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    A crown can turn private longing into public danger, especially when two sovereign women must define themselves beneath the same political sky. Stefan Zweig’s Mary Stuart approaches that charged condition not as a remote pageant of courts and ceremonies, but as a human drama shaped by power, faith, reputation, and constrained choice. Its subject is Mary, Queen of Scots, whose life became inseparable from the political struggles of sixteenth-century Britain and Europe. From the outset, Zweig places individual temperament beside the immense pressures of monarchy. The result is a work that invites readers to consider how history judges people whose personal lives are never permitted to remain private.

First published in German in 1935 as Maria Stuart, the book belongs to the mature work of Stefan Zweig, the Austrian writer celebrated for biographies, essays, fiction, and studies of cultural figures. Zweig wrote with a distinctive ability to make historical personalities immediate without reducing them to simple symbols. Mary Stuart is a narrative biography rather than a novel, though its prose often has the momentum and psychological concentration associated with fiction. It draws readers into a documented historical world while focusing attention on character, motive, atmosphere, and consequence. That combination is central to the book’s continuing identity as a literary historical biography.

The central premise is clear and enduring: Zweig traces the life and political predicament of Mary Stuart, placing her in relation to Elizabeth I of England and to the competing dynastic, religious, and national interests surrounding both queens. Their positions were shaped by claims of legitimacy, the authority of the crown, and the volatile politics of the age. Zweig does not treat these forces as abstract background. Instead, he shows how institutions, advisers, public expectations, and international rivalries bear upon the lives of rulers. Readers need no specialized knowledge of Tudor or Scottish history to grasp the stakes, although the book rewards close attention to its historical setting.

Zweig’s classic status rests partly on the scale of his ambition. He does not merely arrange events in sequence; he seeks to illuminate the emotional and moral pressures that can lie beneath historical action. In Mary Stuart, political history becomes an inquiry into leadership, vulnerability, ambition, and the burdens attached to public identity. This approach gives the book an appeal beyond the particular era it describes. Readers encounter not only queens and courts, but also recognizable conflicts between private feeling and public duty, self-determination and obligation, mercy and calculation. Such themes have allowed the work to remain accessible long after its first publication.

The book also reflects Zweig’s broader literary gifts. His historical writing is marked by dramatic pacing, close attention to decisive moments, and a strong interest in the psychological tensions of famous lives. These qualities distinguish Mary Stuart from a chronicle or academic monograph. Zweig writes for readers who want history to feel alive, while retaining the seriousness demanded by his subject. His method has remained important to the tradition of literary biography: it demonstrates how archival history can be shaped into a coherent narrative without abandoning the complexity of human motives. Later writers of narrative history and biography have continued to work within the possibilities that such an approach makes visible.

Mary Stuart has also endured because its figures have long occupied a powerful place in European cultural memory. The story of the Scottish queen and her English counterpart has inspired historians, dramatists, poets, novelists, composers, and artists across centuries. Zweig entered an already rich field, but his contribution lies in the intensity with which he frames the personalities at its center. He is interested in the contrast between political role and inward life, and in the ways public images can harden around living individuals. Rather than presenting the past as settled, the book makes historical interpretation itself part of the reader’s experience.

The period in which the book appeared lends it additional significance. Published in 1935, Mary Stuart came from an interwar Europe in which questions of authority, political conflict, national identity, and the fate of individuals under powerful institutions had renewed urgency. The book remains firmly rooted in the sixteenth century, and it should not be read as a simple allegory of its own time. Yet Zweig’s choice to explore the collision of personal conscience and state power speaks to concerns that extend beyond one historical moment. His narrative reveals how fragile personal agency can become when public conflict intensifies.

A major strength of the work is its refusal to make history feel impersonal. The institutions of monarchy, diplomacy, religion, and succession matter throughout, but Zweig continually returns to the people required to act within them. He examines the pressure of expectation placed upon those whose rank makes every gesture consequential. For Mary Stuart, identity is never merely private: it is interpreted by allies, opponents, subjects, and foreign powers. This condition gives the biography much of its tension. The reader sees that political power can enlarge a person’s reach while sharply narrowing the range of choices available to that person.

Zweig’s treatment of female sovereignty is especially central to the book’s lasting interest. Mary Stuart and Elizabeth I ruled in a political culture whose assumptions about authority were deeply gendered. Their lives therefore raise questions that are not limited to dynastic history: what standards are imposed on women in public office, how are their emotions interpreted, and why are their personal decisions so readily made into political evidence? Without forcing modern categories onto the past, the book allows these questions to emerge from the circumstances it recounts. Its attention to image, judgment, and authority continues to give it resonance for contemporary readers.

The work’s literary impact lies in the way it brings together narrative energy and historical reflection. Zweig’s biographies helped broaden the audience for serious life-writing by showing that the past could be approached through suspense, psychological observation, and ethical inquiry as well as through dates and institutions. Mary Stuart remains a notable example of that achievement. It has encouraged generations of readers to encounter historical biography as a form with its own artistic possibilities, capable of presenting both a public epoch and a closely observed individual life. Its lasting place in Zweig’s body of work reflects the durability of this union between history and storytelling.

Approaching the book today, readers may benefit from remembering that it is a literary biography shaped by Zweig’s narrative perspective, rather than a substitute for all subsequent historical scholarship. Its value lies not only in the information it conveys, but in the questions it asks about how lives are interpreted and how reputations are made. The prose directs attention toward conflict, choice, and personality, encouraging readers to weigh the relation between evidence and judgment. This remains one reason the book is so engaging: it treats the past as something to be understood through competing pressures, not merely remembered through fixed conclusions.

Mary Stuart continues to appeal because the forces it explores have not disappeared. Public life still turns private conduct into spectacle; political communities still argue over legitimacy, loyalty, identity, and the limits of power; prominent women still face forms of scrutiny shaped by unequal expectations. Zweig’s biography gives these modern concerns historical depth without losing sight of the singularity of its subject. Its enduring appeal comes from that double achievement: it offers a compelling entrance into sixteenth-century political life while asking readers to reflect on the costs of being judged in public. For that reason, it remains a vivid and consequential classic of literary biography.
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    Stefan Zweig’s Mary Stuart is a historical biography, first published in 1935, that reconstructs the life of Mary, Queen of Scots, within the violent political and religious struggles of sixteenth-century Europe. Combining narrative history with psychological interpretation, Zweig follows Mary from her early status as a dynastic prize to her role in the contested affairs of Scotland, France, and England. The book is concerned not only with public events but also with the pressures exerted by lineage, faith, marriage, personal loyalty, and reputation. Its central tension lies in the gap between an individual ruler’s desires and the political forces that define her available choices.

