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Explanation of Symbols

The chessboard with its coordinates:
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	White to move



	[image: images]

	Black to move



	♔

	King



	♕

	Queen



	♖

	Rook



	♗

	Bishop



	♘

	Knight
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	White stands slightly better



	[image: images]

	Black stands slightly better
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	White stands better
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	Black stands better



	+–

	White has a decisive advantage



	–+

	Black has a decisive advantage



	=

	balanced position



	!

	good move



	!!

	excellent move



	?

	bad move



	??

	blunder



	!?

	interesting move



	?!

	dubious move



	∞

	unclear



	#

	mate
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After Chess Strategy for Club Players, a book that was later awarded a prize, was published by New In Chess in 2009, the head of that company, Allard Hoogland, asked me to think about writing a new book. I rather liked that idea, but due to certain circumstances it took rather a long time before I actually got around to working on a new topic.

Originally, the intention was to produce an improved version of my earlier book, which had appeared in Dutch as De verdediging van de koning (in English: ‘Defending the King’). In it, I had shown the reader different ways of defending against attacks by the opponent. But soon, my starting-point changed. Wouldn’t it be better if I took the side of the attacker, and, from his perspective, examine the ways in which attacks on the king might be successful? And then wouldn’t it be preferable to write a book that stood out from other books on the same subject by virtue of a slightly alternative view?

Together with my life partner FM Petra Schuurman, I have worked for years as a chess trainer with talented young players in our own training institute, Schaakcentrum Sterk Spel (in English: Chess Centre for Strong Play, www.sterkspel.nl). Since Petra has worked a lot with very young students, she formulated methods of ‘attack on the king’ quite intensively and in accordance with certain schemes. Over the years, she found many beautiful examples, analysed them, and provided them with instructive commentary. These examples were handed out to the students as ready-to-use courses, naturally furnished with the necessary exercise material. It is therefore no coincidence that many of her pupils subsequently blossomed as true attacking artists.

Although in my own training, strategic matters are prevalent, I am of course also frequently enchanted by the beauty of attacking motifs. And of course there was no getting round teaching our pupils a thing or two about the calculation of variations. The attack on the king turns out to be an especially attractive topic for many youth and club players – also because, by working on it, you can often achieve immediate success. And, last but not least, because it is quite simply an extremely attractive and creative topic!

When our son Tommy was born in February 2010, our work on the book unfortunately came virtually to a standstill. We did manage, however, to think of a good concept for the book. This concept developed into something highly elaborate, partly because we wanted to give the reader a ‘behind the scenes look’. We also wanted the book to include specific features that we use in our training sessions.

It is essential that we try not only to increase the knowledge of the chess student, but also, and to a greater extent, enhance their skills. From our work as chess trainers we know all too well that to achieve success it is not sufficient to increase knowledge. Without certain skills, such as, for instance, the ability to visualize positions, a player will soon reach his limit. That’s why we have decided to bring our approach to training on these matters out into the open. As a leitmotiv throughout this book, we will discuss various (partial) skills. At the same time we have tried to offer exercises that are as concrete as possible, to exercise these skills.

The secret of providing good training is having good sample positions at your disposal. For this book, Petra and I have gathered together many examples we had stored in our computers. We classified all the positions and games according to our formulated structure. Then we noticed that for certain subsidiary topics, we had to find better, clearer examples. It seems that as a trainer you have to stumble upon such examples. During my work for the Dutch website schaaksite.nl (as well as its little brother newsaboutchess.com, the English-language site), many recent games passed through my hands, which I provided with comments for the visitors of these sites. And, slowly but surely, we managed to fill in all the ‘gaps’ in our scheme. However, in the meantime Petra’s work as a chess trainer had become less intensive because she had retrained to be a mathematics teacher. Therefore I set about studying all the examples for this book once again, which explains why sometimes the term ‘we’ is used, and at other times ‘I’.

Nowadays chess engines are much stronger than in the days when we started collecting examples. Thus the new engines provided us with new insights, which have been channelled into variations, backed up by verbal explanations. In our view, a chess student who plays through the examples is not greatly helped by variations if he doesn’t know what to look for in a position. Our intention is to provide useful orientation in each of the presented positions. Thus, the pupil can familiarize himself with the correct line of thought. We call these tools ‘search strategies’, which may be of help when a student tries to follow the right paths in a difficult position that requires a lot of calculation. The reader who plays through the fragments is advised to accept that with this subject we sometimes cannot avoid the occurrence of a multitude of variations. By way of compensation, he will encounter an abundance of unexpected and beautiful tactical motifs. In any case, we have tried not to indiscriminately adopt computer variations everywhere. We have ‘translated’ these into chunks that are understandable for the human mind. If the computer gives an outlandish mate in 3, while in another line a full queen can be won, you will understand that we opt for the latter.

Finally, we are very grateful to the Dutch women’s chess champion of 2014 and 2015 – our former pupil, Anne Haast, for editing the entire book and providing us with a few masterpieces from her own practice.

We wish the chess student lots of fun reading, playing through and practicing the material in this book!

Herman Grooten
 Eindhoven, April 2016.





Introduction

From time to time we all find ourselves in a good position. However, in practical play, winning a good position proves to be not quite so easy. Of course, the question is: how can we find our way in a labyrinth of variations? And how can we work our way through them to attack the enemy king?

These are questions to which no simple answers can be given. There’s more to many chess positions than meets the eye. In this book, we will make an attempt to chart a number of aspects of the attack systematically.

We will opt for an approach that rather deviates from other instruction books in this field. Besides supplying ‘tools’ and ‘weapons’ that are useful in an attack on the king, we also hope to enhance the skills level of the chess student.

