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  This adaptation of Northanger Abbey was first performed on 20 January 2024 at the Orange Tree Theatre, Richmond, in a co- production between the Orange Tree Theatre, Octagon Theatre, Bolton, Stephen Joseph Theatre, Scarborough, and Theatre by the Lake, Keswick. The cast was as follows:
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  Characters


  CATH, female

  IZ, female

  HEN, male


  A Note About the Way that Character Works in this Story


  Cath, Hen and Iz were in their late teens or early twenties when the events in Bath and at Northanger Abbey took place.


  They are probably not much older than that when they retell their story.


  In telling their story they play all the other characters. They also frequently swap roles, take over from each other, contradicting the telling.


  A Note on How Dialogue is Set Out in the Script


  When characters are telling the story, or talking between themselves in the present, speech is set out without speech marks, like this:


  CATH. And in this part I am with my parents.


  When a character is speaking to another character in the past, in the story, it is set out with speech marks around the dialogue, like this:


  CATH. Mr Mullen says I have to practise, if I am to entertain our guests.


  Sometimes a character will swap modes within a single bit of dialogue. Like this:


  CATH. But the point of this part is that I did, on the eve of the anniversary of my previously established violent and dangerous entry into the world, announce a demonstration of all three of my aforementioned skills together in a grand concert, tomorrow on the occasion of my fourteenth birthday


  As mentioned, sometimes the characters will play other roles in the story. Character names will be set out with the role they are playing following their own name. Like this:


  HEN/MAM. That will do extremely well, our Cath.


  A Note on Text


  A forward slash (/) indicates the point at which a speaker is interrupted.


  Words in square brackets indicate what is implied but not spoken.


  Words in dialogue which are in brackets but not in italics are meant as asides spoken to the audience.


  


  


  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.


  
    
  


  


  ACT ONE


  Scene One


  The Birth of an Heroine


  HEN/MAM is on all-fours, on a bed.


  HEN/MAM. aarrrrrrrrr


  IZ/MIDWIFE. Thats it, Mrs M.


  HEN/MAM. ghhhhhhh


  IZ/MIDWIFE (simultaneous). You know what to do.


  HEN/MAM (simultaneous). GGHHHHHHHHHHHHH


  IZ/MIDWIFE. Youre an old hand at this after all, arent you.


  HEN/MAM. AAARGGHHHHHHHHHH


  IZ/MIDWIFE. So you just take all that pain and push it / down.


  HEN/MAM (ragefully, in IZ/MIDWIFEs face). GARGHHHHHHHH 


  IZ/MIDWIFE (raising her voice to be heard over HEN/MAMs scream).PUSH IT RIGHT DOWN INTO YOUR BUM.


  HEN/MAM stops screaming.


  HEN/MAMs contraction has finished.


  HEN/MAM pants.


  IZ/MIDWIFE tries to mop HEN/MAMs brow with a bit of old muslin.


  HEN/MAM bats her hand away, annoyed by this pointless gesture.


  Through the following, IZ/MIDWIFE tries to help HEN/MAM as she makes her way painstakingly to a chamber pot and wees.


  HEN. Because it starts with a plain mother.


  CATH. At the end of a very long, quite terrible labour that could very well have killed her.


  IZ. But which wont.


  CATH. Leaving the poor child / motherless.


  HEN. Which didnt.


  IZ. Kill anyone we mean.


  HEN. On account of the plain mothers unusually strong constitution.


  HEN/MAM has finished weeing and is making her way back to the bed.


  IZ. And also on account of the attendant midwife, a no-fuss least-said-soonest-mended salt-of-the-earth sort of person, from the village.


  HEN/MAM is back at the bed, leaning on it.


  IZ/MIDWIFE is in the process of having a look up her skirts. She breaks off to add:


  Whose name was Peg, as it goes. (As IZ/MIDWIFE, looking up HEN/MAMs skirts.) Its the size of the head.


  HEN/MAM starts to have another contraction.


  HEN/MAM. Ohhhhhhhhh


  IZ/MIDWIFE. Its just, well, sorry to say, Mrs M, but really exceptionally bloody massive.


