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A NOTE TO THE READER
This book is a small journey through the world of 
Grossman’s Stalingrad.

It does not follow the plot; it follows the voices, the 
tones, the shifts of light and gravity that give life to his 
characters.

I invite you to walk through these pages as through a 
landscape: slowly, attentively, letting images and 
words resonate together.
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THE GROSSMAN SERIES
Studies on the Stalingrad Dilogy
This edition of Voices from Stalingrad is part of a series of studies 
devoted to Vasily Grossman’s work, and in particular to the 
Stalingrad – Life and Fate dilogy.

The series consists of three volumes:
	Stalingrad. The Polyptych of Vasily Grossman


Plural Memories and State Memory
	Caos apparente


Figures, Themes and Structures in the Stalingrad Dilogy
	Voices from Stalingrad (English edition)


Investigation into the Range of Tones in Vasily Grossman’s 
Dilogy
Together, the three volumes explore the tonal, structural and 
moral architecture of Grossman’s writing from complementary 
critical perspectives.
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[image: In the mid-1940s, while the memory of Stalingrad was still burning, Vasily Grossman began writing what would become his masterpiece: the Stalingrad dilogy.… In the mid-1940s, while the memory of Stalingrad was still burning, Vasily Grossman began writing what would become his masterpiece: the Stalingrad dilogy.
Between the end of the war and the early 1960s, he shaped two interconnected novels that would survive censorship, political repression, and decades of silence.
It is a dilogy because it consists of two novels: Life and Fate and its prequel, written immediately after the war and published in the early 1950s in the USSR under the title For a Just Cause (Za pravoe delo), after a long and exhausting confrontation with censorship.
The fate of Life and Fate was far more dramatic. In 1962 the KGB seized the manuscript, forcing Grossman to hide his novel. For decades it survived only in a few secret copies and in the memories of friends who helped protect it. Its journey abroad passed through smuggled microfilms, before finally being published in the Soviet Union after the collapse of the USSR.
The first translation of Life and Fate was into French in 1980, published by L’Âge d’Homme in Lausanne. Twenty years later, in 2000, the same publisher released the translation of the first novel, with the title Pour une juste cause.
English readers received Life and Fate in 2006 in Robert Chandler’s translation; in 2019, the Chandlers published the translation of Stalingrad, restoring the title Grossman had originally wished for, but had been forced to abandon under censorship.
In Italy, Vita e destino appeared in 1980 for YakaBook, and later in 2008 for Adelphi, while Stalingrado was published by Adelphi only in 2022.
The two novels recount a people’s war: its hopes, its devastation, and the fragile dream of what might come “after”. The hope of overcoming poverty and gaining freedom. But this hope did not last. In its place emerged the official myth of the “Great Patriotic War”, still exploited today. State memory erased or distorted other memories, which nonetheless survived. Grossman’s dilogy restores their voices.
Within Grossman’s world, an entire people comes to life: farmers, workers, miners, scientists, mothers, factory women, nurses, boys, girls, young and old, soldiers, orphans. Everyone. The novel knows them all and, at the first opportunity, reveals their stories.
What are their stories? What do they do? Why do they act as they do? What do they look like? How old are they? Who are they?
To portray such a vast world, the novels use a vast range of tones. There is gravitas and solemnity; there is comedy and amused lightness; there is melancholy and tenderness in love stories. What there is not is sentimentality. Grossman’s style remains dry, rigorous, and always deeply  human.]
In the mid-1940s, while the memory of Stalingrad was 
still burning, Vasily Grossman began writing what 
would become his masterpiece: the Stalingrad dilogy.
Between the end of the war and the early 1960s, he 
shaped two interconnected novels that would survive 
censorship, political repression, and decades of 
silence.
It is a dilogy because it consists of two novels: Life and 
Fate and its prequel, written immediately after the war 
and published in the early 1950s in the USSR under 
the title For a Just Cause (Za pravoe delo), after a long 
and exhausting confrontation with censorship.
The fate of Life and Fate was far more dramatic. In 
1962 the KGB seized the manuscript, forcing 
Grossman to hide his novel. For decades it survived 
only in a few secret copies and in the memories of 
friends who helped protect it. Its journey abroad 
passed through smuggled microfilms, before finally 
being published in the Soviet Union after the collapse 
of the USSR.
The first translation of Life and Fate was into French in 
1980, published by L’Âge d’Homme in Lausanne.
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Twenty years later, in 2000, the same publisher released the 
translation of the first novel, with the title Pour une juste 
cause.
English readers received Life and Fate in 2006 in Robert 
Chandler’s translation; in 2019, the Chandlers published the 
translation of Stalingrad, restoring the title Grossman had 
originally wished for, but had been forced to abandon under 
censorship.
In Italy, Vita e destino appeared in 1980 for YakaBook, and 
later in 2008 for Adelphi, while Stalingrado was published by 
Adelphi only in 2022.
The two novels recount a people’s war: its hopes, its 
devastation, and the fragile dream of what might come 
“after”. The hope of overcoming poverty and gaining 
freedom.

