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Dedicated to Diane Disney Miller who struggled for much of her life sharing her father with the rest of the world and who was always passionate about preserving his legacy as a son, a brother, a husband, a father and a grandfather.

She was a remarkable woman in her own right and we are all grateful for her hard work and many sacrifices in not only creating the Walt Disney Family Museum in San Francisco but in supporting writers like myself to tell the true stories about her dad. She is very much missed.
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Foreword

I only knew the “Old Maestro” as an older gentleman, stout in stature, with graying hair and wearing a conservative business suit. He was the man that we all saw each week on television.

Each morning, his classy, but modest vehicle (by Hollywood standards, anyway) pulled into the covered parking space on the Burbank studio lot. As you might expect, Walt Disney drove himself to work each day. I was just a kid when I worked for the Old Maestro. Walt Disney was more the age of my grandfather.

What I have to say about this amazing character is purely from my own observation over a ten-year period.

In my third year at Art Center College of Design I received that unexpected but eagerly anticipated telephone call. In 1956, I began work as an in-betweener on Sleeping Beauty (1959) at the Disney studio.

Walt Disney was already a legendary figure. As young, aspiring artists, all we hoped for was a glance of the Old Maestro, but he was nowhere to be seen.

All that changed one morning when Walt Disney himself approached us young animation artists on the third floor of the Animation Building. I’ve described this event many times, and I’ll risk doing it again. We backed against the wall and stared in disbelief as Walt Disney, much like Moses in the scriptures, appeared to descend from the mount with his figure outlined in a halo of light from the window behind him.

He smiled, knowing the effect he had on us, but said nothing.

Before we knew it a decade had passed. I guess time flies when you’re having fun. There were other “Walt sightings,” but now we had grown used to seeing the boss on a regular basis. On occasion, Disney would say, “Hi guys!” as he walked past.

We clearly understood that if Disney called a meeting only studio big shots would be invited. That’s why I consider it remarkable that I began attending meetings with Walt himself. How did this happen, you ask? It all began when Walt and his top storyman Bill Peet clashed over the treatment of the new movie, The Jungle Book (1967).

Subsequently, Peet walked off the film and a new story team took his place. By caprice, I was one of the new storymen selected for the assignment and that meant meeting with the boss himself. It may seem a contradiction, but Walt Disney was the toughest and easiest boss one could work for.

Incredibly focused, Walt knew what each new product should be. Whether it was a new movie, theme park attraction, or magazine ad, Walt always knew how the public would respond. Of course, he did this without any reliance on demographic surveys and focus groups.

He would either love or hate what you presented to him. Some story guys agonized over such pointed criticism while I considered it a blessing. Knowing where you stand is far better than remaining in the dark. Walt Disney was always clear in letting you know whether you had succeeded or failed, but never blamed you for falling short and always encouraged you to do better.

Walt Disney was an American icon. Whether you loved the Disney product or not, there’s no denying the incredible impact he’s had on our culture, and culture worldwide. He was the ultimate conservative yet incredibly progressive. A man of his time, he restricted most (but not all) women to a separate building on his studio lot probably to prevent any distractions from getting the work done.

Yet, the same boss employed minorities without regard to their religion or ethnicity. Since his death in 1966 I’ve tried to learn more about this incredible gentleman in hopes of completing a challenging puzzle.

On a beautiful Saturday morning I sat with Diane Disney Miller at her home in Napa Valley, California, and chatted with her about her dad. She hated the misinformation and distortions from the media and clueless celebrities. For some sad reason, people believed the worst about their heroes.

What makes Walt Disney so remarkable was the fact he was such an ordinary man. Walt was authentic and free of the pretensions that characterize so much of the entertainment business today. He was our boss, visionary, and leader, and I doubt we’ll ever see the likes of him again.

One morning in the 1960s, a little old woman in a horse and wagon showed up at the studio main gate. Believe me, it’s true. Somehow this woman had braved the San Fernando Valley vehicular traffic in a horse and carriage. The woman had traveled miles to personally deliver a manuscript to Walt Disney.

Any other studio boss would have ignored the incident. However, Walt Disney left his third-floor office and walked out to the main gate to meet for quite some time with the strange little woman.

By chance, the two of us took the same path back to the Animation Building. He chuckled, shrugged his shoulders, and remarked, “The world is full of peculiar people.” This simple, kind gesture impressed me. Can you imagine the CEO of any company doing that today?