  HEN/MAM. AHHHHHHHHHHHHH!


  HEN/MAMs contraction reaches its peak. She goes silent. This is the worst pain she has experienced so far.


  HEN/MAM pants through the following:


  CATH. And even though this baby is being born to a plain mother and in a plain room like we have explained


  IZ.and being number three of eight can hardly be considered an auspicious position


  CATH.  nevertheless


  Another contraction begins.


  HEN/MAM does a long guttural groan.


  HEN, IZ and CATH. Pop!


  IZ/MIDWIFE. Now that huge great bonce is out, thats the hard part over with. One final push, Mrs M. Give it some welly!


  IZ, HEN and CATH make a flopping-slippery-birth noise, they enjoy it even more than their head-popping noise.


  IZ/MIDWIFE is clamping and cutting the umbilical cord and vigorously wiping down the baby through the following:


  There we are. All done! Oh look at him.


  CATH and HEN/MAM. A boy?!


  IZ/MIDWIFE. It must be a boy


  CATH. No, it cant be because we are doing my / birth.


  IZ/MIDWIFE. Being so exceptionally bonny


  CATH (warningly). Isabella 


  IZ/MIDWIFE. Oh, no, my mistake Its a girl after all. Its just I assumed it was a boy at first, cos you did only ever produce lads, didnt you, Mrs M and also because she is so like I said, Mrs M absolutely exceptionally bloody massive, / huge all over, isnt she?


  CATH interrupts IZ/MIDWFE urgently, to stop her speaking.


  CATH. Waaaaa waaaaa


  IZ/MIDWIFE wipes her hand across her forehead. Leaving a bloody streak.


  All three look at the baby.


  Despite themselves, they are in awe.


  HEN/MAM. My little Cath.


  CATH. And so, because from these humble


  IZ.And ordinary and unremarkable


  CATH.beginnings no one could have supposed Catherine Morland to be born An Heroine


  Scene Two


  The Education of an Heroine


  CATH starts to play a lute.


  HEN/MAM. Thats a very emphatic


  IZ/PA (muttering). Emphatically tuneless


  HEN. Muttered Caths father.


  IZ/PA (snorting with laughter at his own joke; simultaneous). Ha!


  HEN/MAM and CATH (simultaneous). Pa!


  HEN/MAM. A very rousing tune you are playing there, our Cath.


  CATH. Because this next scene takes place almost exactly fourteen years later


  IZ. Up a dirt track, near an unremarkable village, in a northern county of this country. In the same plain house which was


  HEN.actually and in fact


  IZ.a plain vicarage.


  HEN. Not a very old vicarage.


  IZ. Nor a very mysterious or very haunted vicarage.


  HEN. But instead


  IZ. And in common with all its residents


  HEN.an unremarkably plain vicarage


  CATH. And in this part I am with my parents.


  IZ. Caths plain mother, who you have already met


  HEN.and her father, like we have explained, who was, perhaps you guessed, a man of the church


  CATH (regretfully). And in common with his home and wife also plain.


  IZ.And worse


  CATH (even more regretfully). Named Richard


  IZ/PA continues to visibly not enjoy CATHs playing.


  Mr Mullen


  HEN. (the Morlands long-suffering music teacher)


  CATH. says I have to practise, if I am to entertain our guests.


  IZ/PA (to HEN/MAM, mildly alarmed). Guests? What guests, Mam?


  HEN. Because as well as learning to play the lute, Cath had also, by this age, learned to sing in a tremulous voice


  CATH starts to sing in English.


  And to speak French.


  CATH starts to sing in French.


  It is something operatic with a lot of emotion, which CATH really leans into.


  And indeed to sing in such a romantically French voice that should she have needed to, our heroine was confident she could very well have distracted a dangerous criminal, in order that Cath could persuade this dangerous, murderous criminal who might indeed be generally foreign or specifically French, against his terrible purpose in coming to her home


  IZ. Because along with all three of her aforementioned talents


  CATH breaks off to add:


  CATH.Everything we have already mentioned that I had already achieved by this still tender age


  CATH continues singing until


  HEN.and above all that, Cath was
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