The narrative begins with Mary’s birth into the Scottish royal house and the uncertainty surrounding her inheritance. With Scotland divided by rival factions and threatened by stronger neighboring powers, her childhood immediately becomes a matter of international calculation. She is sent to France, where she is raised at the French court and educated amid the refinement and ceremony of the Valois monarchy. Zweig presents this upbringing as formative: Mary acquires cultural confidence, grace, and a sense of royal authority, but she also grows accustomed to a political environment very different from the increasingly Protestant and turbulent Scotland she is destined to rule.

Mary’s marriage to the French dauphin, Francis, seems to place her at the center of European power. When Francis becomes king, Mary’s position appears especially elevated, strengthened by her connections to both the French and Scottish crowns and by her claim to the English succession. Yet the promise of this period is short-lived. Court alliances shift, the balance of influence around the young royal couple changes, and Mary’s French security proves vulnerable to events beyond her control. Zweig uses this reversal to establish a recurring pattern in her life: moments of apparent triumph are repeatedly shadowed by instability and dependence on competing political interests.

After returning to Scotland, Mary confronts a country transformed during her absence. Religious reform has altered the public order, influential nobles pursue their own rival ambitions, and the authority of a Catholic queen must be negotiated in a predominantly Protestant political setting. Zweig emphasizes the difficulty of reconciling Mary’s personal style of rule with the demands of Scottish governance. Her efforts to preserve religious moderation and royal dignity are tested by suspicion from reformers, pressure from aristocratic factions, and the continuing importance of England. The book frames her return as a confrontation between cultivated monarchy and a harsher, increasingly fractured political reality.

Mary’s position becomes more complicated through the question of marriage. A royal marriage is never merely private in Zweig’s account: it can affect succession, foreign alliances, domestic power, and the standing of every major faction. Her union with Henry Stewart, Lord Darnley, initially carries dynastic advantages, but the relationship soon brings new strains to the Scottish court. Personal incompatibility and political ambition become closely entangled, while disputes over authority intensify around the royal household. Zweig traces how these tensions make Mary’s government more vulnerable, exposing the difficulty of separating intimate decisions from the public consequences imposed on a sovereign.

The crisis deepens amid violence, accusations, and the rise of James Hepburn, Earl of Bothwell, a powerful figure in Mary’s circle. Zweig treats this period as the most contested and emotionally charged part of her story, examining the limited and often partisan evidence through which later generations have judged her conduct. Rather than reducing the events to a simple moral verdict, the biography foregrounds the uncertainty created by political propaganda, personal testimony, and retrospective interpretation. Mary’s actions and perceived motives become inseparable from the struggle to control her reputation, while Scotland’s noble factions exploit the crisis to challenge her authority.

The consequences of these upheavals lead to Mary’s loss of effective power in Scotland and place her future in the hands of adversaries and uncertain allies. Seeking protection beyond Scotland does not end her difficulties; instead, her presence becomes a major concern for Elizabeth I of England. Zweig presents the relationship between the two queens as a central political and symbolic conflict. Though they never meet, each represents a different claim to legitimacy, religion, and monarchical authority. England’s rulers must weigh security, succession, diplomacy, and public opinion, while Mary remains a figure around whom supporters and conspirators can gather.

During the long later phase of her life in England, Mary’s personal freedom is restricted, but her political significance persists. Communications, family connections, religious loyalties, and continental rivalries ensure that she remains involved, directly or indirectly, in wider disputes. Zweig follows the changing calculations of Elizabeth’s ministers and the recurrent fears surrounding plots against the English crown. He also explores Mary’s endurance under confinement and the ways in which isolation shapes both her self-presentation and her public image. The narrative maintains attention on the conflict between legal procedure, political necessity, and the moral responsibilities claimed by rulers.

Mary Stuart ultimately offers a portrait of a queen whose life becomes a testing ground for questions about power, agency, judgment, and historical memory. Zweig’s approach gives weight to dramatic circumstance and character, while also showing how little control an individual may retain when dynastic rivalry, religious conflict, and state interests converge. The book does not treat Mary simply as either victim or architect of her misfortunes; instead, it preserves the ambiguity surrounding her choices and the evidence used to assess them. Its enduring significance lies in its examination of how political conflict can transform private life into public destiny.
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    Stefan Zweig’s Mary Stuart is set chiefly in sixteenth-century Scotland, France, and England, where dynastic monarchy, Christian confession, and aristocratic power shaped public life. Mary Stuart was born in December 1542, six days before the death of her father, James V of Scotland, and thus became queen as an infant. Her life unfolded during the European Reformation, when rulers treated religion as a matter of political allegiance as well as belief. Zweig’s narrative therefore places an individual queen within institutions far stronger than private preference: royal succession, noble kinship networks, churches, councils, diplomatic alliances, and the increasingly organized power of the state.

Scotland’s political structure made a child monarch especially vulnerable. The crown depended heavily on leading noble families, whose private armies, estates, and foreign connections could rival royal authority. During Mary’s minority, regents governed in her name, while English and French influence competed for Scottish allegiance. England’s Henry VIII sought to secure a marriage between Mary and his son Edward, a policy remembered as the “Rough Wooing,” a series of English military campaigns in the 1540s. Zweig’s account reflects a Scotland in which sovereignty was not merely inherited; it had to be defended through alliances, military force, and the cooperation of powerful lords.

In 1548 Mary was sent to France, Scotland’s traditional ally, under the Franco-Scottish alliance often called the Auld Alliance. She was raised at the French court and later married the dauphin, Francis, in 1558. When Francis became King Francis II in 1559, Mary briefly became queen consort of France as well as queen of Scotland. This French upbringing gave her fluency in courtly culture and tied her fortunes to the Valois monarchy. Zweig uses the contrast between the polished French court and the harder political environment of Scotland to illuminate how education, custom, and political expectations differed across Europe.

The French court in which Mary grew up was shaped by Renaissance culture as well as by religious conflict. Courts supported poetry, music, dance, ceremony, portraiture, and the display of rank through clothing and architecture. They also functioned as centers of patronage, where access to the monarch could determine offices, pensions, and diplomatic influence. Such refinement did not remove violence from politics: France was entering the period of tension that would develop into the French Wars of Religion. Zweig’s portrait of court life accordingly connects elegance and ceremony with insecurity, rivalry, and the dependence of personal relationships on changing political circumstances.

