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AND TO THE JEWELS OF THE SEA

Virginia Lee Williams

Torn papers, acrylic paint and iridescent plastic film, 26 × 35" (66cm × 89cm)

This book is dedicated in loving memory to Virginia Lee Williams, a talented artist, loyal friend and co-author of the original Creative Collage Techniques.
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Introduction Come Ride With Me

Collage is like an amusement park with something for everyone, from dignified rounds on the carousel to wild ups and downs on the roller coaster. Anyone can do it, regardless of age or skill level. Non-intimidating to the beginner and challenging to the accomplished artist, collage offers exciting visual effects, spontaneity and creative expression.

Unlike painting and drawing mediums, where a stroke of the brush or pencil is a commitment, collage is a treasure hunt for just the right piece to fit a puzzle. Pieces can be shifted, added to, removed, glued down, covered over or torn off. Some artists say that a collage is never finished. It’s easy and fun to freshen up an old collage.

This new version of the classic collage guide Creative Collage Techniques offers sixteen more pages, with updates on materials, new techniques, lots of exciting art and a whole new chapter on color.

Do you know how collages are made? I’ll share a brief history of how collage began centuries ago. Then I’ll help you make your own collages with simple materials you’ll find in your home. Trust me—you don’t need drawing or technical skills to begin. You’ll use found and ready-made papers first. Inside you’ll find doable collage projects, dozens of examples, demonstrations showing you how to use collage in your work and lots of ideas to stimulate your creativity and originality. Eventually, you’ll make your own richly colored papers and textured supports to use in original, fine art collages.

Many art critics called collage the most revolutionary artistic innovation of the twentieth century. In some ways collage is revolutionary and reactionary at the same time. Collage techniques range from simple craft creations based on centuries-old customs to innovative constructions made possible by modern technology.

Collage can be as simple or as complicated as you like. Anyone can do it. Take this fascinating medium as far as you want to go. Reach for the stars from the top of the Ferris wheel. Just turn the page—and hold on tight.
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Stand | Cody F. Miller

Mixed-media collage

19 × 26.5" (48cm × 67cm)

CHINA VISIT XIII | Sharon M. Eley
Asian papers, painted paper, found objects and digitally enhanced pen and ink on card stock
10 × 8" (25cm × 20cm)





PART 1: About Collage
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CHAPTER 1 What Is Collage?

Pablo Picasso and Georges Braque launched collage into the mainstream of art early in the twentieth century in Paris and popularized the term, based on the French word coller—“to glue.” Today, the American Heritage Dictionary defines collage as “an artistic composition of materials and objects pasted over a surface, often with unifying lines and color.” Anything glued or pasted onto a support might be interpreted as collage.

Collage probably existed before the invention of paper, certainly long before the technique was thought of as artistic. Many people today view collage as more craft than art, but the fine art of collage can be as formal, challenging and expressive as painting.

No special skill is required, so collage is an easy way to access your creativity. Techniques and materials range from pasting items found in every home, such as newspapers and greeting cards, to inventive arrangements of materials like personal diaries or religious artifacts that invite emotional and psychological interpretation. Subjects range from personal observations to social commentary, as well as artful design.

In this book we’ll begin with papiers collés—pasted papers—and add other materials by whim or by design. Most collage comprises ordinary materials, such as magazines, photos and fabric, arranged creatively. You’ve probably unwittingly made many collages. Have you ever cut and pasted black and orange construction paper for Halloween jack-o’-lanterns? Put together a scrapbook or photo album? These are collages. It’s a short step from these activities to the fine art of collage.
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Stolzenberger uses antique images, pages from old books and newspapers and handmade stamps to create bird- and animal-themed pieces that capture the viewer’s curiosity.

