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Preface

The Encyclopedia of Classic Rock offers a historically grounded definition of new and aesthetically daring forms of rock music that became culturally dominant from 1965 through 1975 in the wake of the creative breakthroughs of the Beatles and Bob Dylan. With the example of those artists before the ears of the world, rock music coalesced as a self-conscious art form by 1965, stretching the boundary of popular music and elevating the long-playing album into a primary canvas for artistic expression. Many aspiring writers who in an earlier epoch might have penned short fiction or poetry turned instead to rock songs. Rock also absorbed much of the musical creativity directed in earlier times toward jazz and blues. By 1975 much of that energy had begun to dissipate.

The Encyclopedia of Classic Rock does not explore the sociology behind the music but takes for granted that the post–World War II baby boom, the music’s primary audience from 1965 through 1975, represented a historically large cohort of young people conscious of being distinct from previous generations, and with unprecedented affluence in ideas as well as consumer goods. Classic rock’s depth of influence was made possible by the rise of middle-class youth in North America and Western Europe but spread across the globe.

The first book of this kind, Lillian Roxon’s Rock Encyclopedia (1969), was published as events were still unfolding and therefore lacked historical perspective. The Rolling Stone Encyclopedia of Rock & Roll (1983) included many artists who had nothing to do with rock, much less classic rock, and its compilers were sometimes misinformed on exact titles and release dates of albums and on biographical details. The All Music Guide to Rock: The Definitive Guide to Rock, Pop, and Soul (2002) encompassed all popular music from the rock era and, as the work of many hands, lacked a consistent perspective. The Encyclopedia of Classic Rock is the only encyclopedia with its particular focus and fills in gaps in the existing literature by stressing the musical and cultural importance of rock groups from outside the United States and United Kingdom, especially bands from West Germany in the 1970s. It reminds readers of the fact, often overlooked in recent accounts of the 1960s, that Dylan’s primary importance was not as a protest singer, a label he soon rejected, but for affirming the possibility of rock lyrics as the poetry for a new age and raising the prospect, alongside the Beatles, of rock as an art form that transcended its roots. In tone and manner, the encyclopedia is written to accommodate a broad audience ranging from secondary school students to scholars in postgraduate settings.

The introduction proposes a precise definition of classic rock in art history terms and aims to establish “classic rock” as a distinct artistic movement comparable to Dadaism or German Expressionism, modernist movements that flourished briefly in the 20th century and left behind a residue of enduring influence. The text entries are arranged alphabetically, permitting the reader to easily browse the roster of artists from the classic rock era. The authors have endeavored to balance the twofold goal of understanding the meaning of those artists in historical hindsight while at the same time remembering the often startling impression they made within the context of their time. Appended to each artist entry is a list of suggested albums chosen for aesthetic merit or historical importance and dated according to the year of their original release. Alphabetized along with artist entries are short essays on particular topics germane to the encyclopedia’s themes, including definitions of genres from blues to space rock, related topics including rock criticism and rock festivals, and entries focused on rock music in such unexpected locations as Eastern Europe, Cambodia, and Turkey. A Recommended Reading list at the end of the Encyclopedia of Classic Rock lists the works that most profoundly influenced our thinking about rock music and attempts to sift the wheat of meaningful rock scholarship and criticism from the mountains of chaff produced by pseudo-intellectuals, starstruck fans, and scandal-seeking gossipmongers. The Encyclopedia of Classic Rock examines the personal lives of its subjects only to the extent that the personal became public through their music.
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Introduction

Classic rock is a contested term. When used casually in conversation, journalism, or the business plans of media conglomerates, it might mean almost any rock song or artist that emerged before the 21st century. Rock itself presents another problem of definition, since it has been used at one time or another to describe any music since the late 1950s that was not demonstrably something else.

One of the purposes of the Encyclopedia of Classic Rock is to define terms and rescue classic rock from careless usage. In art history, classic usually describes a period when primitive, archaic, or inchoate cultural elements rise to unprecedented heights of expression and mastery, often falling afterward into decadence or decline but leaving a heritage that calls for periodic neoclassical revivals.

The Encyclopedia of Classic Rock proposes that rock and roll reached a new level of ambition by 1965 and entered a period of remarkable innovation and expressiveness that lasted through 1975. The most significant players in this evolutionary leap were Bob Dylan and the Beatles, with a host of usually British bands (including the Rolling Stones and the Who) but occasionally American groups (the Beach Boys) trooping behind and sometimes overtaking their leaders. Unlike rock and roll, which despite its folk roots was understood as entertainment, rock by 1965 aspired to become art; its characteristic medium was not the single but the wider canvas of the long-playing album. AM radio continued to play popular classic rock songs, but FM radio became the music’s primary broadcast medium.

Many factors helped shape the aspirations of the artists who rose to prominence in the classic rock era. Dylan emerged from an American subculture that honored both the hoary traditions of folk and blues music along with the avant-garde literature of Beat Generation writers such as Allen Ginsberg and Jack Kerouac. Dylan’s first insight was to combine folk music with modernist poetry; his second was to marry that combination with the rock and roll music he had experienced as a teenager. In the United Kingdom, a system of art schools provided a generation of rock and roll performers with an education in aesthetics that enabled them to transform rock into pop art. With the benefit of distance, British bands such as the Rolling Stones had a clearer perspective on the direction of American roots idioms such as the blues than most of their U.S. generational peers, emphasizing electric guitars and harder urban textures. Across much of the world, young people responded to rock music that echoed as well as proclaimed the dawn of a new sensibility, a counterculture opposed to many existing social norms and arrangements.