Mary’s position also had implications for the English succession. Through her grandmother Margaret Tudor, sister of Henry VIII, Mary descended from Henry VII. Many Catholics regarded her as a strong claimant to the English throne, particularly because they considered Elizabeth I illegitimate after Henry VIII’s marriage to Anne Boleyn. Elizabeth, who became queen in 1558, and her advisers saw Mary’s claim as a continuing danger. The issue was not abstract genealogy alone: it affected foreign policy, Catholic hopes, and the stability of Elizabeth’s Protestant settlement. Zweig’s narrative repeatedly returns to the pressure created by this disputed succession.

The Protestant Reformation transformed Scotland while Mary was in France. By 1560, a Protestant Parliament had approved a Reformed confession of faith and rejected papal jurisdiction. The Scottish Reformation was supported by influential nobles and animated by ministers including John Knox, whose preaching criticized Catholic worship and female rule. The old religious order did not vanish immediately, but the official balance of power changed sharply. When Mary returned to Scotland in 1561 after Francis II’s death, she entered a kingdom whose religious and political institutions had been altered in her absence. Zweig treats this return as a collision between inherited royal authority and a newly assertive Protestant political culture.

Mary initially attempted a limited accommodation in Scotland. She retained Catholic worship for her household while accepting that the country’s public religious settlement was Protestant. This arrangement depended on restraint from both sides and on the ability of the crown to manage noble factions. Religious questions were inseparable from concerns about foreign intervention: Catholics looked toward France and Spain, while many Protestant leaders valued support from England. Knox’s objections to Mary’s Catholic Mass and to female sovereignty reveal the intensity of contemporary conviction. In Zweig’s account, faith is not reduced to a private matter; it is a source of public authority, collective identity, and political mobilization.

The period also demonstrates the gendered assumptions under which queens ruled. Women could inherit crowns in several European kingdoms, yet female rulers faced sustained arguments that government belonged naturally to men. Mary and Elizabeth both had to establish authority in political cultures dominated by male nobles, clerics, soldiers, and councillors. Marriage therefore carried exceptional constitutional importance. A queen’s husband might gain influence over the realm, while the choice of spouse could bind the kingdom to a foreign power or elevate a domestic faction. Zweig’s focus on Mary’s marriages reflects this reality: her private choices were judged as decisions with consequences for succession, religion, and national independence.

Mary’s marriage to her cousin Henry Stuart, Lord Darnley, in 1565 intensified factional conflict. Darnley also descended from the Tudor family and possessed a claim to the English throne, making the marriage alarming to Elizabeth and divisive in Scotland. His demand for the crown matrimonial, which would have given him greater authority, created tension within the royal household. In 1566, Mary’s secretary David Rizzio was murdered in her presence by a group associated with Darnley and other conspirators. The episode showed how readily aristocratic violence could enter royal government. Zweig emphasizes such moments to show the fragility of monarchy when armed nobles rejected royal control.

The birth of Mary’s son James in June 1566 changed the dynastic stakes. The child, later James VI of Scotland and James I of England, provided a Protestant-ruled Scotland with a future monarch descended from both the Scottish and English royal lines. Yet the political crisis around Mary deepened after Darnley was killed in 1567 at Kirk o’ Field near Edinburgh. The subsequent marriage of Mary to James Hepburn, Earl of Bothwell, provoked widespread hostility among Scottish nobles. Contemporary evidence and later historical interpretations have remained contested on important aspects of the affair. Zweig’s biography engages this controversy as part of Mary’s damaged public reputation and political isolation.

In 1567 Scottish lords confronted Mary, imprisoned her at Lochleven Castle, and compelled her abdication in favor of her infant son, James VI. Her half-brother, the Earl of Moray, became regent. This transfer of power illustrates that monarchy, despite its sacred claims, could be overturned when noble coalitions controlled military force and represented themselves as defenders of religion and the realm. Mary escaped in 1568 but was defeated at the Battle of Langside. Her decision to seek protection in England placed her under Elizabeth I’s authority. Zweig’s treatment of this turning point stresses the gap between the language of royal kinship and the realities of interstate power.

Mary spent nearly nineteen years in English custody, from 1568 until 1587. Her confinement was not static: she lived in a succession of noble households and retained servants, correspondence, and some symbols of rank, yet her movement and political contacts were closely controlled. Elizabeth’s government faced a persistent dilemma. Releasing Mary could strengthen Catholic opposition; executing an anointed queen could establish a dangerous precedent; keeping her imprisoned imposed continuing costs and risks. The long captivity described by Zweig belongs to the history of early modern surveillance, diplomacy, and administrative government, as officials increasingly monitored letters, messengers, and suspected conspiracies.

Mary’s imprisonment coincided with mounting confessional tension in England. Elizabeth’s religious settlement established a Protestant national church, but Catholic resistance persisted, especially after Pope Pius V excommunicated Elizabeth in 1570. International events, including the revolt in the Netherlands and rivalry with Catholic Spain, made English officials fear that domestic Catholic plots could combine with foreign invasion. Several conspiracies were associated with Mary’s name or sought her release, including the Ridolfi Plot of 1571 and the Throckmorton Plot of 1583. These developments explain why Mary’s personal status became inseparable from English national security in Zweig’s narrative.

The Babington Plot of 1586 proved decisive. English intelligence, directed in part by Sir Francis Walsingham, intercepted and deciphered correspondence connected to Anthony Babington’s conspiracy against Elizabeth. Mary’s letters were used as evidence in proceedings against her. She was tried by a commission of English nobles and officials at Fotheringhay Castle, convicted of complicity in the plot, and executed in February 1587. Her death was widely understood through rival religious languages: many Catholics regarded her as a martyr, while Elizabeth’s government presented action against her as necessary for public safety. Zweig’s biography examines the human and political consequences of this clash between sovereignty, law, and reason of state.

Everyday conditions beneath these court crises also shaped the period. Most people in Scotland and England lived in rural communities, dependent on agriculture and vulnerable to poor harvests, disease, and local conflict. Towns were growing centers of trade, crafts, and administration, while the circulation of printed books and pamphlets widened the reach of religious arguments and political rumor. Literacy remained uneven, but letters, sermons, proclamations, ballads, and ambassadors’ reports carried news across social ranks. Travel was slow and difficult, making control of messengers and written correspondence politically important. Zweig’s attention to documents, reports, and intercepted letters reflects this material world of communication.

Zweig wrote Mary Stuart in the interwar era, and the German original was published in 1935. Born in Vienna in 1881 to a Jewish family, he became one of the most widely read European writers of the early twentieth century and was known for biographies and historical studies as well as fiction. After the Nazis took power in Germany in 1933, his books were among those burned there, and he left Austria in 1934. Although Austria was not annexed by Nazi Germany until 1938, the authoritarian and antisemitic pressures of the 1930s already shaped Zweig’s life and literary outlook.

