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	    About the Author

        
            Andrew was born in London England and moved to Los Angeles in 1979. In 1991 Andrew started a music educational publishing company A.D.G. Productions which has now published over 150 music instructional books with Andrew authoring over 80 books for piano/keyboards, woodwinds, guitar/bass, including such titles as "100 Ultimate Blues Riffs", "100 Ultimate Jazz Riffs", "Funky Organ Grooves", "Outta Sight Funk & R&B Riffs" "The Blues Scale" that are sold to and used by teachers and students throughout the world.

Andrew is an exceptional all round experienced keyboard player, composer as well as a guitarist, and his experience has enabled him to compose, produce and arrange music for many artists, TV Shows, film, theater, commercials including TV shows such as General Hospital and Oceanquest. He has worked with such notable artists as Gary Wright, Johnny Guitar Watson, Edwin Starr, Mike Pinera. His band The Super Groovers has received worldwide airplay on many jazz radio stations. Andrew is equally adept at playing and teaching in many styles including, Pop, Rock, Blues, Jazz, Funk & R&B, Gospel, Country.
Andrew plays in an instrumental jazz group called "The Super Groovers" where he co-writes all the music with saxophonist Frank Villafranca blending musical styles such as : Jazz, Blues, Funk, Latin, African, New Age, Gospel, Rock. They have released two albums Supergroovin' and Mainline Connection to critical acclaim available from various internet music retailers.

Andrew began his musical training at the age of 7, studying classical piano for 12 years. He has studied Synthesizer Programming at UCLA and was
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Scales used in this example:

C major Pentatonic. C Biues Scale,

se? 2o Y

RIff 1 of this groove, uses the C major pentatonic througout with the b3 as a grace note.

—_— - - \

e T

=

Riff2 uses the C blues scale while Rff3 uses elements of both scales.
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Scales used in this example:
G major Pentatonic G maijor scale

e e S =55

The 3 s n tis groove aferate between e two scales above. The pentatoic i usually played over the GMaI0
‘hord, whie the G maor scale emphasizing he G, C natural and F, he 3rd and 7thor uide fones ofhe 1, hlp
bring o he sound of those naiual chrds. A doran and D mixlydian, b derved fom he G major scae payed
o the 2nd and in degrees o he scale respeciively,arethe actualchord scales fr the Am7 & D13 chords, however
‘when piaying tough he changes simply think of e key of G and et your ear take over.

Messures 384, Rif 1

In many areas of s book, you may have nticed a phrase with noes writen ou hat could be writen with simple
arculaton markings, however | chose 1 wre them out fo fo clarficain n this book. | wanied 0 show the nles.
Tplayed as accurately s possile. Melodc figures as shown beow, ae more commorny writen wihan ariciation
marking caled aturn

Measure 1, RIf 2 wrten ot then shown wth arculaton.  Measure 7, RIf 2 wrten o, shown wih atulatn.

= =

" Hﬂdg" Fﬁq‘ ’@"\" £t
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Scales used in this example:

F minor Pentatonic with biues note

S

.
. e

In this groove, the F minor Pentatonic scale with the biues note added, is all that is used.
Pay particular attention to the variations in use of thythm and molif orented melody.





d2d_images/image032.png
Tamsone SHoerh TaLL Geoove 50 Canmio | iemacos:

Mot 0. Geeo &
Otuets R Ve
S A0 S g o o4 o
2 L e I
IV gy =2
o A dv_m o1 o o o )
e =i — e
==
==
Q0 W1 g goa o o o

e

==
o a1 g Bour e o o
—_— P S
=2 < ¢ ===
Q1 M1 Pwa fma ou o oy
BEee e SSeSs s —=s==
@0 w0 g oo o o0 o
- P — R
= P [ N S
@0 W0 ghun  gor o e o4 o
.= i a s s .
E=====2"= 5 ——
==
[TV TR [ o o
=2 B = L;—i s =1





d2d_images/image033.png
Scales used in this example:

D major Pentatonic.