In some cases ambition outstripped ability. Not all art is good art. By 1975, the burst of innovation that began in the 1960s had largely run its course, and elements of classic rock were being repurposed into rigid commercial radio formats and formulaic music. Classic rock became a hollow shell, the object of rebellion by a new generation often determined to return the music to its primitive origins, whether through pub rock, punk rock, rockabilly revival, or any number of “roots” movements. When examined closely, this same push and pull between origins and innovation occurred within the classic rock era, 1965–1975, as when psychedelia hardened into metal or found its way into country rock.

One aspect of classic rock involved enlarging the scope of rock as music, embracing influences and formal possibilities considered outside the range of early rock and roll. The other involved the depth of lyrical expression. Lyrics in popular song always had the possibility of being poetic, but rock lyricists were suddenly expected to be poets. Many failed, yet the effort broadened the range of meaning in popular music.

African American rock musicians were so unusual during the 1965–1975 period that the scarcity of “black rock” has often been bemoaned. Aside from Jimi Hendrix and Arthur Lee (fronting the band Love), black faces were hard to spot in the rock album bins of record stores and their voices were seldom heard on rock radio. Segregation of music by the entertainment industry according to race and other categories had been prevalent since at least the 1920s, and yet during the 1950s and early 1960s those barriers seemed to dissolve. Elvis Presley enjoyed high positions on Billboard’s pop, R&B, and country charts; Alan Freed, an important impresario of the early rock and roll era, presented the music as multiracial; and black-owned Motown Records marketed itself as “The Sound of Young America.” From November 1963 through January 1965, Billboard abolished its R&B chart on the assumption that white and black pop audiences were no longer distinct, but this proved to be an anomaly. Music and audiences pulled apart as the sixties progressed, with African American artists and listeners drawn to soul music and whites to classic rock.

The close of the classic rock era did not spell the end to the ambitions that prevailed from 1965 through 1975. Some post mid-seventies acts, from Elvis Costello and XTC through Prince, Metallica, and Radiohead, continued to conceive their music in terms of albums as well as individual songs. Songwriters such as REM’s Michael Stipe wrote allusive lyrics that would have been inconceivable to Doc Pomus or Chuck Berry. The breakthroughs of the classic rock era continue to reverberate, albeit in an age that has increasingly turned its back on albums in favor of single songs purchased from online menus.

The Encyclopedia of Classic Rock can be read as a roster of recording artists emblematic of the classic rock era, with global hitmakers sharing space with obscure but fascinating acts. Some of those artists began recording prior to 1965 or continued past the end dates of this book; their careers will be summarized in full. However, performers influenced by classic rock whose debut albums were released after 1975, such as Tom Petty or Alan Parsons, are excluded. Setting chronological bookends is easy. Maintaining a meaningful definition of classic rock is more challenging. Most pop music performers to emerge during the decade under consideration cannot be defined as classic rock, and many others are problematic. Rock and roll is generally understood as a popular music that emerged as an identifiable genre from blues, rhythm and blues, country, and gospel during the 1950s. Classic rock describes what happened next as a generation of artists led by the example of Dylan, the Beatles, and the Stones worked from those influences to build new, ambitious genres of music.

A slender handful of artists included in this account did not play rock by any meaningful musicological definition, but were associated sociologically and had a pronounced influence on rock acts. Chief among them is Leonard Cohen, whose classic albums fall somewhere between art song and folk music but were staples on free-form FM radio and were inseparable from 1960s popular culture.

Although the classic rock era was born in the United States and United Kingdom, it spread to other regions and influenced music outside the Anglophone world. While the majority of artists described in the Encyclopedia of Classic Rock are American and British, significant artists from continental Europe, Africa, Asia, and Latin America are also included. Many of these performers incorporated local influences into their music. A few non-Anglo-American artists, notably Germany’s Kraftwerk, who became a source for much electronica and an unlikely inspiration for hip-hop, would have an enormous influence on the shape of music to come.



Chronology

1965

Malcolm X assassinated, Feb. 21

Rolling Stones release “The Last Time,” Feb. 26

Operation Rolling Thunder, the sustained U.S. air assault on North Vietnam, begins March 2

On “Bloody Sunday,” Selma, Alabama, civil rights march broken up by police, March 7

Bob Dylan releases Bringing It All Back Home, March 22

“Teach-ins” at U.S. campuses to protest Vietnam War, March 24

Yardbirds release “For Your Love,” Eric Clapton leaves the band in protest, March 25

Rolling Stones release “(I Can’t Get No) Satisfaction,” June 6

The Byrds release Mr. Tambourine Man, June 21

Bob Dylan faces skeptical crowd for playing rock at Newport Folk Festival, July 25

Voting Rights Act of 1965, guaranteeing the right to vote for African Americans, takes effect Aug. 6

Watts Riot begins in Los Angeles, Aug. 11

Beatles release Help!, Aug. 13

Dylan releases Highway 61 Revisited, Aug. 30

Rolling Stones release “Get Off of My Cloud,” Sept. 25

The Who releases “My Generation,” Oct. 29

Rhodesia’s white-minority regime declares independence from United Kingdom, Nov. 11

Beatles release Rubber Soul, Dec. 3

1966

Rolling Stones release “19th Nervous Breakdown,” Feb. 4

Rolling Stones release Aftermath, April 15

Dylan releases Blonde on Blonde, May 16

The Kinks release “Sunny Afternoon,” June 3

U.S. Supreme Court issues Miranda ruling to ensure suspects are informed of their rights, June 13