Zweig’s choice of Mary Stuart suited his interest in historical personalities caught between powerful institutions and violent political movements. His biographical method combines documentary history with a vivid psychological narrative, concentrating on motives, temperament, public image, and decisive encounters. Modern historians may differ from Zweig’s emphases or conclusions, especially where the evidence surrounding Mary’s private life is incomplete or disputed. Nevertheless, the book mirrors both the sixteenth century’s struggles over religion and legitimacy and the twentieth century’s concern with political coercion, exile, propaganda, and the vulnerability of individuals before the state. It remains a literary historical portrait rather than a substitute for archival scholarship.
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    Stefan Zweig (1881–1942) was an Austrian writer, essayist, biographer, translator, and public intellectual whose work reached an unusually broad international readership during the first half of the twentieth century. Born in Vienna under the Austro-Hungarian Empire, he became associated with the cosmopolitan literary culture of fin-de-siècle Central Europe. His compact psychological fiction, accessible historical biographies, and essays on European culture made him one of the best-known German-language authors of his era. Forced into exile by the rise of Nazism, he spent his final years outside Europe. His writing remains valued for its narrative fluency, emotional intensity, and concern with cultural memory.

Zweig studied at the University of Vienna, where he earned a doctorate in philosophy in 1904 with a dissertation on the French historian Hippolyte Taine. Vienna’s rich theatrical, musical, journalistic, and publishing life formed an important background to his early development. He also traveled widely in Europe and developed close knowledge of French, Belgian, and other European literary traditions. Translation was central to his early career: he translated works by writers including Paul Verlaine and Émile Verhaeren, helping introduce them to German-speaking audiences. His first published book, the poetry collection Silberne Saiten, appeared in 1901, followed by essays, reviews, plays, and prose fiction.

In the years before the First World War, Zweig established himself as a versatile man of letters. He wrote poetry and drama, but increasingly found his strongest form in the novella, where he concentrated on decisive emotional crises, obsession, chance, secrecy, and moral conflict. Works such as Amok, Letter from an Unknown Woman, and Twenty-Four Hours in the Life of a Woman became especially well known. Their concise structures and heightened psychological focus suited a wide readership and later encouraged numerous adaptations. Although critics have sometimes questioned the depth of his psychology or historical interpretation, his command of suspense, pacing, and sympathetic characterization helped secure his popularity.

The First World War deeply affected Zweig’s outlook. He worked in the Austrian war administration during the conflict, but he increasingly opposed nationalist hostility and advocated intellectual exchange across borders. In essays, speeches, and correspondence, he defended a European cultural ideal founded on international understanding rather than political chauvinism. This commitment was connected to both his personal experience of a multilingual empire and his professional life as a translator and traveler. After the war, he lived for a time in Salzburg and became one of the most widely read authors in the German-speaking world. His public standing rested on fiction as well as essays and historical writing.

Zweig’s biographies and historical studies brought literary portraiture to a large general audience. He approached historical figures through dramatic moments, character, and psychological conflict rather than through academic scholarship alone. Among his major biographical works are Fouché, Marie Antoinette, Mary Stuart, Erasmus of Rotterdam, and Magellan. He also wrote Sternstunden der Menschheit, a collection of narrative historical miniatures usually translated as Decisive Moments in History. These books were admired for their vividness and readability, though later historians often treated them as literary interpretations rather than definitive research. Zweig’s interest in individuals under pressure paralleled the concerns of his novellas and gave his nonfiction a similarly dramatic shape.

The Nazi seizure of power in Germany and the repression of independent cultural life in Austria transformed Zweig’s circumstances. His books were among those targeted by Nazi book burnings in 1933, and he left Austria in 1934. He subsequently lived in Britain and traveled in North and South America before settling for a period in Brazil. Exile sharpened the themes of loss, displacement, and the fragility of European civilization in his later work. His final fiction included Beware of Pity, his only full-length novel, and Chess Story, a novella completed during exile. Both continued his examination of psychological strain and ethical responsibility.

Zweig died in Petrópolis, Brazil, in 1942. His memoir The World of Yesterday, published after his death, became one of the most influential personal accounts of the cultural life of Vienna and the destruction of the Europe in which he had formed his ideals. Its elegiac perspective has made it central to modern understanding of exile, cosmopolitanism, and the collapse of liberal European culture between the wars. Zweig’s reputation declined in some postwar literary circles but revived strongly through translations, adaptations, and renewed scholarship. He remains widely read for his novellas, biographies, and reflections on nationalism, migration, cultural exchange, and historical rupture.
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The clear and obvious explain themselves, but mystery has a creative effect. Therefore, those figures and events of history that are shrouded in a veil of uncertainty will always demand repeated interpretation and interpretation. The classic example of such an inexhaustible mystery of a historical problem is the life tragedy of Maria Stuart. Hardly any other woman in world history has given rise to so much literature, dramas, novels, biographies and discussions. For more than three centuries she has repeatedly enticed poets, occupied scholars, and still, with undiminished force, her figure forces itself into new forms. For it is the nature of everything confused to long for clarity and everything dark for light.

But just as frequently as it is contradictory, the life mystery of Mary Stuart has been shaped and interpreted: there may be no other woman who has been portrayed in such divergent forms—at times as a murderess, at times as a martyr, at times as a foolish intriguer, at times as a heavenly saint. Yet this diversity of her image is, curiously enough, not caused by a lack of preserved material, but rather by its overwhelming abundance. The preserved documents, protocols, records, letters, and reports number in the thousands and tens of thousands: year after year, for three centuries, the trial concerning her guilt or innocence has been renewed with ever-fresh zeal. But the more thoroughly one examines the documents, the more painfully one becomes aware of the questionable nature of all historical testimony (and thus of historical representation). For even if a document is authentically handwritten, old, and archivally certified, it does not necessarily mean it is reliable or humanly truthful. Nowhere, perhaps, is it more evident than in the case of Mary Stuart how wildly divergent accounts of the same event can be reported by contemporary observers at the same moment. For every documentary "yes" here stands a documentary "no," for every accusation, a defense. Falsehood is so confusingly interwoven with truth, invention with fact, that virtually any interpretation can be convincingly substantiated: those who wish to prove her complicity in her husband's murder can produce dozens of witness statements, just as those who strive to portray her as uninvolved can do the same; the colors for every depiction of her character are pre-mixed in advance. When the partisanship of politics or national patriotism is added to such a tangle of reports, the distortion of the image becomes even more extreme. Human nature, already prone to taking sides when a conflict of life or death arises between two people, two ideas, or two worldviews, can hardly resist the temptation to declare one party right and the other wrong, to call one guilty and the other innocent. But when, as in this case, the chroniclers themselves mostly belong to one of the two opposing factions, religions, or worldviews, their bias is almost inevitably predetermined; in general, Protestant authors have placed all the blame squarely on Mary Stuart, while Catholic authors have heaped it on Elizabeth. Among English writers, she almost always appears as a murderess; among Scottish ones, as a flawless victim of vile slander. The casket letters[1], the most contentious object of debate, are sworn by some to be unquestionably authentic and by others to be forgeries; even the smallest events are intrusively colored by partisan bias. Perhaps, therefore, the non-Englishman and non-Scot—someone lacking that blood-bound perspective and connection—has a purer and less prejudiced opportunity for objectivity; perhaps it is granted to such a person to approach this tragedy solely with the simultaneously passionate yet impartial interest of an artist.