. Lerfe

T ==
e i R

8 minor Pentatonic

i#

Once again, we see the use of both the D major & B minor pentatonic scales. For learming
purposes, | spell out both scales 50 you can see the similarities and relationships between the
two. The bass note or root of the chord, in this D, will determine which scale is ulimately heard
by the ear. The F natural functions as a #9 on the D13 chord and D major pentatonic scale, while
on the B minor it works as the b essentially making the B minor pentatonic into a B blues scale.
You may find that thinking of it one way o the other is easier to pay, however it i important (o be
‘aware of the notes that the two scales have in common.

‘This groove is a good exampl in which to take note of the use of rhythm and motif development.
‘Space, of rests, can be as important as the notes themselves to help make a phrase rhythmically
interesting. It demonsirates how many possibiltes are available and the uniimited number of
‘combinations you can come up with, using just 6 notes.

a
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Scales used in this example:

F major Pentatonic

— s e feo,

=SS s == = ==

The b7 (Eb) is used only a couple of
times in this example and then only
D minor Pentatonic with blues note G# & Ab as a neighboring tone.

ettt e :;,:_,F}&Fv’"
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Scales used in this example:

G major Scale €7t
W«ﬁFEE joorrf flee,
=2 ===
Measure 1in Riff3 above
G major Pentatonic ABlues Scale  fug Using the bues note
eefee ~ = =
L"J” P_W""—J E%—ﬁ’“‘m

For the most part on ths ballad groove, | stayed within the G major scale. There are only a few F-
naturals, over the E7b9 chord and a few uses of the F as a neighboring note. Of course | had to
add the Eb in measures 18 2 of Riff 3 above as a blues note too.

As a result of the siower tempo, these examples show ciearly the use of ‘Rubalo’ phiasing.
Rubato phiasing is the temporary disregarcing ofstict empo allowing an expressive quickening or
slackening ofthe tempo for the artist. While thisis sometimes done without atering the overal
pace of the music there are also times when a group of musicians wil folow a soloist and the
overallpace of the music s atered.

2
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About Articulations and Embellishments
Playing smooth azz invoves using a ot of embelishmens

Don't et il the extra ink foof you. Ariculations and embelishmenis can sometimes be
interprted diferenty from player o piayer. Many of the 16° nots tiplets, or example, are
Simpl tums or embelishments. In most of these cases, | ook the exta tim fo wie out
what | layed raher than using th short cut for an atculaton or embelishment

Itis not my intention that you iitate my phrasing exact. | feel you should know what |
played first and then you can go on o explore your own ideas, thereby adding your own
personalty and interpretation to the phrase. Keep in mind that if | were to record these over
‘again, | 100, would need 1o practice each example several times o “get them down”, and |
played them!

‘The Super Groovers CD's or downloadable mp3 files are available from their web site
‘www thesupergroovers com Amazon.com, iTunes & CD Bab of streamed via Spolify,
Apple Music etc.

Versions for each groove can be downloaded as midi files or extended MP3 fles from the.
publisher's web site http:/www.adgproductions.com,

In appreciation of your buying this book, we are offering a free mp?3 fle of one of our Super.
Groovers'tracks. Please send us an email etting us know where you bought the book and
we will email an mpS3 fle back to you.

‘Send email to: thesupergroovers @thesuperaroovers.com

Applications for the MIDI files

This product s avalable with an optinal MIDI fie disk availeble from
‘www.adgproductions com and loads into your software program by selecting ‘load
MIDI fle”, plese refer o your manual for further instructions. Load the example you wish
topractice and you will hear the thythm section along wih the MIDI trombone melody ine on
‘separate racks.

Muting th trombonerack enables you o practice with the ythm section atvarious tempos
‘which can be adjusted by the sequencing program _In th learning stages the tempo can be at
‘asiow speed and as you progress the tempo can be increased o the tempo of the recording.

Transpose the MIDI fle so that you can practice in diflerent keys other than what the.
‘example was wiitien n, using the transpose function in the software program.

