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            Overview

          

        

      

    

    
      Pianos, pianofortes, clavichords, harpsichords, organs and more through history.
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      1750-1850 ca. Collage of Musical Instruments.

      Musical Instruments were so important in most of the more affluent households in history that large industries grew all around the world to manufacture instruments, musical accessories, and to print sheet music.  Pianos, pianofortes, harpsichords, and organs were found everywhere and were often the focus of a family gathering.

      Musical instruction and encouragement could be found everywhere and both young ladies and gentlemen were encouraged to have musical appreciation. And of course, playing music was on the list of social requirements for all young ladies desirous of becoming a wife and homemaker.

      
        
        ON THE ART OF PLAYING THE PIANO-FORTE.

         1808 January La Belle Assemblée or Belle's Court and Fashion Magazine via Google Books (PD-180)

        ‘The piano-forte undoubtedly is one of the most important musical instruments hitherto known, and very deserving the general use that is made of it by the fashionable world. We therefore flatter ourselves that the present article on the art of playing it, will be equally accept able to our readers, as those we have given on singing, and on thorough-bass, in our former volume.’
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      One of the first places that music was used to tell stories and to share enjoyment was in Christmas music.
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      1810 Piano Stool, English. via periodpiano.com
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      1823  The Bard of Love, Composition for Harp or Pianoforte.  Fashion plate via John Belle's 'La Belle Assemblee', England. via Google Books (PD-180)

      This book looks at pianos, pianofortes, harpsichords, and organs, so for more musical instruments, take a look at Book 6 Music General.

      For fuller descriptions on viols, violins, and similar stringed instruments, take a look at Book 8 Music Violins.
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            Definitions

          

        

      

    

    
      Some popular instruments through history.

      From: 1827 A Complete Dictionary Of Music By Thomas Busby. Via Google Books.

      CLARICHORD or CLAVICHORD: A  keyed instrument in  the  form  of  a  spinet  and  the  strings  of which are  supported  by  five  bridges.  One distinction in the  Clarichord  is  that  the  strings  are covered with pieces of cloth, which render  the  sound  sweeter  and  at  the  same  time  so deaden  it  as  to  prevent  its  being  heard  at  any considerable  distance.  On  this account  it was  formerly much used  by the nuns  who  could  pursue  its practice  without  disturbing  the  dormitory. It is sometimes called the  dumb spinet.  

      HARPSICHORD: Stringed instrument consisting of a case formed of mahogany or walnut wood and      containing a belly,  or sounding board,  over which  the  wires are distended,  supported by  bridges.  In the front  the keys are disposed,  the long ones  of which are the naturals and the short ones the  sharps and flats. These keys being pressed by the  fingers, their enclosed extremities ' raise little  upright , oblong slips of wood called  jacks,  furnished with crow quill  plectrums which  strike the wires.  The  great advantage  of  the  Harpsichord  beyond  most other  stringed  instruments, consists  in its capacity  of sounding  many notes at  once  and forming  those  combinations  and performing  those  evolutions  of harmony which a single instrument cannot command. This instrument,  called by  the  Italians  Clave Cymbala, by the French  Clavecin,  and in    Latin Grave Cymbalum,  is an improvement  upon  the Clarichord  which was  borrowed from  the  Harp and has for more than a  century been in  the highest esteem and in general use, both public and private, throughout Europe, but since the invention of that fine instrument the  Grand Piano - Forte  its practice  has considerably  declined. of  summer,  winter and spring. Knowledge of the Lyre was transmitted by Orpheus who taught  the use of it to Thamyris and Linus, who communicated  it  to  Hercules who passed to  Amphion,  the  celebrated  Theban Lyrist and afterwards to the Grecian, Terpander, who carried it to Egypt and the Egyptian priests.

      ORGAN: Wind instrument blown by bellows and containing numerous pipes of various kinds and  dimensions and of multifarious tones and powers. Its  structure is lofty, elegant, and majestic and  its  solemnity, grandeur and rich volume of tone have justly obtained it an acknowledged preeminence over every other instrument. An Organ is of three fold  construction  and  furnished  with three  sets of keys, one for the Great Organ and which is the middle set, a  second  or  lower  set   for  the Choir Organ  and a third or  upper  set for  the  Swell.  Besides  the  Complete  Organ,  there  are  other Organs of lesser sizes and more limited powers adapted to church, chapel, and chamber use. There is also the Barrel or Hand Organ.