Of course, he would be presumptuous to claim to know the truth, the whole truth about all the circumstances of Maria Stuart's life. What he can achieve is only a maximum of probability, and even what he perceives with the best of his knowledge and belief as objectivity will always be subjective. Because the sources do not flow purely, he will have to gain his clarity from the murky. Since the contemporary records contradict each other, he will have to choose between the testimony for and against in this process. And however carefully he may choose, sometimes he would do best to put a question mark over his opinion and to admit that one or other of the facts of Maria Stuart's life remains shrouded in mystery and will probably always remain so.

In the present attempt, therefore, the principle is strictly adhered to of not utilizing at all those statements which were extorted under torture or otherwise by fear or duress: a real seeker after truth can never accept extorted confessions as full and valid. Likewise, the reports of spies and envoys (almost the same thing in those days) were used only with extreme caution and every document was doubted from the outset; if, nevertheless, the view is taken here that the sonnets and, for the most part, the cassette letters are to be considered genuine, it is done after the strictest examination and with the presentation of personally convincing reasons. Wherever opposing assertions appear in the archival documents, both their origin and political motive were carefully examined and, when a decision between one and the other was unavoidable, the extent to which the individual action could be psychologically reconciled with the overall character was taken as the final yardstick.

For in itself, Mary Stuart's character is not really all that mysterious: it is only inconsistent in its external developments, but internally it is clear and straightforward from beginning to end. Mary Stuart belongs to that very rare and exciting type of woman whose real capacity for experience is compressed into a very short period of time, who bloom briefly but violently, who do not live their lives to the full but only in the narrow and ardent space of a single passion. Until the age of twenty-three, her feelings breathe quietly and shallowly, and likewise, from the age of twenty-five on, they do not surge up strongly even once, but in between, in two short years, an outburst of elemental magnificence rages through, and from a mediocre fate suddenly arises a tragedy of antique dimensions, grand and powerful like the Oresteia. Only in these two years is Mary Stuart truly a tragic figure; only under this pressure does she rise above herself, destroying her life through this excess and at the same time preserving it for eternity. And only thanks to this one passion, which destroyed her humanly, does her name still live on today in poetry and interpretation.

With this particularly compressed form of the inner course of life to a single, explosive moment, the form and rhythm of any portrayal of Maria Stuart is already prescribed from the outset; the imitator must endeavor to bring this sharply rising and suddenly falling life curve to light in all its surprising uniqueness. It is therefore not perceived as a contradiction that within these pages the broad periods of her first twenty-three years and again those of her almost twenty years of captivity together take up no more space than the two years of her passionate tragedy. For only seemingly is external and internal time the same in the sphere of a lived destiny; in truth, only a life full of experiences determines the measure of a soul – otherwise it counts the passage of hours from the inside, rather than according to the cold calendar. Intoxicated by feeling, blissfully relaxed and impregnated with destiny, it can experience infinite abundance in the shortest of time and, detached from passion, in turn feel endless years of emptiness, like floating shadows, like numb nothingness. That is why in the story of a life only the tense, the decisive moments count, and that is why it is only told correctly in and from them. Only when a person brings all his powers into play is he truly alive for himself and for others; only when his soul blazes and glows within him does he also take shape outwardly.
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Queen in the cradle

1542 – 1548

Mary Stuart is six days old when she becomes Queen of Scotland: her life's law is fulfilled in the very beginning, all too early and without the knowing joy of receiving a gift from fate. On the gloomy December day in 1542 when she was born in the castle of Linlithgow, her father James V was at the same time on his deathbed in the neighboring castle of Falkland. He was only thirty-one years old and yet already broken by life, tired of the crown, tired of the struggle. He had been a brave, chivalrous man, of a naturally cheerful disposition, passionately fond of the arts and women, on intimate terms with the people; often he would go in disguise to the festivities in the villages, dancing and joking with the peasants, and many of the Scottish songs and ballads that he composed still live on in the memories of the people for a long time. But this unfortunate heir of an unfortunate generation was born into a turbulent time, into a rebellious country, and was destined for tragedy from the very beginning. A strong-willed and ruthless neighbor, Henry VIII, urges him to introduce the Reformation, but James V remains loyal to the Church, and immediately the Scottish nobles, always inclined to create difficulties for their ruler, take advantage of the discord and, against his will, constantly drive the cheerful and peaceful man into unrest and war. Four years earlier, when James V had sought to wed Mary of Guise, he had clearly described the disaster that it meant to be king against this stubborn and rapacious clan. "Madame," he had written in that harrowing and sincere letter, "I am but twenty-seven years of age, and life weighs so heavily on me as does my crown... Orphaned from childhood, I have been the prisoner of ambitious nobles; the mighty House of Douglas has long held me in bondage, and I hate that name and every memory of it. Archibald, Earl of Angus, George, his brother, and all his exiled relatives are constantly stirring up the King of England against us; there is no nobleman in my state whom he has not seduced with his promises or bribed with his money. There is no security for my person, no guaranty of my will and of the just laws. All this frightens me, Madame, and I expect strength and counsel from you. Without money, limited only to the support I receive from France or thanks to the meager donations of my wealthy clergy, I try to decorate my castles, maintain my fortresses and build ships. But my barons consider a king who really wants to be king an unbearable rival. In spite of the friendship of the King of France and the support of his troops, and in spite of the attachment of my people, I fear that I cannot achieve a decisive victory over my barons. I would overcome all obstacles to pave the way for justice and peace for this nation, and I might achieve this goal if the nobles of my country stood alone. But the King of England sows discord between them and me unceasingly, and the heresies which he has implanted in my State are devastatingly eating away at the very heart of the Church and the people. Now my and my ancestors' power has always rested solely on the citizenship of the cities and on the Church, and I must ask myself: Will this power remain with us for much longer?"