In our practice as chess trainers, we have established that competitive chess involves more than just relying on knowledge. Whereas a Dutch proverb has it that ‘knowledge is power’, in chess this will suffice only to a certain extent. Many chess players think that if they accumulate enough knowledge, they will automatically play better. If only that were true! Or, perhaps, it’s just as well that it isn’t true?

Knowledge has to be put into practice. And practice is much harder to grasp than many people think. Is it not frequently the case that during a game we think we know something, but in reality things are just a little bit different? So the question arises which skills a chess player should have in order to be labelled as a strong player.

Our training course is grafted onto the famous ‘Step-By-Step Method’ (www.stappenmethode.nl), developed by IM Cor van Wijgerden and the psychologist/pedagogue Rob Brunia. Especially Brunia, who unfortunately died at an early age, propagated the training of certain skills. His former associate is still passing on his ideas in this area, and has drastically expanded the method in recent years. From both these top Dutch trainers we have learned a lot.

In the course of an attack on the enemy king, tactical tricks have to be found which may sometimes be hidden under the surface. And the calculation of variations is inextricably bound up with this. Also, a player cannot do without visualizing the position that arises after a few calculated moves. This is where the shoe pinches with many chess players. Not everyone finds it easy to visualize clearly in his mind a position which will arise a few moves later. In our experience, what finds its way into most players’ minds is only a ‘blurred image’ of the position. And the more blurred it gets, the less chance there is of a good result. On the other hand: the sharper the image is, the easier it will be to find a good continuation. And this is only one of a whole range of skills that a chess player should learn. In this book, we hope to give the reader a helping hand in this area. When I visited the chess-playing Polgar sisters in Hungary in 1983, I was stunned by their abilities, especially in the area of blindfold chess. We will also have a thing or two to say about them in this book.

Before we devote ourselves to the main theme of this book – the attack on the king, it may be a good thing to make a comparison of our chess game with warfare. As we shall see further on, many parallels can be drawn between the two.

The game of chess is often used as a metaphor – it is seen as a kind of ‘peaceful wargame’. It is therefore wonderful to see how the popularity of this age-old game remains unabated to this very day. There are sources that assume that our game was invented by Buddhist monks. These monks developed a game which imitated a battle between two Indian armies. The aim was to show a struggle that offered diversity, and was devoid of all physical violence. This game agrees with the Buddhist way of thinking, and the pieces were designed by analogy with the Indian army, which was divided into foot-soldiers, cavalry, elephants, and war chariots. And so the foundation was laid for a game that would prove its worth through the ages. With the rise of the dynamic Norwegian Magnus Carlsen and his win of the World Championship in 2015, chess has acquired a fresh image that also appeals to young people. With Internet coverage, giving a good view of the players via live streams, and with commentators providing analyses and explanations, modern chess has wonderful means at its disposal to distinguish itself from other competitive games. Unfortunately, big sponsors are still disregarding our noble game, mostly misled by the idea that the greatest media exposure is obtained by means of an outdated medium like television. Let’s hope this will change soon. For today we know that chess, among many other things, can promote learning skills and work performance for students at school.


Why playing chess benefits school performance


	Visualization

	Thinking ahead

	Structuralization, weighing up possibilities

	Analysing

	Abstract thinking

	Anticipating changing circumstances

	Memory functions are improved

	Focussing and concentration are improved

	Multitasking

	Mental aspects are addressed





Some chess players say that chess helps them in their daily life. Apart from the fact that it helps to develop certain skills that are also useful in other fields, playing chess may draw to your attention personal shortcomings of which you weren’t aware before. And by working on these purposefully within the context of chess study, a person may sometimes be able to make substantial mental progress. What more could you wish for?

N.B.

When making general considerations about attacking positions, in this book we often implicitly start from a position where Black has castled kingside. The attacking motifs we discuss are automatically called ‘the ♗xh7 sacrifice’, or ‘the exchange sacrifice on f6’. Obviously, we know in the back of our minds that the same things also apply to the ♗xh2 sacrifice, or the exchange sacrifice on f3, i.e. from Black’s perspective. Besides these, mirrored versions along the vertical axe can apply equally well, i.e. if the enemy king has entrenched itself on the queenside. So when we speak of an invasion on the seventh rank, keep in mind that from the black player’s viewpoint this may also apply to the second rank.

Herman Grooten
 Eindhoven, April 2016





Chapter 1
 Attacking motifs

1.1 Special mate patterns

As we indicated in the introduction, it is important to have a clear vision of your ultimate objectives. We can only ‘conjure up’ a combination on the board if we have already encountered it previously, in a simpler form. In our opinion, positions with few pieces, such as those seen in problem chess and endgame studies, are eminently suited for this purpose. Most of the time, the composer starts with the attractive final position and then ‘works his way back’ in order to attach a forced sequence of moves to it. The composer tries to hide the tactical motifs in such a way that the solver cannot easily find them. Sometimes, several pointed defences are also hidden beneath the surface. The solver often needs to have quite a bit of experience to be able to discover the motifs in a study. If you have seen a motif with few pieces (i.e. in its ‘pure form’), it will become easier to find it in a ‘more crowded position’. As this motif is, as it were, drummed into the reader’s memory, he may hope to find it in game positions too.

We, as trainers, have done something that most composers would loathe: we have removed entire sequences of beautiful preparatory moves in order to simplify a problem or an endgame study. In this way, we have tried to make them accessible for practical players. The latter mostly have only one goal: to win the game. We can tell you that this won’t bring universal happiness. Fortunately, many of our pupils were also able to recognize the beauty of our game. The wonderful wealth of ideas in endgame studies always appeals to a player’s creativity.

Words must be illustrated with pictures. Therefore, we would like to start by presenting the reader with a pair of nice endgame studies, in which we have made some cuts in the ‘foreplay’ here and there.