“Train your ear, instead of reading the music listen 10 the clarinet track by itself at a siow.
tempo and try 1o pick out the notes and the hythm using the loop function of the ,
Software program whereby you can practice a cerlain phrase over and over again.





d2d_images/image001.png
Teousene SMooth TaLL Groove 9 Qoo L mamaeo sv:
€0 toey L U0 cecw 0. Goeoon






d2d_images/image045.png
Teousene Moo Tare Geoove 7 Coumesao & seemiaeo s

00 Teaee 7 PO SALL GROOVE Anoese ©. Gorook &
FANK VILLAANGA
A o 6 39
DR W,
D0y === e ===
3 0% o el
b ¥ E===F E=EE= ¥
m o Qus 3
PR S, PSP
~r =
PEES===2 = 3
m om B Lo [
[F=2 : : = =:
o






d2d_images/image002.png
Scales used in this example:
F major scale

‘The examples below show how all three iffs use some of everything we've talked about up o now.

Motits
Measures 182, Rif2 Measure 7. RT3
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“Ulira Smooth Jazz Grooves for Trombone”
by “The Super Groovers™
web site:

Composer
Andrew D. Gordon - Composer, Keyboards & Guitar
About This Book
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Ultra Smooth Jazz Grooves
for Trombone

by The Super Groovers

Attn: All customers
The audio mp3 files are available
to download for free at:
www.digitalsheetmusicdownloads.com/audio-files html
Password: dsmdaf1953

isbn 978-1-970178.75.3

Published & Distributed exclusively by A.D.G. Productions
15517 Condary Ave., Lawndale CA 90260
hitpi/vwwadgproductions.com sales@adgproductions.com
copyright © 2021 A.D.G. Productions.

No part of this book may be reproduced or transmitted in any form, electronic or
mechanical, without permission in writing from the copyright holder.

Printed in Canada
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) C11 Chord scale.
Scales used in this example: Chord tones are:

F major Pentatonic: D minor Pentatoric C.FG&BY
mmal
Emm e e s M
[PEESFS e EP)
S=S EEE==s v =

“This groove, while being over a C11 chord, is simply in the ke of F. In addition to the scales
‘shown above, you can see | am also playing the F major scale. The chord scale over C11 would
‘consider an °E", a note to be avoided. The trck to being able to use the E, s 10 keep moving and
ot iting on the note for t0o long. Proper resoluton o a chord tone of less than a minor third or
third away is also very important as "leaping" from a nofe over an interval of a fourth tends to
‘accentuate the note you leapt from. Below are some examples of using the E in this way.

Measure 2, Rif 1
., - S
= ==
Measure 2, Rif2
= -, .
= = ==l
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Scales used in this example:
D major Peniatoric B minor Pentatoric with biues note, F
a2t ra P
e e e e =Sl
=

Here again, in contemporary music, the D major and B minor pentatonic, essentially the same
scale, work melodically over all the chords. This is by choice, as opposed to playing E minor
dorian on Em? chord or A mixolydian on the A13 chord.

Measures 5.6 rom R 1
e Pantato o & s prtatonc
[ A €0 A G e
fEE====x Eee———
——
Weasures 344 fom R 3 above
B minr Pniaton win bues nte £
€6 A ig'\ [ A5 GM phopw
P reri o - 3 N
e ——
=

20
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This repetition wil help you internalize the overall sound more quickly. Continue on to the.
next track and repeat the same process.

After you feel comfortable with the 1* example of each track, start again on Track 1
and play through each of the 20 tracks again. This time however, play the 2example
throughout the groove. When you can play the 2* example wel, go back o track

1 through 20 again and this time play the 3° example. After you are familar with each rif,
play along with the trombone in unison.

As you begin o get the rifis under your fingers, experiment with diferent artcuations,
‘embelishments, and phvasing. Try to reate variaions of the melodies and also by 1o piay
your own solos over the grooves.

Tips for practicing the Scales

The scales used in each example are shown on the second page of each groove in the
book. _Practicing these scales over the entire range of your instrument will help you to
become more comfortable with the feel and sound of them. This 100, should help make it
easier (o lay the examples in this book.