All the misfortunes that the king foresaw in this Cassandra letter[2] are coming true, and even more difficult times are falling upon him. The two sons that Marie of Guise gives him die in the cradle, and so James V., still in the prime of life, still sees no heir to the crown, which weighs more and more heavily on him from year to year. Finally, his Scottish barons drive him, against his will, into war with the overpowering English, only to treacherously abandon him at the decisive moment. At Solway Moss[3], Scotland not only loses a battle but also its honor: without a just fight, the leaderless troops, abandoned by their clan lords, miserably scatter; but the king himself, this otherwise so chivalrous man, is no longer wrestling with foreign enemies in this decisive hour, but with his own death. Feverish and tired, he lies in bed in Falkland Castle, tired of the senseless struggle, tired of the burdens of life.

There, on this gloomy winter day, on December 9, 1542, fog obscures the window, a messenger knocks at the door. He reports to the ailing king, tired of life, that a daughter has been born to him, an heir. But the exhausted soul of James V. no longer has the strength to hope and rejoice. Why is it not a son, an heir? The doomed king can see only misfortune, tragedy and decline in all of this. Resignedly he answers: "From a woman did the crown come to us, with a woman shall it pass away[1q]." This gloomy prophecy is at the same time his last word. He sighs once more, turns in his bed to the wall and gives no more answer to any question. A few days later he is buried and Mary Stuart, even before she has quite opened her eyes to life, is the heiress of his kingdom.




But it is a dark inheritance to be a Stuart and a queen of Scotland, for no Stuart has yet found happiness or lasting on this throne. Two of the kings, James I and James III, were murdered, two, James II and James IV, fell on the field of battle, and two of their descendants, this unsuspecting child and her blood grandson, Charles I, have been reserved an even crueler fate by fate: the scaffold. None of this Atridian line is granted to reach the height of life, no luck and star shine for any of them. The Stuarts are always fighting against enemies from outside, against enemies in the country and against themselves, there is always unrest around them, unrest in them. Their country is as lawless as they are, and the most disloyal in it are precisely those who should be the most loyal: the lords and barons, this dark and strong, this wild and licentious, thisand warlike, this defiant and unbending knighthood – "un pays barbare et une gent brutelle," as Ronsard, the poet, who had ended up in this foggy land, complained unwillingly. Themselves little kings on their estates and castles, lordly and herd-like, dragging their peasants and shepherds along as cattle for slaughter to their eternal feuds and raids, these absolute rulers of their clans know no other joy in life than war. Strife is their pleasure, jealousy their incentive, lust for power their guiding idea. "Money and advantage," writes the French ambassador, "are the only sirens to which the Scottish lords listen. To preach to them duty to their princes, honor, justice, virtue, noble deeds would be to provoke their laughter." Similar to the Italian condottieri in their amoral pugnacity and rapacity, only less cultivated and more unrestrained in their instincts, the old powerful clans of the Gordons, the Hamiltons, the Arrans, the Maitlands, the Crawfords, the Lindsays, Lennox and Argylls are constantly jockeying and fighting for supremacy. Sometimes they rally against each other in hostile, long-standing feuds, sometimes they swear solemn bonds of short-term loyalty in order to unite against a third party. They are always forming cliques and gangs, but none of them is truly loyal to anyone, and each, although related by blood or marriage to every other, remains the other's implacable enemy and rival. Something pagan and barbaric lives on unbroken in their wild souls, regardless of whether they call themselves Protestants or Catholics – as the advantage demands – but in truth they are all grandsons of Macbeth and Macduff, the bloody Thane, as Shakespeare saw them magnificently.

Only on one occasion does this irrepressible, jealous gang immediately come to a consensus: whenever it is necessary to hold down their common lord, their own king, for they all have the same intolerance of obedience and the same ignorance of loyalty. If this "parcel of rascals" – as Burns, the true Scot, branded them – tolerates a shadow kingship over their castles and possessions at all, it is solely out of the jealousy of one clan against another. The Gordons only allow the crown to remain with the Stuarts so that it does not fall to the Hamiltons, and the Hamiltons because of their jealousy of the Gordons. But woe betide if a king of Scotland really dares to be a ruler and to enforce discipline and order in the country, if in his first youthful courage he seeks to confront the arrogance and greed of the lords! Then the hostile pack immediately closes ranks to make its ruler powerless; if it cannot do so with the sword, the murderous dagger will reliably do the job.

It is a tragic country, torn by dark passions, dark and romantic like a ballad, this small island kingdom surrounded by the sea in the far north of Europe, and what is more, a poor country. For all its strength is destroyed by the eternal war. The few towns, which are not really towns at all, but only huts of the poor that have crept together under the protection of a fortress, can never attain wealth or even bourgeois prosperity because they are repeatedly plundered and burned. The castles of the nobility, towering darkly and menacingly even today in their ruins, are not real castles with the pomp and courtly splendor; they are intended for war as impregnable fortresses and not for the gentle art of hospitality. Between these few great clans and their vassals, the nurturing, state-preserving power of a creative middle class is completely absent. The only densely populated area between the Tweed and the Firth is too close to the English border and is repeatedly destroyed and depopulated by invasions. In the north, however, you can walk for hours along deserted lakes, through barren pastures or dark Nordic forests without seeing a village, a castle or a town. There is no jostling for space as in the overcrowded European countries, no wide roads carrying traffic and trade into the country, no ships setting out from the flagged roads to bring gold and spices home from distant oceans, as in Holland, Spain and England . Here, people eked out their existence with sheep farming and fishing and hunting as in patriarchal times: in terms of law and custom, wealth and culture, Scotland at that time lagged behind England and Europe by at least a hundred years. While in all the coastal cities, with the dawn of the modern era, banks and stock exchanges are already beginning to flourish, here, as in biblical days, all wealth is still measured in terms of land and sheep; James V, Mary Stuart's father, owns ten thousand, and they are his entire possessions. He has no crown treasure, no army, no life guards to protect his power, for he could not pay them, and the Parliament, in which the Lords have the deciding voice, would never grant his king real means of power. All that this king possesses beyond the bare necessities of life is borrowed or given to him by his rich allies, by France and by the Pope; every carpet, every tapestry, every chandelier in his rooms and castles is bought with humiliation.

