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To Donald Trump

Without whose words, this book

would not have been completed.

“America has always been the land of dreams 

because America is a nation of true believers. 

When the pilgrims landed at Plymouth, 

they prayed. 

When the Founders wrote the Declaration of Independence, 

they invoked our creator four times, 

because in America 

we don’t worship government, 

we worship God.”

[Whose WORDS are these

I think I know:

Quotation from Donald Trump, about American Tradition,

on May 13, 2017, at Liberty University, in Lynchburg, Virginia.
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PART ONE – Literature in the English Class


CHAPTER I – Teaching American Literature in the English Class


A. The study of literature

B. The use of literature

C. The communicative approach
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CHAPTER II – Teaching Poetry in the English Class
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CHAPTER III - - Education by Poetry
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A. Principles of selection

1. The originality of the poet.

2. The authenticity

3. Motivation

4. Literary and language competence

5. The emotional value of poetry

B. Poetical education

1) English and American poetry

2) Alternative literary forms

3) Different translations of the same poem

4) Alternative versions

5) Different poetic forms

6) Different interpretations

7) Jigsaw reading
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PART TWO – The Poetry of Robert Frost
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CHAPTER IV – Frost’s Life and Career


'The Road Not Taken''

England (1912- 1915)

Back to New England

America's National Poet
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CHAPTER V – The Poet and America. Robert Frost and the Spirit of New England.
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a) New England and The Beginnings of American Literature

NEW ENGLAND

The Spirit of New England

b) The Nineteenth Century American Poetry

c) Modern American Poetry

d) Robert Frost and other American Poets

19th Century American Poets

20th Century American Poets
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CHAPTER VI – Major Themes and Symbols in Frost’s Poetry
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CHAPTER VII - Conclusions
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PART THREE – Robert Frost in the English Class
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CHAPTER VIII – Suggestions for Text-book Lessons


’Stopping by Woods on a Snowy Evening’’ – by Robert Frost

16 Monoverse photopoems
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CHAPTER IX – Student’s Book
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Lesson 1 – Be a Better Reader

Lesson 2 – Books and Authors

Lesson 3 – Rhyme and Rhythm

Lesson 4 – The Language of Poets

PROJECT – Save the Forests

THE CEDARS OF LEBANON

POETRY PAGE
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CHAPTER X – Activity Book
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Lesson 1 – ACTIVITY BOOK

Lesson 2 – ACTIVITY BOOK

Lesson 3 – ACTIVITY BOOK

Lesson 4 – ACTIVITY BOOK

POETRY PAGE

Additional materials

1). Index of important words used in the poem ‘’Stopping by Woods on a Snowy Evening’’ by Robert Frost

2). Index of proverbs and expressions
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CHAPTER XI - Translations
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‘’Noaptea, pe zăpadă, m-am oprit la pădure’’ (trad. Margareta Sterian)

‘’Popas lȋngă pădure ȋntr-o seară cu zăpadă’’ (trad. Victor Felea)

‘’Popas lȋngă pădure ȋntr-un amurg de iarnă’’ (trad. Petre Solomon)

‘’Popas lȋngă pădure-ntr-o seară cu omăt’’ (trad. Manea Adrian - 1998)

‘’Oprindu-mă ȋn faţa pădurii ȋntr-o seară cu ninsoare’’ (trad. Mircea Ivănescu)

‘’Popas în apropierea codrilor într-o seară cu ninsoare’’ (trad. Octavian Cocoş)

‘’Oprire ȋn pădure ȋntr-o seară cu zăpadă’’ (trad. Irina Moga)

‘’Un popas în pădure, în cea mai lungă noapte a anului’’ (trad. Dan Sociu)

‘’Mas ȋn pădure ȋntr-un amurg de iarnă‘’ (trad. Manea Adrian – 2025)
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Key to the exercises

KEY 1 - Lesson 1

STUDENT'S BOOK 1

ACTIVITY BOOK 1

KEY 2 - Lesson 2

STUDENT'S BOOK 2

ACTIVITY BOOK 2

KEY 3 - Lesson 3

STUDENT'S BOOK 3

ACTIVITY BOOK 3

KEY 4 - Lesson 4

STUDENT'S BOOK 4

ACTIVITY BOOK 4

TAPESCRIPTS

AMERICA

The Story of Columbus Day

Biography – ROBERT LEE FROST (1874 – 1963)

BLACK & WHITE

FORESTS

FARM

SANTA CLAUS
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Motto 

‘’Poetry makes nothing happen.’’

