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			“Wherever Dorothy Kilgallen goes fame precedes her, envy follows her and a crowd looks on. She is one of the communication marvels of the age.”

			—New York Post Daily Magazine, 1960

			 

			 

			“Justice is a big rug. When you pull it out from under one man, 
a lot of others fall too.”

			—Dorothy Kilgallen
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			​INTRODUCTION

			 

			On the blistering cold, windy day of November 11, 1965, nearly 3,000 mourners gathered inside the St. Vincent Ferrer Roman Catholic Church on New York City’s Upper East Side. Another 1,500 huddled outside to pay respects to the famous What’s My Line? television star, radio personality, celebrated journalist, revered investigative reporter and author Dorothy Kilgallen. Those present and millions across the country were still reeling from her death, an unexpected tragedy.

			Honorary pallbearers included publisher William Randolph Hearst, Jr. and What’s My Line? moderator John Charles Daly. Among the celebrities attending were actress Joan Crawford, Ed Sullivan, jazz pianist Bobby Short, film producer Joseph E. Levine, and actress Betty White. Flower arrangements were present from Bob Hope, Elizabeth Taylor, Richard Burton, and New York City Mayor John Lindsey whose sympathy card included the words, “Dorothy will be missed, not only by those who knew her, but also by the millions whose lives she reached daily.” The day before the funeral, United Press International reported, “10,000 people walked past Dorothy Kilgallen’s covered ‘African mahogany’ coffin for viewing at the Abbey Funeral Directors at 888 Lexington Avenue.”

			On November 8, Kilgallen, called by Ernest Hemingway, “One of the greatest women writers in the world,” had been discovered dead in her lavish East 68th Street New York City townhouse. The NYC medical examiner issued a report stating Kilgallen, 52 years of age, died of “Acute Ethanol and Barbiturate Intoxication; Circumstances Undetermined.” Despite this depiction pointing to accidental death, some believed Kilgallen committed suicide. However, a third possibility remained, that she was murdered, that the woman called “the most powerful female voice in America” was silenced because she was the reporter who knew too much.

			The likelihood Kilgallen, one of the most courageous journalists in history, the larger-than-life true Renaissance woman and first female media icon whose accomplishments rival modern day legends like Oprah Winfrey, Barbara Walters, and Diane Sawyer, was the victim of foul play, must be considered. During the 1940s, ’50s, and ’60s, the college dropout-turned-feisty-journalist with the light-up smile, Irish wit, and high society manners who achieved phenomenal success in a man’s world, made enemies ranging from show business celebrities to government officials to those in the underworld. Years of Kilgallen’s scathing Journal-American ”Voice of Broadway” columns, ones that could further or inhibit a career, triggered hatred from television, film and Broadway personalities experiencing her wrath. These columns, focused on the rich and famous, were syndicated by the Hearst chain to more than 200 newspapers across America with Kilgallen’s loyal readers glued to every word. 

			Kilgallen also upset government officials through dogged investigative skills exposing secret documents before their official release. To those in the Mafia, she was a constant threat since Kilgallen wrote poison-pen Journal-American stories aimed at those who believed they were above the law including archenemy Frank Sinatra. These dangerous men knew CBS music producer Marlon Swing’s statement was true: “[Dorothy] was a very powerful woman—people don’t have any idea of the power and contacts she had.”

			More than anything, it was Kilgallen’s strong belief in justice—her determined pursuit of the truth—that triggered condemnation, vows of revenge and death threats. Fellow What’s My Line? panelist and Random House co-founder Bennett Cerf said, “A lot of people knew Dorothy as a very tough game player; others knew her as a tough newspaper woman. When she went after a story, nothing could get in her way.”

			By re-visiting the remarkable Kilgallen’s trailblazing thirty-five–year journalistic career, it is possible to provide a plausible scenario as to how, and why, she died. The primary questions concern whether the justice Kilgallen demanded for those she wrote about was, in fact, denied her by police, public officials, and journalistic colleagues. In addition, whether there was a diabolical plan conceived to cover up Kilgallen’s search for the truth about what arguably is the greatest murder mystery in history, the JFK assassination.

			The answers lie in the numerous clues present at Kilgallen’s death scene. Such clues should have triggered a full-scale probe since it is apparent based on new evidence uncovered by this author that Dorothy was screaming from the hereafter, “Investigate! Investigate! Investigate!” 
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			​CHAPTER 1

			 

			Any re-investigation of Dorothy Kilgallen’s death begins where a crack detective would start—with a background check of the deceased. Learning about Kilgallen’s roots and the part they played in her ascendance to celebrity status is essential to learning the truth about how she died.

			Dorothy Mae Kilgallen was born during a violent rainstorm on July 13, 1913 while her family lived in a low-rent apartment at Garfield Boulevard and Morgan Street in Chicago. Her father Jim, a tadpole of a man also called “Jimmy” or “Kil,” worked as a Hearst newspaper chain reporter and met her mother Mae, a lovely redhead, when she aspired to become a singer in Denver. The couple chose the name Dorothy since it meant “Gift from Heaven.” 

			Kilgallen was sufficiently precocious that at age 15 months, she appeared in a local Elks Club production of One Thing After Another. Billed as “Tootsie,” Kilgallen impressed the audience. 

			Kilgallen’s interest in the creative world stirred when Jim and Mae took the youngster to a stage play. It starred an actor named Fred Stone, a circus and minstrel performer who became a vaudevillian and then appeared on Broadway. Kilgallen’s enthusiasm for the stage drove her to begin writing, producing and starring in plays with neighborhood friends. 

			Despite her early interest in the theater, by the time she turned eight, Kilgallen yearned to be a reporter like her father. She admired his growing reputation as a tenacious journalist. Jim’s editor said, “When he got hold of a story, Jim was just like a bulldog—he’d get his teeth in it and never let go.” 

			Al Capone and Thomas Edison were among the celebrities Jim interviewed. He also covered the Rosenberg spy case, the McCarthy Hearings, and, as a correspondent during World War II, exposed existence of the Dachau prison camp in Germany. 

			Kilgallen loved to hear her father talk about his adventures, but she and sister Eleanor, six years younger than Dorothy, were disappointed he traveled so much. However, when Jim returned from one lengthy trip, he put smiles on their faces by giving them shiny dimes millionaire financier John D. Rockefeller had gifted him. Her dad also won Dorothy’s heart by bringing a chunk of wood from actor Rudolph Valentino’s coffin. Jim had carved the letters, “D.M.K” on it.

			When Kilgallen recalled what impressed her most about her father, she noted other fathers in her neighborhood may have had more money, but they worked in mundane jobs whereas her dad led an exciting life by tackling breaking stories of national prominence. No wonder Kilgallen argued with her mother when Dorothy insisted on becoming a reporter instead of obeying Mae’s wish that she pursue a career as an English teacher. Mae pushed that career because of the good hours and summer vacation time. Dorothy’s stubbornness led to several arguments.

