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INTRODUCTIONS

Yoko Ono is the most interesting and inspiring person I know, and I’ve always felt very lucky to be a part of her life. We met in 1971 shortly after she came to New York with John Lennon, and we soon became friends. We shared many laughs in good times and were there for each other in hard times. I traveled to Japan and Europe with Yoko and saw her as an artist and performer. Over the years I’ve taken many photographs of her at public events and in private moments. When Sean was born they called me to take the first photos of him to send to their families, and in introductions Sean has referred to me as his “uncle.” It makes me very happy to be considered part of the family.

For Yoko’s eightieth birthday Jody Denberg suggested that we could gather my favorite photos and combine them with quotes from his interviews with her to make a special book just for Yoko. I thought it was a great idea.

This is the book we made. After we gave it to her, Yoko called and said she liked it so much that she wanted us to publish it.

I must thank Hanna Toresson for creating the design of this book and Richelle DeLora for her extensive work researching my files and Jody’s interviews to select Yoko’s quotes and the caption information.

BOB GRUEN, NEW YORK CITY, NOVEMBER 2014


 

 

I am a native New Yorker and turned thirteen shortly after Yoko Ono and John Lennon moved to the Big Apple together. They were a ubiquitous presence in the city during my teenage years, the first half of the 1970s—on TV, in the newspapers, and at political rallies and concerts. I never met either of them in those days but admired them from afar. I loved their albums. While John’s records were globally revered, I felt like Yoko’s music—as well as her art and writings—were personal communiqués. It was an illusion but a rewarding one.

After moving to Texas for college and becoming a broadcaster and a journalist, I was finally able to snag my first interview with Yoko, in 1984. Over the next quarter century we spoke more than a dozen times: for magazines and radio programs, on the phone and at the Dakota, in studios and in a hotel room. She always illuminated our conversations with candor and patience.

Any fan of Yoko Ono’s is familiar with Bob Gruen’s definitive images of her, and I was no exception. After he agreed to collaborate on this project as a gift for Yoko, he sent me files of countless photographs of her, and I matched quotes from my transcripts to some of his pictures. I hope the result you are holding ultimately brings two key Yoko concepts to the fore—that she always lives life as art, and that a dream you dream together is reality.

JODY DENBERG, AUSTIN, SEPTEMBER 2014
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SEE HEAR YOKO

“The New York activists scene was going on. And John and I, when we came to New York, we jumped right into it. But before that, already in Ascot, we were watching a TV of Chicago Seven, that trial.”
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Yoko Ono, John Lennon, Jerry Rubin, and the Plastic Ono Band onstage during the Attica benefit at the Apollo Theater, New York City, December 17, 1971.
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“There are very few things that you can write about John because he said it all, he wasn’t hiding anything. I think he was very eager to show his vulnerability to the world.”
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Yoko Ono and John Lennon being interviewed by Henry Edwards for After Dark magazine at the St. Moritz Hotel, New York City, 1972.
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Plastic Ono Elephant’s Memory Band, (L–R) top row: Stan Bronstein, Gary Van Scyoc, Wayne “Tex” Gabriel, Jim Keltner, and Adam Ippolito. (L–R) bottom row: Rick Frank, Yoko Ono, and John Lennon during the recording of Sometime in New York City at the Record Plant, New York City, 1972.
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(L–R) Roy Cicala, John Lennon, and Yoko Ono during the recording of Sometime in New York City at the Record Plant, New York City, 1972.
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(L–R) John Lennon, Yoko Ono, Dick Cavett, and Shirley MacLaine on The Dick Cavett Show, May 11, 1972.



“John and I just met and sort of like two cars crashing, we just did it. But of course I was doing that kind of stuff before, but doing it with John was a different experience. Hear why and how he plays his guitar ... his guitar and my voice having a dialogue. That’s something that I’d never done before.”
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John Lennon, Yoko Ono, and Elephant’s Memory onstage at The Dick Cavett Show, May 11, 1972.
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“John was very astute about anything in the record world. He used to say, ‘If somebody covered your song, they’re going to understand it. They’re going to know that soul is going to communicate and they’re going to know you’re a writer.’”
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John Lennon and Yoko Ono during the recording of Sometime in New York City at the Record Plant, and during rehearsals at Butterfly Studios for the “One to One” concert, New York City, April 1972.
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Yoko Ono and John Lennon during rehearsals at Fillmore East for the “One to One” concert, New York City, August 1972.
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Yoko Ono and John Lennon during rehearsals at Fillmore East for the “One to One” concert, New York City, August 1972.



“[John’s] a notch above every singer-songwriter in the world. Not just rockers: classic music, jazz, opera, you name it. And the way he was ... you know, his diction is so incredible. I think that he’s the Shakespeare of our age, in that sense.”
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John Lennon and Yoko Ono during rehearsals for the “One to One” concert at Madison Square Garden, New York City, August 1972.
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Yoko Ono and John Lennon taking a walk along the Bank Street Pier, New York City, November 1972.



“I knew [“Imagine”] was a very important song, and we were both hoping that people would understand it and it would communicate widely. But we didn’t believe it. I mean, part of us didn’t believe that it’s going to be a big song.”
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John Lennon and Yoko Ono during the recording of Approximately Infinite Universe at the Record Plant, New York City, 1972.
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Yoko Ono and John Lennon house hunting in Greenwich, Connecticut, January 5, 1973.

