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WINTER IN PARIS

Watercolor on cold-pressed Arches paper

21" × 29" (53cm × 74cm)
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THIS BOOK IS DEDICATED TO:

Kathleen Salminen.

We are partners in business and life.

She is publicist, managing director, travel organizer, booking agent, editor, sales representative and archivist.

In addition, she remains my best friend.

Without her indefatigable contributions, this book would not have been possible.


THE JOURNEY CAPTURED

A FOREWORD BY PETER STREMMEL, STREMMEL GALLERY

Marcel Proust said, “The real voyage of discovery consists not in seeking new landscapes, but in having new eyes.” And what sharpens the senses, amplifies your capacity for wonder and makes the ol’ ocular system feel new again like traveling? John Salminen affords his viewers this opportunity to have new eyes when viewing his urban cityscapes.

Having represented John for more than six years, I am delighted by his “urban realist” collection of new works, which are undeniably his most progressive and relevant to date. After having exhibited three one-man shows, I have witnessed how John has mastered the ability to take the everyday mundane sights around us and transform them into a magical place, somewhere between light, shadow and chaos, as exemplified in Evening Cable Car. This collection earns John the honor of being one of the foremost modern watercolor artists in the country, if not the world.

The contents of this book represent his unique and singular ability to capture urban snapshots and translate them into complex and articulate watercolor expressions on paper. John scouts for an urban area—sometimes popular, sometimes mundane—during the moment of the day’s gloaming to gather a candid reference shot for his painting. He photographs the moment with a designer’s eye, creating a unique perspective that will draw the viewer into the final piece. Although his choice of urban location may look random, a thread of transit runs throughout this collection. Whether by foot, car, train or boat, a moment of the journey is captured and expressed.

As one would suspect, John is most drawn to a scene with a strong quality of light. Whether depicting San Francisco Bay architecture, stereotypical in style but eminently present, or Central Park sunshine filtered through the leaves of towering elms, or the tumultuous streets of modern China, he uses the transparency of watercolors to its fullest effect. Once the paint is dry, light passes right through it and reflects off the paper, which helps achieve that pitch-perfect moment. John’s travels have given him a plethora of these captured moments from around the globe to express in paint.

When he returns to the studio, he modifies the color and composition of his reference materials. He lays a foundation with careful masking and vivid washes of hard-to-define colors. His work creates a unique and mysterious viewpoint of light within each painting to become a moment captured in time by multiple layers of color and the use of a mouth-blown atomizer. John manipulates this complex, busy and oftentimes overwhelming metropolitan chaos to cloud the struggle that takes place between the dominance of light and shadow in an urban setting. This technique highlights the beauty and detail of each scene he captures. John likens his process to that of a playwright or a composer who pores over details, making hundreds of decisions about what stays in the work and what gets edited out. His articulate techniques transport the viewer to a place between realism and dreamscape.

While painting, John strives to remain somewhat detached. He feels he can make a more general statement by keeping his sentiment distant and removed. It is this distance that draws viewers in to experience a strongly emotional and mesmerizing moment in time, without being clearly defined. One New York scene, for example, may be sad and lonely or wonderfully exuberant, depending upon the viewer’s perspective. Each piece is a world unto itself. One does not simply pass by and consume the work. Each visit to a piece will reveal a new and wonderful view that compels John’s work to be intellectually challenging.
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WINTER METRO

Watercolor on cold-pressed Arches paper

27" × 25" (69cm × 64cm)
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EVENING CABLE CAR

Watercolor on cold-pressed Arches paper

241⁄2" × 28" (62cm × 71cm)




AN INTRODUCTION

BY KATHLEEN SALMINEN

John Salminen grew up surrounded by art, not hanging on the walls but displayed on the coffee table, in the form of magazines containing illustrations from the 1950s and 1960s. He was fascinated by the imagery and, at an early age, began to copy some of the illustrations. Sensing John’s interest, his father showed him the basics of two-point perspective, and John’s first attempt at using his new knowledge resulted in a drawing of a metal wind-up Dick Tracy car. John took this drawing to school and showed it to his first-grade teacher, who was impressed; she declared John to be the official class artist. He took his role as class artist seriously, and as a result, he drew more. By the end of the year, John had decided that he wanted to be an artist when he grew up.

During the next several years, John continued to produce drawings regularly, mostly of things that he liked: hot rods, cars, airplanes and Elvis Presley. In addition to magazine illustrations, he discovered original art on album covers, and this may have been the impetus for the square format he finds intriguing today. Throughout junior and senior high school, John felt increasingly at home in the art room environment where the rigid rules of the school were more often relaxed. He enjoyed both the participatory nature of the work and the intellectual stimulation, and he remained committed to his desire to pursue a career in art.

John was shocked, however, when he entered the art program in college. His motivation thus far had been driven by his love of drawing representational illustrations; but by the time he arrived at college, illustration had become a dirty word. Abstract Expressionism was taught at every university, college and art school in the country during that time. Illustration was considered passé, and the fine arts community looked at representational and commercial art with great disdain.

To his surprise, John became fully immersed during his college years in the study and practice of abstraction. He developed great respect for Willem de Kooning’s ability to use paint for the love of paint itself and for Franz Kline’s mastery of the spontaneous gesture. Abstraction allowed for painting in its purest form, with no restrictions imposed on him. The results did not need to look like anything recognizable. He could no longer rely on the structure imposed by representational subject matter to help him devise a composition, and without this organizational assist, he had to develop a different approach to his work. For him, that necessary structure presented itself in the form of design. He had taken a course on the elements and principles of design, and in his abstract work, he discovered a practical application for the lessons he had learned.

As John approached a blank canvas, his goal was to be intuitive and spontaneous, allowing the paint to have a voice of its own. He soon learned the value of critical
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