Endgame composition
 Sergey Kaminer 1929

[image: images]



White has lost all his pawns. Normally this should end in a draw, were it not for the fact that there is something special in the position.

1.♔g4 ♘h7

The only square where the knight won’t be lost. But this allows the ‘clean’ mate that we will see now.

If the knight moves to the other escape square with 1…♘f7, then White continues strongly with 2.♘g6+ ♔h7 (2…♔g8 will lose a piece in the same way after 3.♗e6!, pinning the knight and collecting it with his next move (♘g6-e5). The composer doesn’t have to worry whether he will be able to give mate with bishop and knight – we know it is possible) 3.♘e5+ ♔g8 (3…♔h6 4.♘xf7#) 4.♗e6 and White wins.

5.♘g6+ ♔g8 6.♗e6#

We will see more of this mate pattern with bishop and knight, where two of Black’s own pieces block the escape squares of the king!

In the next position we see a similar mate picture, but in order to find the moves leading up to it, the solver needs to be a little more inventive.


Endgame composition
 E. van Woelderen 1901

[image: images]



At first sight, Black is doing fine. He has a pawn that is about to promote, and the white king isn’t exactly safe either. A closer look at the position teaches us that the black king is also under siege by virtually all of White’s armed forces. And due to the current somewhat unfortunate positioning of Black’s pieces, there is no way at the moment to create threats against the white king. Of course, White has to be quick, and so something special needs to be found.

1.♖e8+!!

A wonderful sacrifice, the point of which will become clear in just a moment. The a2-g8 diagonal has to be opened; we call this ‘clearance’.

In this position, some readers may get the idea of playing immediately 1.♕g6. But as it turns out, this doesn’t work: 1…♗xg6 2.♘xg6+ ♔g8 (‘Now if that rook wasn’t there on e6, I know what I would have done’, one of my students once said. Indeed, then Black would be mated with 3.♗c4+) 3.♖e8+ ♔f7 4.♖f8+ ♔e6 and the king escapes to the freedom of an open board. Still, this variation is of great relevance for finding the real idea.

1…♗xe8 2.♕g6

The true intention of the previous move. White is threatening mate on two squares at once (h7 and e8), which is a particularly powerful weapon.

2…♗xg6

The threats of 3.♕xh7 and 3.♕xe8# cannot be met in any other way. Of course it doesn’t help if the king makes a run for it, e.g. 2…♔g8 3.♕xe8#.

3.♘xg6+ ♔g8

[image: images]

We can observe the same unfortunate concurrence of circumstances for Black as in the previous example. On g7 and h7, two of his own pieces are getting in the way of his king, denying it all squares of escape.

4.♗c4+ ♕d5 5.♗xd5#

The same beautiful checkmate that we also saw in the previous composition.

Now we have seen a beautiful mate pattern in its ‘pure form’ in two positions. Since this mate pattern has been, as it were, drummed into the reader’s memory, he can now hope to find the solutions to the following positions from practical play as well.


Goncalo Vasquez
 Joao Matos

Olival Basto ch-POR 2000 (5)

[image: images]



The black player has exposed his own king with …g6-g5, and the white pieces have consequently taken up menacing positions. However, an immediate decision does not seem to be on the cards – or is it?

23.♕f5!!

Very spectacular, and by far the strongest move, even though there are also other moves that lead to a win for White. In the game Black, very sportingly, allowed the pretty mate.

23…exf5

It seems as if with 23…♘d8 Black could cover all the entry squares of the white queen, but White still gets through with 24.♘e7+ ♔h8 25.♕g6 and the threat of 26.♕e8+ can no longer be averted.

24.♗xd5#

Here is a second, slightly more difficult example, where the motif lies a little further beneath the surface.


Evgeny Kuzminykh
 Mark Taimanov (analysis)

Leningrad 1950 (4)
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In this training position, which we have presented to many of our students, a forced sequence of moves had to be found. We have frequently allowed various pupils to play on from this position against us at the same time, as if it were a simultaneous exhibition. The student would have White, and he had to try and beat us!

1.♘g6!

A clever move, which is at the same time very forceful: White threatens to give mate in one! Many pupils tried 1.♘xf7?!, which is also attractive, but after 1…♗xh3 (White’s sacrifice would be justified after 1…♔xf7? 2.♗xe6+ ♕xe6 3.♖xe6 ♔xe6


[image: images]

analysis diagram



4.d5+! cxd5 5.♖e1+ ♔d7 and now 6.♕g5! is very strong. White’s attacking pieces are working at full steam, and Black is already behind in material) 2.♘xd8 ♗d7! and there are no moves left for the white knight.

Quite a few enthusiastic attacking players were too quick, thinking that opening the long diagonal would have to do the trick. But they hadn’t seen correctly: to 1.d5 Black replies with the cool 1…♗xh3, and White’s attack is gone.

1…♘h7

The only way to defend against the mate. After 1…fxg6 Black loses the queen without a fight, by 2.♗xe6+.

2.♖xe6!

Many students who were playing out this position came up with this strong sacrifice. But some of them hadn’t figured out how to continue after it.

Of course, 2.♗xe6 also gives White good chances. But the simul player would keep ploughing on: 2…fxe6. This is a difficult moment for White. Only one or two of the students found the winning third move: 3.♔g2!. White makes the h1-square available for the rook. As soon as that piece is also able to participate in the attack, there is not much left that Black can do, as his pieces on the queenside are quite dormant. Interesting, and also good, is 3.d5!?. White gladly gives a pawn in order to get his bishop on b2 to participate in the kingside action: 3…cxd5.

But here White had to find 4.♖ac1! ♕d7 and now again the quiet king move 5.♔g2. Unfortunately for White, Black can struggle on with 5…♕f7, when the game isn’t decided yet.