			The first significant defining moment in Kilgallen’s life happened when Jim moved the family to the Flatbush section of Brooklyn, New York. Kilgallen started school in a red brick building, P.S. 119, located one block from their home. She was an A’s and B’s student. Nearby St. Elizabeth’s Catholic Church provided religious instruction and the family regularly attended St. Thomas Aquinas Church on Sunday mornings.

			When instruction could be set aside, Kilgallen spent much of her free time reading. The Elsie Dinsmore series written by Martha Finley between 1867 and 1905 became a favorite. For reasons unclear, Kilgallen bonded with the main character, a young Victorian girl raised by relatives. 

			Like Elsie, popular in her neighborhood, Kilgallen enjoyed friendships with several schoolmates. However, some were harsh. When she learned one girl called her “stuck up” even though she was not “even good looking,” Kilgallen boasted, “I’ll show you. Someday I’ll be very famous and all of you will read about me.”

			The “not even good looking” comment may have been true at the time. Those who knew Kilgallen said she was of medium height and skinny like her father. She parted dark hair in the middle. She did not have full, attractive lips. One friend called her a “sweet” girl but another said she was “mousy.” While Kilgallen was dealing with schoolmates, Jim continued reporting for the Hearst syndicated International News Service. Kilgallen trailed along, excited about living near New York City. 

			At her father’s urging, the twelve-year-old Kilgallen began writing letters to newspapers. One she wrote to the editor of the Brooklyn Eagle was so special it became her first published work. This happened after a reader criticized Ramon Novarro, a Mexican-born silent screen legend at the time. Defending her idol, Kilgallen fired off a letter. The writing was professional enough that an Eagle editor thought an adult sent it. Instead of using her own name, Kilgallen signed the letter, “Dorothy Laurington.”1 

			When the letter appeared in the newspaper, Kilgallen made copies and gave them to all her friends. Her father passed the newspaper around his office. The next day she visited him and received a round of applause. She liked the attention. She liked being special.

			Kilgallen kept sending letters to the editor but despite her predictions of becoming famous, she gave no hint of stardom, at least through academic achievements. Her Erasmus Hall High School marks in English were dismal. She flunked French, Latin, and Physical Education. 

			Writing was a different matter. She excelled enough to become associate editor of The Erasmian, her school’s literary magazine. What may be her first lengthy published work told the story of an English flier and his romance with an Italian peasant:

			 

			When he flies away without her she tortures her dog to appease her bitterness. The flier returns later, tarries a while, then tries to sneak off without her again. This time the plane crashes, the flier is killed, and the girl, an evil glint in her eyes, walks off stroking the file with which she had cut the wires in his plane. 

			 

			When writing did not consume her time, Kilgallen took the job as associate editor seriously. Bernard Malamud,2 later to win both the National Book Award and the Pulitzer Prize for Fiction, submitted a novella to Kilgallen. She rejected his story as being “too depressing.”

			While dating fellow Erasmian editor, Princeton-bound John Woods, Kilgallen gained valuable training by observing her father’s reporting skills. She visited his office regularly and enjoyed the daily chatter of reporters sharing stories with her. When she asked Jim, later described by revered writer Damon Runyon as “an editor’s dream of a reporter,” what the most important characteristic of a journalist should be, he said, “nothing was more important than the truth.”

			In July 1929, as temperatures sweltered in Brooklyn, Jim and the family weathered the stock market crash. Fortunately, Jim kept his job. His modest salary had not permitted investments. Regardless, Kilgallen witnessed sadness all around her. She commiserated with those families stung by the crash.

			When Kilgallen celebrated her 16th birthday with a modest party, she invited friends whose families were suffering hard times. One girlfriend later said Kilgallen was “the best friend I ever had. She gave me a dollar her dad had given her for her birthday.” 

			Meanwhile, Jim’s dinner-table talk about his journalism adventures continued to fascinate Kilgallen. She was still an avid reader and peppered her father with questions about the headline stories of the day. In turn, he told Kilgallen and her younger sister Eleanor3 of his exploits. Two of the stories focused on millionaires J. P. Morgan and John D. Rockefeller.

			In 1930, despite an urge to join Jim’s world of journalism, Kilgallen entered the College of New Rochelle located 25 miles from Brooklyn. Ursuline nuns were the educators. Kilgallen lived on campus and visited her parents on weekends. George Kuittinen, whom she dated, later described her as having “fine and Irish skin—flawless porcelain; her eyes very large and blue. Though she was thin, her breasts were well-developed and her legs excellent.” 

			Although Kilgallen’s intentions toward a college education were sound, she became restless and wanted something more. In June 1931, Amater Spiro, the New York Evening Journal’s city editor, provided the temptation. He agreed, as a favor to Jim, to give his eighteen-year-old daughter a two-week trial as a reporter. “I was still at college [but when] it came time to send a check for the next semester,” Kilgallen said later, “I told my parents ‘I don’t want to go back. I want to be a reporter.’” Her mother objected, Kilgallen recalled, “because her idea of a female reporter was someone who drank whiskey straight, sat on desktops, swore, and had more mannish haircuts and clothes.”

			That two-week trial run turned into decades at the newspaper. From day one, Kilgallen immersed herself in the world of journalism. When possible, she accompanied reporters covering social and political events. However, the world of law most fascinated her. On a daily basis, she roamed the criminal courts, captivated by the human drama of trials where freedom and even life or death was on the line. 

			Kilgallen begged for assignments to important stories like her father covered. However, the newsroom was definitely a man’s world and women were supposed to stay in the background and let the men undertake the crucial stories. Besides, Kilgallen was still a teenager even though she was more mature than her age indicated.

			Undaunted, and to prove her worth, Kilgallen re-wrote an article published by one of her male colleagues without divulging her name. When the editor praised the re-write at a meeting and asked who wrote it, Dorothy proudly raised her hand.

			To her good fortune, the newspaper editors became obsessed with front-page murder case headlines. Kilgallen leaped with joy when assigned her first murder trial. It involved the beating death of a girl her own age. When she handed in the story, the editor rejected it. She re-wrote it and submitted it again. He rejected it again. Five re-writes later, the story was published.

			Those who underestimated Kilgallen’s prowess as a competent reporter paid the price. She was tough-handed despite her young age. Building a reputation, she wrote sharp-edged stories including a headline-maker about a sensational Bronx case. It involved a woman charged with killing her philandering husband by lacing his chocolate pudding with arsenic. At the courtroom entrance, Kilgallen proudly displayed the New York Police Press Card she had earned.

			 

			[image: 2WearingHerFa.jpeg] 

			Dorothy Kilgallen wearing her favorite wide-brimmed hat.

			 

			Proof that Kilgallen had arrived as a newspaperwoman of stature despite her young age was an Evening Journal three-quarter page promotion:

			 

			To read one of Dorothy Kilgallen’s brilliantly written stories—it might be an interview with a famous politician or a gangster, it might be the current day by day reporting of a famous murder trial—one would immediately infer: Here is the writing of a veteran newspaper woman with a lifetime of experience in reporting. 

