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  THE FIRST SEAL



   The border between the interior and the exterior is minimal.


  —attributed to Paul Klee




  One day, riding in a car on the Periferico,1 barely listening to the words of the other passengers, the revelation comes to you. Yes, the revelation. The revelation or feeling that you’ve discovered something. You thought you didn’t remember anything, you thought you lacked memories. Because you just lived off those that had been passed on to you, those you’d been told. But suddenly, among the words in the background that you barely understand, the revelation occurs: yes, you have memories. Your own memories. Belonging to you. To no one else. Yours. Exclusively yours.


  Your parents and your teachers had taught you so much. Not “so much.” Everything. You were indebted. What small memories did you possess? Not one. Not a single one. Confronted with the grandeur of History, who were you, humble being who looked upward? Toward God? No, toward your parents, toward your teachers. Enormous personalities. Who would tell you everything, and you listening, listening, spellbound, not like now when conversations slip away from you amid the background noise.


  In other words, yes, you possessed memories. Yes, I possess memories. Not the glorious ones of my ancestors. But they’re also good memories. I won’t be able to pass them on because I’m not familiar with the art of speaking. But I’ll be able to think them. I’ll be able to splice them together inwardly. Words overflow in me, they pile upon each other, I don’t know what to do with so many of them. But don’t compel me to speak, don’t ask me anything, because I will only be able to respond yes or no. Within the speaking world, I’m reduced to those two brief words. Still, the most important of all. The most feared and the most frightening. Yes. No. They belong to the external world. The one that doesn’t count. I remain in the internal world. I don’t know what the passengers in this car will say, but if I tell them a yes or a no, they will be content. Anyway, those who speak only hear themselves. As long as you keep silent and look them in the eyes, it’s enough. They consider you the best of listeners.


  So, memories reside within. Any memory. Every memory. Because in addition to my memories, other memories are added. Those that so many times I heard or read or invented.


  Behold Dulcinea who inhabits a stone castle atop a high hill. Tall turrets and the spacious courtyard of the tower keep. Interior gardens with fountains of clear water and birds that sing among the branches. Rose gardens of pink and red and yellow and white blooms. Golden cages for birds from exotic lands. A well of sculpted stone. Carved benches. In the four corners, orange trees with perfumed blossoms.


  Dulcinea strolls along the paths. As she walks, she breathes
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