Since I am one of the last men standing who actually worked with Walt Disney, I am often dragged out for interviews or doing things like the foreword to this book. One such experience was a four-hour documentary on the PBS show American Experience in 2015.

Perhaps the producers should be cut some slack because they were clearly faced with a daunting challenge. In many ways there was almost too much information on the subject.

Just how does one tell the story of a man as fascinating as Walt Disney? How do you capture his amazing life and career in a four-hour time span? But why did they get so many things wrong when information was readily available?

And, who decided that the plain and simple farm boy from Marceline was a dark and tormented individual? What made them think that Midwestern Walt Disney craved adulation from the crowd and acceptance from the intellectuals and critics? They thought these things because they didn’t know Walt Disney, and therein lies the problem.

The producers sought to add credibility to their opus by engaging a number of historians and film critics to provide gravitas to the “low-brow cartoon maker.” It struck me as condescending and failed to reflect the man I observed and worked for over a ten-year period.

These missteps were not due to a lack of information. It was all there, and more. It would appear the producers decided to cherry pick what would perpetuate their own bias. Fearful of creating a Disney-fied Pollyanna narrative, the producers made a film full of cynicism. Something that Walt Disney was definitely not.

Lacking in the film’s four hours was true balance. Such as, if half of Walt’s animation staff walked out back in the 1940s, why did the other half decide to stay? If Uncle Walt was such a ruthless bastard, how did he garner such incredible loyalty? If Disneyland is such a shallow, idealistic sham, why do millions flock to the park each year? Walt had no political or social agenda while building Disneyland. He simply wanted a happy place where families could spend time together.

Finally, the idea that Walt lost interest in animation while making Cinderella (1950) is pure bunk. Walt was totally engaged in every film, including his last, The Jungle Book, even though his health was poor. I worked on that film and saw it.

Walt Disney was a simple farm boy whose scrappy determination helped him realize the American dream. He held no college degrees yet took every opportunity to educate himself. He was an entertainer, visionary, and an idealist. He loved people and was free of pretension. Walt Disney was authentic. He was everything good about the common man.

I first met Jim Korkis when our mutual friend, writer Mark Evanier, brought him over to the Hanna-Barbera Studio where I was working in the 1980s. In those days, Jim was writing about animation history for magazines and books. Jim was pleasant and eager but filled with questions, and he spent quite some time with me summarizing my animation career and sharing stories like some of the ones I have shared here.

Over the years, Jim’s enthusiasm has not dimmed, although his focus has shifted to the worlds of Disney. When I visited the Disney Institute in Florida to work on a “How to Draw Mickey Mouse” instructional video, Jim was in the room as an animation instructor offering his ideas. When Jim needed a foreword to help put the Disney feature film Song of the South in proper perspective for his book Who’s Afraid of the Song of the South?, I was happy and honored to oblige.

Jim has authored nearly twenty books about Disney. The late Diane Disney Miller was a big supporter of his chronicling the truth about her father and was amazed that he uncovered so many things she never knew.

In this book, Jim has taken the unusual angle of not just writing another biography of Walt, but breaking down into specific categories various aspects of Walt as a person in the hopes that it will serve as a valuable reference for those wanting to know or write about the Old Maestro. He even debunks most of the myths that have grown around Walt in the years since his death.

Knowing that this approach was so important to Diane Disney Miller, I simply could not refuse when Jim asked me to write a few words about my memories of Walt. I am sure that, like Diane, I will learn quite a few things as well, and am happy that a more accurate portrait of the man I knew will be available for others as well.

Floyd Norman
Disney Legend
August 2017

Floyd Norman is a black animator who worked on the Walt Disney animated features Sleeping Beauty, The Sword in the Stone, and The Jungle Book, as well as various animated short projects at Disney in the late 1950s and early 1960s. After Walt Disney’s death in 1966, Floyd left Disney to work at a variety of different animation studios.

Floyd returned to Disney in the early 1970s to work on the animated feature Robin Hood and several projects for Disney Publishing. He contributed as a story artist on films such as Toy Story 2, Monsters, Inc., Mulan, Dinosaur, and The Hunchback of Notre Dame. He continues to work for the Disney company as a freelance consultant on various projects. He was inducted as a Disney Legend in 2007.

Floyd’s book chronicling his career is entitled Animated Life: A Lifetime of Tips, Tricks, Techniques, and Stories from an Animation Legend (Focal Press 2012). He was the subject of the documentary Floyd Norman: An Animated Life (2016). A collection of his cartoons Son of Faster Cheaper (Theme Park Press, 2015) that includes his time at Disney is also available.