			A glance at the picture above will show how far from the facts such an impression can be. For Dorothy Kilgallen is only 20-years-old… She is a modern up-to-the-minute woman reporter. With her versatile, sparkling writing and her far-beyond-her-years perception and power of observation, she can cover everything from a baby shower to a sensational police court trial.

			 

			
				
					1 There appears to be no specific reason Kilgallen chose this pen name. Perhaps she did not want to use “Kilgallen” for fear the editor might connect her with her father.

				

				
					2 Malamud recalled Kilgallen at the time as a “unique, tall, animated, immaculately dressed woman without a chin, very careful about her physical appearance. Though visibly adorned with rouge and lipstick, it was well-applied. She had a sense of her own importance.”

				

				
					3 Eleanor Kilgallen became a casting director at NBC radio in the 1940s before launching a highly successful talent agency in New York City. Among her clients were Warren Beatty, Jack Klugman, Robert Redford, Jamie Lee Curtis, and Harrison Ford. Eleanor was 95 when she died in December 2014.
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			​CHAPTER 2

			 

			At age 21 in 1934, Dorothy Kilgallen covered the infamous Anna Antonio murder-for-hire trial. Prosecutors said the slight Italian woman paid drug dealers $800 to kill her husband, Salvatore. Motive: a $5,300 life insurance policy. 

			Kilgallen’s front-page story announced the guilty verdict. She included quotes from those upset when the jury pronounced a death sentence for “Little Anna.” Last-minute appeals to save her proved fruitless. Kilgallen reported the gory details of the Sing Sing prison electrocution. 

			Despite her youth and inexperience, Evening Journal editors praised Kilgallen’s articles. Kilgallen was not only a gifted wordsmith, but more importantly, had a knack for understanding the legal system like a seasoned lawyer. Her storytelling acumen and talent for focusing on critical aspects of trials set her apart from other reporters. It caused those in the newsroom to realize Jim Kilgallen’s daughter had a bright future. 

			 

			[image: 3DorothyandSi.jpeg] 

			Kilgallen and her sister Eleanor relax at the swanky Beverly Hills, California, Copa Club (circa 1935).

			 

			As 1935 dawned with a frigid winter storm, Kilgallen got her big break when she was assigned to cover a murder case dubbed by the media, “The Trial of the Century.” Prosecutors charged German-born Bruno Hauptmann with kidnapping and killing famed aviator Charles Lindbergh’s son. Kilgallen sat directly behind Hauptman during one court session. After prosecutors entered into evidence the ladder used during the kidnapping, the baby-faced Kilgallen tapped Hauptman on the shoulder. She asked him about the ladder. Despite being impressed with her gumption, he told her his lawyers forbid him to talk to the press. 

			Although pleased with Kilgallen’s trial coverage, Evening Journal editors decided to head her in an alternative direction. Despite no experience, she began writing a newspaper column, Hollywood Scene. It mixed entertainment with serious issues. 

			While Kilgallen explored a new writing style for the column, she campaigned for a special challenge. After hours of urging, Kilgallen convinced her boss to enter her in the heralded “Race Around the World.” Competitors were required to employ methods of transportation only available to the public during the globetrotting excursion. 

			Kilgallen’s competitors for the trip were two New York newspaper reporters: Bud Ekins of the World Telegram and Leo Kieran of the New York Times. Displaying her resourcefulness, Kilgallen managed to obtain 16 visas and a passport in two days. Her only baggage was a converted hatbox and battered typewriter.

			 

			[image: 4KilgallenEkin.jpeg] 

			Dorothy Kilgallen, Bud Ekins, and Leo Kieran entering the “The Race Around the World.” 

			 

			 

			During the race, Kilgallen, who finished second to Ekins, was referred to as a “modern day Nellie Bly.” Aware of the historical aspects of her adventure, Kilgallen wrote, “Nellie Bly, watch over me. You may be astonished at what you see—but, watch anyway.”4

			Flights on the German dirigible Hindenburg,5 Nazi Swastikas visible on its sides, Pan America’s China Clipper, and several other airlines permitted Kilgallen to make the trip in 24 days, 13 hours, and 51 minutes. Among the countries she visited were England, France, Germany, Italy, Greece, Egypt, Iraq, India, the Philippines, and China. When the Hindenburg landed in Berlin, “250 Nazis were drawn up in military arrays to jockey it into her huge gray hanger.”

			Ever the pioneer, the young daredevil had become the first woman to travel around the world on commercial airlines. She was also the first female to fly across the Pacific Ocean. At one point the fearless Kilgallen6 set a record for the fastest 5,000-mile span ever flown, Hawaii to New York City.

			First Lady Eleanor Roosevelt7 congratulated Kilgallen on her achievement. Women across America including famed aviator Amelia Earhart cheered the young reporter’s feat. She was famous at last, just as promised early on with several newspapers lauding her willingness to carry the banner for women’s rights by challenging the two men. 

			Soon after, Kilgallen wrote Girl Around the World, chronicling the amazing adventure. It was her first published book. She was only 23 years old.

			In the Foreword called “A Tribute from Dorothy’s Father,” Jim wrote:

			 

			I am proud of you. Not because you were a good newspaperwoman at 18. Not because you have become famous at 23 by flying around the world. I am proud of you because, now that your greatest journalistic achievement is over and the plaudits have died down, you are the same unspoiled girl you have always been. Today your future looms bright. I believe your success is assured…[You have given me] the thrill of a lifetime…[and] you proved you had what Damon Runyon termed ‘moxie’—COURAGE….

			 

			In the book, Kilgallen trumpeted her willingness to take chances. She wrote, “I’m a reporter who likes danger and excitement.” 

			Enjoying her new celebrity, Kilgallen visited Hollywood to collect gossip about film and television for her Evening Journal column. In a prelude to her ever-widening media exposure, she appeared in the movie, Sinner Take All. It starred Bruce Cabot and featured him as a former newspaper reporter turned lawyer representing a family whose members kept “getting bumped off.” Apparently, Kilgallen’s acting ability was impressive enough that she screen-tested for a film role in The Reporter. When no offer came her way, she sulked over the rejection.

			At Warner Bros., Kilgallen presented producers with a screenplay based on her around-the-world adventures as chronicled in Girl Around the World. It was produced as Fly Away Baby in 1937 starring Glenda Farrell as Kilgallen. She did not have a role in the comedy/adventure. The film credits included “Based on an idea by Dorothy Kilgallen.” 