CROW ATTITUDES 3

Sharon Stolzenberger

Acrylic and paper collage on canvas

6" × 6" (15cm × 15cm)

Collection of the artist

EGYPTIAN PRINCESS | Nita Leland
Found paper collage on illustration board, 13 × 10" (33cm × 25cm)





Illustrated Glossary of Collage Terms

Here are some of the many collage techniques, terms and materials that we’ll explore in this book. Much experimentation in collage took place in France, so some of the collage vocabulary has a distinctly French accent.
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acrylic skin
thin, dried layer of acrylic paint or medium that can be applied to collage
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adhesives
mediums used to attach collage materials to a support
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affiches lacerés
(a-fish’ lah-ser-ay’) torn papers, posters and signs
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assemblage
(ah-sem-blahj’) combination of three-dimensional objects glued to a surface
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bas-relief
(bah ree-leef’) low-relief three-dimensional collage
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brayer paper
tissue paper coated with gesso and paint
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bricolage
(bree’-ko-lahj) odds and ends used in collage
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brÛlage
(brew-lahj’) burning or scorching of dampened collage materials
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cast paper
a paper shape molded for use in three-dimensional collage
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collage
(ko-lahj’) pasting or gluing paper or objects to a surface
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collage rescue
adding collage to improve an artwork
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crystalline paper
tissue paper encased in gloss medium or gel
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cut-paper collage
collage with hard edges, in the style of Matisse
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décalcomanie
(day’-kal-ko’-mahn-ee) placing wet paint between two surfaces and pulling apart to create patterns
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déchirage
(day-shur-ahj’) distressed or torn paper collage
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décollage
(day-ko-lahj’) removing, ungluing or otherwise subtracting material from the layers of a collage
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digital collage
collage involving the use of digital images, computers and printers, with or without adhesives
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embossing
pressing a raised image into damp paper
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encasing
sealing a support, paper or objects
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environmental collage
recycling of natural and man-made materials for a collage
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faux texture
impressions made in paint or medium on a flat surface
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found papers
miscellaneous collected papers (tickets, posters or programs, for example)
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froissage
(fwahs-ajh’) crumpling or creasing of collage materials
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frottage
(frot-ahj’) rubbing a design onto collage papers from a textured surface
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layering
building a low-relief surface with blotter paper and gesso
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magazine collage
collage created from magazine images or text
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marbled paper
handmade patterned papers for collage
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mixed media collage
any combination of art media with collage
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montage
(mahn-tahj’) combining pictorial elements into a composition
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objet trouvé
(ahb’-jay troo’-vay) found object (shell, stone or wood, for example)
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papier collé
(pah-pee-ay’ ko-lay’) pasted paper
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photomontage
(fo-to-mahn-tahj’) collage of glued photographs or cut-out photos
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rice paper overlay
thin rice paper laid as a glaze over a collage
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textured support
surface prepared by imprinting textures in gel
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theme collage
a collage having a unifying concept or images
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torn paper collage
ragged or soft edges of collage papers
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type collage
a collage that makes a statement or design with printed words
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woven collage
strips of paper or fiber woven into a design and applied to a collage

1 Do a Quickie Newspaper Collage

New artistic ventures have a way of unleashing anxiety about skills and creativity. Don’t let that stop you. Collage is the least intimidating art medium I know. Anyone can do it, with just about anything that sticks when glued down. And always remember, it can be as simple or as complex as you like.

Here’s an easy project to begin with. Make a quick newspaper collage using fragments of headlines or ads based on a common idea: something funny or political or newsworthy. Use a glue stick or white glue to paste the pieces to any handy piece of cardboard, or embellish an old watercolor or drawing. Add markers or watercolor if you want.


Materials

cardboard, or an old watercolor or drawing | newspapers | white glue or glue stick | optional: markers, watercolors
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After seeing a rodeo at a county fair in Colorado, I combined clippings from a local newspaper to create a rodeo-themed collage. The theme unifies the picture. The beat-up fence, painted in watercolor, adds color and texture.

Go For It | Nita Leland

Newspaper collage and watercolor on
watercolor board

15 × 30" (38cm × 76cm)

Collection of Dr. and Mrs. Dale Marcotte
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Bierbaum uses newspaper columns to construct buildings in a realistic cityscape. The printed material relates to a specific place, making the piece cohesive. Opaque washes and brushstrokes representing figures bring the architectural subject to life.