Take note that in jazz, phrasing can be varied. Some musical phrases can be “laid back”
‘which means to feel the music behind the beat at various degrees. Conversely, “pushing”
the phrase is playing ahead of the beat. You will notice this, from time to time, in the
‘examples. Think of a phrase that is sort of rubao, in this case, rubato being defined as a
temporary disregarding of strict tempo by the soloist o allow an expressive quickening or
slackening of the phrase. without altering the overall pace of the accompaniment.

1 must re-emphasize, that an important part of learming to play jazz is 10 listen o ofher
musicians. | sirongly recommend listening o as many as you can. Try to play along with
your favorite music and transcribe phrases or entre solos that you like. This helps you
Understand what other musicians are actually doing.

Developing Your Own Sound

Try to develop your own sound, personality or style of playing. One way to do this would be
1o compose your own rifs. While practioing. if you play Something you ike the sound o,
it it down o record t and then by ear, practice the rif in al 12 keys. Try to cover the
entire range of your inslrument as much as you are able o by playing th rifs i difierent
‘octaves. By practicing this way you will gain personal satisfaction, develop confidence and
become comfortable playing in all keys and eventually you wil begin fo develop an
‘extensive musical vocabulary. Try to balance your practice time with scales, exercises and
transcribed solos similar to the ones presented here along with solo transcriptions of your
favorie musicians. Remember o spend time leaming jazz tunes. Try some of the classic
play along jazz CD's in Jamey Aebersold’ collection www jazzbooks.com and if you have
access to'a computer, programs fike Band-in-a-Box www.pgmusic.com can be very helpful
forthis. Try o take lessons from a qualfied teacher in your area, i you aren' already doing
s
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Scales used in this example:
CmmrPemxlm: ‘Aminor Pentatonic with a "blues" note, D# & Eb
pr? oo —_— -~
[E==as Trres L aetein I T e

(=== =

Aminor Pentatonic blues note, D¥ &b Meas. 2 & Meas. 6 from Example 3 above
and passing note, G# & Ab

ore o
‘ . ; b
it Syt LR frre v
(=== =
Inexampl 1821 s oo, h cales iy witin h G and Aior

pentatonic scales with the ocasional *blues note" added. In measures 2 & 6 above, notice.
how playing the F#, emphasizes the sound of the D triad over the C bass.
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About The Super Groovers

Andrew D. Gordon, Keyboard player, Composer, Recording Artist, Author, Educator.

Andrew D. Gordon was born in
London England and moved to Los
Angelesin 1975. In 1991 Andrew D.
Gordon was born in London England
and moved to Los Angeles in 1979, In
1991 Andrew sarted a music
educational publishing company
AD.G. Productions which has now
published over 150 music
nstructional books with Andrew
authoring over 60 booksfor
piano/keyboards, woodwinds,

tar/bas,includingsuch tes as
7100 Utimate Bles RIfs”, 100
Ultimate Jazz Riffs, “Funky Organ
Grooves",“Outa ight Funk & R&B Rff” which are sod and used by teachers and students
throughout the world.

With the popularity of the over 100 books Andrew has authored, many students from around
the world who have bought his books have continued their musical studies by taking lessons
with him via the internet using a webcam and Skype. Andrew offers lessons in many musical
areas such as: Blues, Jazz, Rock, Funk, improvising, music career counseling, songwriting and
‘composing etc. Andrew can be contacted at musiclessons @adgproductions.com

‘Andrew s an exceptionalall round experienced keyboard player, composer as well 2s
gultarist, and his experience has enabled him to compose, produce and arrange music for many.
artists, TV Shows, film, theater, commercialsincluding TV shows such as General Hospital and
‘Oceanquest. He has worked with such notable artists 2s Gary Wright, Johnny Guitar Watson,
Ewin Starr, Mike Pinera. His band along with Frank Villfranca, saxophones and flute "The
Super Groovers" has received worldwide airplay on manyjazz radio stations with their two CDs.
Supergroovin' and Mainline Connection. Andrew is equally adept at playing and teaching in
‘many styles including, Pop, Rock, Blues, Jazz, Funk & R&, Gospel, Country.