(W. H. Auden)

PS

Motto

‘’Writing a poem s discovering.’’

(Robert Frost)

Public sign means a sign erected in the public interest by or upon orders from a local, state, or federal public official. Examples of “public signs” include but are not limited to, memorial plaques and signs expressing matters of historical interest. (https://www.lawinsider.com/dictionary/public-sign

Public signs may be used with six functions: directing, prompting, restricting, compelling, advertising, and with the purpose of ‘’public interest publicizing’’. 

The poetic function of the language focuses on "the message for its own sake". (see Manea Adrian, Meaningful Signs about Meaningless Signs, or Semne despre semne, vol.1 -2, 2020, and the following book, Meaningless Signs about Meaningful Signs).

The conative function of the language engages the Addressee (receiver) directly. By persuading or advocating, it serves as a guide to the public. 

PS (Public Signs) posted by the regional authority with the intention of influencing people’s behaviour in public places such as a museum or a library.

[image: D:\.C UsersADRIANDesktop\Desktop\frost book\1 -New folder\1.jpg]

Do you need a public sign for the Library of Congress? 

What about the image of a politician protecting a poet?

[image: D:\.C UsersADRIANDesktop\Desktop\frost book\1 -New folder\2.jpg]

Lyndon B. Johnson assisting Robert Frost during the inaugural ceremony for John F. Kennedy.; Photo: Paul Schutzer/The LIFE Picture Collection via Getty Images/Getty Images

Kennedy personally invited Frost to read at JFK's inauguration.

Replying by telegraph, Frost wrote, "If you can bear at your age the honor of being made president of the United States, I ought to be able at my age to bear the honor of taking some part in your inauguration.

Approximately one hour in, Frost made his way to the podium and began reading "Dedication," but soon stopped: the sun's glare, reflecting off the snowy ground, was far too bright for a pair of 86-year-old eyes. Vice President Lyndon B. Johnson tried to block the sun with his hat, but Frost abandoned the effort altogether and began reciting "The Gift Outright" from memory.

https://www.biography.com/political-figures/john-f-kennedy-inauguration-robert-frost-poem

[image: D:\.C UsersADRIANDesktop\Desktop\frost book\1 -New folder\3.jpg]

"Dedication" is a poem commissioned of Robert Frost by John F. Kennedy for Kennedy's inauguration. This original typescript copy (first page shown only) is owned by the Library of Congress, donated by Stewart Udall who received it from Frost. The poem was retitled "For John F. Kennedy His Inauguration" for publication.
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‘Dedication’ by Robert Frost, handwritten and signed by the author, January 20, 1961 (Courtesy John F. Kennedy Presidential Library and Museum, Boston)
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Note about PS 1 - 12

Public Signs = PS 1 – 12 are virtual translations of my feelings while reading Robert Frost’s poem ‘’Stopping by Woods on a Snowy Evening’’.

Copyright Credit: Robert Frost, “Stopping by Woods on a Snowy Evening” from The Poetry of Robert Frost, edited by Edward Connery Lathem. Copyright 1923, © 1969 by Henry Holt and Company, Inc., renewed 1951, by Robert Frost. Reprinted with the permission of Henry Holt and Company, LLC.

‘’The definitive draft of Robert Frost's poem Stopping by Woods on a Snowy Evening – one of the most famous and popular poems of the 20th century – is to be offered for sale at Bonhams Fine Books and Manuscripts sale in London on Wednesday, 20 June. It is estimated at £20,000-30,000.

It appears in a letter dated 28th January 1923 sent by Frost to his friend in England, Jack Haines. Frost wrote, "I shall be sending you some poetry in MS again before long", adding as an afterthought, "I believe I'll copy a bit here and now." The 'bit' turned out to be the final, four-verse version of Stopping by Woods on a Snowy Evening word for word as it was subsequently published.

The only other surviving pre-publication draft of the poem consisted of three verses only. Frost added this fourth verse at the beginning to set the scene:

"Whose woods these are I think I know.

His house is in the village, though

He will not see me stopping here

To watch his woods fill up with snow."

Bonhams Head of Fine Books Matthew Haley said: "Almost all of Frost's correspondence is well documented, so it was a great surprise to discover this unpublished letter with Stopping by Woods on a Snowy Evening written out for the very first time, exactly as we know it today. The discovery allows us to date Frost's composition of the extra verse and, therefore, the completed work.