Wall Street | Gretchen Bierbaum

Watercolor and newspaper collage

13 × 21" (35cm × 53cm)

2 Go on a Treasure Hunt

Make a collage from odds and ends you find around the house. Don’t think about making art. Don’t buy anything new. Artists, stay out of your well-equipped studios; pretend you’re a beginner and play for a while. Do you have a junk drawer in the kitchen? Scraps of fabric, yarn, ribbon and buttons in the sewing room? Glue whatever you find to a cardboard or heavy paper surface with white glue or other adhesive. Don’t worry if the whole thing self-destructs tomorrow; the fun is in doing it today. GO!


Materials

cardboard or heavy paper | gluable odds and ends from around the house | white glue or glue stick | optional: crayons, markers




YOU NEVER KNOW WHAT’S IN STORE

The more objects you collect, no matter how ridiculous, the sooner you’ll find something to kick-start your creative process. Toss your collage materials into your treasure chest—a storage box.
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What’s in Your Junk Drawer?
Cut up items such as soap boxes, gift wrap, mesh bags, artificial leaves, old greeting cards and colorful scraps of paper to make a quick collage on a piece of cardboard or heavy paper.
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Anything Goes
Arrange a simple background and a center of interest composed of the colorful bits you’ve collected, then glue it down. Embellish with crayons or markers, if you like.

3 Create One-of-a-Kind Greeting Cards

Collect colorful scraps of paper, fabric, yarn, ribbon, wallpaper and gift wrap to create one-of-a-kind greeting cards. You need only five or six items per card for a pleasing design. Send your cards to family and friends. Making these little works of art helps to develop your sense of color and design.


Materials

blank note cards or inkjet cardstock | scraps of paper, fabric, yarn, ribbon, postage stamps, gift wrap, wallpaper | white glue or glue stick
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Made With Love
Valentines were once homemade collage confections of lace, cutouts and pretty pictures, unlike the mass-produced, printed greetings of today. Make your own valentines with materials such as colored papers, lace doilies, ribbons, stickers and glue—an easy way to get started in collage.
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Design Your Own Art Cards
I chose a postage stamp for my focal point, gluing it on a torn piece of marbled paper. I then glued those two pieces to a 5 × 7 (13cm × 18cm) blank greeting card. Bits of fabric and rice paper accent the composition with complementary colors.
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This example of affiches lacerés uses torn fragments of posters from a French opera house for an abstract collage. Bold color, strong shapes and interesting textures are overlaid with type to move the viewer’s eye through the picture. This is a larger work, but you could easily try something similar with playbills for a smaller card.

PARIS IN SHREDS | Phyllis Lloyd

Mixed media, corrugated cardboard and found papers (discarded opera billboards found in Paris)

30 × 40 (76cm × 102cm)

4 Make Rubbings for Collage

If you’re afraid of white paper or a blank canvas, pencil rubbings will help you overcome your anxiety. No drawing skill is required; simply rub a design or pattern onto a piece of paper, then use the simulated texture in a collage.


Materials

cardboard or heavy paper | bond or copy paper | assortment of textured objects | no. 2 or 2B pencil | white glue or glue stick | scissors
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1 Collect objects with textured surfaces: embossed wallpaper, coins, wood, mesh bags, berry boxes, leaves, feathers, stencils. Place paper over these objects and rub it with the broad side of a soft graphite or colored pencil to transfer the patterns. Rub lightly for subtle texture; rub heavily for dark, bold patterns (or use a softer pencil).

[image: ]

2 Cut out and tear the patterned rubbings into interesting shapes. Arrange them on a background of cardboard or heavy paper, then affix them with white glue or a glue stick.


TIP

Try making rubbings using colored papers, colored pencils, charcoal or pastel. Smudge to blend colors; erase to lighten them.
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A stark black background contrasts beautifully with the graphite texture impressions in the rubbing. Play with positive and negative shapes as you arrange the pieces into an effective design suitable for framing.

GRAPHITE FROTTAGE | Nita Leland

Acid-free bond paper with 2B graphite pencil on black mat board

9½" × 12½" (24cm × 32cm)





CHAPTER 2 The Origins of Collage
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This combination of calligraphy and collage calls to mind one of the earliest uses of collage by Asian artists, as a background for calligraphy. Huart’s arrangement includes intriguing fibers and textures with a touch of black-ink writing.