Andrew began his musicaltraiing at the age of 7, studying classicalpiano for 12 years. He has
studied Synthesizer Programming at UCLA and was chosen to participate, by B.M.L, in their film
scoring workshop, instructed by world renowned TV and film composer EARL HAGEN. Andrew
also studied Jazz pian for 6 years with top jazz pianist MIKE GARSON.

Andrew s 2 proud member of ICAP, Iternational Committee of Artists for Peace.

s
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Scales used in this example:
G Minor Pentatonic
‘,,o—p""'n»'_’_'_"

While this groove begins with Cm7, the tonal center s the key of G minor, derived from the
Bb major scale played from the 6th degree. (from G to G) The Cm7 chord functions

s IV minor resolving to G minor. All three rffs in this example use mostly the G minor
“blues” pentatonic with use of the 9th at the end of rf 3

G Minor Pentatonic with blues note C#, Db & passing notes F#

g_‘.d:ﬁu’—"""ph.,

2
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Scales used in this example:

C minor Blues scale

e r . b
#,P'—"" ===
=

The A biues or A minor blues scale, essentiall the same scale, is used throughout Riff 1 & 2
‘whereas in Riff 3, | used more of a traditional jazz phrasing, getting away from pentatonic scales.

[ o1 G gh 0 o g 0w
|12

s s

2
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Scales used in this example:
Aminor scale, Dorian mode Aminor Pentatonic scale
—

T g | r o
=e=sit Lrread

An A minor scale is used here with an empasis on the natural 6th, F# and the 9th or 2nd, B, degrees.
of the scale. The groove is basically in A minor, the dorian mode, which is derived from the G major

scale played from Ato A. When playing contemporary grooves, quite often, one pentatonic scale
will work over all the chords as in this case the A minor works over the Bm7, you just emphasize the.

‘chord tones, B, D, F# & A. Except for one F natural and one Db, allthe notes used in this example.
‘e from the A minor (dorian) scale.

L A B
—+- T
_ e e P
4 == == iee == ===

In example 3 above, measures 4, 5 & 6 together demonsirate 3 “Bebop” style rif.
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Scales used in this example:
G minor Pentatonic, with an example of a creative way 10 add a blues note o

ELTT"TPFE‘# tle abo o, b T

The pttem o using pentaonic scales i contemporary improvsing continues here. Playing i thisstyle. you may find
yoursl feeing creatiely estited. havig 1 pay most pentalonc scales. Focus on he end objecive of playing n
2 iyl o melocy tha 15 the roove. With playing “Smocih Jazz" you have more e [0 Gevelop an dea over the
‘Chords whereas Bebog” fo Gxame. has Tumerous chords at very as empo. Playing bebop requires what s
‘commonly known as. “Making the changes'. This type of playng evoved afer saxopnonit “Crarke Parker came on
the scene. Hor players. having only one note o work wi. ed he great a2z musicans inlo laying a siyle of mosty.
‘ameggis. By areggiaing the chords properl, you begin o hear he changes.

Th teifc thing about smooh azz i hat @ musician canincude many musica iyes in el solos, Inchuding bebop.
Since smooth azz s groove onenled,rememmber 10 Gioove wih the i secton y 10 relax and st your ears.

Atradtiona a2z saxophonistor bebop sty musician would be accusiomed f paying s imiar 1o the e shown
below The Bebop syl nvolves recing arpeggios of he chards whik achieving a hgh percentage o 3 o 7h voice:
leading
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Scales used in this example:

“This s a very good example of when, playing the pentatonic scale intentionally with total disregard
to the individual chord scales, that there are really no notes to worry about having 1o avoid. A
partcular note at any given moment, both here and throughout all the examples in this book, may.
technically be a wrong note with relationship to the chord at the moment, however like the biues.
scale and its function over an entire blues progression, it simply works fine.