But this hope did not last. In its place emerged the official 
myth of the “Great Patriotic War”, still exploited today. State 
memory erased or distorted other memories, which 
nonetheless survived. Grossman’s dilogy restores their 
voices.
Within Grossman’s world, an entire people comes to life: 
farmers, workers, miners, scientists, mothers, factory women, 
nurses, boys, girls, young and old, soldiers, orphans. 
Everyone.
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The novel knows them all and, at the first 
opportunity, reveals their stories.
What are their stories? What do they do? Why do 
they act as they do? What do they look like? How old 
are they? Who are they?
To portray such a vast world, the novels use a vast 
range of tones. There is gravitas and solemnity; there 
is comedy and amused lightness; there is 
melancholy and tenderness in love stories. What 
there is not is sentimentality. Grossman’s style 
remains dry, rigorous, and always deeply  human.
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Each episode focuses on a specific group of characters, situations, or themes from the Stalingrad dilogy, and examines the tone Grossman uses to portray them.
These episodes do not aim to provide a full analysis or commentary of the novel. The comprehensive study—textual, thematic, and structural—can be found in my major essay Stalingrado. Il polittico di Vasilij Grossman.
Here, instead, the approach is different: the first six episodes explore the expressive registers, the tonal movements, and the shifts of voice with which Grossman builds his vast world. This plurality of tones also reaches us through the translators’ work. Their attentive and precise choices allow Grossman’s shifts of voice and register to emerge with clarity, preserving the dry, rigorous, deeply human quality of his style.
Each episode includes a brief critical text and a set of visual pages. The images do not illustrate the novel; rather, they echo its tones, rhythms, and contrasts. Together, text and images offer seven paths through the dilogy, seven ways of listening to its polyphonic world.
This small book moves through Grossman’s world by way of these seven episodes, and closes with a brief reflection on his poetics — the clarity, complexity, and moral precision that shape the Stalingrad dilogy.
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This book is divided into seven episodes.

Each episode focuses on a specific group of characters, 
situations, or themes from the Stalingrad dilogy, and 
examines the tone Grossman uses to portray them.
These episodes do not aim to provide a full analysis or 
commentary of the novel.

The comprehensive study—textual, thematic, and 
structural—can be found in my major essay Stalingrado. Il 
polittico di Vasilij Grossman.
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These episodes do not aim to provide a full analysis or commentary of the novel. The comprehensive study—textual, thematic, and structural—can be found in my major essay Stalingrado. Il polittico di Vasilij Grossman.
Here, instead, the approach is different: the first six episodes explore the expressive registers, the tonal movements, and the shifts of voice with which Grossman builds his vast world. This plurality of tones also reaches us through the translators’ work. Their attentive and precise choices allow Grossman’s shifts of voice and register to emerge with clarity, preserving the dry, rigorous, deeply human quality of his style.
Each episode includes a brief critical text and a set of visual pages. The images do not illustrate the novel; rather, they echo its tones, rhythms, and contrasts. Together, text and images offer seven paths through the dilogy, seven ways of listening to its polyphonic world.
This small book moves through Grossman’s world by way of these seven episodes, and closes with a brief reflection on his poetics — the clarity, complexity, and moral precision that shape the Stalingrad dilogy.
]
Here, instead, the approach is different: the first six 
episodes explore the expressive registers, the tonal 
movements, and the shifts of voice with which 
Grossman builds his vast world. This plurality of tones 
also reaches us through the translators’ work. Their 
attentive and precise choices allow Grossman’s shifts 
of voice and register to emerge with clarity, 
preserving the dry, rigorous, deeply human quality of 
his style.
Each episode includes a brief critical text and a set of 
visual pages.

The images do not illustrate the novel; rather, they 
echo its tones, rhythms, and contrasts. Together, text 
and images offer seven paths through the dilogy, 
seven ways of listening to its polyphonic world.
This small book moves through Grossman’s world by 
way of these seven episodes, and closes with a brief 
reflection on his poetics — the clarity, complexity, and 
moral precision that shape the Stalingrad dilogy.
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