      PIANO- FORTE: Well - known stringed  and  keyed  instrument  of  German  origin,  so  called  from its equal command both of softness and  strength. Its principal advantage over the   harpsichord is its capacity of  obeying  the touch so the performer can vary the expressions and strike lights and shades. The Piano-Forte, though  of  recent invention, has received  from the  hands both of  Englishmen and foreigners so many useful and invaluable  improvements that it now called a Grand Piano-Forte  and is  furnished  with  additional keys to give brilliancy of  effect  to sonatas,  concertos  and all  pieces of  extraordinary  execution  but  forms  an  expressive  accompaniment to the voice  and  is  one  of  the  noblest and most elegant instruments in the whole compass of musical practice. 
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            Ludwig Van Beethoven.

          

        

      

    

    
      Ludwig Van Beethoven, German pianist, is one of the best known composers and musicians in classical music and during the early 1800s, or the Regency Era, he composed many symphonies. With Bach and Johannes Brahms, he is referred to as one of the "three Bs" and Beethoven was one of the main influencers in the transition from 18th century musical classicism to 19th century romanticism and inspired many generations of musicians and composers.
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      1820 Portrait Of Ludwig Van Beethoven By Joseph Karl Stieler. Oil on canvas. In the collection at Beethoven-Haus, Bonn. Via Wikimedia Commons   commons.wikimedia.org   (PD-ART)

      His best-known compositions include 9 symphonies, 5 piano concertos, 1 violin concerto, 32 piano sonatas, 16 string quartets, his great Mass, the Missa solemnis, and one opera, Fidelio. For the premiere of his First Symphony, he hired the Burgtheater on 2 April 1800 to play music from Haydn and Mozart as well as his Septet, the First Symphony, and one of his piano concertos.

      In May 1809 when Napoleon and his allies attacked  Vienna, Beethoven was reportedly so worried that the noise would destroy what remained of his hearing so he hid in the basement of his brother's house and covered his ears with pillows. His last piano concerto, No. 5, Op. 73, known as the 'Emperor', was dedicated to his frequent patron Archduke Rudolf of Austria and premiered in 1811.

      In early 1813, Beethoven’s output dropped as he was going through a difficult emotional period that he claimed left him penniless. His appearance and manners changed for the worse as he took care of his brother, who had tuberculosis) and his family. In June 1813, he began to compose again when news arrived of the defeat of one of Napoleon's armies at Vitoria, Spain, by a coalition of forces under the Duke of Wellington and he wrote the battle symphony known as Wellington's Victory. He was almost completely deaf by 1814 and he then gave up performing and appearing in public.

      Between 1815 and 1817 his output dropped again due to having what he called an inflammatory fever for more than a year, but also to the death of his brother, problems with women, and harsh censorship by the Austrian government.

      From April 1825 he became mostly bedridden and died on 26 March 1827 at the age of56, having left an enormous musical legacy.  
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      1815 Autographed Manuscript. Ludwig Van Beethoven (1770-1827) Sonata no. 10 in G major, op. 96, for violin and piano.Via The Morgan Library and Museum, NYC, USA. themorgan.org
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            Wolfgang Amadeus Mozart

          

        

      

    

    
      Wolfgang Amadeus Mozart may have been the greatest musical genius of all time. His works included a diverse range of genres, such as comic opera, sacred music, and symphonies. This Austrian violinist and composer became famous for his music, but also for his personal life which included rebellion, conspiracies against him, and his premature death. Together with Händel, Mozart was one of the first composers who tried to live outside the patronage of nobles and religious benefactors which created difficulties with his contemporaries and his employers.

      His father was a violinist for the court of the Prince-Archbishop Sigismund of Salzburg and he raised his children to be musical and to aspire to similar positions. The family began touring from country to country and from court to court playing music and during these tours Wolfgang met many famous musicians and teachers who taught him different aspects of their art and new foreign techniques.

      Mozart played both the violin and the organ at a young age and later composed several court operas, string quartets, sonatas, and entertainments. After he married, he and his wife lived in a luxurious downtown apartment in Vienna that overflowed with people, parties until dawn, dances, music and children. During this time, he produced music in all genres, such as piano concertos, trios, quartets, and quintets.
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      1770 January Wolfgang Amadeus Mozart. Aged 14, Playing the Piano. In School of Verona, Portrait Attributed to Giambettino Cignaroli. Via Wikimedia Commons  commons.wikimedia.org   (PD-ART)

      The health of both Mozart and his
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