"The addition of a new first verse rebalances the poem and creates a much more vivid picture than the three-verse version. And, of course, the words "stopping... woods... snow" echo more fully the title of the poem. The work is wonderfully song-like, especially with the final repetition, and somehow thoroughly American in its mood of the lonely pioneer and the great American landscape."

Haines and Frost met in early 1914 when the American poet, who had travelled to the UK in 1912 to restart his literary career, moved to Gloucestershire, where Haines was a local solicitor. The two men became close and lifelong friends.

[https://www.bonhams.com/press_release/26114/



Epigraf

"I had a lover's quarrel with the world",

‘’Niciodată [IARNA] nu fu mai frumoasă

Sufletului nostru bucuros de moarte.’’

(un aproape Arghezi) de la el

pȋnă la ‘’I Have Yet One Desire’’ nu-i decȋt... acel

un altfel de 

‘’ESTE!”

ȋngropat sub

‘’Flakes of snow wandering.’’ (Cold, by George Bacovia)

Ȋnvaţă despre zăpadă

de la zăpadă,

şi despre pădure

de la pădure.

A scrie despre

ȋnseamnă a descoperi

ceea ce eşti

ȋn ceea ce 

este

şi-n ceea ce vei fi

“We love 

the things we love 

for what they are.”

(Robert Frost)
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Motto

“To be a poet 

is a condition, 

not a profession.”

(Robert Frost)

The use of poetry

The use of poetry in the English class can be extremely helpful in studying the structures of the English language. As Robert Frost suggested, our students need an "education by poetry". While teaching English as a foreign language, we may see not only the beauty of the language, but also the mechanisms that function to form a poem as a whole.

The characteristic of our modern civilization - that which distinguishes it from the civilizations which have preceded it - is the characteristic that knowledge by science has conferred upon it.

Bertrand Russell expressed the distinction between science and poetry in the following terms: "Whatever can be known, can be known by means of science. Poetry has no message to deliver.''[1]

The exclusive right of science to know and communicate knowledge is not only commonly recognized in our civilization: in a very real sense, it is our civilization.

In such a context, who needs literature? 

And what is the use of literature in an industrial society? 

What is the value of literature in the process of teaching if literature does not have a value of its own?

If somebody dares to speak of literature in our "scientific society", he usually takes a defensive attitude: in defence of poetry and literature.

As Archibald MacLeish said, speaking about the modern American society,

"It is true that philosophy is neglected, and even truer that art is regarded in this country (U.S.A.) generally as it seems to be regarded by the automobile manufacturers of Detroit: as so much enamel paint and chromium to be applied for allegedly decorative purposes to the outside of a car which would run better without it. "[2].

In an environment in which art is often regarded as an adornment of civilization rather than a vital element of it, our duty is to reaffirm the value of literature and the necessity of teaching literature to our students.

In a sense, Auden was right, "poetry makes nothing happen' It does not produce "things". The value of literature as knowledge was an idea expressed a long time ago by Thomas De Quincey: " There is, first, the literature of knowledge, and secondly, the literature of power. The function of the first is to teach; the function of the second is to move.’’ (Essay "Literature of Knowledge and Literature of Power "). [3]

The function of literature in any society is to describe the human condition and to express the significant ideas and sentiments of a certain epoch. And we don't read literature as a source of information.

American literature begins in the seventeenth century with the literary products of the colonists. In their literature may be found the key to much of what follows later.

Does literature merely reflect values - or create them? 

And how does American literature reflect national identity? 

Is there an American literature ‘’because" there is an American civilization?

The early settlers, primarily British, saw themselves as colonists and an extension of the European empires. The question of a distinctive American character appears later. Not until the early eighteenth century did they realize the sense of a separate and distinctive society. As Robert Frost saw in his poem "The Gift Outright": 

"The land was ours before we were the land's". [4]

Even at the very beginning of American history, there was a conflict; not between art and science, but between ideals and realities.

"... the history of the English colonies in America can not properly be understood without also understanding the ideals that inspired many colonists: the ideal of religious integrity, and the ideal of political democracy " [5] remarked Daisy Miller. It seems to be two Americas: one is the actual country that shares all the limitations of any human community, the other is the ideal America, a country that answers all human hopes. The American concern with building a society that existed to protect and enlarge man's freedom, not to limit or destroy it, began as early as 1620 when the Pilgrims drew up the Mayflower Compact.

The Pilgrims of Plymouth and the Puritans of Massachusetts Bay were products of the Renaissance and Reformation.

Intellectually, politically and economically, the Puritans were less closely linked to England than were the other English colonists. They were religious people and they had the greatest influence on the life and culture of the New World.

