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      Exit Interview features an age gap romance between a 26-year-old woman and a 47-year-old man. He is her former director at her old job. There is light BDSM/pain play in the form of high heel scratching, scratching with nails, biting, spanking, whipping with a belt, and hair pulling. All pain is inflicted with consent, either spoken or enthusiastically reacted to. All sex and physical affection is done with consent, either spoken or enthusiastically reacted to. Safe words are used and respected.
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      Jeremy walked into his new office at 8:45 a.m. After more than twenty years coming home and feeling nothing but relief at being away from work, he wanted the second half of his professional life to be spent working for something that made a difference beyond corporate accounts. He’d interviewed at quite a few places that worked for different causes, and in the end, he’d chosen an anti-hunger nonprofit called Food Each and Every Day, or F.E.E.D. He remembered stories from his grandmother about how his great grandparents barely made it out of the Depression, and while he was far from struggling in his current station in life, he wanted to work to help ensure others wouldn’t go through what his great grandparents had gone through, and what far too many people still went through today.

      A firm believer in Lombardi Time, Jeremy liked to arrive early so he could get his bearings before his coworkers started to arrive en masse. He knew from stories he heard from his sister, though, that nonprofit office culture was very different from the corporate world and much more relaxed about things like start times. He wouldn’t have been surprised if the extra fifteen minutes he gave himself ended up being an extra half hour. Maybe even longer. The only person he saw when he arrived was the woman at the building’s front desk—Erin, he repeated to himself, her name is Erin—and he was alone in the elevator.

      Sure enough, when Jeremy arrived to his floor, it was so empty that several of the lights were off. They flicked on as he strode toward his new office. It was bare except for a new computer, some default office supplies, and an empty cork board. He brought a couple of personal items with him that day, including a bobblehead he got at a Washington Capitals game and the fake succulent in a sugar skull vase that his nephew had given him for his birthday two years ago. He didn’t have any pictures, though. He’d had a few at his last job, including some of his last long-term girlfriend. He’d been on plenty of dates since the break-up, even a few relationships that lasted several months; but nothing had stuck. As he unpacked, he wondered if changing his office life would have a domino effect and also reinvigorate his love life.

      A light tap on the door made Jeremy jump. He spun towards the door.

      “Oh my God, I’m so sorry,” a woman said. “I didn’t mean to scare you.”

      “It’s okay,” Jeremy said, and he was grateful those words got out before he had a chance to really see her in the doorway. Any and all things—words, sighs, his breath—got caught in his throat at the sight of her. She had penny-colored hair held back in two gentle sweeps by bobby pins, cat-eye glasses, and slightly plump lips shining with mauve lip gloss. She wore a black blouse with a white Peter Pan color, a black mini skirt, and sheer black tights that covered her long, gorgeously thick legs. He wished he could see her in profile, for he was sure he would see taut calves and an incredible ass. He’d have to settle for the front view, which included a pair of ample tits that pushed from her shirt and begged to be held. Jeremy kicked himself under his desk to snap himself out of it.

      “You must be our new communications director,” the woman said. She walked in and extended her hand. “My name’s Meredith. I’m the communications specialist.”

      Oh Christ. Not only was she a coworker, she was his employee. Jeremy shook her hand, hoping his skin hadn’t gone clammy. “I’m Jeremy,” he managed to say. “It’s nice to meet you.”

      “You too. Kyle told me all about you. He was really impressed.”

      “I hope I don’t prove to be a disappointment.”

      “I highly doubt it,” Meredith replied as she let go of his hand. “Especially compared to our last director. Not to speak ill of your predecessor.”

      “Don’t worry,” Jeremy said with a smile. “I won’t tell if you won’t.”

      “Ooh, sense of humor—I like that.”

      Jeremy would do any and everything she liked if it meant he’d see her smile.

      “You’ll get along well with our team,” Meredith added.

      Right. Their work team, which Meredith was a part of. She wasn’t a dating prospect or anything but his employee. “I’m sure I will,” Jeremy said. “Especially if they’re as nice as you and Kyle.” But mostly you.