This eternal poverty is the festering sore that drains Scotland, this beautiful and noble land, of its political strength. For through the neediness and greed of its kings, its soldiers, its lords, it remains perpetually a bloody plaything of foreign powers. Those who fight against the king and for Protestantism receive their pay from London, while those who fight for Catholicism and the Stuarts are funded by Paris, Madrid, and Rome: all these foreign powers are eager and willing to pay for Scottish blood. The final decision still wavers between the two great nations, between England and France, and thus this closest neighbor of England is an irreplaceable partner for France in the game. Every time the English armies advance into Normandy, France swiftly aims this dagger at England's back; immediately, the ever war-ready Scots push across the "Border" against their "auld enemies," and even in times of peace, they remain a constant threat. Strengthening Scotland militarily is the eternal concern of French policy, and nothing is more natural than that England, in turn, seeks to weaken this power by inciting the lords and fostering constant rebellions. Thus, this unfortunate land becomes the bloody battlefield of a century-long war, and only in the fate of this still unsuspecting child will it finally be definitively resolved.




It is a magnificently dramatic symbol that this struggle actually begins at Mary Stuart's cradle. This baby cannot yet speak, think or feel, can barely move its tiny hands in the pillow, and yet politics is already reaching for its unformed body, for its unsuspecting soul. For that is Mary Stuart's undoing, to be forever banished in this calculating game. She is never allowed to be herself, to live her own life without worry. She is always entangled in politics, the object of diplomacy, the plaything of other people's desires, and can only ever be queen, heir to the crown, ally or enemy. No sooner had the messenger brought the two pieces of news together to London, that James V had died and that his newborn daughter was heiress and queen of Scotland, than Henry VIII of England decided to urgently woo for this precious bride for his under-age son and heir Edward; a body that is still unfinished, a soul that is still asleep, is disposed of as if it were a commodity. But politics never reckons with feelings, but with crowns, countries and inheritance rights. The individual does not exist for them, he does not count against the visible and material values of the world game. In this particular case, however, Henry VIII's idea of betrothing the heiress to the English throne to the heir to the English throne is a reasonable and even humane one. For this incessant war between the brother nations has long since ceased to make sense. Dwelling on the same island in the world ocean, sheltered and storm-tossed by the same sea, of a related race and similar in their living conditions, the peoples of England and Scotland have undoubtedly been given a single task: to unite; here nature has clearly expressed its will. Only the jealousy of the two dynasties, the Tudors and the Stuarts, still stands in the way of this ultimate goal; but if a marriage can succeed in transforming the antagonism between the two ruling houses into a bond, then the joint descendants of the Stuarts and the Tudors could be kings of England, Scotland and Ireland at the same time, and a united Great Britain could enter the higher struggle: the struggle for world supremacy.

But disaster: whenever, exceptionally, a clear and logical idea appears in politics, it is spoiled by foolish execution. At first, everything seems to be going well. The lords, who are quickly given money, gladly agree to the marriage contract. But a mere parchment is not enough for the shrewd Henry VIII. He has experienced the hypocrisy and greed of these honorable men too often not to know that a treaty is never binding on these unreliable people and that they will be willing to sell the child queen to the French heir to the throne at the first opportunity. Therefore, he demands that the Scottish negotiators immediately hand over the minor child to England as the first condition. But if the Tudors are suspicious of the Stuarts, the Stuarts are no less suspicious of the Tudors, and Mary, Queen of Scots, in particular, is opposed to this treaty. Raised as a strict Catholic in the Guise tradition, she is unwilling to surrender her child to heresy, and she has no trouble discovering a dangerous catch-22 in the treaty. For in a secret article, the Scottish negotiators, bribed by Henry VIII, have undertaken that if the child should die prematurely, "the whole dominion and possession of the kingdom" shall nevertheless fall to Henry VIII. For a man who has already put two of his wives to the block can at best be expected to bring about the death of this child somewhat prematurely and not entirely naturally in order to inherit such an important legacy more quickly; so the queen, as a caring mother, rejects the extradition of her daughter to London. Now the courtship almost turns into war. Henry VIII sends out troops to seize the precious pledge by force, and his order to the army provides a gruesome illustration of the naked brutality of that century. "It is His Majesty's will that everything be wiped out with fire and sword. Burn Edinburgh, and raze it to the ground, after you have taken all you can from it and plundered it... plunder Holyrood and as many towns and villages around Edinburgh as you can, plunder and burn, and subjugate Leith and all other towns, exterminate men, women and children without mercy wherever resistance is offered." Henry VIII's armed bands crossed the borders like a horde of Huns. But at the last moment, mother and child are brought to safety in the stronghold of Stirling Castle, and Henry VIII must content himself with a treaty in which Scotland pledges itself to deliver Mary Stuart (she is always being bargained for and sold like an object) to England on the day she reaches her tenth birthday.

Once again, everything seems to be arranged for the best. But politics is always the science of nonsense. It resists simple, natural, reasonable solutions; difficulties are its favorite pleasure, dispute is its element. Soon the Catholic party begins with covert machinations, whether one should not rather sell the child – who can do nothing but babble and smile – to the French royal son instead of the English one, and when Henry VIII dies, the inclination to keep the treaty is already very small. But now the English regent, Somerset, demands the delivery of the child bride to London for the under-age King Edward, and as Scotland resists, he advances an army so that the lords understand the only language they respect: force. On September 10, 1547, in the battle – or rather slaughter – of Pinkie Cleugh, Scottish power was crushed, with more than ten thousand dead covering the field. Mary, Queen of Scots, had not yet reached her fifth birthday, and blood had already been shed for her sake.

Defenseless, Scotland now lies open to the English. But there is little left to plunder in the plundered country; for the Tudors there is really only one treasure: this child, who embodies in herself the crown and the right to the crown. But to the despair of the English spies, Mary Stuart has suddenly disappeared without a trace from the castle of Stirling; no one, even in the most intimate circle, knows where the Queen Mother is hiding her. For the protective nest has been chosen superbly well: by night and in the greatest secrecy, the child was brought by very trusted servants to the monastery of Inchmahome, which is hidden on a small island in the lake of Menteith, "dans le pays des sauvages," as the French ambassador reports, impassable. No path leads to this romantic place: the precious cargo has to be ferried to the island shore in a boat, and here pious nuns, who themselves never leave the convent, keep watch. There, in complete seclusion, cut off from the agitated and restless world, the ignorant child lives in the shadow of events, while diplomacy busily weaves his fate across countries and seas. For France has now threateningly entered the scene to prevent the complete subjugation of Scotland by England. Henry II, son of Francis I, sends a strong fleet, and in his name the lieutenant general of the French auxiliary corps woos the hand of Mary Stuart for his son and heir to the throne, Francis. Overnight, the fate of this child changed thanks to the political winds that blew sharply and warily across the Channel: instead of becoming Queen of England, the little Stuart daughter was suddenly destined to become Queen of France. No sooner had this new and more advantageous deal been validly concluded than, on August 7, the precious object of this haggling, the child Mary Stuart, five years and eight months old, was packed up and sent to France to be sold to a different and equally unknown husband for life. Once again, and not for the last time, a foreign will shaped and transformed her destiny.