Premature is 4.♘e7+ ♗xe7 5.♕xe7 on account of either 5…♕d7 (or 5…d4 6.♖xe6 ♖d7, and Black stays afloat) 6.♖xe6 and now there is the rather hidden defensive resource 6…♖a6! (6…♘f8 7.♖ee1 ♖e8 8.♕xd7 ♘xd7 9.♖xe8+ ♖xe8 10.♖d1 is a fraction better for White, but certainly not easily winning) 7.♖e5 (7.♕xd7 ♖xd7 8.♖xa6 bxa6 is no problem for Black) 7…d4 and Black has weathered all the storms.

Many of the students tried 3.♘e7+?! ♗xe7 4.♕xe7, but after 4…♖e8 5.♕h4 ♕d8! Black would hold.

2…fxe6

[image: images]

3.♕xd8+!!

Of course, a player of Taimanov’s calibre could be trusted to unearth a motif like this. For a player who has such a combinational motif at the back of his mind, this position is a piece of cake!

Some of the students continued with 3.♖e1 but after 3…♖e8 only discovered that there is no immediate decision on hand. On the contrary: Black has more or less saved himself here.

3…♕xd8 4.♗xe6#

[image: images]

Now we have come full circle. Taimanov, soon to become a world-class grandmaster, carried the mate pattern in his rucksack and had no difficulty in bringing it out when required.

1.2 Breaking open the position

At our club there is one player on whose face you can already see that chess is great fun for him. He has one important goal, and that is to go for the enemy king from move one! So, from the very start he targets his arrows at the opposing king. He often jokes that chess is easier than the game of ‘stratego’. (see picture)

[image: images]

In stratego, you don’t know the position of your opponent’s flag, which has to be conquered. In chess, admittedly, this ‘flag’ is mostly hidden behind its own pawns or behind other forces, but at least we always know exactly where it is!

We have already compared chess to a war game. If we relate this image to the Middle Ages in Europe, then we see that in those times castles were besieged by enemy armies. In order to force their way into the enemy fortress, the besieging army would frequently use a battering ram. Then, they would pound away on the gate until a breach was made. A detachment of hardened soldiers would be standing by, ready to charge through the breach and overcome any resistance from enemy defenders.

In this respect, chess does not differ very much from these scenes from the Middle Ages. If we want to threaten the king, then we will first have to seek out the men who protect him. Next, we have to make an opening somewhere in the enemy wall, whilst having a mate pattern firmly in mind.

An attractive type of mate, which occurs quite frequently, is given in the following position:


Example Mate attack
 (breaking and entering)

[image: images]



White has set his mind on a well-known mate pattern. For that purpose, he first has to find a way to open the fifth rank for his rook on d5.

1.♖1xd4! exd4

If Black doesn’t take back, he will be a piece down without compensation.

2.♕xh7+

With this characteristic queen sacrifice White smashes his way through to the black king’s position.

2…♔xh7 3.♖h5#

This pretty mate pattern with rook plus knight occurs regularly in practice, and is called ‘Anastasia’s Mate’.

Sometimes it is much more complicated. Our orientation starts with an inventory of the attacking pieces. But that’s not the end of it. We will have to find the right way to put these pieces into position. For this, we make use of the attacking methods we have at our disposal (which will receive more extensive attention further on in this book).


Example Mate
 (breaking and entering)

[image: images]



The white pieces are occupying dangerous attacking positions. But Black has the most important square, g7, under control. How can White nevertheless force mate?

1.♘e7+!

Clearance of the fifth rank. It will soon become clear why this is necessary.

1…♕xe7

Forced, as 1…♔h8 runs into 2.♕xf8#.

2.♕xh7+!

The stereotypical queen sacrifice that we often encounter in other settings too. The king’s position is blasted open, after which White’s other forces can enter.

2…♔xh7 3.♖h5+

Now it becomes clear why the fifth rank had to be cleared. With the rook check, White makes use of the pin on the g6-pawn.

3…♔g8 4.♖h8#

The triumph of a splendid cooperation between the white pieces.

One glance at the next diagram position teaches us that White has a large surplus of pieces to harass the enemy king. But how can he smoke the black king out of his sturdy fortress? That will take a lot of creativity, and White must not be afraid to invest some material.


Orelvis Perez Mitjans
 Jorge Gonzalez Rodriguez

Sant Boi 2014 (3)

[image: images]



White has supremacy over the dark squares, and thanks to the weaknesses in Black’s king’s position White seizes the opportunity to home in on the black king by means of a combination:

28.♖xf5!

The white knight is doing excellent service in this position, and therefore White sacrifices his rook for the black knight.

The alternative 28.♕f6+?! hardly yields anything. After 28…♔h7 29.♘xf5 exf5 30.♕xa6 ♖a8 31.♕d6 ♕xd6 32.exd6 ♖fd8 Black is in trouble, but he still has a chance to hold the resulting rook ending.

28…exf5 29.e6!

Attacking the very foundations of Black’s castled position.

29…fxe6

After a move with the queen, for example 29…♕c7, White wins in the attack: 30.♘xf5+ ♔g8 31.♘e7+ ♔g7 32.♖f3! and White breaks through.

[image: images]

30.♖xe6

Now the g6-point cannot be defended properly.

30…♖f7

Of course, 30…♕f7 fails to 31.♖e7 ♕xe7.

31.♖xg6+ ♔h8

31…♔f8 32.♖g8#.

32.♘e6

And Black surrendered.

After 32.♘e6 there is no sensible defence against the many threats. For example: 32…♖e8 33.♖h6+ ♖h7 34.♕f6+ ♔g8 35.♖g6+ with mate.