WAX AND WANE SERIES II | Rosie Huart

Handmade paper, sumi-e ink, threads and wax, 12 × 12" (30cm × 30cm)

Collage has a long and distinguished history. Chances are, no matter what you do in collage, it has been done before—but not in the same way you will do it. Study early collages of the Japanese or Dutch, for example, and revive an old idea with a new twist, giving a contemporary look and feel to this very old process.

The story begins with the invention of paper in China around 200 B.C., but the earliest paper collages are believed to be made by twelfth-century Japanese calligraphers, who prepared surfaces for their poems by gluing bits of paper and fabric to create a background for brushstrokes. In the fifteenth and sixteenth centuries in the Near East, craftsmen cut and pasted intricate designs and used marbled papers in bookbinding. Today’s collage artists invent exciting variations of these ancient collage techniques.

Artists in medieval times often enhanced religious images with gemstones, elegant fibers, relics and precious metals. During the seventeenth and eighteenth centuries, nuns used cut and colored papers to decorate bookmarks for their prayer books. Frequently, they selected materials for their symbolism, a practice that continues in contemporary collage.

Renaissance artisans of the fifteenth and sixteenth centuries in Western Europe pasted paper and fabric to decorate the backgrounds of coats-of-arms in genealogical records. Cut-paper silhouettes appeared in the Netherlands in the seventeenth century. Craftsmen in many parts of the world used seeds, shells, straw, feathers and butterfly wings as collage material. Shamans and holy men secured these and other materials to masks used in sacred rituals. All of these materials appear in artists’ collages today.

Antiques and Uniques

During the nineteenth century, collage developed as a hobby, rather than an art form. People pasted family photos into arrangements and framed them, glued postage stamps into albums and covered screens and lamp shades with magazine illustrations and art reproductions.

Antiques shops display nineteenth-century scrapbooks, photo albums, silhouettes and lamp shades made of assorted materials: paper, fabrics, human or animal hair and memorabilia. Most of these objects began as mementos and family heirlooms, not art objects.


Collage makes poetry with the prosaic fragments of dailiness.

—DONALD B. KUSPIT, ART CRITIC



A few serious collage artists in the late nineteenth century pasted intricate paper cutouts onto backgrounds. Hans Christian Andersen created illustrations for a book this way. Carl Spitzweg made collages for a recipe collection with cutouts from woodcuts, which he colored by hand and pasted onto marbled papers. In the 1890s, graphic artists arranged type and bold cut-out shapes to create theater posters and illustrations. The introduction of photography led to photomontage, combining photos into artistic compositions. In time, the photos and posters themselves became collage material.
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Medieval artists frequently glued precious stones and exotic materials on their holy images, in the manner of this collage.

BOSCI’S MADONNA | Virginia Lee Williams

Silk, paper, gold leaf, gemstones and acrylics
24 × 18" (61cm × 46cm)

Collection of Dr. and Mrs. Eugene J. Huffman
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This Victorian-inspired collage includes a photocopy of a page in my grandmother’s autograph book, signed by her mother in 1891. Everything else I found in magazines and boxes in my house. These mementos became a new family heirloom.

AUTOGRAPH | Nita Leland

Paper collage and potpourri on illustration board

8½" × 11 (22cm × 28cm)

Collage as a Modern Art

The twentieth century shed an entirely new light on collage. Art historians generally attribute the first fine art collage to Pablo Picasso in 1912; he glued patterned oilcloth to a cubist still life. Georges Braque incorporated wallpaper into his artwork. The two artists experimented with papiers collés as an extension of cubism. Instead of creating an illusion of reality, they invented a new reality, comprising textured and printed papers and simulated wood patterns on their drawings and paintings. The use of foreign materials in paintings inflamed critics, adding more fuel to the creative fires of experimental artists.

The avant-garde adopted the new approach and quickly branched out. Cubists used mostly paper and paint, sometimes in a patchwork-quilt fashion, with the occasional realistic object added to support a pictorial concept or philosophical viewpoint. Futurists incorporated typography for political commentary and added found objects to connect art with the real world. Dadaists found collage an ideal means of expressing anti-art nonsense, bringing together











5 Make Your Own Matisse




Materials









Other Developments in Fine Art Collage

















Collage for the Twenty-First Century
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