Beatles release Yesterday and Today, June 20

Dylan seriously injured in motorcycle accident and disappears from view, July 29

Beatles release Revolver, Aug. 5

Beatles’ final concert, San Francisco’s Candlestick Park, Aug. 29

Black Panther Party founded, Oct. 15

John Lennon meets Yoko Ono, Nov. 9

1967

The Doors release their eponymous debut album, Jan. 4

Rolling Stones release Between the Buttons, Jan. 20

Jefferson Airplane releases Surrealistic Pillow, Feb. 1

Velvet Underground & Nico released, March 12

Grateful Dead releases its eponymous debut album, March 17

Martin Luther King Jr. condemns Vietnam War, April 15

The Kinks release “Waterloo Sunset,” May 5

Mick Jagger and Keith Richards arraigned on marijuana charges, May 10

Jimi Hendrix releases Are You Experienced, May 12

Beatles release Sgt. Pepper’s Lonely Hearts Club Band, June 1

Six-Day War between Israel and Arab neighbors begins June 5

Monterey Pop Festival, June 16–18

Jagger’s and Richards’s convictions for drug charges overturned on appeal, July 31

Director Arthur Penn’s film Bonnie and Clyde opens, Aug. 13

Beatles manager Brian Epstein dies, Aug. 27

The Doors release Strange Days, Sept. 25

Thurgood Marshall, first African American Supreme Court justice, takes his seat, Oct. 2

Rolling Stone magazine publishes its first issue, Nov. 9

Cream releases Disraeli Gears, Nov. 10

Beatles release Magical Mystery Tour, Nov. 27

Jimi Hendrix releases Axis: Bold as Love, Dec. 1

Dylan releases John Wesley Harding, Dec. 27

1968

Tet Offensive, North Vietnam attack against U.S. forces in South Vietnam, begins Jan. 30

Lyndon B. Johnson announces he will not seek reelection as U.S. president, March 31

Stanley Kubrick’s 2001: A Space Odyssey opens, April 2

Martin Luther King Jr. assassinated, April 4

Sly and the Family Stone release Dance to the Music, April 27

Student and worker riots in Paris shake the regime of President Charles de Gaulle, May 3 through July

Presidential candidate Robert F. Kennedy assassinated, June 6

Roman Polanski’s film Rosemary’s Baby released, June 12

Immigration and Nationality Act of 1965, removing ethnic quota–based restrictions to immigration, becomes law, June 30

Big Brother and the Holding Company (featuring Janis Joplin) release Cheap Thrills, Aug. 12

Democratic National Convention in Chicago, marred by violence between police and protesters, begins Aug. 26

The Byrds release Sweetheart of the Rodeo, Aug. 30

Jimi Hendrix releases Electric Ladyland, Oct. 16

Richard Nixon elected U.S. president, Nov. 6

Beatles release White Album, Nov. 22

Rolling Stones release Beggars Banquet, Dec. 6

1969

Led Zeppelin releases its debut album, Jan. 12

Paris peace talks begin between United States and North Vietnam, Jan. 25

Paul McCartney marries Linda Eastman, March 12

John Lennon marries Yoko Ono, March 20

Dylan releases Nashville Skyline, April 9

Creem magazine publishes its first issue, May

Sly and the Family Stone release Stand!, May 3

The Who releases Tommy, May 23

Rolling Stones guitarist Brian Jones found dead, July 3

Apollo 11 lands on the Moon, July 20

Sharon Tate and friends murdered by Manson Family, Aug. 8

Woodstock Music & Art Fair, Aug. 15–17

Beatles release Abbey Road, Sept. 26

Led Zeppelin II released, Oct. 22

Antiwar rally in Washington, D.C. draws 600,000 protesters, Nov. 15

Rolling Stones release Let It Bleed, Dec. 5

Altamont rock festival ends in violence, Dec. 6

1970

Black Sabbath releases its eponymous debut album, Feb. 13

Miles Davis releases Bitches Brew, March 30

Beatles breakup announced, April 10

Flight of the aborted Apollo 13 moon launch, April 11–17

U.S. invades Cambodia, April 30

Protest against the Cambodian invasion at Kent State University ends in death of four students, May 4

Beatles release Let It Be, May 8

The Kinks release “Lola,” June 12

Grateful Dead releases Workingman’s Dead, June 14

Trial begins for Charles Manson, accused of masterminding the Sharon Tate murders, June 15

Edward Heath becomes Great Britain’s prime minister, June 19

Jimi Hendrix dies, Sept. 18

Janis Joplin dies, Oct. 4

Led Zeppelin III released, Oct. 5

Grateful Dead releases American Beauty, Nov. 1

Derek and the Dominos release Layla and Other Assorted Love Songs, Nov. 9

George Harrison releases All Things Must Pass, Nov. 27

John Lennon/Plastic Ono Band released, Dec. 11

1971

First episode of CBS-TV show All in the Family airs Jan. 12

Charles Manson convicted in Tate murder case, Jan. 25

The Doors release L.A. Woman, April 19

Rolling Stones release Sticky Fingers, April 23

Voting age for U.S. citizens lowered from 21 to 18, July 1

Jim Morrison dies, July 3

George Harrison hosts Concert for Bangladesh, Aug. 1

The Who releases Who’s Next, Aug. 14

John Lennon releases Imagine, Sept. 8

Elton John releases Madman Across the Water, Nov. 5

Led Zeppelin IV released, Nov. 8

David Bowie releases Hunky Dory, Dec. 17

1972

Nixon visits Communist China, Feb. 21–28

Francis Ford Coppola’s The Godfather released, March 15

Rolling Stones release Exile on Main Street, May 12

Gunman attempts to assassinate presidential candidate George Wallace, May 15

Elton John releases Honky Chateau, May 19

David Bowie releases The Rise and Fall of Ziggy Stardust and the Spiders from Mars, June 16

