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    This single-author collection presents Vidyāpati Thākura’s songs of the love of Rādhā and Krishna as received in the Bengali padābali tradition. Active in the fifteenth century and celebrated for Maithili lyrics of devotion and love, Vidyāpati shaped a language in which human passion becomes a path to the divine. The present volume gathers those brief, singable poems that trace the moods of lovers and devotees rather than including his wider output. Its purpose is to offer a coherent reading sequence for essential works attributed to him, allowing readers to enter the lyrical world that has animated worship, music, and literary imagination for centuries.

Within the covers are lyric pads arranged into thematic cycles that follow the classical arc of love and longing. The sections titled KRISHNA PŪRBBARĀGA, RĀDHĀ BAYASANDHI, RĀDHĀ PŪRBBARĀGA, SAKHĪ-SHIKSHĀ-BACANĀDI, PRATHAMA MILNA, ABHISĀRA, VASANTA LĪLĀ, MĀNA, MĀNĀNTE MILNA, ĀKSHEPA ANUYOGA O VIRAHA, and PUNARMILNA O RASODGĀRA guide the reader from first stirrings to reunion. These are poems intended for song and recitation, not narrative fiction or drama, though the inclusion of DRAMATIS PERSONAE provides a practical key to speakers and roles. ELUCIDATIONS and the registers of BIRDS, FLOWERS AND TREES supply concise aids to imagery, and ILLUSTRATIONS offer visual points of entry.

Across these sequences the unifying theme is śṛṅgāra tempered by bhakti: the erotic and the devotional mirror one another until distinctions blur. Voices alternate among Krishna, Rādhā, and the confidante-sakhī, creating a chorus that enacts desire, hesitation, counsel, quarrel, and appeasement. The poems foreground states integral to classical aesthetics—pūrvarāga, abhisāra, māna, viraha, and saṁgama—yet their emotional textures remain immediate and tactile. Nature participates as a living witness, with seasons, blossoms, and birds intensifying the lovers’ moods. Each lyric is self-contained, but together they trace a recognizable journey from awakening to fulfillment, inviting the reader to experience devotion as a sequence of felt intensities.

Vidyāpati’s stylistic signature is compression joined to musicality. Short, memorable stanzas move by cadence and echo, with refrains and internal rhyme shaping the pulse of performance. Imagery is sensuous yet exact: glances, ornaments, clouds, and moonlight function less as ornament than as conductors of feeling. Composed in Maithili and circulated widely, these songs entered Bengali through centuries of adaptation and singing; this collection reflects that reception while keeping the lyrics’ crystalline brevity. Wordplay and layered suggestion permit simultaneous readings, devotional and human, without forcing a choice. The result is poetry that can be sung, meditated upon, or closely parsed with equal reward.

The ongoing significance of Vidyāpati’s padābali lies in their dual life as literature and living practice. They became cherished within Bengali Vaiṣṇava kīrtan, where singers and congregations shaped communal memory around Rādhā-Krishna’s love. Generations of poets and composers in eastern India have echoed their idiom, finding in Vidyāpati a model for expressing devotion through intimate speech. The poems’ adaptability—to solo recital, responsive singing, or silent reading—has sustained them beyond any single historical moment. This collection situates them where they continue to work best: as concentrated vehicles of rasa open to listeners new to the tradition and to readers seeking depth and artistry.

Readers may approach the volume sequentially, following the movement from first desire to renewed union, or sample according to mood and theme. The DRAMATIS PERSONAE clarifies who speaks and to whom, an aid when the voice shifts mid-stanza. ELUCIDATIONS identify technical terms and situate images in classical aesthetics without overdetermining interpretation. The catalogues of BIRDS, FLOWERS AND TREES illuminate how the natural world functions as messenger, spur, or mirror within the lyrics. The illustrations, conversant with the poems’ atmospheres, are not narrative panels so much as companions that situate the songs in a visual rasa akin to their musical origins.

By design, the scope here is focused: songs of the love of Rādhā and Krishna attributed to Vidyāpati, presented in a Bengali padābali frame, rather than a complete works or a critical edition of all textual witnesses. That concentration allows the reader to encounter the poet where his influence has been most sustained, in lyrics that crystallize longing, separation, and joy as pathways to devotion. Taken together, the sequences and supporting materials form an integrated guide to mood, speaker, and symbol. They invite attentive reading and, equally, the freedom of song, ensuring that these poems remain vivid in both scholarship and practice.
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    Vidyāpati Thākura (c. 1352–c. 1448) composed his celebrated padāvalī in the Maithili of Mithila, centered on Tirhut and present-day Darbhanga in north Bihar. He served regional courts, traditionally associated with the Oiniwār rulers and the patronage of King Śiva Siṃha, at a time when the Delhi and Bengal Sultanates shaped North India’s political horizon. Courtly culture and vernacular devotion converged: Sanskrit learning remained prestigious, yet poets turned to regional idioms for song. Within this milieu, Vidyāpati’s poems on Rādhā and Krishna employed intimate voices, refined imagery, and musical cadence, making them adaptable to household recitation, court performance, and temple-centered singing.