The land that was to become America was made up of many different peoples: English, German, French, Dutch, Spaniards... Why America became an essentially "English" country (with customs, traditions and literature in English), can best be explained by three facts:

1). The English settled almost exclusively on the eastern seacoast (mainly New England);

2). The English came to found a new home, to settle permanently, to establish themselves in a land where they could follow the dictates of their consciences free from the interference of the Crown. Others often came to the New World only to exploit its treasures;

3). The English dominated the land that was to become the United States, and the language spoken was English.

The dominant force that imposed its customs and habits, its thinking and its moral code was the group of pilgrims known as Puritans. But for the Puritans, literature was a means to an end. Unless it was versified theology, the Puritans considered poetry as unessential. However, much of the poetry that was written was versified theology and reflected the religious ideal of their society.

If we accept a conflict between science and art, reality and ideal, we must accept the idea that we cannot understand or study a society by judging it only by the standard of its science level and economic achievements.

Richard Lehan in "Literature and Values" considered that American national values seem more directly connected to economic and political life than to literature. "Literature may reflect those values - but does it create or initiate them? "[6].

He does not take into account the time of the Puritans as the real beginning of American literature, and he suggests that there is an inextricable connection between American cultural values and American literature, and that, at the deepest level of consciousness, one reinforces and recycles the other.

To the extent that American national identity is revealed in American literature, "it is inseparable from our sense of purpose and destiny" [7], he added.

From this point of view, all students should have some knowledge of the great works of American literature.

In an address given at Amherst College in 1930, the American poet Robert Frost expressed his concern about teaching poetry. His "Meditative Monologue" explained the idea of "enthusiasm tamed by metaphor" and considered that "Such enthusiasm is one object of all teaching in poetry" [8]

Speaking about teaching American literature, Frost suggested that:

"The teacher must teach the pupil to think ... We still ask boys in college to think, as in the nineties (1890), but we seldom tell them what thinking means: we seldom tell them it is just putting this and that together; it is just saying one thing in terms of another."[9], concluded Robert Frost.

Instead of using the traditional approach to teaching literature, we should encourage our students towards a greater understanding of literary texts, using different activities to accompany reading or listening.

Literature expresses the most significant ideas and sentiments of human beings, and teaching literature represents a means by which pupils can be put in touch with a range of expression, often of universal value and validity, over a historical period. Teaching literature within a cultural model enables students to understand and appreciate cultures and ideologies different from their own in time and space, and to come to perceive the tradition of thought, feeling and artistic form within the heritage of literature. In his essay on ‘’Why Do We Teach Poetry?’’ Archibald MacLeish considered that literature ought to be taught ‘’...as a most essential form of human expression as well as a carrier throughout the ages of some of the most important values in our heritage’’. [10]

What troubles me is that few teachers seem to share this conviction.

If we want our students to consider literature part of their life experience, we must help them feel it. And we ourselves must feel it.

‘’The teacher of literature should have an appreciation himself of what he is doing: he must be convinced that a literary experience is essential to his students.’’ [11], concluded Sonia Zyngier her article on teaching literature.

“There are two kinds of teachers: 

the kind that fill you with so much quail shot that you can't move, 

and the kind that just gives you a little prod behind 

and you jump to the skies.”

(Robert Frost)
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Motto

‘“Only God and 

I knew what 

I meant when 

I wrote it, 

now only God knows.”

(Robert Frost)

’No writer knows why he writes;

He only likes to imagine he knows.’’

(William Saroyan)

[image: D:\.C UsersADRIANDesktop\Desktop\frost book\1 -New folder\10.jpg]

	[image: image]
	 	[image: image]


[image: image]

CHAPTER I – Teaching American Literature in the English Class
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Motto

“My Poetry and my teaching were one ...” 

(Robert Frost)

IN WINTER IN THE WOODS ALONE

AGAINST THE TREES I GO.

I MARK A MAPLE FOR MY OWN

AND LAY THE MARPLE LOW.

AT FOUR O’CLOCK I SHOULDER AXE

AND IN THE AFTERGLOW

I LINK A LINE OF SHADOWY TRACKS

ACROSS THE TINTED SNOW.

I SEE FOR NATURE NO DEFEAT

IN ONE TREE’S OVERTHROW

OR FOR MYSELF IN MY RETREAT

FOR YET ANOTHER BLOW.