Roxy Music releases its eponymous debut album, June 16

Burglars arrested at Democratic Party headquarters at Watergate Hotel, June 17

Nixon denies any involvement in Watergate break-in, Aug. 29

Nixon reelected president, defeating Democratic candidate George McGovern in a landslide, Nov. 7

Lou Reed releases Transformer, Nov. 8

1973

Elton John releases Don’t Shoot Me I’m Only the Piano Player, Jan. 26

Paris Peace Accord signed by U.S. and North Vietnam, Jan. 27

U.S. Senate established committee to investigate Watergate break-in, Feb. 7

Pink Floyd releases Dark Side of the Moon, March 1

Led Zeppelin releases Houses of the Holy, March 28

New York’s World Trade Center opens, April 4

David Bowie releases Aladdin Sane, April 13

Chile’s president, Salvador Allende, killed in U.S.-backed coup, Sept. 11

Elton John releases Goodbye Yellow Brick Road, Oct. 5

Yom Kippur War, Oct. 6–25

OPEC oil embargo against the United States begins, Oct. 16

In “Saturday Night Massacre,” Nixon orders firing of officials responsible for investigating Watergate, Oct. 20

The Who releases Quadrophenia, Oct. 26

John Lennon releases Mind Games, Oct. 29

1974

Dylan releases Planet Waves, Jan. 17

U.S. House of Representatives empanels committee to investigate Watergate, Feb. 6.

Harold Wilson becomes Great Britain’s prime minister, March 4

OPEC ends oil embargo against the United States, March 17

David Bowie releases Diamond Dogs, May 24

Dylan and the Band release Before the Flood, June 20

Roman Polanski’s film Chinatown released, June 20

Elton John releases Caribou, June 28

Facing impeachment, Nixon resigns as president, Aug. 9

President Gerald Ford pardons Nixon, Sept. 8

John Lennon releases Walls and Bridges, Sept. 26

Rolling Stones release It’s Only Rock ’n’ Roll, Oct. 16

Kraftwerk releases Autobahn, Nov. 1

1975

Dylan releases Blood on the Tracks, Jan. 20

John Lennon releases Rock’n’Roll, Feb. 17

Led Zeppelin releases Physical Graffiti, Feb. 24

David Bowie releases Young Americans, March 7

South Vietnam falls to North Vietnamese forces, April 30

Patti Smith releases Horses, Dec. 13
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ACKLES, DAVID (1937–1999)

Cited as an inspiration by Elton John and Elvis Costello, David Ackles was a pianist and storytelling songwriter with a small but avid following. The Hollywood child actor pursued scholarly endeavors as well as musical theater as a young man before signing with Elektra Records. On his self-titled debut (1968), Ackles was accompanied by a combo of accomplished session players who placed his songs in an art-rock context; the music’s usual exuberance was supplanted by a sense of the cost of being alive. On Subway to the Country (1969), Ackles came into his own as a writer in the Bertolt Brecht–Kurt Weill tradition with lyrics about outcasts performed in cabaret style. Frederic Myrow, formerly composer in residence under Leonard Bernstein at the New York Philharmonic, orchestrated the album.

Elton John’s lyricist Bernie Taupin, also a fan, produced Ackles’s American Gothic (1972), culling musicians from the London Symphony and employing a Salvation Army chorus. In keeping with the album’s title, Ackles drew from Americana influences, appropriating themes from Aaron Copland’s Appalachian Spring. Dropped by Elektra, he released one more album, taught college, and tried his hand at freelance songwriting and screenwriting. He died in 1999.

Suggested Albums: David Ackles (1968); Subway to the Country (1969); American Gothic (1972)

AEROSMITH

Aerosmith’s brief encounter with progressive rock on their first album, “Dream On” (1973), introduced them to a wide audience through FM airplay. The lyrically world-weary, musically dramatic track had little to do with the rock they honed in Boston clubs before spreading their touring net across the world. As late as 1983, Rolling Stone called them “heavy metal,” but early Aerosmith is better described by another critic’s catchphrase from the 1970s, “the American Rolling Stones.” In younger years, vocalist Steve Tyler was a Mick Jagger lookalike physically and in performance, while guitarist Joe Perry played Keith Richards’s role.

Not unlike the Stones, Aerosmith drew from blues and rhythm and blues, but they represented the next generation of blues-based rock and took on heavier attributes. Their rendition of the rockabilly classic “The Train Kept a-Rollin’” (1974) begins in the blues-boogie mode of their Boston bar years before becoming a cover of the Yardbirds’ version in a tip of the hat to the influence of 1960s British rock. By the time of Toys in the Attic (1975), their energized boogie had mutated into cadences that foresaw the rise of rap on tracks such as “Walk This Way” and “Sweet Emotion.” FM hits from Rocks (1976), including “Last Child” and “Back in the Saddle,” continued in this vein. A young crew of rappers from Queens, Run-D.M.C., later sampled “Walk This Way” and scored a crossover hit with their recording, featuring Tyler and Perry as guest stars (1986).