“In the big picture, yes, John is still alive. And a lot of people feel that way because his words and music and his artwork and all that is still here.”
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“You see, one of the things we felt was the feeling of peace between us.”
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“Well I like to turn around things, and bring some positive quality to things that are actually negative. That’s all we can do, really. If you just keep on having negative experiences in your life, that would get to you.”
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John Lennon, Yoko Ono, and their lawyer Leon Wildes during a press conference announcing the free country of Nutopia at the American Bar Association, New York City, April 1, 1973.
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John Lennon and Yoko Ono in Central Park, New York City, April 2, 1973.
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On the connection between the song “Imagine” and the book Grapefruit:

“Well, we were close together, and you know two artists living together, of course we’re going to influence each other. Some of the things that I did rubbed off on him.”
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John Lennon and Yoko Ono in Central Park, New York City, April 2, 1973.
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Yoko Ono and Elephant’s Memory during the Flipside television show taping at the Record Plant, New York City, May 12, 1973.



“Yeah, we separated and there was good reason for it. And I think that it was the best move that I/we made. The Lost Weekend ultimately strengthened our relationship, totally, but I wasn’t sure whether we were going to stay together or not.”
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(L–R) Kenny Ascher, Jim Keltner, Gordon Edwards, Yoko Ono, Arthur Jenkins, Michael Brecker, and David Spinozza during the recording of Feeling the Space at the Record Plant, New York City, June 29, 1973.
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Yoko Ono and Kenny Ascher.
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Yoko Ono and Michael Brecker.
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Yoko Ono and Sneaky Pete.
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Yoko Ono in Central Park, New York City, August 26, 1973.
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(L-R) Warren Daniels, Gordon Edwards, Rick Marotta, Yoko Ono, Kenny Ascher, and David Spinozza during a series of shows at Kenny’s Castaways, New York City, October 1973.



“I was not doing things that are experimental and new for the sake of being new. I was trying to express a certain emotion.”
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Yoko Ono arriving for her tour of Japan, August 1974.
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(L–R) Rick Marotta, Michael Brecker, Steve Kahn, Yoko Ono, Andy Muson, Steve Gadd, Don Grolnick, and Randy Brecker in front of the Peace Arch in Hiroshima, Japan, August 1974.
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Yoko Ono traveling in Japan, August 1974.
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Yoko Ono, Yuya Uchinda, and Kei Ishizaka during the Live Young television show taping in Japan, August 1974.
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Yoko Ono onstage in Japan, August 1974.
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Yoko Ono on a train, Japan, August 1974.




[image: image]

Yoko Ono visiting with her parents at the hospital in Tokyo, Japan, August 1974.
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Yoko Ono traveling in Japan, August 1974.



“I want to keep creating things and that’s who I am.”
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Yoko Ono onstage in Japan, August 1974.



“A wife doesn’t get too excited about her husband; you don’t put him on a pedestal like he’s God. Then you can’t live. You can’t breathe.”
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(L–R) David Bowie, Art Garfunkel, Paul Simon, Yoko Ono, John Lennon, and Roberta Flack after the Grammy Awards, New York City, March 1, 1975.
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John Lennon, Sean Lennon, and Yoko Ono at the Dakota, New York City, December 12, 1975.
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John Lennon, Sean Lennon, and Yoko Ono at the Dakota, New York City, December 12, 1975.



“You know, they talk about Dakota days as if it was like the lost days. But no, it wasn’t. It’s just that [John] wasn’t going out in public and saying things or doing a concert or something like that. People just think about—in terms of what they saw. So they didn’t see very much of us. So that’s that.”
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“When the United States government hit us with the immigration case, it was frightening. It was totally scary. But we felt that justice would prevail. And it took a long time, but it did. And we kept doing things while that was going on.”
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John Lennon, Yoko Ono, and their lawyer Leon Wildes after John won his immigration case to stay in the United States, New York City, July 28, 1976.



“John used to say, ‘But Yoko, we’re trying so hard to do everything right, but y’know, out there there’s those guys who are doing all sorts of things and getting away with it!’ Well, I didn’t have the answer to that, but I was just saying, ‘Well look, until we understand why, we should keep our karma clean.’”

[image: image]


[image: image]

[image: image]

[image: image]

Allen Klein, John Lennon, Yoko Ono, and lawyers signing the agreement dissolving the management contract between Allen Klein and the Beatles at the Plaza Hotel, New York City, January 8, 1977.
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John Lennon and Yoko Ono at the Plaza Hotel, New York City, January 8, 1977.



“It wasn’t perfect, but whatever we did we tried to do our best. I think the reward of that was that we found within ourselves and between each other some beautiful moments. We were very happy. There were moments of incredible happiness.”


[image: image]

John Lennon, Yoko Ono, and Sean Lennon during the recording of Double Fantasy at the Hit Factory, New York City, August 1980.
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“Around Double Fantasy, John and I were saying, ‘No more of that ten years too early stuff.’ We want to communicate now. But I think Double Fantasy was a bit too early, maybe. I don’t think people understood it so well. It took maybe six months or so.”
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Yoko Ono and John Lennon during the recording of Double Fantasy at the Hit Factory, New York City, August 1980.
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Yoko Ono, John Lennon, Jack Douglas, and Toshihiro Hamaya during the recording of Double Fantasy at the
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