1.3 Bringing your pieces into the attack

Allow us to refer once more to the comparison of our noble game with the art and science of war. In chess, the war is waged in a peaceful way, meaning: without bloodshed. The subject of creating a hole in the wall was discussed in the previous paragraph. But another question has to be answered: how can I get sufficient manpower through the hole into the enemy castle, in order to defeat the enemy forces? Sometimes an attack is simply not yet powerful enough. So, for this purpose sometimes several of our warriors have to be brought in from distant locations. The question will always be whether there is enough time to do this. In many cases, it becomes clear that an attack has a good chance of success if a few of the opponent’s pieces are more or less ‘tucked away’ on the other side of the board. We can see this theme in its full glory in the next fragment.


Oney
 Kalinaga

Turkey 1984
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The black king is hidden behind a rather fragile barrier. Moreover, there are not that many helpers on hand to protect the threatened king. Consequently White found a way to make a breach in the black king’s position here:

1.♖xf7+! ♔xf7 2.♖c7+ ♗e7

But new defenders are brought up to protect the king.

Certainly not 2…♔f6 in view of 3.♕e4!.

3.♕e4! ♖e8 4.♕e6+ ♔f8

You might think that the king could run for it with 4…♔g7. However, then White does not play the obvious 5.♖xe7+, but instead 5.♗e4! and mate cannot be parried. The queen and bishop cooperate excellently to close the mating net: 5…♖b7 6.♕xg6+ ♔f8 7.♕h6+ ♔g8 8.♗h7+ ♔f7 9.♕g6+ ♔f8 10.♕g8#.

[image: images]

It seems as if the hole in the wall has been sealed up in time. But now another white piece rushes from the other side of the board to the aid of its comrades.

5.♗e4!

With this quiet move, White includes his last piece in the attack. Although Black is no less than a rook up, he cannot prevent the white queen and bishop collaborating to weave a mating net.

5…♖b7

The only normal move, but it is a forced mate all the same.

6.♗xg6 ♔g7 7.♕f7+ ♔h6 8.♕h7+ ♔g5 9.f4+ ♔g4 10.♕xh5#

A playful way to bring pieces into the attack is shown in the next diagram.


Nafisa Muminova
 Nana Dzagnidze

Khanty-Mansiysk rapid 2014 (11)

[image: images]



In this position, White is an exchange and a pawn down, but the black king is in big trouble. It is, as it were, ‘choked’ by the strong white bishop and the pin by the queen on the ♖e7. However, there is one piece that does not participate in the game: the ♖d1.

39.♗f3?

Now Black was better, though Dzagnidze didn’t manage to convert the advantage.

With 39.♖d3! White could have brought the rook into the game. After this strong move the black player could have quit right away. The threat of 40.♖f3 is lethal: 39…♕xg4+ 40.♖g3 ♕f5 41.♖f3 (by the way, White does not have to carry out the threat immediately. Relatively stronger is 41.♕d6! because Black cannot move a muscle anyway: 41…♖c8 42.♖f3 ♕xf3+ 43.♗xf3, winning)


[image: images]

analysis diagram



And White wins decisive material. True, she would still have had to show some technique: 41…♖d8 42.♖xf5+ gxf5 43.♕xa4! and with queen and bishop firing away at such an exposed king, White wouldn’t have much trouble hauling in the win.

39.♕h3? is tempting, but then Black holds with 39…♖f7! 40.♕h8+ ♔e7 41.♖e1+


[image: images]

analysis diagram



41…♔d6! 42.♕xe8 ♕xf2+ and Black forces perpetual check: 43.♔h3 ♖f3+ 44.♗xf3 ♕xf3+ 45.♔h4 ♕f2+ 46.♔h3 (certainly not 46.♔g5?? in view of 46…♕f6#).

39…♕g5?!

After this move White is fully in the game again. With 39…♕c4! Dzagnidze could have played for a win, even though things are not at all easy.

40.♖d5 ♕f6 41.♖d6 ♕g5 42.♖d5 ♕f4

And eventually the point was shared.

Here is another example, which, in fact, consists of only one move. In this case the pieces are already lined up, but they do not yet seem to be effectively engaged in an attack. So we will have to find something special.


Example Mate
 (breaking and entering)

[image: images]



The white pieces have taken up menacing positions, but there does not appear to be any decisive finishing blow. From the previous paragraph we know that White first has to find a way to force open the gate in the enemy castle, before being able to pay a visit to the enemy king. How can he do this?

1.♕g5!

Indeed a grandiose motif! White sacrifices the queen with a quiet move; mate in one is threatened.

A logical attempt is 1.♖xg7?, but it fails miserably: 1…♔xg7 2.♘h5+ ♔h7 3.♘f6+ ♔g6! and there is no mate to be seen.

1…♖g8

What else? 1…hxg5 is of course met by 2.♖h3#, and 1…gxf6 2.♕g7# is mate, too.

2.♕xh6+!

And now the tricks do work!

2…gxh6 3.♖xg8#

This is called the Arabian Mate.

We have seen a few times already that an attack doesn’t have any chance of succeeding unless enough pieces are involved. The greater the number of men who can participate in the attack, the greater will be the chance of success. In a game it is important to organize well this bringing up of reserves.

Now we take a look at a complete game, in which the white player finds an original way to introduce a rook into the attack.


Matija Ostovic
 Branko Rogulj

Zagreb 2012 (8)



1.d4 ♘f6 2.♘c3 e6 3.♗g5 d5 4.e4 ♗e7 5.♗xf6 ♗xf6 6.♘f3 0-0 7.♕d2 a6

It is more common to attack the centre at once by 7…c5, as the white king is still uncastled.

8.♗d3 b5 9.♘e2 ♗b7 10.e5 ♗e7

[image: images]

11.h4!?

The start of an interesting plan. White makes use of his space advantage on the kingside by bringing up his forces via this side of the board. The h1-rook will join the battle via h3.