Exuding more streetwise swagger and playing more aggressively than many 1970s bands with similar roots, Aerosmith were considered punky but were too closely associated with the hard rock circuit to be classed with punk rock. They traveled the same thorny path as many rock bands with exhausting tours and increasing antipathy among members. The lineup changed by the end of the 1970s, including the departure of Perry, who formed the Joe Perry Project. Perry rejoined Aerosmith in 1984, but the band’s career sputtered until the success of Run-D.M.C.’s “Walk This Way.” Afterward, they became a consistent presence on MTV with hits such as “Dude (Looks Like a Lady),” “Love in an Elevator,” and “What It Takes,” and reached platinum status with the albums Permanent Vacation (1987), Pump (1989), and Get a Grip (1993).

[image: Luhrssen]

One of the leaders among the younger wave of 1970s hard rock acts, Aerosmith went on to enjoy a durable career. Vocalist Steven Tyler and guitarist Joe Perry are seen here at a 1989 concert at the Boston Garden. (Eautographhunter/Dreamstime.com)

Aerosmith became deeply embedded in pop culture through their appearance on The Simpsons and in video games as well as successful concert tours. Tyler assumed a grizzled celebrity role as a judge on the popular TV music show American Idol (2011–2012) and is the father of actress Liv Tyler, who appeared in the Aerosmith video for “Crazy” (1993). Aerosmith has been inducted into the Rock and Roll Hall of Fame.

Suggested Albums: Aerosmith (1973); Get Your Wings (1974); Toys in the Attic (1975); Rocks (1976)

ALLMAN BROTHERS BAND

The Allman Brothers Band tasted enough success and acclaim, and endured enough tragedy and drama, to fill a hefty novel or a premium cable show for several seasons. Before they played under their own name, vocalist Gregg Allman and guitarist Duane Allman had already logged many years together in bands such as the bluesy Allman Joys, the psychedelic Hour Glass, and finally the 31st of February with drummer Butch Trucks. Gregg also played in the Second Coming with guitarist Dickey Betts and Berry Oakley. The aforementioned musicians formed the Allman Brothers Band in 1969 in Jacksonville, Florida, adding a second drummer, session player Jai Johnny Johanson. At that time, the Allman Brothers were unusual as a racially integrated rock band and were in the vanguard of longhaired Southern rock. Their first two albums attracted slight attention when released, but Idlewild South (1970) included the outlaw ballad “Midnight Rider,” which became a hit on the rock and country charts in renditions by Joe Cocker (1972) and Willie Nelson (1980), and was later covered by reggae, jazz, and alternative rock artists.

The brothers were terrifically talented musicians. Gregg was a gritty-voiced, emotionally convincing blues singer. Duane’s guitar playing (especially on slide guitar) was outstanding, recognizably based in blues and rhythm and blues, but played with a more aggressive rock attitude. While many blues-based guitarists either sought a purist approach to faithfully recreating the playing of the masters (Eric Clapton), or sought to transform blues guitar into purely rock and roll by creating something totally distinct (Jimmy Page and Jeff Beck), Duane managed to remain faithful to the blues while infusing the form with the passion of rock. He was not the only guitar player to do this, of course, as Clapton proved in Cream, but he did it better than most. He incorporated a soulful style honed during his sessions work at FAME Studio in Muscle Shoals, Alabama, backing Wilson Pickett, Aretha Franklin, and Percy Sledge along with rock acts such as Boz Scaggs, Laura Nyro, and Delaney and Bonnie. Admiring his work, Clapton convinced Duane to join Derek and the Dominos.

Meanwhile, the Allman Brothers Band earned a reputation as one of the era’s greatest live rock bands. Their studio albums were always patchy but their soul was on stage. Fiery, intense performances were a given. Their greatest album, At Fillmore East (1971), was cut in concert and broke them nationally on FM radio with such signature blues numbers as “Statesboro Blues” and “One Way Out” along with Betts’s elegiac instrumental “In Memory of Elizabeth Reed.” In October 1971, three months after the release of At Fillmore East, Duane died in a motorcycle accident. The band’s next album, Eat a Peach (1972), included tracks recorded before his death and reached number four on the charts. Later that year, Oakley died in a motorcycle crash three blocks from the site of Duane’s death. Heroin addiction began to dog some of the band members.

In the aftermath of Duane’s death, the creative center of gravity shifted to Betts, who wrote the band’s first hit song, “Ramblin’ Man” (1973). Blues influences receded in favor of country, songwriting became more the focus on records than live jams, and the Allmans became a prototype for the genre of “Southern rock,” centered around their label, Capricorn Records, and their home base, Macon, Georgia. Hairline cracks in the band’s façade could be discerned as early as 1974 when Allman and Betts began pursuing solo recording and touring careers. In 1975, Allman’s short-lived marriage and musical partnership with Cher brought him into the sights of paparazzi and People magazine. His personal life triggered dismay from fans for whom Cher was a slick pop singer inimical to Allman’s rooted authenticity. The Allman Brothers Band broke up in 1976 amidst recriminations after Allman testified against their manager in a narcotics trial.

