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This is a chapter from Alex Ross’s groundbreaking history of 20th century classical music, The Rest is Noise.

It is released as a special stand-alone ebook to celebrate a year-long festival at the Southbank Centre, inspired by the book. The festival consists of a series of themed concerts. Read this chapter if you’re attending concerts in the episode

Post-War World: Making a Break with the Past


Alex Ross, music critic for the New Yorker, is the recipient of numerous awards for his work, including an Arts and Letters Award from the American Academy of Arts and Letters, the Belmont Prize in Germany and a MacArthur Fellowship. The Rest is Noise was his first book and garnered huge critical acclaim and a number of awards, including the Guardian First Book Award and the National Book Critics Circle Award. He is also the author of Listen to This.
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Abbreviations Used

ACLC: Aaron Copland Collection, Music Division, Library of Congress.

ACR: Aaron Copland: A Reader: Selected Writings, 1923–1972, ed. Richard Kostelanetz (Routledge, 2004).

ACVP: Aaron Copland and Vivien Perlis, Copland: 1900 Through 1942 (St. Martin’s, 1984).

AHRP: Hitler: Reden und Proklamationen, 1932–1945, ed. Max Domarus (Schmidt, 1962–65).

AMM: Alma Mahler, Gustav Mahler: Memories and Letters, ed. Donald Mitchell, trans. Basil Creighton (Viking, 1969).

ASC: Arnold Schönberg Center, Vienna.

ASL: Arnold Schoenberg: Letters, ed. Erwin Stein, trans. Eithne Wilkins and Ernst Kaiser (University of California Press, 1987).

ASSI: Style and Idea: Selected Writings of Arnold Schoenberg, ed. Leonard Stein, trans. Leo Black (University of California Press, 1984).

BDC: Berlin Document Center, microfilm copies at National Archives II.

BGFI: Bryan Gilliam, “ ‘Friede im Innern’: Strauss’s Public and Private Worlds in the Mid 1930s,” Journal of the American Musicological Society 57:3 (Fall 2004), pp. 565–98.

BGRS: Bryan Gilliam, The Life of Richard Strauss (Cambridge UP, 1999).

DMBB1, 2, 3: Letters from a Life: Selected Letters and Diaries of Benjamin Britten, 1913–1976, vols. 1 and 2 (Faber, 1991), vol. 3 (University of California Press, 2004), ed. Donald Mitchell, Philip Reed, and Mervyn Cooke.

ETS1, 2, 3: Erik Tawaststjerna, Sibelius, Volume I: 1865–1905 (University of California Press, 1976); Volume II: 1904–1914 (University of California Press, 1986); Volume III: 1914–1957 (Faber, 1997), all trans. Robert Layton.

EWS: Elizabeth Wilson, Shostakovich: A Life Remembered, 2nd ed. (Princeton UP, 2006).

FMP: Records of the Federal Music Project, RG 69, National Archives II.

GGLC: George Gershwin Collection, Music Division, Library of Congress.

GMRS: Gustav Mahler, Richard Strauss: Correspondence, 1888–1911, ed. Herta Blaukopf, trans. Edmund Jephcott (University of Chicago Press, 1984).

HHS: Hans Heinz Stuckenschmidt, Arnold Schoenberg: His Life, World, and Work, trans. Humphrey Searle (Schirmer Books, 1978).

HMAW: Hans Moldenhauer and Rosaleen Moldenhauer, Anton von Webern: A Chronicle of His Life and Work (Knopf, 1979).

HPAC: Howard Pollack, Aaron Copland: The Life and Work of an Uncommon Man (Holt, 1999).

IGSF: Isaak Glikman, Story of a Friendship: The Letters of Dmitri Shostakovich to Isaak Glikman, 1914–1975, trans. Anthony Phillips (Cornell UP, 2001).

JASR: Joseph Auner, A Schoenberg Reader: Documents of a Life (Yale UP, 2003).

JCS: John Cage, Silence: Lectures and Writings by John Cage (Wesleyan UP, 1973).

JGT: Die Tagebücher von Joseph Goebbels, ed. Elke Fröhlich (K. G. Saur, 1987).

LFS: Laurel E. Fay, Shostakovich: A Life (Oxford UP, 2000).

LGM1, 2, 3: Henry-Louis de La Grange, Mahler, Volume 1 (Doubleday, 1973); Volume 2: Vienna: The Years of Challenge (1897–1904) (Oxford UP, 1995); Volume 3: Vienna: Triumph and Disillusion (1904–1907) (Oxford UP, 1999).

MFS: Morton Feldman Says: Selected Interviews and Lectures, 1964–1987, ed. Chris Villars (Hyphen, 2006).

NG: New Grove Dictionary of Music and Musicians, 2nd ed., ed. Stanley Sadie (Macmillan, 2001).

NSM: Nicolas Slonimsky, Music Since 1900, 5th ed. (Schirmer Books, 1994).

NSPHM: Nigel Simeone and Peter Hill, Messiaen (Yale UP, 2005).

OMGUS: Records of the Office of Military Government, United States, RG 260, National Archives II.

RCSC: Robert Craft, Stravinsky: Chronicle of a Friendship (Vanderbilt UP, 1994).