Introduction

This is not a biography of Walt Disney. Dozens of biographies have been written about Walt Disney with even more to come. Some of them are quite good. Too many of them are pretty bad.

This book is not chronological. It does not begin with Walt’s birth and then proceed with a determined path until his death. It is a compilation of different topics and the chapters are self-contained so they can be read in any order.

This book is not a listing of all of Walt’s accomplishments. Walt was influential in many different areas during his lifetime, from animation to live-action films to outdoor entertainment to television to merchandise.

This book is meant to focus on Walt as a person rather than as an entrepreneur. As a result, there are no chapters on Mickey Mouse, Snow White and the Seven Dwarfs, Disneyland, audio-animatronics, and all the other impressive achievements that have been covered so often and so extensively in so many other books. People often define Walt only by what he did, not by who he was.

This book is not definitive or complete. Walt’s life was so rich and eventful that it is doubtful any one book could fully capture it all. He lived a life filled with enough adventures to encompass several lifetimes. Amazingly, these triumphs were done concurrently with other major projects.

This book may not really be everything you never knew about Walt, but it is filled with many things that are usually not covered elsewhere, and with some items that may still surprise even the most diligent Walt scholar. I have tried my best to share the humanity behind the icon whose importance and influence continues to grow with each passing year.

Walt was a son, a brother, a husband, a father, and a grandfather, as well as a Hollywood movie producer and celebrity. He was passionately interested in a variety of things and his curiosity kept leading him into new areas.

For the generations that grew up not seeing Walt on his weekly television show, he is too often thought of as either like Betty Crocker, a completely fictional icon created to represent the company, or Colonel Sanders of Kentucky Fried Chicken, an old man who started the company but had little to no day-to-day influence on it in his later years, and was merely a figurehead who made occasional publicity appearances and was featured on merchandise.

Walt was neither. He was a very real ball of charismatic energy who even on his death bed was developing visionary plans for the future.

Everyone, including those who worked closely with him, seems to have seen different perspectives, just like the classic tale of the blind men and the elephant. One blind man feels the trunk and assumes that the elephant is like a snake. Another feels a leg and immediately insists that the elephant is like a pillar. Yet another feels the ear and decides that the elephant must be like a big leaf. They each make their odd assumptions from experiencing only a small part of the overall whole.

This book is non-judgmental and does not presume to interpret what Walt might have been thinking or why he made certain choices. The facts are presented so that the readers can form their own opinions.

This book does not ignore Walt’s stubbornness, his temper, his eccentricities, or the occasional mis-steps he made, but does not dwell on them either. All these things are part of what made him Walt Disney. In the final accounting, he had significantly more hits than misses.

Not everyone always liked Walt Disney, but just about everyone respected him. He had a good heart and tried to make things better. He was human, so he occasionally stumbled. He doesn’t need to be deified, but does not need to be demonized either, which seems to be the current popular choice.

His daughter, Diane Disney Miller, told me:

Dad was just as simple and as complicated as you might imagine. He lived a very good life and helped others to do the same. He was always straightforward, never devious.

As more and more time passes between Walt’s death over half a century ago, and fewer and fewer people who actually knew and worked with him are left to explain who he really was and to defend him from falsehoods, it becomes increasingly important to have the real facts about him in one location and easily accessible for those who are interested in this unique man.

A gag among the animators at the Disney studio was: “Who’s the boss today? The one with the harp and halo or the one in the wounded bear suit?”

The reference to a wounded bear was that the creature was in pain and might lash out unexpectedly if you poked it.

Walt was a human being who had a special knack of seeing things differently and having the determination to make dreams a reality. Even fifty years after his death, what he did and who he was continue to influence people.

While I never met Walt, I grew up watching him every week on television and assumed that was an accurate reflection of who he really was. Over the last forty years, I have interviewed extensively people who did know him (some of that material is presented in this book) and they confirmed my assumption.

Disney animator Ward Kimball, who knew Walt about as well as anyone, told me:

The bottom line was Walt was a down-to-earth farmer’s son who just happened to be a genius. Walt played the role of the bashful tycoon who was embarrassed in public, but he knew exactly what he was doing at all times.

Some of the material that appears in the following chapters previously appeared in a different form in books and articles I have written over the past decades. I cannot assume that everyone reading this book has a complete collection of my books and articles or is familiar with these facts that to some people are considered common knowledge.