[image: Luhrssen]

One of the era’s greatest live bands, the Allman Brothers Band brought the idea of blues-based “Southern rock” to audiences across the world. While their albums were always patchy, their heart and soul was best expressed in concert. (Larry Hulst/Michael Ochs Archives/Getty Images)

The breakup proved short lived but the future would be spotty. In 1978, Allman, Betts, Trucks, and Johanson reformed just as Capricorn Records collapsed into bankruptcy. Their name recognition made them a desirable catch for major labels, with the caveat that the Allmans must “modernize” their sound. The albums they released in the late 1970s and early 1980s are generally considered the nadir of their career. Realizing that their legacy was being tarnished, the Allman Brothers disbanded in 1982, but beginning in 1989, various lineups of the band featuring Allman and Betts have toured and recorded. Their live shows remain credible. The Allman Brothers Band has been inducted into the Rock and Roll Hall of Fame.

Suggested Albums: Idlewild South (1970); At Fillmore East (1971); Eat a Peach (1972); Brothers and Sisters (1973)

AMERICA

In an interesting twist, the trio named America began in England, the creation of three sons of U.S. servicemen stationed in the United Kingdom. Formed in 1970, they burst upon the music scene in 1972 with a hit single, the melancholy Neil Young–influenced ballad “A Horse with No Name.” America became a regular presence on AM radio, thanks to a string of Top 40 hits that extended into the early 1980s. Their acoustic-oriented sound was more folk than rock, and at times more pop than either, but some of their songs, like the ominous “Sandman,” found their way onto FM rock airwaves, thanks to the free-form ethic prevalent in the early days of album rock radio.

America never sounded better than when teamed with ex-Beatles producer George Martin, who guided them to perhaps their finest recording, the 1975 hit “Sister Golden Hair,” an up-tempo acoustic rocker with a nod to George Harrison’s “My Sweet Lord” in the guitars, as well as touches of the Beach Boys in the vocal harmonies. Despite the death of a founding member, the group continues to record and tour to this day.

Suggested Album: Hearts (1975)

AMON DUUL II

In 1968, a dozen Munich University students flocked together in an urban commune called Amon Duul. They were active in the radical upheavals of the day, playing at sit-ins and protests regardless of their musical skills and handing instruments to audience members to dissolve the wall between spectacle and spectator. A division within the commune led one faction to record an abrasive set of jams, eventually released on LP under the Amon Duul name. The more proficient communards, tempted by a recording contract, split and became one of the flagship bands of Germany’s nascent “Krautrock” scene, Amon Duul II.

The band’s early albums documented the morphing of psychedelia into space rock. Most of their lyrics were sung in the international language of rock, English, albeit often heavily accented. Vocals were shared, though Renate Knaup, one of the only women fronting a German band, stood out for her Wagnerian chorister voice. With the release of their greatest album, Vive La Trance (1973), Amon Duul II found a golden mean between wild jams and focused songwriting. The brief flutter of U.S. record industry interest in Krautrock after the Top 40 success of Kraftwerk’s “Autobahn” led to FM airplay for Amon Duul II’s Hijack (1974). Later years were marked by hiatuses and personnel changes; however, versions of Amon Duul II remained active into the 21st century.

Suggested Albums: Phallus Dei (1969); Yeti (1970); Tanz der Lemminge (1971); Carnival in Babylon (1972); Wolf City (1972); Vive La Trance (1973)

ANGE

The keyboard-powered pomp and circumstance of Ange’s debut, Caricatures (1972), is roughly comparable to King Crimson’s In the Court of the Crimson King. The French progressive rock ensemble, formed in 1969, drew from sources favored by like-minded groups from across the world, placing classically influenced keyboards, acoustic balladry, busy jazz rhythms, and scathing guitar in a postpsychedelic rock context. Singing in French and scoring a hit with a Jacques Brel cover from their second album (1974), Ange became popular in their homeland and attracted notice from the international progressive rock cognoscenti. Their effort to break worldwide with an English-language album, By the Sons of Mandrin (1976), failed to sell and was poorly regarded. Original guitarist Christian Decamps continues to lead versions of Ange in the 21st century.

Suggested Albums: Caricatures (1972); Le Cimetiere des arlequins (1973); Au-dela du delire (1974)

ANIMALS

As a singles band performing covers of other people’s songs, the Animals ran contrary to the direction of classic rock. And yet, during their best years (1964–1965), they made records as powerful as anything produced during the British Invasion and influenced future rock stars such as Bruce Springsteen and Tom Petty.

The original Animals never painted across the broad canvas of albums but were miniaturists, etching vivid and unforgettable impressions of factory towns, soot-covered and gritty. They sounded like their northern English city, Newcastle upon Tyne, epitomized working-class consciousness, and transliterated their blues influences into something fully authentic and lived out. The desperation that clung to the Animals had few precedents in rock.

They grew out of various combos led by jazz and rhythm and blues–immersed keyboard player Alan Price. By the time vocalist Eric Burdon joined in 1962, jazz had receded except for their live version of Duke Ellington’s “C-Jam Blues” and their penchant for following singer Nina Simone in choosing material. Burdon brought pain and turmoil to his greatest performances and should be ranked with the best rock singers of the 1960s.

The Animals gained international attention with “House of the Rising Sun.” A song with roots in late medieval British balladry, “House of the Rising Sun” was collected in the 1930s by Library of Congress folklorist Alan Lomax; by the 1950s it had already been recorded by country singer Roy Acuff, bluesmen Josh White and Lead Belly, and folksinger Woody Guthrie. A somber standard in the folk-blues revival, it received an emotionally turbulent rendition by Nina Simone (1962). Price’s churning organ was key to the Animals’ “House of the Rising Sun,” along with Hilton Valentine’s arpeggiated guitar and the forlorn anguish of Burdon’s vocal. The single reached number one in the United States and United Kingdom.