F Major Pentatonic: D Minor Pentatonic
T, ot lew,
(== === 2 T

‘Common grace notes below can be used
F Major up or down, or as passing notes
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“Ultra Smooth Jazz Grooves for Trombone™
60 Fun and Exciting Melodic Examples

by “The Super Groovers”

Contemporary, improvised, solo riffs featuring:
Frank Villafranca - Solos

“Super Grooves” composed and recorded
‘Andrew D. Gordon - Keyboards, Guitar,
Bass and Rhythm programming

Intemationally renowned authors, musicians and recording arlists, Frank Villafranca and
Andrew D. Gordon, have composed a collection of grooves and melodies i the Smooth
Jazz_Genre crealing an exciting supplemental jazz study series for beginner,
intermediate and advanced jazz students and musicians.

Available for: saxophone, guitar, keyboards, flute, clarinet,
trumpet, trombone, bass & violin.

“The smooth jazz grooves in this book feature a variety of contemporary thythm section
styles including R&B, Jazz, Funk, Top 40, Rock, Gospel, Hip Hop and Latin. These
stylistic influences are frequently associated with smooth jazz. Popular artists in this
genre include, The Super Groovers, David Sanbom, Eric Marienthal, Kenny G, Dave
Koz, Tom Scott, Gerald Albright, Candy Dulfer, Wilton Feider, Boney James, Chris Botii
Chuick Mangione, Sade, George Benson, Peter Whit, Lee Ritenour, Earl Kiugh, Larry
Carlton, Jeff Lorber, Brian Culbertson, George Duke, Joe Sample, Spyro Gyra, Pat
Metheny, Four Play, The Yellow Jackets and The Rippingtons.

On each of the 20 tracks, the groove is separated into 3 melodic ideas. Each melodic
idea (example of i) is played frst by the trombone with the tythm groove, followe by
justthe thythm groove. Thefst. example is usually the easiest, the 2nd. sighty harder
and the 3rd. the most dificult

Versions of each groove can be can be purchased and downloaded as MIDI fles or
extended MP3 fiesfrom the pubidhers webiste htp:/wiwadgproductions.com

Published by isbn 978-1-970178.75-3
ADG Productions

15517 Cordary Ave.

Lawndale, CA 90260

Publisher — hitp:/www.adgproductions.com
Atists - htp:/iwww thesupergroovers.com
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Frank Villfranca, Saxophonist, Recording Artist, Composer, Author.

Frank Villafranca was born i Buffalo, New Yorkin
1956 He began playing the saxophone late than
usual and started lessons at age 14 while in Sth
grade in high school. He attended Berklee College
Of Music,fnishing hs studies n 1979 to pursue.
‘workin a local and popular band “Sunshyne”. He
arranged and composed for local groups i the
Boston area while recording with Robert Ryan and
"Fresh Tracks" studio where he acquired TV and
radio creis. Frank continued working asa
saxophonist, arranger and performer in the Boston
area until 1984, when he decided to make the rip
10 Los Angeles. There, he met Andrew D.

‘Gordon. He performed in bands led by Andrew,
showcasing his groundbreaking album “Silhouete”.
"Walking The Lonely Streets", a work from that
album, was featured on "General Hospital".

Meanwhile, Andrew created his music publishing
‘company, www.adgproductions.com, where Andrew and Frank continue working and
‘performing together producing, recording and writng instructional, play along books &

CO's. They currently perform as “The Super Groovers" and have recently released their second
CD, "Mainine Connection". An exciting new arrangement of "Walking The Lonely Streets" is
featured on this incredible new CD.

Frank also invested twelve years as aleader contracting music for major events, including music
for Ecward Asner, Howie Long, Christopher Knight and Roger Love. As a freelance musician,
Frank went on to perform with several local groups in LA. and just finished eight years with San
‘Gabriel Seven. Performing with SG7, Frank has had the pleasure and incredible experience of
‘working with some of Los Angeles’s greatest musicians ncluding Bll Watrous, Pete Chrislieb
Eric Marienthal, Bian Scanlon, and Steve Huffstetter. Frank recorded four CDs with SG7, the
ast being "Lost My Heart" with vocaistIngrid James, of Austraia and with them, recently
completed a tour promoting the CD there. Frank now works with Joseph Pernicano and his
quintet. Find out more about Frank at: http://www.s3xappealpublishing.com