			Not yet 24, Kilgallen’s résumé was ever blossoming. She not only was a respected reporter and a columnist for a major metropolitan newspaper but also an author with acting and film credits. To say that she had burst on the scene from virtually nowhere was an understatement. Louis Sobol, a fellow reporter at the Journal-American, wrote of Kilgallen’s world at the time: “This slender, wide-eyed, deceivingly naïve in attitude and soft-spoken mannerisms female reporter was to herself mingling with a new set of characters—racket guys, grafters, phonies, creep janes, society fops, chorus girls, pimps, overdressed jezebels and their rent payers.”

			Sobel, commenting on Kilgallen’s appearance at a theater opening, wrote, “Out of a streamlined, shiny chariot stepped a fragile, raven-haired honey…A thinnish youth with bat-ears and pop-eyes and a Tenth Avenue subdeb fought each other to be at her side. ‘Willya sign this, Miss Kilgallen?’ pleaded the boy thrusting out his soiled autograph album…” Sobel added, “She still goes to church on Sundays, blushes when profanity is set loose within her hearing, and walks away from obscene stories.”

			Meanwhile, the column titled “Hollywood Scene as Seen by Dorothy Kilgallen,” (later changed to “As Seen in Hollywood by Dorothy Kilgallen”) appeared in the Evening Journal. In 1937, that newspaper and the New York American merged into the New York Journal-American, an afternoon edition. Dipping into the entertainment world, a prize assignment permitted Kilgallen to cover the wedding of FDR Jr. to Ethel Du Pont. She then traveled to England and attended the coronation of George VI. She also made her debut in London Society at various high-profile events.

			During the Christmas holidays, a surprise announcement appeared in Hearst newspapers across the country: 

			 

			The first and only Woman Columnist Dorothy Kilgallen’s Voice of Broadway Column Starts Monday. A Man’s Job. Beginning Monday in the New York Journal-American, Dorothy Kilgallen will Report Daily on the Deeds and Misdeeds of Broadway. A Man’s Job. But Dorothy has been doing a Man’s Job and Doing It Better.

			 

			The new Journal-American column, “The Voice of Broadway,” dealt with the news and gossip of the day, theater, politics, and crime. Kilgallen’s main competition were all men—Walter Winchell, Ed Sullivan, Lucius Beebe, and Leonard Lyons.8

			At the height of its popularity, the column appeared in 200 newspapers nationwide. Kilgallen’s prominence as a woman reporter with spunk caused the audience for the column to increase weekly. At twenty-five, she was the only prominent female Broadway columnist. One magazine called her an “authentic celebrity.”

			The lofty status continued as her “Voice of Broadway” column became even more popular. Of significance was a column item she wrote in late summer 1939: “Richard Kollmar, Knickerbocker Holiday [Broadway show] baritone, gave a combination New Year’s Eve and birthday party Saturday night, to which guests were asked to come in kiddie costumes.”

			Who was this man with such a strange sense of humor, Kilgallen wondered? She soon found out.

			 

			
				
					4 Nellie Bly, the pen name for Elizabeth Cochrane, was a revered writer who invented a new type of investigative journalism and who at one point faked insanity to report on a mental institution from inside its walls. She was famous for an 1889 record-breaking trip around the world in 72 days.

				

				
					5 Ekins recalled the scene when Kilgallen arrived to board the Hindenburg: “She was in a big black limousine with detectives on both sides of her, and behind her were two or three newspaper trucks filled with bruisers from the circulation department. They made damn sure she got on the ship.”

				

				
					6 Marguerite Mooers Marshall, a noted writer at the time, described Kilgallen in an article she wrote: “She is the most daisy-fresh globe-girdler I ever hope to see—and so much prettier than even the best pictures of her printed in the Evening Journal. Her little features are cut with cameo delicacy, her skin has the lucent pallor of white lilac, her Irish eyes are not only smiling, but sea-blue and black-lashed, her dark hair, parted in the middle, is arranged in a most artful series of curls and purrs—not a hair out of place.”

				

				
					7 Mrs. Roosevelt wrote on White House stationery (October 26, 1936), “I have been so interested in your flight around the world with the men and even though I am sure you are disappointed in not being the first to arrive, I wanted to tell you that I was rather pleased to have a woman go! It took a good deal of pluck and it must have held a good many thrills. With congratulations and good wishes, I am. Very sincerely yours, Eleanor Roosevelt” with the signature in her own hand.

				

				
					8 Later, Kilgallen’s friend, CBS producer Marlon Swing, said of her, “Dorothy developed her own style and forcefully went into the man’s world. Her main focus was crime and heavy duty investigation.”
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			​CHAPTER 3

			 

			During the days that followed, Dorothy Kilgallen’s “Voice of Broadway” columns favorably mentioned Richard Kollmar. 

			Then Kilgallen met the man who played “Boston Blackie” in the radio crime drama. It happened on a sunlit but chilly November 14, 1939 at Manhattan’s Algonquin Hotel. Kilgallen later recalled that Richard, Broadway handsome, remarked about an unusual hat she was wearing. Conversation led to them realizing they both loved jazz bandleader Artie Shaw and his music. On their first date, that night, they went to hear Shaw and his band. Kilgallen swore, “It wasn’t love at first sight” but after six dates the engagement was announced.

			On April 5, 1940, the twenty-seven-year-old Kilgallen married the thirty-year-old graduate of the Yale Dramatic School turned singer and Broadway producer. After Richard appeared in the musical Too Many Girls, Variety called him “an exuberant comedian unspoiled by cleverness.”

			 

			[image: 5RichardKollma.jpeg] 

			Richard Kollmar

			 

			Among the 800 wedding guests were Tyrone Power, Ethel Merman, Walter Huston, and Milton Berle. Thomas Dewey, the 1944 Republican presidential candidate who lost to FDR, also attended. Kilgallen did not become Mrs. Richard Kollmar to the outside world. Instead, she kept her maiden name.

			Meanwhile, Kilgallen’s “Voice of Broadway” column continued to mix Broadway and Hollywood gossip with politics and crime news. Ed Sullivan, whose CBS variety program had become a big hit, was a constant target of Kilgallen’s. Sullivan said she was jealous because he became a television star and she had not done so. Finally, the two rivals made peace. 

			Like Sullivan, Kilgallen, who scribbled notes for her column on matchbook covers, had become a true New York City celebrity. She even had a sandwich named after her at Reuben’s, a noted delicatessen on East 58th Street. The cost was $1.10. It was 25 cents more than the “Ed Sullivan Sandwich.” Nearly two decades later, the sandwich, described as “Tongue, Turkey, Broiled French Roll” cost $2.50. It was listed along with sandwiches named after Ginger Rogers, Jack Benny, Orson Wells, Jackie Gleason, Dean Martin, and Frank Sinatra. Frank’s cost $2.15.

			While Kilgallen continued to expand her reach, she and Richard lived on Park Avenue. The news-making couple welcomed the arrival of their first child, Richard Tomkins Kollmar II (“Dickie”). The announcement appeared in Maury Paul’s “Cholly Knickerbocker” Journal-American column on July 11, 1941.