The Animals followed with another number from Simone’s repertoire, a song that had been written for her, “Don’t Let Me Be Misunderstood.” In an unusually mature take on relationships for rock of that era, Burdon cast himself as a hard man on his knees, full of regret and recrimination, desperate for understanding and a final chance.

A string of hits followed, sounding as if they should have been written by the Animals even though they were products of New York’s Brill Building, where professional songwriters toiled in little rooms to fabricate hits. “We Got to Get Out of This Place” (1965) and “It’s My Life” (1965) were defiant assertions of upward mobility in the face of social barriers.

The Animals began to unravel with the departure of Price at the end of 1965, followed by bassist Chas Chandler, who became Jimi Hendrix’s manager. Billed as Eric Burdon and the Animals, the new lineup reached the charts with an original song echoing the lyrical themes of previous hits, but built on a raga riff and with a heavier sound, “When I Was Young” (1967). Transplanted to California, Burdon led the band through a pair of uninspired hits that tapped the wave of West Coast counterculture, “Warm San Francisco Nights” (1967) and “Monterey” (1967). He followed with an antiwar psychedelic production number, “Sky Pilot” (1968).

Afterward, Burdon fronted a variety of lineups sometimes billed as the New Animals, as well as solo projects. Recording with Los Angeles soul group War, he scored one last number one hit, an inane lyric recited over a Latin riff, “Spill the Wine” (1970). The original Animals lineup reunited on two occasions, notably for their new wave–inspired album Ark (1983), which resulted in a modest hit single, “The Night.” Ownership of the name has been the subject of much litigation in recent decades. The original Animals have been inducted into the Rock and Roll Hall of Fame.

Suggested Albums: The Animals (1964); The Animals on Tour (1965); Animal Tracks (1965); Ark (1983)

APHRODITE’S CHILD

As it did in many countries, the British Invasion inspired young musicians in Greece to form bands. By 1967, keyboardist Vangelis Papathanassiou, vocalist-bassist Demis Roussos, drummer Loukas Sideras, and guitarist Anargyros “Silver” Koulouris emerged from this wave of Greek bands to form Aphrodite’s Child. Their intention was to become a “Byzantine folk group” with a contemporary rock edge.

The 1967 coup in their homeland by a military junta may have inspired thoughts of exile, but their decision to move to London was also spurred by the British capital’s role as Europe’s music mecca. Travel problems left them stranded in Paris in 1968, where they recorded a brace of heartbreakingly romantic psychedelic singles along with their debut album. End of the World (1968) was drenched in Sgt. Pepper Beatles and Procol Harum and lifted by Roussos’s distinctive high tenor. Most of the lyrics were in English, but they also recorded in Italian. “Rain and Tears,” a baroque rock adaptation of Pachelbel’s Canon in D Major, was a hit in France and other European countries. The band’s Byzantine aspirations found expression in the Oriental modes of psychedelia.

Aphrodite’s Child followed with a non-LP single. “I Want to Live” (1969) was based, like Elvis Presley’s hit “Can’t Help Falling in Love with You” (1961), on the 18th-century French ballad “Plaisir D’Amour.” The Greek band’s rendition went to number one in many European countries. Their next album, It’s 5 O’Clock (1970), continued in the Procol Harum vein but was considerably more eclectic than its predecessor and included Mediterranean-accented pop songs that presaged Roussos’s solo career.

Aphrodite’s Child reached a high water mark for progressive rock with their final album, 666 (1972). Housed in a two-LP set, 666 was a song cycle based on the book of Revelations. The opening tracks bore the stamp of the Pretty Things’ S.F. Sorrow and the Who’s Tommy, but most of the music drew from less obvious sources. Roussos had been schooled in Greek Orthodox choirs and continued throughout his career to sing in liturgical settings. The influence of Greek sacred music on his vocals is discernible. Koulouris’s guitar playing was often blues-rock in origin, but jazz and Eastern Mediterranean rhythms also factored into Papathanassiou’s compositions. The choice of subject matter is perhaps unsurprising. According to tradition, St. John wrote Revelation on the Greek island of Patmos. Later interpreters have suggested that the psychedelic mushrooms that grow wild on the island might have triggered his world-shattering visions.

By the time 666 was released, Roussos and Papathanassiou, the latter recording as Vangelis, had already begun solo careers and were ready to pursue their own directions. Koulouris often played with both artists and Sideras also recorded after Aphrodite’s Child disbanded. During the 1970s, Roussos became an international pop star in Western Europe. Before his death in 2015 he had expanded his circuit to include the former Soviet bloc and the Middle East. Vangelis enjoyed a prolific career in electronic music and gained his greatest success recording soundtracks for films and television, notably Blade Runner, Chariots of Fire, and Carl Sagan’s Cosmos.

Suggested Albums: End of the World (1968); It’s Five O’Clock (1970); 666 (1972)

See also: Vangelis

ARGENT

In 1969, former Zombies keyboardist Rod Argent formed Argent with bassist Jim Rodford, drummer Robert Henrit, and guitarist Russ Ballard. Their self-titled debut (1970) continued along the Zombies’ path with keyboards tuned to minor keys, but with a heavier sound. Argent enjoyed one AM and FM hit, “Hold Your Head High” (1972), the best track from their third album, All Together Now. For their fourth album, In Deep (1973), Ballard wrote a deliberate attempt at a glam rock hit, “God Gave Rock and Roll to You.” The song failed to sell, but became familiar through Kiss’s cover version (1991). As Argent’s take on progressive rock lost inspiration, the band dissolved to pursue solo careers and, for Rodford, membership in the Kinks. Reunited in the 21st century with Zombies vocalist Colin Bluntstone, Rod Argent has toured at the head of a proficient version of the Zombies.