RSC: Franz Trenner, Richard Strauss: Chronik zu Leben und Werk, ed. Florian Trenner (Verlag Dr. Richard Strauss, 2003).

RSRR: Richard Strauss and Romain Rolland: Correspondence, Together with Fragments from the Diary of Romain Rolland and Other Essays, ed. Rollo Myers (Calder and Boyars, 1968).

RTS1, 2: Richard Taruskin, Stravinsky and the Russian Traditions: A Biography of the Works Through “Mavra,” 2 vols. (University of California Press, 1996).

SRW: Steve Reich, Writings on Music, 1965–2000, ed. Paul Hillier (Oxford UP, 2002).

SSC1, 2, 3: Stravinsky: Selected Correspondence, ed. Robert Craft, 3 vols. (Knopf, 1982–85).

SWS1, 2: Stephen Walsh, Stravinsky: A Creative Spring: Russia and France, 1882–1934 (Knopf, 1999), and Stravinsky: The Second Exile: France and America, 1934–1971 (Knopf, 2006).

TMDF: Thomas Mann, Doctor Faustus, trans. John E. Woods (Vintage, 1999).
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371 “We live in a time”: Interview with Charles Amirkhanian, Jan. 14, 1992, quoted in Writings Through John Cage’s Music, Poetry, and Art, ed. David W. Bernstein and Christopher Hatch (University of Chicago Press, 2001), p. 1.

373 bombing of Garmisch: See Ian Sayer and Douglas Botting, Nazi Gold (Grove, 1984), p. 77.

374 Strauss’s meetings with Americans: See Peter Bloom, “History, Memory, and the Oboe Concerto of Richard Strauss,” Pendragon Review 2 (2001), p. 4; author’s interview with Milton Weiss, Aug. 7, 1997; Meyer Levin, “We Liberated Who’s Who,” Saturday Evening Post, July 21, 1945 (on Kramers); Michael H. Kater, “Jupiter in Hell,” New York Times, Jan. 6, 2002; and Walter Panofsky, Richard Strauss: Partitur eines Lebens (Piper, 1965), p. 331.

374 “Hitler’s father”: Kurt Wilhelm, Richard Strauss persönlich: Eine Bildbiographie (Kindler, 1984), p. 363.

374 several future leaders: See Stockhausen on Music, ed. Robin Maconie (Marion Boyars, 1989), pp. 15–23; Michael Kurtz, Stockhausen: Eine Biographie (Bärenreiter, 1988), p. 37; Hans Werner Henze, Bohemian Fifths: An Autobiography, trans. Stewart Spencer (Princeton UP, 1999), pp. 43–45; David Osmond-Smith, Berio (Oxford UP, 1991), p. 3; and Nouritza Matossian, Xenakis (Taplinger, 1986), p. 26.

375 Britten at Bergen-Belsen: See DMBB2, pp. 1272–74. For the dates of Holy Sonnets, see Benjamin Britten: A Catalogue of the Published Works, ed. Paul Banks et al. (Britten-Pears Library, 1999), pp. 75–76. For Oppenheimer, see Kai Bird and Martin J. Sherwin, American Prometheus: The Triumph and Tragedy of J. Robert Oppenheimer (Knopf, 2005), p. 304.

375 “The people starve”: Bernstein to Helen Coates, May 5, 1948, Leonard Bernstein Collection, Library of Congress. For a good description of Germany’s “year zero,” see Patricia Meehan, A Strange Enemy People: Germans Under the British, 1945–1950 (Peter Owen, 2001), pp. 31–43.

376 “inclined to be bolshevistic”: Jean Edward Smith, Lucius D. Clay: An American Life (Holt, 1990), p. 42.

376 “We are trying”: Proceedings of the Berch tesgaden Conference, Oct. 8–12, 1948, Education and Cultural Relations (hereafter E&CR), OMGUS.

376 “He’s hep”: Nicolas Nabokov, Old Friends and New Music (Little, Brown, 1951), p. 258.

377 Music Branches: For more on OMGUS’s music officers, see David Monod, Settling Scores: German Music, Denazification, and the Americans, 1945–1953 (University of North Carolina Press, 2005).

377 Moseley at Tanglewood: Humphrey Burton, Leonard Bernstein (Doubleday, 1994), p. 94. For Moseley’s report on Bernstein’s visit, see Monthly Summary, May 24, 1948, E&CR, OMG Bavaria, OMGUS.

377 “It means so much”: Bernstein to Helen Coates, May 11, 1948, Leonard Bernstein Collection, Library of Congress.

377 Moseley’s visit to Bayreuth: Author’s interview with Carlos Moseley, Aug. 30, 2002.

378 four exclamation points: Walter Schertz-Parey, Winifred Wagner: Ein Leben für Bayreuth (Stocker, 1999), p. 181.

378 “It is above all”: “Music Control Instruction No. 1,” June 19, 1945, Supreme Headquarters of the Allied Expeditionary Force, Psychological Warfare Division, OMGUS.