The innocence of childhood is its blessing. What does a three-year-old, a four-year-old, a five-year-old child know of war and peace, of battles and treaties? What are names like France and England, like Edward and François, what is all this wild madness of the world to him? With fluttering blonde hair, a slender-legged little girl runs and plays in the dark and light rooms of a castle, with four friends of the same age at her side. For – a charming notion in the midst of a barbaric age – from the outset she has been given four playmates of the same age, chosen from the most distinguished families in Scotland, the cloverleaf of the four Marys, Mary Fleming, Mary Beaton, Mary Livingstone and Mary Seton. Children, today they are the child's cheerful playmates, tomorrow they will be companions in foreign parts, so that the foreign parts do not seem so foreign to her, later they will become her ladies-in-waiting and tenderly swear an oath not to enter into marriage before she has chosen a husband herself. And when the three others fall away from her in misfortune, one will continue to accompany her into exile and until her dying hour: a radiance of blessed childhood thus shines over into her darkest hour. But how far off is this gloomy and shadowy time! Now the five girls still play together cheerfully day in and day out in the castle of Holyrood or Stirling and know nothing of highness and dignity and kingship, nothing of its pride and its dangers. But then one evening comes when little Mary is carried out of her crib into the night, a boat is waiting at a pond, and she is rowed over to an island where it is quiet and good – Inchmahome, a place of peace. There, she is greeted by strange men dressed differently from other men, in black and in wide, flowing robes. But they are friendly and mild, they sing beautifully in the high room with the colored windows, and the child settles in. But one evening she is taken away again (Mary Stuart will always have to travel and flee like this, from one fate into another, by night), and then she suddenly finds herself standing on the deck of a tall ship, billowing white sails, surrounded by strange warriors and bearded sailors. But why should she be afraid, little Mary? Everything is gentle and kind and good, her seventeen-year-old stepbrother James – one of the numerous bastards that James V. fathered out of wedlock – caresses her blonde hair, and the four Marys are there, her beloved playmates. So the five little girls romp and laugh carefree among the cannons of the French warship and the armored sailors, delighted and happy like children at every unexpected change. Up above, however, in the crow's nest, a sailor stands anxiously on lookout: he knows that the English fleet is cruising in the Channel to get hold of the English king's bride at the last minute before she becomes the bride of the French heir to the throne. But the child sees only the near, the new, she sees only: the sea is blue, the people are friendly, and strong and breathing like a huge animal, the ship pushes through the tide.

On August 13, the galleon finally landed in Roscoff, a small port near Brest. The boats went to the shore. The child queen of Scotland, not yet six years old, leaped onto French soil, childishly thrilled by the colorful adventure, laughing, high-spirited and unsuspecting. But with that, her childhood was over; duty and trial began.


CHAPTER TWO
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Youth in France

1548 – 1559

The French court is well-versed in noble manners and impeccable in the arcane science of ceremonies. Henry II, a Valois, knows what dignity befits the bride of a dauphin[4]. Even before her arrival, he signs a decree that "la reinette," that the little queen of Scotland, should be greeted with equal honors by all the cities and towns on her way, as if she were his own daughter. And so, in Nantes, Mary, Queen of Scots, is already expecting a wealth of enchanting attentions. Not only are galleries of classical emblems, goddesses, nymphs and sirens erected on every street corner, not only are the moods of the entourage lightened by a few barrels of delicious wine, not only are fireworks and artillery salutes fired in her honor, a Lilliputian army, a hundred and fifty small children, all under eight years of age, march in their white dresses, grouped into a kind of honor guard, with pipes and drums, with miniature pikes and halberds, cheering the little queen on. And so it goes from place to place: in a continuous series of festivals, the child queen Maria Stuart finally arrives in Saint-Germain. There, for the first time, the girl, not yet six years old, sees her bridegroom, a four-and-a-half-year-old, weak, pale and rickety boy, who is destined by the poisoned blood to suffer an early and painful death, and who greets his "bride" shyly and timidly. But they receive the other members of the royal family all the more warmly, charmed by their childish grace, and Henry II enthusiastically calls her in a letter "la plus parfayt entfant que je vys jamès".

In those years the French court was one of the most splendid and magnificent in the world. The Middle Ages with their darkness had just passed away, but a last romantic glow of dying chivalry still lay on this transitional generation. Force and courage still find expression in the joy of hunting, tilting at the ring, tournaments, adventure and war in the old, hard, manly way, but the spirit has already gained the upper hand among the rulers, and humanism has conquered the royal castles after the cloisters and universities. From Italy, the love of pomp of the popes, the intellectual and sensual hedonism of the Renaissance, and the joy of the fine arts, had victoriously spread to France, and so, here in this world minute, an almost unique combination of strength and beauty, of courage with carefreeness, arose: the high art of not fearing death and yet loving life sensually. More naturally and freely than anywhere else, temperament and ease combined in the French character, and Gallic "chivalry" became wonderfully one with the classical culture of the Renaissance. At the same time, a nobleman was expected to charge his opponent with his lance with great force in his armor skirt and to execute the most elaborate dance figures with graceful turns in an exemplary manner. He had to master the rough science of war as well as the delicate laws of courtly courtesy. TheThe same hand that wields the two-handed sword in close combat must know how to play the lute tenderly and write sonnets to a beloved woman: to be both strong and delicate, rough and refined, battle-hardened and cultured, is the ideal of the time. During the day, the king and his noblemen chase deer and boar with foaming dogs for hours, spears are broken and lances splintered, but in the evening, in the halls of the magnificently restored castles of the Louvre or of Saint-Germain, Blois and Amboise, the noblemen and noblewomen gather for intellectual entertainment. Verses are read, madrigals sung, music is played, and the spirit of classical literature is awakened in masques. The presence of so many beautiful and richly adorned women, the work of poets and painters such as Ronsard, Du Bellay and Clouet, gives this princely court a unique colorfulness and joyfulness that is lavishly expressed in all forms of art and life. As everywhere in Europe before the unfortunate religious war, France was on the verge of a great cultural revival.

Everyone who lives at such a court, and especially anyone who will one day rule over it, must adapt to these new cultural demands. They must strive for perfection in all the arts and sciences, and they must train their minds to be as flexible as their bodies. It will forever remain one of the most glorious pages of humanism that it makes it a duty for those
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