11…♘d7 12.♖h3 c5 13.♖g3

In combination with the white queen on d2, the rook stands well here. White is ready for ♕h6, attacking g7 and h7. It is clear that the rook is providing good service in this attack.

13…♔h8

Collecting a piece with 13…c4 fails to 14.♕h6!. Then, after 14…g6, 15.♘f4 cxd3 16.♘h5 wins, as a quick mate cannot be averted without heavy material losses.

Now that the queen cannot join the attack right away, White decides to first bring the knight near the enemy king.

14.♘f4 c4?!

The principled move. Better was the defensive move 14…♖g8, but after 15.♘g5 ♗xg5 16.hxg5 the position (now with a half-open h-file as well) looks good for White.

Now White has a spectacular and decisive sacrifice:

[image: images]

15.♖xg7! cxd3

Taking the rook is not good: 15…♔xg7 16.♘h5+ ♔g8 17.♕h6. Since mate is threatened on two squares, the position can no longer be saved.

16.♘xe6!

With this knight move, White kills two birds with one stone: the c1-h6 diagonal is vacated for the queen (clearance!), and the rook is now protected by the knight.

16.♘h5! was also strong.

16…♗g5

Or 16…fxe6 17.♕h6, after which h7 can no longer be defended.

[image: images]

17.♕xd3

Ignoring Black’s piece sacrifice. Also, from d3 the queen is attacking h7. Now Black has no satisfactory defence. He did struggle on for a little longer, but then threw in the towel after…

17…♕a5+ 18.b4 ♕xb4+ 19.c3

1-0

The activation of the rook with h2-h4 and ♖h1-h3 suddenly prompted me to think back on a game between the still young Garry Kasparov and my fellow countryman John van der Wiel. Please excuse me, but I can’t help recounting the following anecdote. This game was played during the World Championship for national teams under 27, held in the Austrian town of Graz, in 1981. Yours truly was also part of the Dutch team, which was holding its own quite nicely in the top of the rankings. With our modest Elo-ratings, at a certain point we had the honour of being paired against the supreme Soviet Union team, with the then 18-year-old Kasparov on first board. That was quite an experience. As there were hordes of (photo) journalists standing around the boards, and there was a cordon of security at hand, we almost felt like sporting heroes ourselves when we sat down at those tables. I managed to get a good position against the strong Evgeny Vladimirov, but unfortunately got caught with a childish trick, which abruptly ended our game (the final phase is given further on in this book).

The ‘advantage’ of this quick defeat was that I could now follow the other games. And my attention was especially drawn to the game on first board between Kasparov and Van der Wiel.

Our man had dug up a rather strange little move in the opening (6…♕e7), in a popular variation of the Queen’s Indian. Following Kasparov’s treatment of this system, it had become all the rage, and with his sixth move Van der Wiel wanted to take the sting out of his play. But the youngster from Baku had a terribly strong novelty up his sleeve, which messed up the entire black set-up. The two moves that formed the key to his ‘refutation’ (8.♘c3!! and 9.e4!) were flung on the board with a lot of ballyhoo.


Garry Kasparov
 John van der Wiel

Graz tt 1981

1.d4 ♘f6 2.c4 e6 3.♘f3 b6 4.a3 c5 5.d5 ♗a6 6.♕c2

[image: images]



6…♕e7?!

The idea behind this move will become clear in the variation given on move 8.

7.♗g5 exd5 8.♘c3!!

A strong novelty, which, combined with the next move, completely shakes up the black position.

The idea of Black’s curious sixth move becomes manifest after 8.cxd5?!. Then Black replies with 8…♕e4, after which he gets a comfortable position.

8…♗xc4

[image: images]

9.e4!

All this had been worked out by Kasparov. The game continued:

9…h6 10.♗xf6 ♕xf6 11.exd5

Later, Kasparov indicated that he was very dissatisfied with his approach. He thought that here he should have played 11.♗xc4!? dxc4 12.♘d5 ♕d8 13.♕c3!?, after which the black pieces can hardly be developed. (Closer inspection suggests that 13.♕xc4 may be even better.)

11…♗xf1 12.♔xf1 d6 13.♖e1+ ♗e7

[image: images]

14.♘e4

Probably, 14.♕e2! was the way to upset the coordination between the black pieces.

14…♕g6 15.♕a4+ ♔f8

The conclusion to this fragment will be discussed a little further on.

Around this time, Kasparov started doing what he would become famous for later on: pulling faces in order to make an even greater impression with his play. He also didn’t forget to cast piercing looks at his opponent while making his moves. At first, Van der Wiel remained unperturbed by the psychological pressure Kasparov was exerting on him. He kept his head, and for quite some time continued to find ways to avoid getting overwhelmed. True, this did cost him oceans of time, but it was actually Kasparov himself who was the first to miss the strongest continuation, and a few more times besides. And at a certain point, the future World Champion was even two pawns down, with hardly any compensation in sight.

Around that moment I was standing near the board, eager to see how this spectacle would end. From the fierce look in Kasparov’s eye I saw that he wasn’t prepared to be led to the slaughter like a lamb. He pulled out all the stops to throw Van der Wiel off balance. The latter was also having major problems with the clock by now, and Kasparov gratefully exploited this circumstance to adjust a few pieces in Van der Wiel’s thinking time, accompanying this action with aplomb ‘J’adoube!’.

The Dutch grandmaster, who had played excellently up to that point, and had, quite stoically, ignored all his opponent’s antics, finally lost his concentration. Consequently, he repeatedly failed to find the best move. By now Van der Wiel was raging mad, especially at the arbiters, who didn’t dare to interfere.

On the fortieth move, the game was adjourned, and by then it was clear to us that the game couldn’t be saved. Van der Wiel did appear at the resumption, but he could no longer avert the defeat.

[image: images]

This is what happened on the board. Both players have lost their castling rights. White now has to find something forceful, which he does in an energetic way:

16.h4!