			Meanwhile, Kilgallen added to her budding media empire. She hosted a Voice of Broadway radio program broadcast nationally. Her distinctive voice and easy manner made her a natural for delivering the entertainment news of the day.

			Exposing her patriotic nature during the month when Winston Churchill launched his “V for Victory” campaign, Kilgallen sent FBI Director J. Edgar Hoover subversive material forwarded to her at the Journal-American. One note alleged that she played favors to the “Soviet Marxist Jews” through her “daily hate of Hitler.” In her FBI file secured by this author through the Freedom of Information Act, Kilgallen was labeled, “flighty and irresponsible.” Later, Hoover and the Bureau would learn a valuable lesson. She was neither.

			 In 1943, amidst the juggling of her various professions, Kilgallen delivered her second child, Jill Ellen Elizabeth Kollmar. Kilgallen’s “Voice of Broadway” column was ever popular especially with the addition of a section called “Tops in Town.” It recommended theatrical and club performances to readers. Ever-expanding her media presence, she penned an article for Photoplay Magazine titled, “The Ten Most Attractive Men in Hollywood.” Humphrey Bogart, of whom Kilgallen wrote, “He represents love in bloom in a furnished room with fire escapes,” finished first. Ronald Reagan was #3, while Cary Grant and Clark Gable were numbers 5 and 10, respectively. 

			Since Kilgallen’s column appeared during the era without extensive television coverage or internet, people mostly relied on newspapers for their news and opinion. Kilgallen’s visibility had made her a powerhouse.9 From her lofty perch as a giant of the industry, she suddenly had the ability to influence a career in a positive or negative way with her words. All the while Kilgallen continued to be enamored with crime stories.

			The 1944 trial of Wayne Lonergan fascinated Kilgallen, now 31. Prosecutors said he murdered his high society wife Patricia, heir to a beer fortune. A pair of silver candelabra was the alleged murder weapon. 

			Focusing on the wealth of the couple, Kilgallen became a daily visitor to the trial. As a preview to a knack for receiving inside information before or during trial, Kilgallen revealed a secretive defense strategy. It focused on the sordid past of Patricia’s father, Bill Burton. This exclusive was one of many Kilgallen achieved. Sources knew they could trust her. They chose her instead of more seasoned reporters. 

			When the trial ended, Kilgallen reported the 35 years-to-life sentence for Lonergan. She wrote that his confession became the main reason for the conviction. Kilgallen added that it was a case “involving love, hate, jealousy, the scandalous behavior of the young ‘cafe society’10 set of New York, and a $7 million fortune.”

			Within months, Kilgallen was yet again increasing her media exposure. The opportunity arrived on the New York City scene in early April 1945.

			To the delight of New Yorkers, “Breakfast with Dorothy and Dick” premiered on WOR radio. Airing Monday through Saturday starting at 8:15 a.m., the show was exactly what a Variety ad called it, “Homey as a Front Porch Rocker, Smart as a New Spring Bonnet.” Showcased were Dorothy, husband Richard, the Kollmar children, butler Julius and the family’s singing canary, Yasha (some reports called the canary Robin). The radio program remained on the air for 18 years, from 1945 until 1963. 

			Each program, one was hosted from the famous Plaza Hotel, began with the salutations, “Good morning, Darling,” from Dorothy, with Richard responding, “Good Morning, Sweetie. Here we are at home in old New York ready to visit with our radio friends.” At one point, the show was so popular those mailing the couple merely used the address “Dorothy and Dick, New York.” They received the letters.

			During the show, the family sat around the dining room table oftentimes in their pajamas. They chatted about the theater scene, celebrity parties, gossip du jour, and trendy Manhattan nightspots. During commercials, they pitched sponsor products. Kilgallen’s friend, press agent Jean Bach called the twosome, “The original Mr. and Mrs. Radio.”

			On many programs, Richard and Dorothy described their exciting nightlife adventures at celebrity hangouts. These included the Copacabana, P. J. Clarke’s, and the Stork Club. At the latter, a large photograph of Kilgallen, queen of the fast-paced New York City newspaper scene as well as a heavyweight media star, hung near the entrance. 

			The radio program was a huge hit even while Kilgallen was receiving hate mail. Those who wrote felt that because of her right-leaning politics she was too strong of an advocate in her “Voice of Broadway” columns. Kilgallen reacted to the critics by increasing the volume of her attacks on anyone she felt deserving of a good verbal spanking.

			 

			
				
					9 Entertainer Bobby Short said of Kilgallen’s influence, “She was tremendously powerful. People would kill to be in her column.”

				

				
					10 Journal-American columnist Maury Henry Biddle Paul’s connotation of the term “Café Society” was intended to describe New Yorkers who frequented tony night clubs and expensive restaurants.
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			​CHAPTER 4

			 

			Breakfast with Dorothy and Dick” was front-page news in Broadcasting: The Weekly News magazine. 

			Beside a photograph of the cozy couple was the copy: “Kilgallen and Kollmar: They are headed for star heights as WOR’s Man and Wife Team in Breakfast with Dorothy and Dick.” Under the photograph were the words: “Even Radio’s magic can only create them only infrequently, a hit man and wife team is a station’s and sponsor’s dream…. It stars two people who make news on an intimate ad-libbed-from-home that makes sales.” 

			The cover story, paid for by WOR radio, insisted that the program had an audience of “300,000 home listeners” and “approximately 1,000,000 employed women.” The reason: “Dorothy and Dick are wise in the audience-attracting gimmicks of the radio, newspaper and theatre world.”

			Extensive coverage of the New York City theatre scene in mid-1946 led to the designation of Kilgallen by Variety as “The First Lady of Broadway.” Never one to rest on laurels, she hosted a second radio program called “Dorothy Kilgallen’s Diary.” On the short-lived show, she interviewed Broadway stars.

			During the three years that followed, Kilgallen’s star continued to shine. She had become a household word. When New Yorkers said, “Dorothy,” people knew whom they meant. “Dorothy and Dick” became a daily regimen during the morning hours. In the afternoon, the “Voice of Broadway” column was a must read.

			Meanwhile, Richard made his movie debut in the 1948 film Close Up starring Alan Baxter and Virginia Gilmore. He played a ruffian in the thriller about a newsreel photographer caught in a web of intrigue when he unwittingly photographs a Nazi fugitive in New York City.

			In 1949, Kilgallen, now 36, appeared on the syndicated television show, Leave it to the Girls, akin to today’s popular ABC television program, “The View.” Along with five career-minded women, Kilgallen bantered about female challenges in a man’s world. They delved into such touchy subjects as love, relationships, and business. Each connected to “the battle of the sexes.” Viewers were impressed with Dorothy’s drive toward winning, her need to succeed in every aspect of her life. Some viewed her demeanor and the tone of her newspaper columns as “bitchy.” Nevertheless, her popularity rose through the program exposure. 