      “Well, we’re the whole team, so let’s hope!” Meredith chuckled, then stepped back toward the door. “I’ll let you get back to setting up your office. We have a weekly comms meeting at 10, in case Kyle didn’t tell you.”

      He hadn’t, but Jeremy would put that in his calendar. “Got it. Nice to meet you, Meredith.”

      “You too.” Meredith waved, then turned around. The view confirmed his assumption about her ass and calves, and he also saw that her tights had a thin, opaque stripe going up the back of each leg, like a pin-up model. Meredith absolutely had the body for the Bettie Page look. The thought made Jeremy imagine Meredith holding a whip, and he had to sit down to collect himself. Jeremy knew how to maintain boundaries, but he also knew that with Meredith, that was going to be more challenging than anything he’d faced at work before.
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      Meredith smoothed her skirt and fiddled with her blouse. It was her last day at work, and she wanted to look her best. This day had been ages in the making. She’d worked at F.E.E.D. right out of school, glad to find a job that paid decently and provided some stability so soon after graduation. The sparkle of a first job quickly wore out its welcome, though, as grievances with coworkers and no built-in room for career growth had her feeling frustrated after two years. It took another two years of searching—a process that took so long, she’d almost been tempted to add it to her tasks at the current one—but finally, after several dead-end interviews and more than one heartbreak, she got the call she wanted: One that said yes. She had her offer, a confirmed higher salary, and a signature from her new employer, another nonprofit with a growing communications team that was greatly in need of someone with social media experience.

      The hardest part had been telling her current boss. Kyle had been good to her since she’d first started at F.E.E.D. He was close to her in age—only five years older—and while he never lorded over her like a tyrant, he also wasn’t casual with her like they were buddies. He helped her grow as a professional and encouraged her to start defining her role based on her strengths, not just what the rest of the organization dictated. Kyle was a mentor for her in every sense, and for that, she’d be forever grateful.

      In addition to being a great manager, Kyle was also incredibly easy on the eyes, to the point where she’d been distracted at her first job interview with F.E.E.D. When she had imagined what her first manager would look like, she pictured someone older and more like a parent or a teacher. Not an attractive man in his late twenties with light brown eyes, dark brown hair that shined under the fluorescent lights, a beautiful smile framed by a well-kept beard, and soft hands that gave a firm grip as he shook her hand. Meredith had gaped a little before catching herself, reminding herself that she was interviewing for a job, not a date. When she got the job, she kept that boundary between them, even as she got to know Kyle as a person and not just as a manager. He was easy to talk to, funny, and kind. While there were a lot of things about F.E.E.D. she hadn’t liked in her final months there, Kyle definitely wasn’t one of them.

      As Meredith walked to the cubicle she shared with Kyle, she saw one other thing she liked about her office standing near her desk: Jeremy Hill, her and Kyle’s director. He had been hired a little over a year ago, and Meredith wondered what recruiting agency F.E.E.D. was working with that brought them such handsome men for the communications department. Jeremy was tall and commanding in any space he entered, with brown hair that was neatly combed back and sharp blue eyes that she could see from any distance away. He always dressed in a suit and tie, despite the overall casual vibe of the office; and more than once, Meredith had caught the faint scent of a pleasant cologne coming from him when he came in and out of the meeting room.

      “Ah, there she is,” Jeremy said when he saw Meredith. Kyle’s head popped up as well.

      “You both are here early!” she said as she set her bag on her desk.

      “Or maybe you’re late,” Jeremy replied with a grin.

      “Oh come on, I’m never late,” Meredith said.

      “Even if you were, today would be the day to do it,” Kyle said. “You ready for your last day?”

      “As ready as I’ll ever be.” Meredith had quite a bit planned, but it was all for after she was done. She’d decided to gift herself something swanky in the form of a room at the Omni Penn Quarter, a beautiful hotel downtown, for that coming Saturday to get away from her dingy apartment and celebrate. She’d already picked out the Champagne and her favorite expensive chocolates, and if she left her room at all, it’d be to pick someone up in the
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