Van der Wiel was starting to get into time-trouble, and Kasparov now pulls out all the stops. With the text, he enables the rook on h1 to get into play. But Van der Wiel isn’t frightened so easily.

16…♕f5!

Again, the Dutchman defends himself very cleverly. His intention is to involve the b8-knight in the game, or, with …♕d7, to drive the white queen from its active post.

17.♕d1

Kasparov clearly didn’t fancy the simplifying 17.♘xd6 ♕d7.

17…♘a6

The knight is a little off-side here, but Black wants to leave the square d7 open for his queen.

18.♘g3?!

White is getting sidetracked a bit. This was the square he had vacated for his ♖h1. Now, because of the text move, the rook remains inactive for a little longer.

18…♕d7 19.♖e4 ♘c7 20.♖f4

With this other rook manoeuvre, Kasparov thinks he can still harass the black king. However, this won’t wash – rather, it is White who is about to be washed away…

20…♕b5+

Van der Wiel grabs his chance.

The alternative 20…♗f6 was also excellent for Black.

21.♔g1 ♕xb2

Now Black is even two pawns up.

22.♘f5

[image: images]

22…♗f6?!

Unfortunately for the black player, this is not the strongest move. However, Van der Wiel was very short of time by now. Far more logical was 22…♖e8!, after which White’s compensation would have disappeared like snow in summer. Black brings up a new piece for the defence, and then remains two pawns up without White having anything to show for it.

23.♘xd6 ♖d8 24.♘c4 ♕a1?!

It is understandable that Black wants to trade the queens, certainly against a ferocious attacking player such as Kasparov was at the time. But objectively, 24…♕c3 25.d6 b5 was better, after which Black could still count on an advantage.

25.♕xa1 ♗xa1 26.♘ce5 ♗xe5 27.♘xe5 ♘xd5 28.♖xf7+ ♔g8 29.♖h3!

And finally, here comes the rook, which has had to wait so long to join the play. White now activates his entire army, and the tide seems to turn.

29…♖e8

29…♔h7 30.♖g3 ♖hg8 is no problem for Black.

30.♖g3 g5

A grave weakening, but it still appears to be within acceptable boundaries.

30…♖h7 is a move you would rather not play as Black, because on h7 the rook will hardly be doing anything for quite some time.

31.♖f5 ♘f4

Van der Wiel plays it all very adroitly.

32.♖e3 ♖h7 33.hxg5 hxg5 34.g3

There was no reason for White not to take the g-pawn with check. But perhaps Kasparov hoped to keep the position so complicated that Van der Wiel, in time trouble, would start making mistakes. 34.♖xg5+ ♖g7 35.♖xg7+ ♔xg7, and the ensuing knight ending should be a draw.

34…♘d5 35.♖d3 ♘f6

For the time being, Black keeps defending excellently.

36.♖xg5+ ♖g7 37.♖f5

Kasparov prefers to keep as many pieces on the board as possible.

37…♘e4 38.a4 ♖ge7 39.f4

[image: images]

Slowly but surely, it becomes clear that the advantage has been transferred to the other side of the board. White has two connected passed pawns that, later on, with support by the king, will start rolling forward like a tank.

39…♖e6 40.♔g2 ♖8e7

Here the game was adjourned, and during the analysis it became clear to us that the position had become very difficult for Black. White’s two connected passed pawns on the kingside, supported by the king, rook and knight, will roll forward irresistibly. The black pawns can hardly be set in motion since they have no support.

41.♔f3 ♘d6 42.♖g5+ ♖g7 43.♖xg7+ ♔xg7 44.g4 a6

Not only is this action too late, but after it the black pawn formation will be more vulnerable to attack.

It doesn’t make sense for Black to start running with a pawn himself, if that pawn doesn’t get any ‘backing’: 44…c4 45.♖d4 c3 46.♔e2, and the c3-pawn is a marked man.

A wait-and-see approach with 44…♔g8 may have been best under the circumstances, but it is clear that Black won’t be able to save himself even in that case.

45.♖d5!

A very strong reply; in certain circumstances White will threaten to play a4-a5, after which the black pawn formation will come under attack.

45…♘c8 46.g5

I think that 46.♖d7+! was even more convincing: 46…♔f8 (46…♔f6?? 47.♖f7#; 46…♖e7 47.♖d8 ♘a7 48.♖d6 ♘c8 49.♖c6 ♖e8 50.a5!) 47.g5, and the white pieces dominate the board.

46…♘e7 47.♖d7 ♔f8 48.♖d8+ ♔g7

[image: images]

49.♔e4!

Kasparov plays optimally.

49.♖e8!? also came into consideration, after which all of Black’s pieces are completely tied up. Black can still struggle on with 49…c4 50.♔e4 c3, but after 51.f5! White would also win.

49…♘c6 50.♖d7+!

Another good one!

50…♔f8

Also after 50…♔g8 White decides the battle with 51.♔f5 ♘xe5 52.fxe5 ♖e8 53.e6.

The defence 50…♖e7 also fails after 51.♖xe7+ ♘xe7 52.f5.

51.♔f5

The king enters the black position, bringing death and destruction.

51…♘xe5 52.fxe5 ♖e7 53.e6

1-0

Back in the Netherlands, Van der Wiel denounced Kasparov’s behaviour as shameful in an article. When in that same year, Kasparov also came to our country to take part in the famous Interpolis tournament in Tilburg, which was to be his first trial of strength with the current world top, he was asked to comment on Van der Wiel’s criticism. His reaction was: ‘In Russia we have a proverb that says: bad dancers always have problems with their balls.’ That was one in the eye for John.