			A year later, the national spotlight shone even brighter on Kilgallen. She became a panelist along with actress Arlene Francis, Random House co-founder Bennett Cerf, and a rotating guest panelist on the CBS television game show What’s My Line? 11 Each week, the panelists questioned contestants in order to determine their occupations.

			Former radio personality John Charles Daly moderated as program host. A seven-story theatre on West 54th Street became the production site. Years later, it was the infamous Studio 54.
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			What’s My Line? stars: Dorothy Kilgallen, Steve Allen, Arlene Francis, Bennett Cerf and moderator John Charles Daly.

			 

			 

			The program’s openings varied from time to time. One show began with a series of question marks on the screen. The announcer then proclaimed, “Time now for everybody’s favorite guessing game, What’s My Line? ” At this point, one of the panelists appeared. Then he or she would introduce fellow panelists with a cute quip before Daly made his appearance.

			The Emmy-Award winning program featuring Kilgallen aired on CBS for the next 15 years. At its height of popularity, the show had a weekly audience of 25 million people. The women wore fancy gowns, expensive jewelry, and gloves on occasion. The men dressed in dark suits and bow ties. When a celebrity appeared trying to stump the panel, each panelist wore a blindfold to keep from identifying the celebrity. They included Gloria Swanson, Lucille Ball, Joe DiMaggio, Willie Mays, Bob Hope, Donald Duck, Walt Disney, John Wayne, and Elizabeth Taylor, to name a few. Many of the programs are available on YouTube. One, featuring comedian Groucho Marks, has hundreds of thousands of hits.12

			On the show, Kilgallen often wore a lavish string of pearls to accentuate an expensive dress, one in tune with the latest 5th Avenue boutiques. Her hair was always perfectly coiffed. Most times, her personal hairdresser Marc Sinclaire handled the chore. 

			Kilgallen’s nails were brightly polished. Her make-up was just the right skin tone. It provided a steady glow to her facial features. “What’s My Line?” she said later, “is almost like a license to steal. I love to play games and its all fun. I get to the studio about 9:30 [p.m.] for make-up because my skin is so light they have to put on a darker base and draw some eyebrows or something and I have to use darker lipstick. We all take it seriously though Bennett has his puns and Arlene is very witty and has the personality that goes with it.”

			 As the series continued to terrific reviews, Kilgallen stood out since she was the tough questioner (some said she played “bad cop” to Arlene Francis’ “good cop”). She played to win. Viewers recognized her as the panel member with the sharp tongue. Fans across the country, especially women, adored her. They admired Kilgallen’s willingness to challenge male panel members and John Charles Daly. Comedian Steve Allen, who often appeared as a guest panelist, said of her, “Dorothy’s job on the panel was to ask impertinent questions. She probably guessed more people’s jobs than anyone else.” Friend and CBS producer Marlon Swing, who knew of Kilgallen’s prowess at charades, recalled, “Dorothy played to win but she was also a little girl playing games.” A New York Post Daily Magazine article stated, “She played the game like a relentless prosecutor.”

			With Kilgallen’s popularity rising by the day, her influence increased and she became more involved in social issues. In July 1950, the right-wing journal Counterattack published an anti-Communist book, Red Channels: The Report of Communist Influence in Radio and Television. The pamphlet-style book named 151 actors, writers, musicians, broadcast journalists, and others of note. They were listed in the context of purported Communist manipulation of the entertainment industry. Among them were Edward G. Robinson, Burgess Meredith, Lillian Hellman, Orson Welles, and Pete Seeger.

			In her “Voice of Broadway” column, Kilgallen denounced the blacklist. She wrote the allegations were not predicated on “evidence of Communist sympathies” but instead “rumor and innuendo.” At the same time, while defending the masses, she displayed her equal opportunity bashing skills. She criticized those with Communist leanings who keep saying they did not favor the party. 

			One column Kilgallen wrote alleged that Radio Free Europe was not “free” but instead influenced by subversive groups. This column triggered the CIA’s interest in her. A subsequent dossier documented Kilgallen’s less-than-cooperative attitude when contacted by CIA agents in search of a source for her column entry. She flatly refused. 

			 During Kilgallen’s meteoric rise to true stardom, husband Richard developed a roving eye with the ladies. This and his reluctance to hit the Broadway social scene caused Dorothy Kilgallen to seek “friend” escorts for her nights on the town. Regardless, the epitome of the modern day woman balanced three professional careers with motherhood when few, if any, professional women were doing so, spending as much time with her children as possible. Without question, Kilgallen, armed with a burning desire to succeed, had cracked the so-called “glass ceiling” before the term was even fashionable by overcoming any, and all, career obstacles a woman faced on a daily basis.

			One escort she enjoyed was WML? producer Bob Bach, one of the originators of the program. He assisted with finding contestants and “mystery guests.” All were celebrities attempting to stump the panel. Bach, raised in high-society Westchester and a schoolmate of Joseph, Jr. and John Kennedy, became a steady “date” for Kilgallen. Within a short time, Bach and his wife joined Dorothy and Richard on a trip to Paris. 

			Soon after, Kilgallen sought additional male companionship besides Bob Bach. She noted that on Christmas, 1951, singer Johnnie Ray burst on the national scene. His songs “Cry” and “The Little White Cloud that Cried” were smash hits. The double-sided record was the first one in history to occupy the top two spots on the Billboard charts. Only Gene Autrey’s “Rudolph the Red Nosed Reindeer” rivaled Ray’s success.

			 With a continuing eye toward the entertainment world as January 1952 dawned, Kilgallen noted that “Please Mr. Sun” became another of Johnnie Ray’s hit records.13 She reacted to her appreciation for his music by mentioning the crooner in her “Voice of Broadway” column writing, “A simply awful thing had happened to me. How am I going to say it? Goodness, it’s too frightful really. (Steel yourself, girl. Get it off your bodice once and for all.) All right. Here it is. I’ve come to just love Johnnie Ray’s record of ‘Please Mr. Sun.’ Now will anybody ever speak to me again?” Ray and his manager were thrilled at the endorsement. Any mention in Kilgallen’s column was a home run for a celebrity.

			While enjoying her continued visibility at NYC hot spots, Kilgallen decided to check Ray’s performance herself. In April 1952, Ray appeared at the high-society Copacabana along with the “Famous Copa Girls.” The billing also featured ventriloquist Jimmy Nelson, famous for his Nestlé chocolate commercials featuring Farfel the dog. Along with Kilgallen, celebrities who flocked to the Copa included Frank Sinatra, mobster Frank Costello, allegedly the Copa’s true owner through a front man, and J. Edgar Hoover. 

			A month later, Johnnie Ray made another appearance at the Copa. Kilgallen joined an SRO crowd including Tony Bennett, Ed Sullivan, Yul Brynner, Marlene Dietrich, and Ava Gardner, the new Mrs. Frank Sinatra. When Ray performed “Walkin’ My Baby Back Home,” Kilgallen cheered. In her column the next day, she described Ray as “Endsville. He held the town’s toughest audience spellbound (or maybe it was paralyzed with astonishment).”