An important precedent for this idiom was Jayadeva’s Gīta Govinda (12th century), composed for the Jagannātha cult at Puri and diffused across eastern India. Vidyāpati reinterpreted its sensuous devotional vocabulary in a more colloquial voice, intensifying śṛṅgāra-rasa through situations of longing and fulfillment—pūrvarāga, abhisāra, māna, and milana—mediated by the confidante-sakhī. The songs circulated with melodies and rhythms suited to kīrtan and dance, yet retained the elegance of Sanskrit poetics. In the late medieval soundscape, this synthesis allowed devotees to experience Krishna’s divinity through the recognizable emotions and seasonal cycles of the Gangetic plains.

In fifteenth- and early sixteenth-century Bengal, the emerging Vaiṣṇava movement received these songs eagerly. Poets such as Chandidās modeled similar Radha–Krishna lyrics, and, with Śrī Chaitanya (1486–1533) in Nadia and later Puri, kīrtan became a mass devotional practice. The Vrindavan Gosvāmins systematized theology and repertoire; Rūpa Gosvāmi’s Padyāvalī (16th century) anthologized older poets, granting Vidyāpati canonical status for Gauḍīya singers. Through monasteries, pilgrim networks, and household gatherings, his Maithili stanzas entered Bengali performance, where the narrative-emotive sequence—pūrvarāga, meeting, quarrel, separation, and reunion—framed nightly singing and festival cycles, shaping how audiences heard love as devotion.

Bengali poets adopted a literary register later called Brajabuli—an artful Bengali–Maithili blend modeled on Vidyāpati’s diction—to compose their own padāvalī. Writers like Govindadās and Jñānadas in the sixteenth–seventeenth centuries helped consolidate this idiom, which endured in kīrtan lineages. Nineteenth-century print culture in Calcutta and other centers revived and standardized texts for a new reading public. Rabindranath Tagore’s youthful Brajabuli experiments (the Bhanusimha lyrics, 1881–1884) renewed admiration for Vidyāpati’s cadence. The Bangīya arrangement of these songs reflects that transmission history, grouping lyrics by the dramatic states recognized in performance practice and making them legible to Bengali audiences.

The social climate that enabled these works was the broad vernacularization of religion and aesthetics between the fourteenth and sixteenth centuries. Bhakti offered emotive, participatory worship that crossed caste and gender boundaries, even as it coexisted with courtly Sanskrit and Persianate cultures. Vidyāpati’s adoption of a feminine voice for Radha, and the guiding speech of the sakhīs, legitimized intimate desire as a path to divine realization. While some orthodox critics worried about erotic excess, householders and mendicants alike sang these pieces at domestic rites, village akhāṛās, and temple festivals, where their emotional clarity served pedagogy as well as devotion.

Sanskritic aesthetics framed the emotional architecture that the collection makes explicit. From Bharata’s Nāṭyaśāstra to later alaṅkāra thinkers, theorists elaborated śṛṅgāra’s stable and transitory states; Gauḍīya authors such as Rūpa Gosvāmi, in Bhakti-rasāmṛta-sindhu (1541) and Ujjvala-nīlamaṇi, aligned that taxonomy with Krishna devotion. The sequence of sections—Pūrbbarāga, Sakhī-śikṣā, Milana, Māna, Viraha, and Punarmilana—echoes this codification. The appended notices on birds, flowers, and trees highlight a conventional ecology of signs: cuckoos, bees, kadamba, and aśoka serve as emblems of season and mood, enabling singers and listeners to map natural cycles onto the drama of longing.

Performance networks consolidated this corpus. In Vrindavan’s new temples (sixteenth century) and in Puri, kīrtaniyās organized repertoires by rāga, tāla, and emotional stage; the Kheturi festival, traditionally dated to the 1570s under Narottama Dāsa Ṭhākura, helped standardize Gauḍīya song. Manuscripts and singers moved along Ganges trade routes linking Mithila, Nadia, and coastal Bengal. With colonial-era collecting, cataloguing, and the Linguistic Survey of India (1894–1928) led by G. A. Grierson, Vidyāpati’s Maithili was described systematically. Bengali literary historians, notably Dinesh Chandra Sen, presented these lyrics as a shared eastern Indian heritage, encouraging annotated, illustrated editions for students and connoisseurs.