Any of the previously existing material that I have included has been rewritten and updated from its earlier publication so that it can be the most accurate resource.

I have included direct quotes from Walt himself, quotes from those who knew him, and anecdotes that might help reveal who he was.

I freely admit that I have great affection and respect for Walt Disney and that may influence the tone of the material, but never at the expense of telling the truth. With all the questions this book answers, even more questions have arisen. Walt was larger-than-life and cannot be contained within one book.

Hopefully, this book will serve as a quick and accurate reference for those people who want to know about Walt Disney as a person. However, new discoveries about Walt and his life are being made every day, so even decades after his death, his full story has yet to be told.

Jim Korkis
Disney Historian
August 2017


CHAPTER ONE

Who Was Walt Disney?

Walt Disney was born December 5, 1901, in Chicago, Illinois, one of the five children of Elias and Flora Disney. He had three older brothers (Herbert, Raymond, Roy) and one younger sister (Ruth). He had lots of relatives on both sides of his family tree.

He married Lillian Bounds in July 1925 and they had two daughters, Diane and Sharon. Sharon was adopted. He is best known as a movie studio producer for his work in animation.

He is credited with the creation and development of Mickey Mouse and all his friends, like Donald Duck and Goofy, the first American technicolor animated feature film Snow White and the Seven Dwarfs, and the building of Disneyland, arguably the first theme park as opposed to an amusement park. He produced many popular and memorable live action films as well, including Mary Poppins.

Walt received 59 Academy Award nominations, and 22 awards. Those records remain unbroken. In February 1960, he was inducted into the Hollywood Walk of Fame with two stars, one for motion pictures and the other for his television work. In 1986, he was inducted into the Television Hall of Fame.

Over his lifetime he received countless awards. The Walt Disney Family Museum estimates that Walt received more than 950 honors and citations from throughout the world, many of which are displayed at the museum. While he appreciated the honors, his wife Lillian said he was embarassed to receive an award and embarassed when he didn’t.

Walt died December 15, 1966, from complications of lung cancer at St. Joseph’s Hospital in Burbank, California, directly across the street from his studio.

In her July 17, 1965, TV Guide article about Walt Disney, Edith Efron wrote:

He is one of the few men in show business whose names stand for something significantly larger than their own work. He has been called “innocence in action” and this is as good a way to describe him as any.

The details of Walt Disney’s life have often been published. But all that is really essential to know is that his is the story of a very poor boy who was raised on a Missouri farm, who never finished high school, who worked incessantly to bring his innocent personal visions into existence, who succeeded after a series of bitter struggles, who rose to international fame by embodying some of mankind’s most endearing characteristics in a mouse, and who has been free, ever since, to produce his very special type of fantasies.

His accomplishments are also unnecessary to list. There can be few people in this country who have not been exposed to some of them. If his name and achievements are a matter of household knowledge, the man behind the name is not. The fascination of his activities have tended to divert eyes from the man engaging in them.

When Walt Disney was born, the gentle era of horse and buggy was giving way to the fast-paced new age of motor cars and the forgiving glow of gaslight was being replaced by the harsh light of electricity.

Walt grew up always having one foot in his love for the nostalgic past with the other foot in his insatiable curiosity of new technology and what was coming in the immediate future.

He transformed animation from an amusing theatrical novelty into a respected art form. He introduced new processes that changed both the production and content of animated film. He was a respected live-action motion-picture producer whose timeless films still entertain and inspire audiences today.

Walt was a pioneer in television and outdoor entertainment. He transformed the hospitality industry by introducing innovations that have become standard practice today, from name badges to switchback queue lines.

All of these accomplishments are in addition to his creating a greater awareness of the need for conservation, sparking America’s interest in exploring outer space and inspiring countless dreamers in the pursuit of their careers, among so many other things.

Walt died painfully from complications of lung cancer due to a lifetime of smoking on December 15, 1966, ten days after his 65th birthday, while on the verge of some of his greatest accomplishments.

One afternoon in 1965, when Imagineer Marty Sklar brought Walt a proposal for the corporate annual report, Walt told him:

Walt Disney is a thing. An image that people have in their minds. And I spent my whole life building it. Walt Disney the person isn’t the image, necessarily. I drink and I smoke and there’s a whole lot of other things that I do that I don’t want to be part of that image. I’m not Walt Disney anymore.