			As September 1953 dawned, Kilgallen, continuing to keep abreast of world events while soaking up the NYC nightclub scene, noted the marriage of John Kennedy to Jacqueline Bouvier and attended Queen Elizabeth’s coronation. Wearing a tiara, Kilgallen looked stunning in a silver gown with 10,000 embroidered jewels and pearls encrusted at the scalloped neckline. A white mink cape lined with silver lamé completed an outfit truly fit for a queen. Kilgallen’s coverage of the coronation earned her a Pulitzer Prize nomination.

			 

			
				
					11 According to producer Gil Fates, What’s My Line? “evolved from an idea from a program called Stop the Camera…the brainchild of Bob Bach with an assist from Martin Stone, the developer of TV’s Howdy Doody.”

				

				
					12 Through the efforts of W. Gary Wetstein and the “What’s My Line? Facebook Club,” episodes of the program are featured on a WML Channel. Wetstein and his colleagues have also been responsible for preserving “lost” episodes of the show. A “Dorothy Kilgallen Facebook Page” also exists as a tribute to her.

				

				
					13 “Please Mr. Sun,” “Cry,” and “Walkin’ My Baby Back Home,” Ray’s biggest hits, led to descriptions of his having what was called a “lachrymose, ranting style.” This inspired several nicknames, among them “Prince of Wails,” “Nabob of Sob,” and “The Atomic Ray.”
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			​CHAPTER 5

			 

			Despite her own roving eye, one pointed in the direction of Johnny Ray, on March 19, 1954, Dorothy Kilgallen birthed her third child, Kerry Ardan Kollmar. The couple named him after a county seat in Ireland. In a column intended to tribute motherhood, she wrote:

			 

			It is sad to think that any woman should regard pregnancy as a dreary interlude rather than a heightening of the adventure of life, because an expectant mother ought to be a happy egotist. She is doing something only she can do…the burden of the miracle is on her. She is a dramatic figure, honored, privileged, blessed…

			 

			Two days later, Jill and Dickie appeared on What’s My Line? Kilgallen was absent. Panel members guessed the children’s identity when one of the questions dealt with Kerry’s birth.

			That same year, with her “Voice on Broadway” column read by millions, Kilgallen was unwilling to restrict her notoriety to her society column and What’s My Line? appearances. Instead, she continued to write front-page stories featuring her favorite subjects, crime and criminal trials. 

			The headline-making case Kilgallen tackled involved the Cleveland murder trial of Dr. Sam Sheppard, on trial for killing his wife. He swore he was innocent and that a “bushy-haired man” intruder struck Mrs. Sheppard with a sharp metal object 27 times. 

			Prior to jury instructions, the judge asked to meet Kilgallen privately. They posed for photos while chatting. Later, Bob Considine, writing for the Hearst Syndicate, described Kilgallen’s star power:

			 

			Dorothy’s daily arrivals at the little courtroom in Cleveland where Sam Sheppard was on trial were not unlike the arrival at home plate of Mickey Mantle with the bases filled. All the girl wanted was to get on with the story, do her job, but the jury, judge, defense attorney, prosecution and warring families of the accused murderer and the deceased all seemed straining to get her autograph. 
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			Dorothy Kilgallen at the Sam Sheppard Trial, 1954.

			 

			Kilgallen’s articles in the Journal-American were incisive as she honed her skills as a true investigative reporter. Listening to the evidence during the nine-week trial, she had doubts about Sheppard’s guilt. When the jury voted for conviction, the newspaper headline read, “Dorothy Kilgallen on Sheppard Trial, ASTOUNDED BY VERDICT SEES REVERSAL POSSIBLE.” 

			 

			The accompanying story read:

			The prosecutors for the State of Ohio did not prove [Sheppard] was guilty any more than they proved there were pin-headed men on Mars…. I have covered a score and more of murder trials. This was the first time I have ever seen what I believed to be miscarriage of justice in a murder case. It is the first time I have ever been scared by the jury system and I mean scared. 

			 

			Having blasted the Sheppard verdict, Kilgallen returned to the entertainment world. Sweet on Johnnie Ray despite his being married, Kilgallen appeared puzzled by the star singer’s mindset. She wrote in her Spring 1955 column:

			 

			Johnnie Ray must be one of the most confused fellows in all Hollywood. During a recent singing engagement there, he spent most of his time in his bungalow at the Garden of Allah crying his eyes out and being just downright miserable…. He finally admitted he hated nightclub work and wanted only to sing at teenage benefits because it gave him a chance to be with kids his own age. Teenagers, his own age?

			 

			Meanwhile, Kilgallen’s star status earned her an appearance on television’s most popular interview show, Person to Person with Edward R. Murrow. To indicate the prestige Kilgallen enjoyed, guests on other programs had included then-Senator John F. Kennedy and his wife Jacqueline as well as Marlon Brando, Humphrey Bogart, and Marilyn Monroe. Fidel Castro, Frank Sinatra, Elizabeth Taylor, and Sammy Davis, Jr. also made appearances.

			The interview, aired January 20, 1956, took place at the couple’s 22-room Neo-Georgian townhouse. Dorothy wore a low-cut, glittering dress complete with flashy large, rounded earrings. She and Richard showed the viewing audience around the home as Murrow, obviously a Kilgallen admirer, questioned her. He asked which of the circle of careers, television, radio and print, Kilgallen enjoyed the most. She chose the latter, telling Murrow, “I would have to settle for my first love, my true love, the newspaper business.”

			Highlights of the program, (available at TheReporterWhoKnewTooMuch.com), aired in black and white, included showing the audience the Gone With the Wind-themed drawing room. It featured pale lavender walls and white bridal satin curtains. Above the fireplace was a large portrait of Dorothy. 

			The Victorian-themed dining room and the “Black Room,” one floor up, were also showcased. In the latter, the walls and ceiling were black with white draperies and a large Kelly green rug providing contrast. The “Americana” room was a true conversation piece. It featured Civil War relics including a Battle of Princeton painting, a lady cigar store Indian, and a lavish collection of eagles (17 in all) on walls, a lamp, and a drum table. There was also a collection of antique penny piggy banks (a trick dog, Punch and Judy, and a clown). They were on the mantle above another fireplace. Making appearances were Jill, age 12 and Kerry, 22 months.

			To Murrow and the outside world, the family appeared happy and carefree. Unfortunately, unrest smoldered beneath the surface. Despite boasting about his Broadway exploits, Richard was experiencing a downturn driving him to drink excessively. Kilgallen, at the peak of popularity, enjoyed her celebrity status and sought companionship with men other than her husband. The two were married but there was little romance in the relationship as they drifted apart.