Frank plays "Selmer Mark I” alto and tenor saxophones, both low 100,000 series. His soprano
Saxis a curved "Yanagisawa”. He has played LaVo reeds since he began playing. Recently he
has tried many different brands of reeds but returned to LaVoz. His mouthpleces were

all Beechler Metal Bellte: Tenor, #8 with medium soft Lavoz, Alto, #7 with medium Laoz, and
‘Soprano: #6 with medium Lavoz. Recently, he changed to "SR Technologles” saxophone
‘mouthpieces, the "Europa” on tenor and “Legend on alo. LaVoz medium soft are stil his
favorite brand along with the Jazz Seect reeds 2H from Rico
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Scales used in this example:

G blues scale, G minor pentatonic with blues note added
.
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‘Aside from the G blues scale, which is used over both chords again here, the following moti from
Riff 2 added a few chromatic passing notes, a B natural and a chromatic neighboring note, Ab.
Notice the mileage | managed to get out of this motif with some very simple variations of the thythm.

Measures 1 &2, Riff 2
LR er
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Scales used in this example:
G Minor Pentatonic Bb major scale:

L"#"w- M""’l—-—,_rfﬂ

This roove s more o less 1 IV, progression n G minor. The IV are not reated hre as hey would be na
{radional azz sfing by playing he chord scles o each Indivioual chord change. Instead, he G minor pentaoric wih
e biues note Db, again works well melodicaly over il the chrds. Since you e working wi fewer nofes by being
estricted o one scae, e use of space and hythm become key 1 developing a memorable melody or a tasteful 00
Wi qualty musicanship. Mot development s aiso very important and prominent n succestu compositons.
hvoughout musichstry. Aot defied as a recuring theme or hematc dement na phase.

‘The following two phrases are good examples of mif development and use of rhythm and space.

Measures 5 through 8, RIT2
[T [

FEE==222
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Scales used in this example:

e penatonc i b e 5 majorpaniatonc
',E 2 b
=== DR = e R

This rooveis n Eb major, however, hroughout tis example the C inor pentalonc withthe blues nct s heavly
used over a the chord changes. This again s perfect example of using pentalonc scales in confemparary paying.
Asde fom afew uses of an Ab 3 a neigborng note, he 3 measures below are he only Instances ouiside the

G minor peiatonc scale whero an Ab s used as a datonic passing note.

Measure 16, R 1 Measure 14, RIS

Py Izl e
el L 50 et 2 pide . )

The measure o th lef i the only one where | accentuaied
the guide tones, the thof the BL7 voiceleading 1 the
31 ofthe E07 chord. This type of voiceleading s very.
‘common n tradtonaijazz. especially over 1V
progressions.

2





d2d_images/image027.png
Teomsone SMoorh TaLe Geoove 1L Conoseo  aeemaco s
0 Tesee t RONEY MNER SL066 Motew 0. Getoo &

o 1 o 13
D PR i e
[Fi2 LS== :
M iaziea T, ;
& 7S — ;ap 2
- f— PR
o [ Y [
L) =2 =
@ T g
- = > > S— . & £ -
pE=— =t F—F ==
=
[ ; LI ; o g P
=t L
o . oW . .
PRS- S D, S R P S
fEE==== =






d2d_images/image028.png
Scales used in this example:

G minor aeolian scale derived from the G minor Pentatonic with blues note, C# & Db
8b major scale played from G 0 G and passing tone, F# & Gb
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After careful examination of the chord progression, the tonal center or tonic, is clearly G minor. This
o T bk A e b i
Crores iy ey f & s Being e et it of B et 3 il e ol 80

‘written below. This groove is used as a verse in our song "Your The Only One In My Life” from our
CD, "Mainline Connection". It resolves Into the key of Bb for the chorus.
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Scales used in this example:

C Minor Pentatonic with added

C Minor Pentatonic with "blues” note, F#& Gb  passing note, B
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‘The two phrases below are measures 3 through 6 from example 3 above.
These two phrases again, show the use of the "Bebop” style.
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