In the late nineteenth and twentieth centuries, Bengal’s cultural renaissance reframed padāvalī as a classical vernacular archive. Kīrtan troupes, school anthologies, and gramophone recordings carried Radha–Krishna lyrics to urban and rural publics, while composers drew on their modes and metaphors. Rabindra Sangeet’s occasional Brajabuli pieces acknowledged this lineage. The Bangīya compilation’s Elucidations, Dramatis Personae, and lists of birds, flowers, and trees imply a dual aim: to sustain living performance and to satisfy philological curiosity formed under modern scholarship. By situating Vidyāpati within Gauḍīya devotion and regional ecology, the collection transmits a centuries-long conversation between love, language, and liturgy.
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    INTRODUCTION.
An orienting essay that frames the padāvali as a devotional–erotic cycle of Rādhā and Kṛṣṇa moving from first longing to reunion across seasons and moods.
It highlights Vidyāpati’s songful diction, refrains, and nature-laden imagery, flagging recurring motifs—the flute, raincloud, lotus, and sakhī mediation—and the blend of bhakti and śṛṅgāra.
KRISHNA PŪRBBARĀGA
Songs I–XIV trace Kṛṣṇa’s prior-longing, where playful bravado yields to a tender ache stirred by his own flute.
The tone is lively yet yearning, drawing on monsoon clouds, bees, and the Yamunā to figure desire awakening in the youthful god.
RĀDHĀ BAYASANDHI
Songs XV–XX depict Rādhā at the cusp of youth, negotiating shyness, curiosity, and the first tremors of attraction.
Budding flowers, thresholds, and whispered counsel mark a delicate shift from innocence to awareness.
RĀDHĀ PŪRBBARĀGA
Songs XXI–XXIV render Rādhā’s prior-longing as inner conflict between propriety and passion.
Moonlight, fevered nights, and hesitant confidences create an introspective, finely shaded portrait of love-sickness.
SAKHĪ-SHIKSHĀ-BACANĀDI
Songs XXV–XXXII give the sakhī a guiding voice, offering witty instruction, consolation, and stratagems.
Social codes, secret signals, and playful irony show how friendship mediates desire and protects reputation.
PRATHAMA MILNA
Songs XXXIII–L stage the first meeting, balancing modesty with rapture as glances and gestures unfold in Vṛndāvan.
Sensory detail and rhythmic cadence heighten tenderness while keeping devotional resonance in view.
ABHISĀRA
Songs LI–LV follow the heroine’s nocturnal journey to the tryst, where outer hazards mirror inward resolve.
Storms, serpents, and watchful neighbors sharpen the secrecy and courage that love demands.
VASANTA LĪLĀ
Songs LVI–LIX revel in the play of spring, with color, perfume, and festival mixing communal joy with private closeness.
Nature’s renewal amplifies lightness of mood and the sportive aspect of divine love.
MĀNA
Songs LX–LXXV center on Rādhā’s sulking and pique, sharpening the lovers’ push and pull of pride and appeasement.
Closed doors, withheld glances, and soft reproaches test fidelity while refining emotional nuance.
MĀNĀNTE MILNA
Songs LXXVI–XCIII enact reconciliation after anger, turning apology and persuasion into renewed union.
The tone mellows into sweetness and trust, suggesting deeper harmony born from trial.
ĀKSHEPA ANUYOGA O VIRAHA
Songs XCIV–CXXVI voice complaint, reproach, and separation, where longing becomes austere devotion.
Empty nights, burning bodies, messengers, and unanswered signs emphasize absence as a purifying force.
PUNARMILNA O RASODGĀRA
Songs CXXVII–CXXXVIII seal reunion and the outpouring of rasa, fusing erotic delight with grateful worship.
Lush language, refrains, and playful teasing restore balance and widen love into a shared, celebratory vision.
DRAMATIS PERSONAE
A roster of the principal figures and their relations that orients the many voices across the cycle.
It clarifies roles for Rādhā, Kṛṣṇa, sakhīs, rivals, and onlookers, aiding tone and perspective shifts.
ELUCIDATIONS
Brief notes that gloss mythic allusions, symbols, and idioms, easing entry into the poems’ cultural code.
They also trace stylistic signatures—double entendre, refrain, seasonal frames—and chart the thematic arc from yearning to consummation.
BIRDS, FLOWERS AND TREES.
An index of avian and floral emblems showing how cuckoos, bees, lotuses, and groves echo and cue the lovers’ moods.
Gathering the BIRDS and FLOWERS AND TREES subsections, it presents nature as chorus, messenger, and mirror to rasa.
ILLUSTRATIONS.
Plates that visualize key scenes, seasons, and gestures, reinforcing the poems’ sensuous staging.
Iconic poses and landscape cues support memory and devotion while underscoring the work’s performative quality.
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