			While Richard wallowed in self-pity, Kilgallen once again displayed her star status. She covered the fairytale wedding of big screen goddess Grace Kelly to Prince Rainier of Monaco. Meanwhile, What’s My Line? continued to be a television spectacle. One critic applauded Kilgallen’s “prosecutorial” skills.

			When Johnnie Ray appeared on What’s My Line? Kilgallen was upset when she could not guess his mystery identity. Regardless, backstage the two chatted for better than an hour. In an article describing Kilgallen, a New York Post Daily Magazine reporter wrote: 

			 

			Kilgallen is an attractive woman with a delicate, moon-pale complexion, dark brunette hair, a knock-out hourglass figure and no inconsiderable bustline…she [is] a scrupulously coiffed model of respectable high fashion  style, her deportment and appearance bespoke of 400’s traditional veil-and-white sensibility with an added twist of enviably tasteful, up-to-date chic. She exudes class, grace and noble distinction. Dorothy is, viewed from the  proper angle, quite a dish. 

			 

			Apparently, Johnnie Ray agreed with the depiction, especially the “dish” part. Like other men pursuing Kilgallen, he must have been infatuated with her power. She was not a beautiful woman, not truly photogenic, but the power she wielded provided the aphrodisiac necessary for romance.

			Surprising the famed columnist, Ray appeared at daughter Jill’s 14th birthday on July 16, 1957. To friends, Kilgallen said she was “impressed as hell” by the singer. To that end, Kilgallen invited him to escort her to the premiere of An Affair to Remember. The tearjerker starred Cary Grant and Deborah Kerr. Those that applauded the celebrity couple outside the theater didn’t know that the spark between Ray, a known bi-sexual, and Kilgallen, had ignited a torrid love affair that had been ongoing for some time. Johnny Whiteside, Ray’s biographer,14 wrote: “They found themselves in bed—a cascade of violent release and deep passion….”
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			Dorothy Kilgallen and Johnnie Ray photo with unidentified friend. Their love affair was the talk of New York City Society.

			 

			While Kilgallen enjoyed the budding romance, her “Voice of Broadway” column not only dealt with theatre and society news but the national political scene. She wrote, “Top ranking Republicans confidently talk of Thomas E. Dewey as our next Secretary of State succeeding John Foster Dulles when he is later appointed to the Supreme Court.” In another column, she pulled in the entertainment readers by writing, “Now that Hollywood has adjusted itself to such streamlined types as Grace Kelly and Audrey Hepburn, a whole new treasure trove of potential star material had developed: the fashion world.”

			Meanwhile, What’s My Line? greeted millions of television viewers across America every Sunday night. On November 18, 1956, the mystery guest was Kilgallen’s father, Jim. He stumped the panel, which included Life of Riley television star William Bendix. At the last minute, Kilgallen finally guessed her father’s identity. 

			Interaction with guests, including her father, on the program symbolized another enviable Kilgallen character trait: a terrific sense of humor. She was lively, she laughed, she poked fun at others, and she enjoyed life to the fullest despite marriage turmoil. 

			The celebrity status of her What’s My Line? appearances stretched to her being covered when she covered an important event. Always assigned to the headline-making stories, Kilgallen wrote about Queen Elizabeth and Prince Phillip’s 1957 visit to the United States. Her Journal-American colleague Bill Slocum described the scene: “Everywhere we went the crowds oohed about the Queen, aahed about the Prince and screamed ‘Hiya Dorothy’ when they saw Miss Kilgallen. Dorothy was only a little less regal than the royal pair, better dressed than any of her colleagues, or the Queen, and writing the best copy being filed on the trip.” The New York Post agreed with the “Dorothy look,” describing her as “tall, slim, unwrinkled, unruffled, fresh-faced, and dressed in a brown suit with a chinchilla beret” while reporting on the queen’s visit.

			Without doubt, Kilgallen had become as big a celebrity as those she covered. Millions of fans admired her accomplishments. She was a true Renassaance woman in every sense of the word.

			 

			
				
					14 Jonny Whiteside is a noted entertainment writer with award-winning publications continuing to this day including articles in LA Weekly. Cry was originally intended to be Johnnie Ray’s autobiography. The two worked on the book before Ray’s death in 1990. Whiteside had access to Ray’s diaries as well as family members and friends. 
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			​CHAPTER 6

			 

			In late 1956, Dorothy Kilgallen made a deadly enemy when she began to carry on a public feud with Kennedy family friend and Mafia-connected singer Frank Sinatra. He was inflamed after she wrote a Journal-American series titled “The Real Frank Sinatra Story.” 

			In her articles, Kilgallen detailed Sinatra’s various romances with, among others, Gloria Vanderbilt, Kim Novak, Lana Turner and Ava Gardner. She added:

			 

			A few of the women, like Ava and Lana, were public idols themselves and priceless examples of feminine beauty. Many more, of course, have been fluffy little struggling dolls of show business, pretty and small-waisted and similar under the standard layer of peach-colored Pan-Cake makeup. [They are] starlets who never got past first base in Hollywood, assorted models and vocalists, and chorus girls now lost in the ghosts of floor shows past. Others belonged to the classification most gently described as tawdry.

			 

			In turn, Sinatra derided Kilgallen’s “chinless” appearance. She responded by writing about his Mafia connections. This included associating him with Chicago gangster Sam Giancana and L.A. crime boss Mickey Cohen. One evening, Sinatra walked by her at the Stork Club. Noticing that she was wearing sunglasses, he dropped a dollar bill in her coffee cup. Then he said to a friend, “I always figured she was blind.”

			Sinatra’s antics irritated Kilgallen but she disregarded them to celebrate Richard’s 46th birthday hosted at New York City’s Plaza Hotel. Kilgallen surprised guests by accepting an invitation to dance with entertainer Bobby Short, an African-American cabaret singer and pianist best known for his interpretations of songs by popular composers of the first half of the 20th century. 

			Onlookers who objected to any interaction between the races were thunderstruck by Kilgallen’s audacity. She did not care. Bobby Short was a friend; she was ready to break down barriers; skin color made no difference to her.

			During this time, Kilgallen was truly a household favorite. Various commercial opportunities abounded, and she took advantage of them. One involved print ads pitching her as enjoying flights on a particular type of airplane. The ad copy, next to a beaming photograph, read, “For business or pleasure, I fly DC-6.”

			Kilgallen’s star power stretched to family members. Even though he did not bear the magic Kilgallen name, oldest son Richard hit the ad scene as well. Double Bubble bubblegum hired him to pitch its product to the younger set. 

			Despite Richard’s financial downturn, Kilgallen’s earnings from the commercials, What’s My Line?, the “Voice of Broadway” column, the “Dick and Dorothy” radio program, and other endeavors permitted the family to live well. Home was the lavish five-story townhouse located on the upper east side of Manhattan featured on CBS’s “Person to Person.” It featured an Otis elevator and front and rear staircases. There was a reception area on the ground floor next to a large powder room and a small mailroom. The bottom flight of the main stairwell was nearby. Gazing straight
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