379 “The rule of having”: Edward Kilenyi, Report to Chief, Theater and Music, Aug. 10, 1945, E&CR, OMG Bavaria, OMGUS. For Kilenyi’s background, see Monod, Settling Scores, pp. 21–22.

379 “I hear such nice”: Oct. 31, 1948, Civil Censorship Division, USFET (GERMAN), OMGUS.

380 Newell Jenkins and Orff: See Monod, Settling Scores, p. 65; and Michael H. Kater, Composers of the Nazi Era, pp. 133–40. Jenkins had the added distinction of being the grandson of Richard Wagner’s dentist.

380 “a man of the utmost”: Arthur C. Vogler, “Daily Report,” June 15, 1945, E&CR, OMG Bavaria, OMGUS.

380 “They are extremely shy”: Participation of Music Section in Re orientation Activities, May 9, 1947, E&CR, OMG Bavaria, OMGUS.

380 Moseley’s patronage: Semi-annual Report, July 1–Dec. 31, 1948, E&CR, OMG Bavaria, OMGUS.

381 piano on jeep: Amy C. Beal, New Music, New Allies: American Experimental Music in Germany from Zero Hour to Reunification (University of California Press, 2006), pp. 40 and 38.

381 “contemporary music only”: Everett Helm, “Letter from Germany,” undated manuscript (apparently 1948), Theater and Music, E&CR, OMGUS.

381 “It would be both”: Evarts to Harrison Kerr, April 23, 1949, Theater and Music, Education, Records of the Cultural Affairs Branch, E&CR, OMGUS.

381 “In my former army service”: Schoenberg to John Evarts, April 23, 1949, ASC.

382 “acquired a reputation”: Ralph A. Burns, “Review of Activities for the Month of June 1949,” Theater and Music, Education, Records of the Cultural Affairs Branch, E&CR, OMGUS.

382 excitement over Leibowitz: Henze, Bohemian Fifths, p. 74.

382 “The Darmstadt Holiday Courses”: Burns, “Review of Activities for the Month of July 1949.”

383 “segregation of the modern”: Monod, Settling Scores, p. 198.

384 “the prophet of a new”: Hans Moldenhauer, The Death of Anton Webern: A Drama in Documents (Philosophical Library, 1961), p. 5. Moldenhauer notes that the cook died of alcoholism in 1955 in Mount Olive, North Carolina, adding that the Mount of Olives was “the scene of the agony and betrayal of Jesus Christ” (p. 98).

384 “happens to be about”: See Klaus Mann, Briefe und Antworten, Band II: 1937–1949, ed. Martin Gregor-Dellin (Edition Spangenberg, 1975), p. 226. See also Klaus Mann, Der Wendepunkt: Ein Lebensbericht (Nymphenburger, 1969), p. 488; and Gertrud Maria Rösch, “ ‘I thought it wiser not to disclose my identity’: Die Begegnung zwischen Klaus Mann und Richard Strauss im Mai 1945,” Thomas Mann Jahrbuch 14 (2001), pp. 233–48. For the unsent letter to Mann, see Walter Thomas, Richard Strauss und seine Zeitgenossen (Langen Müller, 1964), p. 283; Richard Strauss, Briefwechsel mit Willi Schuh (Atlantis, 1969), p. 81; and Hans Rudolf Vaget, “The Spell of Salome: Thomas Mann and Richard Strauss,” in German Literature and Music: An Aesthetic Fusion, 1890–1989, ed. Claus Reschke and Howard Pollack (Fink, 1992), p. 46.

384 “Oh, yes”: Russell Campitelli to author, June 10, 2003.

385 photograph of Strauss: Included in John de Lancie’s letter to the author, Dec. 23, 1999.

385 “Masters of the very first”: David Farrell Krell and Donald L. Bates, The Good European: Nietzsche’s Work Sites in Word and Image (University of Chicago Press, 1997), p. 217. Originally in The Gay Science, sec. 281.


SUGGESTED LISTENING AND READING

Five Recommended Recordings

Schoenberg, Berg, and Webern, Pieces for Orchestra; James Levine conducting the Berlin Philharmonic (DG; available from ArkivMusic.com)

Stravinsky, Rite of Spring / Bartók, Miraculous Mandarin; Esa-Pekka Salonen conducting the Los Angeles Philharmonic (DG)

Britten, Peter Grimes; Jon Vickers, Heather Harper, Colin Davis conducting the orchestra and chorus of the Royal Opera House (Philips)

Messiaen, Quartet for the End of Time; Tashi (RCA)

Reich, Music for 18 Musicians; Steve Reich and Musicians (ECM)

Zero Hour

My sketch of musical activity in Germany during the Allied occupation from 1945 to 1949 is based mainly on research conducted at the National Archives in Washington, DC. David Monod’s book Settling Scores: German Music, Denazification, and the Americans, 1945–1953 sheds more light on America’s influential if short-lived intervention in German music history. The chapter sets the stage for the era of the international avant-garde, which produced an impossibly varied tumult of styles and sounds. Anyone looking for a sophisticated analytic study of the period can consult Paul Griffiths’s Modern Music and After. Arnold Whittall’s Musical Composition in the Twentieth Century also provides wise guidance through the labyrinth of avant-garde technique.
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