years. When I was very little, I had his face on a Halloween mask and always wondered what movie he was from. Well, now I know!

    

  


  
    
      
        
          
          

          
            1927 METROPOLIS

          

        

      

    

    
      
        	Director: Fritz Lang

        	Writers: Thea von Harbou

        	Stars: Brigitte Helm, Alfred Abel, Gustav Fröhlich

        	Run Time: 2 Hours, 33 Minutes

        	Trailer: https://www.youtube.com/watch?v=gdtZv3XROnc

      

      
        
          [image: ]
        

      

      SYNOPSIS

      We begin with a montage of industrial machines. Very non-cheerful people march into work for a shift change. They work deep underground in a huge facility.

      Meanwhile, in the “Club of the Sons,” men run track races, play games, and generally have fun. This places was created by the very rich for their children. Freder, the son of Joh, the leader of the city, chases a girl around a fountain. He grabs the girl, and they get ready to “go to it” when a teacher and a bunch of children come in. The teacher and Freder stare at each other from across the courtyard, and Freder loses interest in the girl he was playing with.

      Freder goes to inspect the machine. Meanwhile, in the boiler room, the pressure is rising, and it explodes, revealing Moloch, a giant demon head that takes the pace of the machine. Bound workers are leading its mouth by guards, followed by willing workers who march in without force. Freder blinks, and the machine reappears, with many injured and dead workers on the floor.

      Freder runs out and demands to go to the New Tower of Babel to see his father, the master of the city. We see a panoramic city from many angles, with movement everywhere. Meanwhile, Joh Frederson dictates a letter to his assistants while a stock ticker shows the events of the day behind him. His assistant Josaphat didn’t tell Joh about the explosion, but Freder tells him everything. Freder and Joh disagree on the value of workers. “What if one day those down below rise up to stop you?” He asks.

      The foreman of the Heart Machine is Grot. He’s found plans on the bodies of two of the dead workers— sabotage? Joh gets angry at this and fires Josaphat. Freder claims that being fired by Joh is the same as being fed to the machine. Freder chases after Josaphat, who is very upset. Freder explains that he’ll fix Josaphat up with a job tomorrow morning.

      Meanwhile, Joh is unhappy with Freder’s weakness and orders that he be followed everywhere. Freder wants to work with the machines, so he trades clothes with an 11811, an exhausted worker, and takes over. He tells 11811 to go hang out with Josaphat for tonight.

      Rotwang the inventor lives in a weird old house somewhere in the city. He’s got a metal hand. Joh goes to visit the grave of Hel, his dead wife, and encounters Rotwang there. Rotwang claims to have re-created Hel and invites Joh in to see it. It’s a metal woman. It stands up and walks!

      Rotwang says this is the man of the future, the Machine Man. In another 24 Horus of work, no one will be able to tell this machine from a real person. Joh hands the plans Grot found to Rotwang and asks what they are. Rotwang explains that it’s a map of the catacombs deep beneath the city. The two men head down Rotwang’s secret staircase to the catacombs.

      Meanwhile, Freder finds another copy of those plans and is invited to a secret meeting later today. Finally, his shift ends and he follows the other workers… down to the catacombs. It’s like a big church down there, with crosses and candles and everything. Maria, the teacher from before, is on the altar and giving a sermon and a prayer. Rotwang and Joh also watch the service from a hole high in the wall.

      Maria tells the story of the Tower of Babel. The men thought up the tower and then hired huge numbers of men to build it. The tower was built and destroyed. “The mediator between head and hands must be the heart,” Maria explains. Maria and Freder stare longingly at each other. She thinks he will be their mediator.

      Joh commands Rotwang to make his Machine Man in Maria’s likeness to sow discord among the workers. Rotwang follows Maria deep into the catacombs and scares her into going up the wrong staircase, to his secret lab.

      Intermission.

      Freder goes to church and hears an apocalyptic prophecy. Elsewhere, Rotwang orders his Machine Man to cause trouble.

      Meanwhile, 11811 makes it to Yoshihara, but is grabbed by the Thin Man, the one who has been following Freder. Freder finally goes to see Josaphat, who hasn’t seen 11811/Georgie yet. The Thin Man orders 11811 to go back to work and forget everything. The Thin Man then pays a visit to Josaphat and offers to give him lots of money to leave town.

      Rotwang and Maria struggle inside the lab, and she screams. Freder hears her, as he just happens to be walking by outside. Rotwang hooks Maria up to the machine and copies her likeness onto the robot. The machine opens its eyes…

      The door opens, and Freder rushes inside to find Maria’s gone. The robot Maria goes to visit Joh, who orders her to destroy the rebels in the tunnels. Freder rushes in to interrupt, but instead has some kind of mental attack and passes out.

      Rotwang and Joh go to the club and watch robot-Maria dance. She drives all the young men wild with her sexy shenanigans. Freder has a vision of the Whore of Babylon, who happens to resemble dancing Maria a lot. Death raises his scythe, and Freder says “Death descends upon the city!”

      Intermission

      Josaphat catches up with Freder. The only thing keeping the workers in line is the hope of the promised “mediator” who is prophesied to be coming. Young men are fighting and killing each other over this new Maria, which is causing all kinds of trouble with the men. Freder accepts that he will be the mediator and heads to the big meeting.

      Joh wants the workers to forcefully revolt, so he can use force against them. Fake Maria’s out there nonstop spreading the word of the revolution. “Kill them— the machines!” The men start to forget about the promised mediator.

      Rotwang admits that Maria works for him and not Joh, and that everything may not be Joh thinks it is. Joh, however, is listening outside and the two fight. As they do battle, the real Maria escapes.

      The workers revolt. They all load up into the elevators and head for the surface world. The workers leave the machines, so robot Maria leads them on to the Heart Machine. Grot locks them out with shield doors. Joh gets on the videophone with Grot and gets an earful. Joh orders him to open up and let the workers in. Joh wants the workers to destroy the Heart Machine. Grot explains to the workers that if they destroy the machine, the whole city will be flooded. Maria turns the machine up to eleven, and the gauges start to rise…

      The machine explodes, and the lower city starts to fill with water. The real Maria works to evacuate all the children. Freder and Josaphat climb the ladders to get out.

      Joh sits in his office and waits for the lights to go out. The Thin Man comes in and tells Joh that his son is with the workers. Freder finds the real Maria, and they kiss and tell the children which way to go to escape the flood. Before long, the underground city is completely destroyed.

      The Thin Man accuses Joh of murdering the city and thousands of workers. Grot points out to the workers that their children are all downstairs drowning in the flooded

      
      
      COMMENTARY
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