Suggested Album: Argent (1970)

See also: Zombies

ASH RA TEMPEL

Germany’s Ash Ra Tempel was formed in 1971 by Tangerine Dream keyboardist Klaus Schulze along with guitarist Manuel Gottsching and bassist Hartmut Enke. Schulze left after their self-titled debut (1971) but occasionally rejoined the group. Ash Ra Tempel attracted a cult following for early albums featuring free-form space rock jams that filled entire LP sides. For a short period, Ash Ra Tempel sought outside collaborators, including Timothy Leary during his fugitive years following his escape from a U.S. prison. The raving prophet of psychedelia recorded Seven Up (1972) with Ash Ra Tempel, providing lyrics and vocals. On Starring Rosi (1973), German pop singer Rosi Mueller Ash fronted Ash Ra Tempel. After 1975, the band called itself Ashra and veered toward more conventionally melodic rock.

Suggested Albums: Ash Ra Tempel (1971); Schwingungen (1972)

See also: Tangerine Dream

AUGER, BRIAN (1939–)

While few rock fans know the name Brian Auger, his harpsichord riff that forms the hook on the Yardbirds’ 1965 hit “For Your Love” has been heard by millions over the years. Auger, a sessions player, was brought into the session to play his main instrument, the Hammond B3 organ, but the band had to settle for harpsichord when it turned out to be the only available keyboard. However, organ would be the instrument with which Auger would fashion a lengthy and often interesting musical career.

Auger’s first band, Steampacket, is notable for including a young Rod Stewart, as well as British blues singer and Elton John mentor Long John Baldry. Formed in 1965, contractual difficulties prevented the band from releasing any material, but demo tapes from the time showcase Auger’s jazz-influenced, soulful organ playing, similar in style to the Animals’ Alan Price and the Zombies’ Rod Argent. And, while Steampacket never got off the ground, Auger’s next band, Brian Auger and the Trinity, fared better. Featuring the vocals of British singer Julie Driscoll, the band produced several fine albums of spirited rhythm and blues–based songs, and enjoyed U.K. hits with smoky, psychedelic-tinged covers of Bob Dylan’s “This Wheel’s on Fire” and David Ackles’s “Road to Cairo.”

Auger’s jazz influences became more prominent as the Trinity’s career progressed, and following the group’s breakup in 1969, he formed a more jazz-driven band, Brian Auger’s Oblivion Express. While the band’s sound is sometimes categorized as jazz-fusion, the label is at times more convenient than accurate. From their debut album, Oblivion Express (1969), the band’s rock and rhythm and blues elements were as prominent as the jazz influences, and over time Oblivion Express added funk and soul touches, even as jazz became more dominant in their sound.

Oblivion Express disbanded in the mid-1970s after having contributed a couple members to the popular Scottish blue-eyed soul group the Average White Band. Auger released a number of solo albums in the 1980s, toured and jointly released a live album with Eric Burdon in the early 1990s, and eventually reformed Oblivion Express in 2005. The group has continued to record and tour. In 2012, Auger released a solo album, Language of the Heart.

Suggested Albums: Brian Auger & the Trinity: Open (1967); Definitely What (1968); Streetnoise (1969); Brian Auger’s Oblivion Express: Oblivion Express (1970); Closer to It (1973)

AYERS, KEVIN (1944–2013)

In his beguiling English eccentricity, guitarist Kevin Ayers could have been Syd Barrett’s better-grounded songwriting partner. By the time Ayers attempted to form a band with Pink Floyd’s founding genius, he discovered that Barrett’s mind was no longer tuned to any discernable wavelength. They played together on one song, “Religious Experience,” released years later as a bonus track on the CD version of Ayers’s Joy of a Toy album.

Ayers provided the whimsical leaven to Soft Machine, a combo driving toward jazz-fusion along an avenue of psychedelically tinged rock. Leaving the band after a grueling U.S. tour, Ayers began his solo career with Joy of a Toy (1969). The album often suggested the orchestrated playfulness of Gilbert and Sullivan transposed to 1960s Britain. Storybook images flashed by in kaleidoscopic colors, and the music was grounded in those aspects of the Beatles for which producer George Martin was most responsible. Joy of a Toy was recorded at Abbey Road Studio with members of Soft Machine and arrangements by avant-garde composer David Bedford.

Bedford played keyboards and saxophone on Ayers’s follow-up, Shooting at the Moon (1970), and provided orchestral arrangements for what many consider Ayers’s finest hour, Whatevershebringswesing (1971), featuring progressive rock guitarist Mike Oldfield and Soft Machine drummer Robert Wyatt along with the freewheeling Franco-British-Australian band Gong. By the time of Bananamour (1973), Ayers’s songwriting was becoming spottier and the sunny psychedelic optimism that provided the context for his early work had evaporated. He remained a respected figure on the margins, recording a live album with John Cale, Nico, and Brian Eno, June 1, 1974, but was left behind by a succession of new cultural and musical trends from disco and punk rock through heavy metal. Ayers continued to record and perform sporadically until his death in 2013.

Suggested Albums: Joy of a Toy (1969); Shooting at the Moon (1970); Whatevershebringswesing (1971)

See also:
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