‘’In the Clearing’’ is a 1962 poetry collection by Robert Frost. It contains the poem "For John F. Kennedy His Inauguration",

[image: D:\.C UsersADRIANDesktop\Desktop\frost book\1 -New folder\11.jpg]

TEACHING AMERICAN LITERATURE IN THE ENGLISH CLASS

Until relatively recent times, the teaching of literature in foreign language classes was an activity whose justification was assumed to be obvious.

More recently, the emphasis on the study of English for specific practical purposes, technical or otherwise, as well as an emphasis on the spoken more than on the written language, "has severily challenged the place of literature in the teaching of English as a foreign language" [1], suggested Ronald Carter.

When the audiolingual method became the prevailing methodology in foreign language teaching, the study of literature as an aid to or purpose for studying foreign languages was abandoned as irrelevant.

The particular difficulties of teaching literature to foreign students are caused by the way they are looking at a literary text as a source of information. In a civilization dominated by science, our students are taught to put facts above values. The contemporary world is full of statistics, numbers, facts, scientists and businessmen. The poet, the artist, does not have a place of his own in such a society. Archibald MacLeish considered that:

"One of the greatest failures of our educational system is that the young generation lacks the understanding of literature". [2]

Thousands of students graduate every year, to whom science is the only road to knowledge and to whom poetry is little more than a subdivision of something called "literature".

I do not know any teacher who is perfectly certain that literature ought to be taught now as at any other time and who is perfectly certain also that he knows why.


A. The study of literature

Even if some teachers are interested in the study of literature, it is still not entirely clear WHY foreign language students are asked to read literature. What reasons might there be for requiring students of English to study literature in English, specifically U.S. literature? There are different answers to the question of WHY teach foreign language literature.

The first answer is derived from the traditional grammar-translation methodology. Reading literature in the original should not only be a part of the foreign language curriculum, but is in fact the very goal of foreign language study itself. The ideal is to be able to read Shakespeare in English.

The meaning of teaching literature, as expressed by some authors [3], is to develop the sense of literature as a variety of English. In order to illustrate the relationship between language and context, they consider solving the problem by involving the students in the analysis of literary texts. Their aim is to develop the ability of students to talk about literature. And because students have difficulties expressing the function of narrating, describing, commenting, exemplifying, quoting, and drawing conclusions. We assume they need a lexical inventory (theme, rhythm, style, structure, emotional, conventional) [4]. Lazar Gillian considered that:

"Literary terminology provides students with the tools for identifying distinctive features of a literary text and so appreciating it more fully". [5]

The students are expected to be familiar with the terms in their own language, so providing the equivalents in English may be a simple and easy way of facilitating the transfer of literary knowledge from one language to another.

The study of literature and the teaching and reading of literature is not the same thing as language "knowledge'' or literary ''knowledge". Language competence and literary competence are not essential. If we want our students to enjoy and appreciate what they are reading/learning, we must communicate a literary experience and enable our students to feel poetry or other literary texts.

Along with this prejudice in favour of literature as the best example of the use of the language goes the idea that the works chosen to be read in English class should be those considered by critics and university literature professors as the classics. 

We agree that literature involves a special or nonconventional use of language. There are some linguistic features that are generally considered to predominate in literary texts: metaphor






















































B. The use of literature









































C. The communicative approach












































	The main function of language is communication (we include here and the language of orders and getting things done). Language helps us to determine how we see and think about the world, but at the same time, language restricts the thoughts of people who use it, and the limits of one's language become the limits of one's world. [for example, the people in the Amazonian forest do not have a word for ‘’SNOW’’, but they have a dozen words for different shades of ‘’GREEN’’. The people in Alaska have just one word for ‘’GREEN’’, and a dozen words for different types and colours of the ‘’SNOW’’).













	Someone's idea of an object or a concept is never exactly the same as another person's because each individual has had different experiences;

	Verbal communication is a two-way process (speaker-listener) based on the common understanding of the same meanings and words;

	Words work best in oral communication if they are kept relatively simple and are chosen with a clear idea of who the listeners will be. The language should not be oversimplified, but we should use language that is immediately understandable;

	Speech is intended to be understood as soon as the listener hears it. We can, however, ask questions, respond to feedback from our listeners, and rephrase our message if we are not being understood.

	We use a more limited vocabulary in speaking than we do in writing. The writer has more time and the possibility that the reader will re-read the text;

	The literary language uses written messages in a one-way process of communication (from writer to reader). It is a language of description and feelings, an expressive language giving the impression of personality;

	Sometimes, the meaning lies behind the words, and it exists on three levels :
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