His daughter Diane said:

[Dad] was very sentimental. He gloried in sentimentality, especially about family relationships. He had a deep reverence for the family unit and an intense patriotism. He was the biggest softie in the world. He was very boyish and always was.

James Algar started at the Disney studio as an animator in 1934 and became a director and then responsible for writing and directing most of the True-Life Adventure episodes. He was also responsible for theme park attractions like Great Moments with Mr. Lincoln.

In 1985, he told Disney historian Robin Allan:

You might say that Walt was a different man with each different person in a relationship. He was a simple, forthright man of rather common tastes, but he understood that each person needed to be dealt with as an individual.

He treated everybody rather well and had a marvelous knack for “reading people” and spotting in them something maybe they didn’t know they had and finding a way to get them to tackle what seemed like an impossible job and be happy about it.

People who didn’t know him would size Walt up as a farm boy from Kansas who really didn’t know what was up about something. They all underestimated him. Walt had one of the finest minds that I will ever meet or anyone will ever meet. He didn’t pretend to know everything. He always asked questions of others. He was a highly intuitive person. He could jump to an answer without having to over-analyze it.

Now, he had his personality flaws and he had his rigidities. He would not tolerate negativity. He would bristle and his attitude was “Well, why not try it first?” He really didn’t have time for idle chit-chat and he was focused on creating a Disney trademark and not having it diffused in so many different directions.

I think he was scarred by some of his early business experiences where things were taken away from him or he was treated badly. The strike in 1941 disturbed him because he thought of the studio as his family and that we were all in this together to make the best product possible. For him, it was not about money. He looked at money to do better things, not for personal gain.

We were all fond of Walt even when he could be fiery or cranky because we understood. I think you will find that with everyone you interview.

Uncle Walt

Walt was known for his extraordinary memory, but as his studio grew, he had a harder time remembering names and it was easier just to use a first name.

Walt also felt that being addressed by his first name would make him appear as just another member of the team, but this practice was difficult, especially at first, for many people.

At the studio, Walt often told those who addressed him as “Mr. Disney” that the only “mister” at the studio was “Mr. Lessing” (the studio’s legal advisor) or some other elderly employee deserving of such respect. Walt never felt that he was old enough to be addressed in that manner.

At Disneyland, Walt would joke that the only “mister” was Mr. Toad, and later Mr. Lincoln.

When Walt visited the Arizona live-action set during the filming of Song of the South (1946), he did not use the standard canvas-backed director’s chair. In the film, the character of Uncle Remus sits comfortably in a rocking chair as he tells his stories. Across the back of Walt’s rocking chair, the crew wrote “Uncle Walt” to reference that Walt was a storyteller like Uncle Remus. It was the first time he was referred to as “Uncle Walt,” a nickname that would be used more frequently with his avuncular appearances on television.

Walt did not want the young children who were Mouseketeers to call him “Mr. Disney” when they were working on the original Mickey Mouse Club television series. However, calling him just “Walt” seemed disrespectful and too familiar with an adult during that time period. Walt suggested that they call him “Uncle Walt.”

Former Mouseketeer Cubby O’Brien said:

He wanted us all to call him Uncle Walt. I called him Uncle Walt, but Annette always called him Mr. Disney.

Walt on Walt

These quotes attributed to Walt Disney were compiled from Walt’s Words (Theme Park Press, 2016) where proper citations are given:

“Everybody around here calls me ‘Walt.’ It’s my nature to be democratic. I want to be just another guy working in this plant—which I am. When I meet people in the hall, I want to be able to speak to them, and have them speak back to me, and say ‘hello’ with a smile.”

“Some people around here have been working with me for thirty years, and they don’t understand me yet!”

“I never felt sorry for myself. It never bothered me. I mean, I’d get disappointed. I’d get mad. I’d get discouraged. But I never felt sorry for myself. That’s why I’m happy. I’m doing what I want to do. The secret of success, if there is any, is liking what you do. I like my work better than my play.”

“I guess I’m an optimist. I’m just corny through and through. I may be a sentimentalist, but if so, millions of sentimentalists have taste as schmaltzy as mine.”

“The thing that annoys me is when people don’t attach any importance to the coordinating of all the talents that go into these things. The vital part I played is coordinating these talents. And encouraging these talents. And carrying them down a certain line. It’s like pulling together a big orchestra.”

“I was a pretty tough guy at times, but I must have been right a good percentage of the time because a lot of the guys are still with me.”