1.4 Weapons

One of our acquaintances is a convinced pacifist. He would like at least all the heavy weapons to disappear from the earth, and presumes that then the chances of peace on earth will improve. The turmoil all over the world is mostly caused by power-mad people who use weapons to add force to their authority. We think we are living in a civilized world, but are we really? Aren’t children made familiar with weapons and shooting games already at a young age?

Fortunately, in chess the war is waged in a peaceful way. But also here we have weapons with which we can harass the opponent’s king. They are of a somewhat more abstract nature than the weapons that are available everywhere we look today.

If you are an attacking player, it is useful to focus your search on characteristics in the position that may herald a combination. We will list a few of them:

Eliminating defenders

Pieces that defend the king can sometimes be eliminated. First, we will give a comparatively simple attacking idea.


Armin Bechtiger
 Gyula Koronghy

Zürich 1981

[image: images]



Three black pieces are aimed at the white king’s position. But can they disorganize the defence?

1…♖xh3+!

Yes, they can! Because the queen on f3 and the pawn on g2 have two tasks, which they cannot fulfill at the same time. This is called ‘overburdening’ or ‘overloading’ in many chess books. The queen had to protect the h3-pawn and the ♖d1 at the same time. The g2-pawn had the task of protecting h3 and, at the same time, to keep the second rank closed. This turns out to be too much of a good thing. White could just as well resigned here in view of 2.♔g1 (White gets mated after both 2.♕xh3 ♕xd1# and 2.gxh3 ♕h2#) 2…♖xf3 and Black wins a full queen.

In the second example we see a nice demonstration of elimination of enemy pieces, brought on the board by the Dutch champion of 2013, GM Dimitri Reinderman.


Dimitri Reinderman
 Fred Slingerland

Gouda rapid 2013
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With the black pieces placed in this way – his king in the middle of the board and his pieces lacking coordination – it is not surprising that there is a combination in the position.

38.♖xd8+!

Because the rook on d7 is pinned, Black has to take back with the king, which puts the latter in even greater danger.

38…♔xd8 39.♖c8+

A wonderful decoy. The king is drawn to a square where it falls prey to the white queen.

39…♔xc8 40.♕c6+

Now she pays a visit with gain of tempo.

40…♔d8 41.♕a8#

The final position shows nicely how well the white bishop controls the enemy king’s important escape squares.

Magnet combination

The sub-header above this paragraph already suggests it itself: by a sacrifice, the king is lured out of his ‘castle’, where it will be caught by the enemy pieces. One of the most famous types of combination (which is also seen in many other games) is the so-called ‘magnet attack’. The standard example is Ed. Lasker-Thomas (1912), but since that game is so extremely well known, we won’t give it here. We will show a much more complicated case, where the white player conjures up a number of lovely mate patterns.


Discovered attack magnet
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A typical king hunt, where the king is lured forward from its ‘safe’ shelter. I have used this position regularly as an exercise in thinking ahead, and especially in visualization. The task is: calculate 1.♕xh6+.

1.♕xh6+!!

A lovely queen sacrifice, which leads to mate if White does everything right.

1…♔xh6 2.♘e6+!

This discovered check is essential; the knight not only takes square g7 under control, but it also cuts off the ♗c8 from possible defensive tasks.

2…♔h5

Essential here was 2…♘f4, but then the easiest win for White is 3.♖xf4 ♔g6 (3…fxe6 only puts off the evil hour: 4.♖xf8+ ♕g5 5.♗xg5+ ♔xg5 6.♘xc7) 4.♖g4+ ♔h5 5.♘g7+ ♔xg4 6.♗e2+ ♔h4 7.g3+ ♔h3 8.♘f4#.

3.♗e2+

Here, 3.♖f5+ leads to an equally swift checkmate after 3…♔g4 (3…♔h4 4.♗e2) 4.♗e2+ ♔h4 5.♖h5#.

3…♔h4 4.g3+?!

All very straightforward.

For the perfectionists among us: the quiet move 4.♖f5!! leads to a quicker mate: 4…♗xe6 5.♖h5#.

Wasn’t it Fischer who once gave himself a question mark for a checkmate in 3, when he could have given mate in 2? Apparently that is the kind of mentality a player needs to have to become World Champion!

4…♔h3

[image: images]

5.♘df4+

Curiously, there was also another quiet move, 5.♖f4, which led to a different mate pattern. There is no remedy against 6.♗f1.

5…♘xf4 6.♘xf4#

Mission accomplished!

Double check

A weapon that definitely has to be included in this collection is the so-called double check. This is a form of discovered check where the foremost and hindmost piece both give check at the same time. One thing is certain here: the opponent has to make a move with his king. From the usual ways to remove a check – capturing the piece that gives check, interposing a piece, moving the king –, only the latter possibility is left to him. For the attacker, this motif may be an occasion to investigate if he can obtain an advantage.


Example Double check

[image: images]



An attractive example of a siege on a king in the centre. White has sacrificed two pawns to get this position.

1.♕d7+!

A charming queen sacrifice, with the intention to open the e-file. The ♖e1 and the ♘e4 are then ready to exert their collective power.

Also winning is 1.♘xf6+ ♔f7 (1…♕xf6 2.♕d7#) and then 2.♘d7! ♔g8 3.♘xf8, and in view of the mate threat on g7 and the vulnerable position of the ♗e6, Black cannot take back on f8.

1…♗xd7 2.♘d6+!

The right square for the double check. The knight has to cover the escape square f7, driving the king to the exposed d-file.

Certainly not 2.
















































































































































































































	Search for a weak point in the enemy position

	Direct your own pieces towards that weak point

	Deflect defenders, or eliminate them

	Bring up (more) pieces for the attack

	Don’t neglect your own defences.














































































	special mate patterns

	breaking open the king’s position

	bringing up pieces for the attack





	eliminating the defender

	magnet attack

	double check

	clearance

	pinning

	interference
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