“People say I still have the innocence of a child. Maybe I have. I still look at the world with wonder, and with all living things I have a terrific sympathy. It was the most natural thing in the world for me to imagine that mice and squirrels might have feelings just like mine.”

“I think the thing that has helped me in the business is that I haven’t been too good at any one thing. I never felt as an artist that I was a good artist. I was never happy with anything I ever did as an artist. I loved mechanics. I got to be a pretty good carpenter working under my dad. I can still go and make anything in a cabinet shop. I think that has helped me in this business, because in my business I take in all of those things.”

“To the youngsters of today, I say believe in the future, the world is getting better. There is still plenty of opportunity. Why, would you believe it? When I was a kid I thought it was already too late for me to make good at anything.”

“Mrs. Disney and I found that treating our girls as individuals and encouraging them to think for themselves was a far more satisfactory way of bringing them up than by trying to regulate every step of their conduct with an elaborate set of rules.”

“As far as I can see, being a celebrity has never helped me make a better picture or a good shot in a polo game or command the obedience of my daughter or impress my wife. It doesn’t even seem to help keep the fleas off our dogs, and if being a celebrity won’t even give you an advantage over a couple of fleas, then I guess there can’t be much in being a celebrity after all!”

“If I had it to do over again, no, I don’t think I would [do it differently]. I don’t know. I hope I don’t have to do it over again.”


CHAPTER TWO

Walt’s Ancestry

Walt’s daughter Sharon recalled:

[Dad] is not one of those to think the family tree is terribly important because of any important connections you might have had. He just thinks that it’s interesting to know just where your family came from. What they did. He was proud that they were good, honest people who worked hard and amounted to something in their own little way.

Isgny-sur-Mer is a small village on the French coast near Normandy where Allied troops landed during World War II. From this location nine centuries earlier, French soldiers sailed to invade England and after the battles remained and established a new life. Among those soldiers was Hughes d’Isgny and his son Robert. During the Restoration in 1660, a branch of that Disney family moved to Ireland, settling in County Kilkenny.

In that era, people were often identified by the town from where they came. So Robert d’Isgny meant it was the Robert who was from the French seacoast town. Over the decades, the name became anglicized to the more familiar “Disney.”

Arundel Elias Disney, born in Ireland in 1801, made the daring journey from Liverpool to the New World aboard the New Jersey with his wife, Maria Swan, and his family in 1834.

He made the month long trip with his brother Robert and his family. When they arrived on October 3, Arundel parted ways with his brother in New York. Robert headed to a farm in the Midwest.

Walt said in 1963:

The Disney family were Anglo-Irish and they migrated in the 1830s, which make me feel that the Disneys had foresight because it was 1840 when they had the potato famine in Ireland. But they were smart enough to get out before that.

Arundel continued north to the little town of Holmesville, Ontario. The Disneys settled on a tract of land along the banks of the Maitland River in the Canadian frontier near Goderich Township. He soon found that he had been tricked by the company that had sold him the land and there were no roads, schools, churches, or other infrastructure.

He managed to overcome these hardships. Cultivating the land and building a saw and grist mill near the Maitalnd River, the family, which included sixteen children, eventually prospered along with the local community.

In February 1859, Walt’s father Elias was born to Arundel’s eldest son Kepple in a house on Jamestown Road near Bluevale. Bluevale was not too far from Goderich.

In 1878, Kepple Disney and his family, including his wife Mary Richardson and two sons Elias (Walt’s father) and Robert (Walt’s uncle), left Canada to seek their fortune in California. When Kepple passed through Kansas, he ended up buying a large parcel of land and set up a farm instead.

During this time, Elias became fond of Flora Call, the teenaged daughter of a neighbor who lived two miles from the Kansas farm. In 1884, after some severe winters, the Calls moved to Florida with Kepple Disney and Elias who settled in
















Disney Coat of Arms







	Coat of Arms: Three gold fleur de lis on a red fess, representing purity or light.

	Crest: A red lion passant guardant representing bravery or courage. A crest is a part of the coat of arms. 

	Motto: Vincit qui patitur.

	Motto Translated: He conquers who endures.





Elias Charles Disney 

















Flora Call Disney



















Herbert Arthur Disney


















Raymond Arnold Disney


















Roy Oliver Disney


















Ruth Flora Disney Beecher

















Lillian Marie Disney 



















Diane Marie Disney Miller

















Sharon Mae Disney
















Daddy Walt



























Grandpa Walt
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